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America’s most 
famous public 
masochist has 
pulled himself 
together and 
come to terms 
with both 
romantic failure 
and professional 
success in 
‘Annie Hall,’ his 
brilliant — and 
serious — new 
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members look 
back at the 
politics of 
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FEAR OF 
LOAFING 


44 I 

t's a very scary thing to win com- 
pletely and still be bogged down in a trap 
you set for yourself.” 

Hunter Thompson is fielding a Har- 
vard Law Forum question on presiden- 
tial politics but he might just as well be 
talking about one of the most fevered and 


-imaginative journalistic careers in Amer- 


ica: his own. Forget what you've heard 
claimed about the seething beaker of 
chemicals that answers to the name 
Thompson. The man has real eyes — soft 
blinkers they are — behind those shades 
that seem bonded to his skull. By the 
ironies he forces through mumbled Wild 
Turkey breath, belching marijuana, this 
creature of extraordinary vision shows at 
times that he’s pointed those eyes in- 
ward. 

“It’s weird to wake up every day for 
two years, no matter where you are, and 
see yourself in a cartoon strip,” the doc- 
tor of gonzo journalism says of his ap- 
pearance in Gary Trudeau’s Doonesbury. 
And Uncle Duke, the Thompson carica- 
ture (a contradiction in terms?), is often a 
brutal image of the Doc. Despite the piss- 
and-vinegar image of the public man, the 
cartoon scores hardest when it pierces the 
persona, revealing a man whose mossy 
brain is growing its own psychedelic 
mushrooms, whose writing has been re- 
duced to ever more incomprehensible re- 
arrangements of the alphabet. Some- 
times it’s a sad cartoon. 

“But then I never really considered 
journalism anything better than a low 
trade. It’s been a ticket, a nice way to get 
around the world,” he says. What's ex- 
traordinary is that Thompson, who 
hasn’t published anything major since 
Fear and Loathing: On The Campaign 
Trail, his very fine look at the Nixon-Mc- 
Govern race, is still finding tickets in his 
mail box. Like a curiosity from a strange 
West Coast zoo, he’s flown in for an 
evening's entertainment, trundled out be- 
fore an audience that half comprises poor 
imitations of the beast himself (indeed, 
Harvard’s Ames Courtroom looked like a 
veritable Foster Grants convention), and 
fed the little sustenance the crowd sup- 
plies, mostly joints and beer cans that are 
thrown in his direction like peanuts to a 
chimp. It’s an awfully ragged act. 

Yet between the positively insipid 
questions that are tossed his way (‘‘Hun- 
ter, have you been down to Lake Okee- 
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Dr. Hunter Thompson: a career gone 
gonzo? 


chobee lately?” Answer: ‘‘No’’) and the 
insufferable attempts to compete for the 
limelight with the man (‘Is it true that 
you and Roman Polanski are going to es- 
tablish a baby-sitting business?’’) come 
glints of insight that show he’s not alto- 
gether dulled by the abrasive treatment he 
gets when his fans gather to worship him. 

‘Did you ever find out who sabotaged 
the McGovern campaign?” someone asks 
in earnest. 

“Yeah — George,’ 


‘is his reply. 

But Thompson is growing bored. In 
the cult-of-personality bubble in which 
he lives — indeed, thrives — the role of or- 
acle comes naturally, but in many of the 
questions that he’s asked to divine his im- 
patience goes unmasked. Ask a question 
worth it or shut up, his scowl seems to 
say. ‘‘When is someone going to ask 
about castrating lawyers and burning law 
schools?’”” Thompson is hinting at what 
an oracle should be asked. 

But what comes across most clearly 
from meeting Hunter Thompson is the 
incredible nerve-twisting pressure he’s un- 
der to top his last act. Each six hours has 
got to be more outrageous than the last. 
When amyls and bourbon are breakfast, 
you can’t eat tuna salad for lunch. He 
may not be writing stories these days, but 
Hunter's got a full-time job. 


PAINTING 
THE PAST 


E.... today, ‘slave tunnels” of the 
Underground Railroad can be found in 
the basements of the buildings that bor- 
der Frederick Douglass Square in lower 
Roxbury. 

‘“‘My mother remembers playing in the 
tunnels under that building,’ says Ar- 
nold Hurley, pointing to the Douglass 
Square Pharmacy. Hurley is the young 
portrait artist responsible for the bright 
Frederick Douglass mural that presides 
over the square from the pharmacy’s east 
wall. Under commission from a special 
program of the South End Project Area 
Committee (which solicited designs ‘‘re- 
lated to the history and spiritual aesthet- 
ic of multi-ethnic people in the South 
End’’), Hurley completed the 400-square- 
foot mural in time for a dedication at Bi- 
centennial ceremonies attended by such 
personages as Coretta King and Doug- 
lass’s great-grandson, Frederick Sprague 
Weaver. . 

Public art, especially the large murals 


— M.M. 


Jerry Berndt 


that decorate some Boston buildings, has 
raised more than a little controversy in 
the communities in which it is found. 
Preservation societies oppose what they 
see as defacement of Victorian brick; 
neighborhood cultural groups respond 
that urban centers are meant to be more 
than manicured boxes made of ticky- 
tacky, and should be available for ex- 
pressions by community artists — par- 
ticularly when they portray the heritage 
of their communities. Other residents 
favor decoration but oppose the particu- 
lar ethnic theme (and sometimes even the 
colors) of a given work. As a way around 
these conflicts, some muralists have de- 
liberately steered away from political 
themes, adopting trompe l'oeil tech- 
niques that intrigue but never stir deep 
passions. 

“What's valuable about the kind of 
public art that has a political theme is that 
it has the potential to educate,” says Hur- 
ley. “Once the public sees what a guy like 
Douglass looks like, maybe they'll in- 
vestigate what he was about.” Indeed, 
curious passers-by are offered a capsule 
biography of Douglass by Gretchen Jack- 
son, who dispenses at least as much his- 
tory as aspirin from the corner phar- 
macy she owns with her husband. 

“This square was the bone and sinew 
of anything that ever happened in this 
city — be it black, white, grizzled or 
gray,” Jackson says as she hands you a 
copy of her one-page history of the 
square, complete with a thumbnail biog- 
raphy of Douglass. A slave who ran away - 
at 21, Douglass was entirely self-edu- 
cated, which makes his talent for aboli- 
tionist oratory, and his service as ambas- 
sador to Haiti under Abraham Lincoln, all 
the more interesting. 

The mural of Douglass is the first bill- 
board-size painting Hurley has tried; in- 
deed, it’s one of only two acrylics he has 
done. His favorite medium is oil on can- 
vas; his commissioned portraits of Mar- 
tin Luther King Jr. and Harriet Tubman 
hang in public high schools in Dorches- 
ter and Roxbury. Hurley may take as 
many as three three-hour sittings to 
complete an oil but he finished the Doug- 
lass mural in less than 12 hours over two 
days. The scraping and priming of the old 
surface was done by artist Gary Rickson, 
however, days before Hurley transferrely 
his working sketch to the wall. Remark- 
ably, the exactly proportioned portrait 
was done entirely freehand — Hurley 
used no grids or other shortcuts, though“ 
he was working from a small snapshot. 

Born and raised in a Boston housing 
project just blocks from Douglass Square, 
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Arnold Hurley: the walls have history. 














Hurley jokes that he isan example of a 
“hometown success.”’ In person, he is a 
modest, unassuming 33-year-old, given 
to discussing art for its own sake, not art 
as an extension of the artist. Only from 
skimming his vitae does one learn of his 
many prizes and awards, including a Ford 
Foundation grant and inclusion in the 
permanent collection of the Museum of 
Afro-American History. He has taught at 
the Museum of Fine Arts School (his own 
formal training was completed there) and 
at Wesleyan University in Connecticut. 

Hurley is discouraged by the false 
starts of other murals around the city (a 
neighborhood association successfully 
halted a mural-in-progress at Upton 
Street in the South End), not so much be- 
cause of what resistance says about 
people’s politics but more because of 
what it means for the future of local art. 

‘There's this belief that there’s dy- 
namism in numbers; that the dense pop- 
ulation of urban areas should enrich the 
climate for art. In theory, that should be 
true. But when I saw the scaffolding go 
down on that mural down the street, I 
wondered what kind of catalyst for the 
arts this city really is.” 


MAGIC 
FLUTES — 


s you look through the window of 
the Wm. S. Haynes Company’s neat, 
two-story brick carriage house in Bos- 
ton’s Bay Village, and watch rows of work- 
ers sitting at long benches fashioning 
sleek, silver flutes, you get the feeling for 
a moment that you’ ve been transported to 
a 19-century Bavarian flute-maker’s 
shop. The world inside seems that mag- 
ical. 

From his second-floor office and work- 
shop, 51-year-old owner and president 
Lewis J. Deveau of Swampscott super- 
vises 42 craftsmen who turn out about 
750 of the world’s finest and most fam- 
ous flutes every year. All but 15 are made 
of silver (13 are 14-carat gold, and two 
are platinum with gold keys). They range 
in price from $1655 for a silver flute to 

- $11,000 for the platinum ones. 
D9 ; : —— 
-Deveau is a unique combination of 
“highly successful businessman (he has 
literally worked his way up from the bot- 
tom of the business) and master flute- 
‘maker. But the Haynes flute was world- 
famous long before Deveau was born. 
“Haynes was a silversmith,” says De- 
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Lewis Deveau: from errand boy to master flute-maker 


veau. “In 1888, the only flutes available 
in this country were made in Germany, 
and they were hard to get. A few of the 
flutists from the Boston Symphony Or- 
chestra convinced Haynes to try making 
flutes. He did.’ Some of Haynes's first 
efforts were failures, but his clients from 
the BSO encouraged him to continue. 
Haynes would take his work to them and 
they would test the instruments and of- 
fer suggestions. By 1900, Haynes was 
considered the world’s best flute-maker. 


Haynes died in 1939. Two years later, 
Deveau, a 15-year-old high-school drop- 
out, showed up at the Haynes Company 
looking for work. He wasn’t the least bit 
interested in making flutes or in playing 
them. The shop was not magical to him: 
he simply needed a job. “Times were still 
hard in those days,”’ he recalls. ‘The De- 
pression wasn’t over yet. And Mrs. 
Haynes, who took over the business 
when her husband died, said I could have 
a job if I promised to finish school at 
night. I swept the floors, ran errands and 
did odd jobs. Then I left to join the ser- 
vice when I was 17. After the war I got 
my job back. I was also allowed to do 
some work on flutes. 1 became, in a sense, 
an apprentice flute-maker — I soldered 
pieces on the tubing, hammered out keys 
and operated the lathes. After a few years 
I could make a complete flute.” 


Long before Deveau left the ‘bench’ 
in 1965 to become the shop’s general 
manager, he was a master flute-maker. In 
1968, he was made vice-president and 
general manager. Last August, coming 
full circle, he bought the company from 
the Haynes heirs. Although he no longer 
makes flutes, Deveau does do some re- 
pairs at a workbench in his office when 
his workers are too busy to make them. 

In 1950, Deveau began two years of 
flute lessons, without much success. But 
his musical shortcomings don’t dismay 
him. ‘’There isn’t enough time to do both 
well,” he says. “It takes a lot of time to 
make a good flute, and just as much time 
to play it well. I decided that I wanted to 
make them well. I did learn enough about 
playing one to help me make a better 
flute.’’ 


A flute consists of 330 separate parts, 
108 pieces of silver solder and 32 pieces 
of tin solder. If one man constructed an 
instrument by himself, it would take him 
three weeks to finish it. Working togeth- 
er, the 42 craftsmen at the Haynes Com- 
pany make 15 flutes in an average week. 
‘And we can’t really maintain our qual- 
ity standards if we make them faster,” 
says Deveau. “The shop is run much in 
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the same way that it was when Haynes 
began: new workers apprentice for five 
years before they work on their own. You 
can’t make it a bigger business and still 
control quality. I know what each per- 
son can do, and if the place got bigger I 
would lose that touch with them. Every 
job is important when it comes to mak- 
ing a flute. This is a team effort.” 

Over the years, Deveau has. worked 
tirelessly to improve his instruments, 
which are played by many of the world’s 
foremost flutists (including Jean-Pierre 
Rampal, Herbie Mann, Maurice Sharp of 
the Cleveland Symphony, Julius Baker of 
the New York Philharmonic, and Lois 
Schaefer and Paul Fried of the BSO. “The 
most important part of the flute is the 
head joint, the part that contains the 
mouth hole and controls the sound,”’ says 
Deveau. ‘Most improvements in the in- 
strument are improvements in the head 
joint.’ Good head-joint design is so val- 
uable that Deveau keeps the exact meas- 
urements in a safe-deposit box. Only he 
and four of his trusted workers know 
how to make the part. 

By the way, if you’re interested in or- 
dering a Haynes flute don’t hold your 
breath while you wait for delivery. You 
won't get one until late 1981. And if 
you'd like one of the company’s fine 
wooden piccolos, you'll have to wait un- 
til 1984. 

— Mike Gibbons 


COSMO 
COUNSELOR 


osmopolitan’s brand of feminism is 
heavy on the cosmetics, and its covers are 
all face and cleavage. But beneath 
Cosmo's slick make-up, at least one col- 
umnist purports to aid readers in their 
soul-searching. 

As Cosmo's masthead -shrink, Cam- 
bridge psychiatrist William Appleton 
writes ‘‘Analyst’s Couch,” devoted to 
personal-problem solving. In question- 
and-answer format, Appleton each 
month covers topics like promiscuity, as- 
sertiveness or rejection, combining the 
tone of “Dear Abby” with a hint of 
Freud. “Most of the questions are based 
on real social problems,’ says Appleton. 
“The person who's, a wallflower and 
doesn’t have any dates, or the other one 
who has been through a thousand men 
and is always disappointed — we tend to 
pick those.” 

Appleton says writing the column 





Dr. William Appleton: 


couching therapy in Cosmo terms 





helps him avoid several occupational haz- 
ards. ‘‘One can get too esoteric and aca- 
demic,” he remarks..‘’That’s why I like 
the Cosmo thing; it kind of keeps me in 
the real world. I think that serious prac- 
titioners should try to reach the public 
and not stay in their ivory towers.’” And 
Appleton considers writing good discip- 
line: ‘I’m forced not to do what doctors 
are often accused of doing — to give 1000 
tests, X-rays, make you anemic and then 
not tell you what he found. The column 
forces me to make a diagnosis, then try to 
help the person.” In addition, readers’ 
questions give Appleton a chance to re- 
view certain subjects. Last December, for 
example, a young woman wrote of her 
jealousy over her father’s plan to re- 
marry. ‘Sure, I’ve seen that in my prac- 
tice,” he says, ‘‘and one reads about it. 
But you have to sit down and think more 
about it in order to answer the question. 
One doesn’t get by so easily anymore be- 
ing a silent analyst; one has to communi- 
cate with people.” 

Since he started writing almost two 
years ago, Appleton has received little 
flak from his colleagues. Most, he claims, 
have been ‘friendly and enthusiastic.” 
But some of his patients (he has a private 
practice, as well as a teaching post at Har- 
vard Medical School) feel otherwise. ‘In 
general,’’ he notes, “their reactions are 
mixed. They like the fact that their doc- 
tor has this particular thing he does, but 
they don’t like ‘sharing’ him with the out- 
side world.” Sympathizing with the com- 
plaint, he adds, ‘“Certain doctors really do 
get carried away with commercialism. 
There are some who have closed their 
practices and gone on the TV or lecture 
circuit. I’ve never planned to be any- 
thing other than a clinician with a few 
outlets, rather than somebody who plans 
to go into show business.” 

Despite the magazine’s image (‘We 
have two classes of readers,’’ he jokes, 
“those who admit it and those who 
don’t’), Appleton has become a fan. 
‘Cosmo has a very distinguished his- 
tory,” he claims. “F. Scott Fitzgerald and 
God-knows-who have written for them 
in the past.”” But Appleton’s highest 
praise goes to editor Helen Gurley 
Brown: “She’s a very sensible woman 
who has some very good suggestions for 
women. I think that’s why her book, Sex 
and the Single Girl, was a best-seller. 
Maybe I should blush to say it, but I 
cribbed a few of her ideas for some of my 
women patients who weren't being re- 
sourceful enough at helping them- 
selves.” 

— Joan G. Silverman 
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to the editor and other people 





SURVIVOR 


Greil Marcus’s heart may be in the 
right place but his article on Brian Wil- 
son (April 26) was certainly confusing. 
He couldn't seem to make up his mind as 
to whether Wilson is indeed ‘‘dead on 
survival’ (catchy phrase, that) or flou- 
rishing despite all the embarrassing, mis- 
directed attempts to ‘help’ him. And 
really, after all these years, can someone 
still be trying to criticize the Beach Boys’ 
lyrics? 

Inexcusable as all these recent exposes 
of Brian have been, I don’t think it does 
any good to minimize his tragedy. Long- 
time Beach Boy admirers like myself have 
been content to sift through those intrig- 
uing, if spotty, offerings that followed 
Wild Honey, yet we do have enough evi- 
dence to speculate not just about Smile 
but about what Wilson might have be- 
come with less media pressure and, more 
important, the timely support of his 
band. 

Marcus’s commentary on the whole 
“survivor” situation is right on target, 
and his despair is easy to understand. Last 
year’s major rock event was not a musi- 
cal act but the publishing of the Rolling 
Stone History of Rock and Roll, and it 
reads like one continuous obituary. Mere 
survival is hardly enough. Could we have 


endured a washed-out Hendrix, Janis 
Joplin merely going through the mo- 
tions, or Otis Redding desperately align- 
ing himself with the disco machine? 

One more thought: isn’t it odd that 
Brian Wilson, so often portrayed as a 
lunatic, is the only burned-out artist of all 
the decade with enough courage and san- 
ity to tell the world he’s lost his inspira- 
tion? It makes me quite hopeful for him. 
His fellow survivors should be so hon- 
est. 


DON’T 
PARK ME 


Stephen Kinzer (Don’t Quote Me, 
April 19) accused me of the high crime of 
inconsistency. He said that I wrote one 
column in the Herald American criticiz- 
ing Park Plaza and another expressing en- 
thusiasm for the sponsors of the Copley 
Square Development proposal. 

Kinzer reads good. His facts are fine. 
But his assumption is faulty. It is simply 
not true that all development schemes are 
equally good, bad, or indifferent, requir- 
ing identical criticism or acclaim in each 
case. 

Park Plaza is an old, tired, sick project. 
For more than three years in public state- 
ments and Herald columns | have pointed 
to its deficiencies. My April 14 column 
repeated some of these. 

But I do believe that Park Plaza, in a 
modified form, should go forward. Re- 
development of that area is essential for 
the city’s economic development. On 
April 14 I made some suggestions which I 
think could help. 

The Copley Square proposal is new. So 
far, the Herald is the only paper to ex- 
plain it. Others have moved in fast to cri- 
ticize. That's a strange procedure, but it’s 
probably more fun. 

The sponsors of the Copley Square 
proposal have extraordinary architec- 
tural and financial resources. So, why 
knock them? People like that should be 
encouraged to build in Massachusetts and 
in Boston. 

It’s too early to tell if this project is 
feasible. I pointed out that the developer 
‘has asked the Turnpike Authority for a 
six-month hold on the site, during which 
time the necessary engineering, environ- 
mental and financial studies can be exe- 
cuted. During the same period the public 
agencies and a citizen’s review commit- 
tee will monitor the planning.” 

I recommended that this request be ap- 
proved, and I’m very pleased that it has 
been. Kinzer quoted ‘‘Globe reporter An- 
thony Yudis” as pointing out that the 
proposal has ‘’no physical plan or finan- 
cial commitment’ as of this time. In ac- 
tuality, Yudis is Real Estate Editor of the 
Globe and a very good one. He is correct. 
But the point is not relevant. The Boston 
Globe has long supported projects like 
Park Plaza and Lafayette Place, which 
also have no firm physical plans or dol- 
lar commitments, even after years of 
struggle. 

Under the laws of the Commonwealth 
no developer can prepare a physical plan 
or financial commitment until he has first 
gone through an open process of en- 
vironmental and citizen review. So if the 
developers had this plan and commit- 
ment at this time, they would be guilty of 
evasion, fraud, or foolhardiness. 

As I had hoped, the state agencies and 
developer have agreed to proceed with 
these prerequisite studies now. They will 
be elaborate, expensive, and, I hope, will 
produce a positive result. Very shortly I 


Diane Stewart 
Somerville 

























will do a Herald column explaining this 

process so that Kinzer and other’ inter- 

ested people will know what is happen- 
ing. 

Dan Ahern 

Executive Director 

Back Bay Federation for 

Community Development 

Boston 


MIDEAST WAR 


The restaurant review entitled “A Mid- 
east conflict in Cambridge’ (April 26) 
contained so many errors, misconcep- 
tions and misleading statements that I am 
compelled to set the record straight. 

First of all, R.D. Rosen was mistaken 
when he said that the Middle East Res- 
taurant was taken over by new owners 
three years ago. We have been operating 
for only a year and seven months now. 
Second, our Lebanese cooks dispute the 
fact that Middle Eastern food relies heav- 
ily on lamb, mint, parsley and green 
beans. They agree that lamb and mint 
hold prominent places in Middle Eastern 
cuisine; however, both parsley and green 
beans are used in only one or two of hun- 
dreds of Arabian dishes. 

Rosen’s description of many of our 
dishes contained incorrect information, 
e.g.: 

1) there is no mint in tabooly. 

2) Kibby Labanieh, a dish described as 
unmistakably containing flour which he 
could both see and taste, contains ab- 
solutely no flour at all. 

3) The felafil sauce described as ‘’a yo- 
gurt and tahini sauce” has, in fact, no yo- 
gurt in it. 

4) The felafil does not cost $1.65, but 
$1.25 at lunch and $1.50 at dinner. 

Moreover, when Rosen stated that the 
Fatit Hoomis was served lukewarm, he 
was implying that this vegetarian entree 
should have been hot. Fatit Hoomis is 
served lukewarm intentionally. If one at- 
tempted to heat it, the yogurt would melt. 

Finally, the baklava which was des- 
cribed as ‘‘dry and pasty’’ was obviously 
being compared with Greek baklava, 
which is immersed in a very wet, sweet, 
honey-like topping. Middle Eastern bak- 
lava is entirely different. Which one one 
prefers is entirely a matter of personal 
taste. 

It appears that since Rosen is ob- 
viously not an expert in Middle Eastern 
cuisine, he chose to compare it with 
Greek food. How does one compare chop 
suey and spaghetti?! 

E.L. Sater 
Middle East Restaurant 
Cambridge 


PROVINCIAL? 


The rigorous Harvard Square orienfa- 
tion of Boston weeklies has often left me 
bemused but a little disappointed. It dis- 
torts the relative richness of that small 
area of Cambridge (versus Boston prop- 
er), to say nothing of the outlying neigh- 
borhoods of Boston. The April 19 Life- 
style section seemed to epitomize this 
provincialism — an interesting variety of 
articles, all steadfastly anchored to Har- 
vard Square. 

Who lives on the Red Line, indeed 
(Glenn Rifkin, ‘‘Spaced out in the 
Square’)! For openers, most of the 
200,000 people who live in Dorchester. 
The Red Line is one of the reasons I live 
there. Harvard Square is a nice place to 
visit, but who'd want to live there (and I 
did, for two and one-half years)? 

Now I live in Dorchester, in a bright, 
four-room apartment with front and rear 
porches. The rent was just raised from 
$85 to $93 per month. On the hill across 
the street is a lighted playing field where 
on a summer's evening I can sit and sim- 
ultaneously watch three softball and one 
hardball games. Tiring of that, I turn and 
look out over Dorchester Bay to the Har- 
bor Islands. 

When I don my Adidas, I run along the 
beaches and parks and jetties of the Dor- 
chester and South Boston waterfront. 

I can always park my car at my door. 
The Expressway is two minutes by car, 
and the Red Line to Harvard Square is a 
short walk away. So is the shopping dis- 
trict of Fields Corner, to say nothing of a 
plethora of bars with 25 cent drafts, and a 
stellar fresh fruit and vegetable market. 

It’s true that it’s impossible to get de- 
cent cheese and a hassle to find the New 
York Times, but I don’t go without eith- 
er. 
Oh — I'm buying a house here and will 
have space to rent to any other refugees 
willing to brave the wilds. 

Christopher C. Binns 
Dorchester 
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DON’T QUOTE ME... 


The Herald begins 


to sleep around 


by Stephen Kinzer 


Be time they’ ve gone too far. 

Our own Herald-American has never 
been excessively concerned about world 
affairs. Its reporting staff, with a few 
notable exceptions, is unfit for the rigors 
of modern journalism, and its coverage of 
the intricacies of politics and govern- 
ment long ago achieved the difficult feat 
of making the Globe seem sophisticated. 
And Herald editors have shown a pen- 
chant for rewriting creative articles into 
pabulum. 

All this was to change, it was said, with 
the arrival at Harrison Avenue of a new 
editor, William Mcllwain, who was pre- 
ceded by glowing reports such as have 
not been heard in the Herald newsroom for 
some time. But the first major inno- 
vation since his arrival is a daily feature cov- 
ering an entire page with what is sup- 
posed to be ‘gossip’ but instead appears 
as a barely literate and only inter- 
mittently comprehensible pastiche of 


2 





Bill Djckinson 


orma Nathan: sexual politics 
items which are of little interest or value 
to anyone outside the City Room — or 
even within it, judging by the reaction of 
Herald staffers. 

“The Page’’ is full of fluff, anchored 
by a column called ‘The Ear’ from the 
Washington Star (which ran briefly in 
the Globe several months ago) -and a 
locally produced feature called ‘The 
Eye,” written by former Lawrence Eagle- 
Tribune reporter and Paul Guzzi flack 
Norma Nathan, who has been asking her 
legislative sources for reports on who's 
sleeping with whom on Beacon Hill be- 
cause such items are “interesting.” 

So far, readers have learned that “the 
wife of a Brahmin editor. . . rings up new 
male writers for lunch and later to see 
what they’ve got under the covers’’; that 
Washington-area pharmacies are selling 
out of Preparation H; and that Jack Cole 
and one Nancy Sinnott ‘co-anchor a 
phone number that rings in an Acorn 
Street apartment, Eye’m told.” 

Mcllwain, it must be said, did not ori- 
ginate the idea of “The Page’; it was 
already being planned when he arrived. 
But whether an editor of his stature will 
persist with what must be recognized as a 
new low for even Boston newspapers re- 
mains to be seen. 

* » * 

The Herald isn’t alone in the gossip 
business, of course. Us magazine, the 
New York Times’ answer to People, hit 
the newsstands this week, its contents 
embarrassing even to some of its own 
staff members. During the party cele- 
brating the first issue (at ultra-chic 
Elaine’s in New York), editors and “wri- 
ters’’ were heard apologizing for their 
product, which doesn’t even measure up 
to the consummate vacuity of its com- 
petitor. 

But there is some good news from the 
world of froth. In Germany, a weekly 
magazine featuring photos and breezy 
interviews with “ personalities” as well as 
an array of gossip and cutesy captions 
has gone out of business after losing $5 
million in 11 weeks of publication. The 
magazine was called Leute, which is Ger- 
man for — you guessed it — people. 

* * » 

Investigative reporting is not dead: 
Monday’s Gic be quoted police sources as 
confirming that an infant found aban- 


doned at the State House last week “has a 
mother and a father.” 
om * * 

A common fear among reporters has 
become reality for Charles Kenney of the 
Real Paper. He has been ordered to ap- 
pear May 9 in Norfolk Superior Court, 
where he will be asked by a judge to re- 
veal the source of information for his re- 
cent article on the shooting death of Os- 
car Fernandes in Brookline. 

Attorneys for the defendants argue 
that Kenney’s information could have 
come only from the grand jury room and 
hence constitutes prosecutorial miscon- 
duct and grounds for a mistrial. 

The paper.is defending Kenney, who is 


expected to decline to reveal his sources. 
* * . 


Ui. our own Celtics, the Phil- 
adelphia ‘76ers have for some time al- 
lowed female reporters into their locker 
rooms after both home and away games. 
Thus it was that Samantha Stevenson, 
formerly of Channel 7 and now string- 
ing for the Philadelphia Inquirer, ap- 
peared in the ’76er locker room after last 
week’s playoff game at Boston Garden. 
Being from Philadelphia, of course, she is 
accustomed to the sights, but for Robin 
Romano, a young intern working for the 
Quincy Patriot-Ledger, it was a first. She 
interviewed ‘76er forward Steve Mix 
while surrounded by naked seven-foot 
bodies; Mix considerately kept his shorts 
on for most of the conversation. 

We recall an observation made by Jane 
Gross of Newsday after several years of 
locker-room basketball interviews: ‘‘I’ve 
covered the ABA and the NBA, and 


there’s no comparison.” 
* + * 


Barney Frank, the garrulous law- 
maker from the Back Bay, has begun a 
Saturday night talk show on WBZ radio 

... Michael Ryan, formerly of this pap- 
er and now an editor at the Herald, will be 
married May 7, setting out on a path 
which he says will make him “a warm 
and friendly family man” .... John 
Kronenberger has been unceremon- 
iously fired as managing editor of Bos- 
ton magazine by editor George Gendron 
.... Gerry Nadel has resigned as Boston 
bureau chief for Women’s Wear Daily to 
become ‘‘writer in residence” at Sim- 
mons College .... Karen Lindsey's fem- 
inist column in the Herald, which has run 
weekly for 15 months, has been can- 
celed. Editors felt she did not have wide 
enough appeal; they will search for a re- 
placement who is ‘‘a feminist with a small 
‘f’ instead of an upper-case ‘F’” .... 
Sen. Bill Owens has become involved in 
the controversy growing over the dis- 
missal of WILD reporter DeQuilla Walk- 
er, who has built a following among black 
listeners. She is the fifth person fired 
from the WILD news department in 14 


months. 
+ * * 


Well, our turn had to come. Those dev- 
ilish folks who put out the Fake Paper 
some months back have hit the streets 
with. their latest creation, the Boston Tuc- 
son, many of whose features will seem 
vaguely familiar to Phoenix readers. They 
include an account of ‘George Thim- 
ble’s”’ sporting life (“Bill Lee and I were at 
the Eliot Lounge . . .. We were joined by 
Dr. Hunter Thompson, who ordered a 
Black Widow Spider — Kahlua and 
Quaaludes’’) and a ‘Public Eye” profile 
of 86-year-old Gladys Pips, confessed as- 
sassin of Amelia Earhart (‘‘I hit them all, 
Earhart, Kennedy, King, Wallace, Freddy 
Prinze .. .’’). 

Thanks and a tip o’ the hat, as Jimmy 
Hatlo used to say, to Dennis Giangreco, 
alleged mastermind of the spoof. What 
will he do for an encore? 

* * + 

Signs of reflected glory: after the Her- 
ald’s Stanley Forman won his second 
Pulitzer Prize for photography last week, 
this sign appeared on the door of the pap- 
er’s photo department: “ You are now en- 
tering the best damn photo department in 
the entire Hearst empire.” Nice, but it 
doesn’t compare with the classic warn- 
ing on the door of the Harvard Crim- 
son’s darkroom: “Please keep this door 
closed. We do not want the darkness to 


escape. ee 





DON LAW PRESENTS 


sec’ COMMANDER CODY 


May 13. 7and10P.M. Orpheum Theatre Tickets: $7.50, 6.50 
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ANE 
ARKE 


7 P.M. Orpheum Theatre 


8 P.M. Orpheum Theatre _ Tickets: $7.50, 6.50 
Tickets for May 7 concert will be honored on May 17 


TICKETS ON SALE AT BOX OFFICE, TICKETRON., 
OUT-OF-TOWN, _STRAWBERRIES 
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Woody Allen Isn’t 





Joking Around Anymore 


Up from masochism: the funnyman turns his 
aggression against the world, creating 
an emotionally powerful new comedy 


by David Denby 


~ few events are as exciting as the 
sight of a talented but confused artist 
pulling himself together and delivering 
the goods he’s been promising all along, 
let us not stint the praise: Woody Allen’s 
new movie, Annie Hall, is a great 
romantic comedy and extraordinary 
personal breakthrough. In one immense 
(and doubtless painful) effort, Allen has 
solved the formal problems that have 
plagued him throughout his filmmaking 
career, made a movie that is both 
rackingly funny and deeply melancholy 
— almost tragic — in its implications, and 
laid to rest the doubts and dismay that 
many have felt about his public 
personality. The man whose brutally 
obsessive masochism often ruined one’s 
pleasure in his success has suddenly 
stopped apologizing for himself. In many 
ways Annie Hall is Woody Allen's early 
summing-up, a judgment on both himself 
and the world. Some may be shocked by 
its arrogance: he’s no longer the harmless 
little parodist dissipating his aggression 
in delirious webs of language and 
ridicule. This time the jokes are sharp, 
precise, almost cruel. If many fans sensed 
that beneath the public self-contempt 
there was a proud and serious man 
yearning to get up off his knees, few can 





have been prepared for this kind of 
ambition or success. 

Annie Hall (now playing at the Pi Allev 
and suburban theaters) is the best movie 
we've had about the painful difficulty of 
love in the sexually polarized ‘70s. 
Beyond that, it’s a sorrowful reflection on 
the tension between identity and love in 
any time or place. In brief, Allen has 
evolved from masochism to pessimism, 
from personal hang-ups to linking his 
obsessions with the general malaise. 
Don’t misunderstand: the old Woody 
hasn't vanished. He’s still the urban 
neurotic tortured by physical 
incompetence and fear of spiders, lobsters 
and other living things; still the sexual 
fantasist and America’s last heterosexual; 
still the bewildered Jewish paranoid 
expecting the pogrom to begin on Fifth 
Avenue any minute; still the intellectual 
who writhes with impatience at the 
pretensions and inadequacies of 
intellectual life. It’s just that he’s reversed 
his basic strategy. Annie Hall is not a 
parody of a romantic film with occasional 
serious moments but a genuine romantic 
film that happens also to be hilarious. 

Allen has committed himself to telling 
the story of his early-’70s affair with 
Diane Keaton. In Annie Hall he and 


Keaton play characters so close to their 
actual selves that quibbling over the 
discrepancies is a waste of time. As Alvy 
i a moderately successful New 
Yu. ish comedian and playwright, 
Allen \vins .. ' "hen loses the love of 
Annie Hall (Keaton), a beautiful, 
ingenuous, confused but intuitively 
smart young woman from the Midwest. 
Out of the pain and exhilaration of their 
affair Allen (with the help of co-writer 
Marshall Brickman) has created a realistic 
narrative that holds you emotionally. The 
comic highs are more daring and a lot 
more abrasive than before, and because 
they are part of an emotional progression, 
they stay in your head afterwards rather 
than quickly fading away like so many of 
Allen's brilliant but isolated one-liners 
and visual gags in the past. 

At the opening the comedian addresses 
us personally, looking straight into the 
camera and announcing his subject. A 
man preoccupied by something he 
doesn’t understand, he confesses he’s 
been trying to come to terms with the 
failure of his love affair. Right away he 
has us. It may be his love affair, but the 
situation is universal: when someone 
leaves you and you don’t know why, the 
loss can easily become an obsession, a 





wound that won't close. To answer his 
question, Allen conducts a lengthy self- 
analysis, ranging over his entire life, 
shifting around in time and memory, 
reality and fantasy; there are scenes from 
childhood, his early professional career, 
his two marriages and his relations with 
other women. The tone is both self- 
justifying and self-accusatory, not far 
from Philip Roth’s in Portnoy’s 
Complaint and My Life as a Man — 
except that Allen has genuine charm and 
a fair amount of generosity, while Roth 
recently has had neither. 


=. demands of telling a story that 
matters to Allen emotionally have 
brought out a novelistic interest in 
behavior and manners. We can see that 
this love stuff is hard work, exacerbated 
in this case by the classic divisions of Jew 
and Gentile; the film is an equal contest 
between urban knowingness and country 
sweetness, intellect and intuition, genital 
sexuality and polymorphous-perverse 
sensuality. Thoroughly conservative in 
his lifestyle, Woody (it’s impossible to 
call him Alvy) won't smoke dope (‘‘If I 
get too mellow, I ripen and rot’’) and he 
hates the country, where it’s dark and 











Allen’s films began as uneven parody 
(here, the stud without pants from 
Take the Money and Run). 


strangely noisy at night and dead moths 
are flattened against the window screens. 
Diane, on the other hand, is an ingenue in 
the City of Night, a Wisconsin girl who 
smiles too much, says “‘lah-dee-da’’ when 
she gets nervous, and commits the 
unspeakable act of ordering pastrami on 
white with lettuce, tomato and mayo. 
Smashing to look at, very bright but not 
always coherent, she’s a personality still 
in the making. 

Their first date is a classic — a middle- 
class, hysterically self-conscious version 
of the tough-tender primitivism of 
Sylvester Stallone and Talia Shire’s 
encounter in Rocky. At first totally 
inarticulate, then wildly over-articulate, 
they never come close to saying what 
they actually think. Standing on Diane's 
sooty New York balcony, they speak 
high-flown doubletalk about the 
aesthetics of photography or something- 
or-other while below them on the screen 
appear little titles, like children tugging at 
their pants legs, which expose their 
thoughts. Diane: ‘‘He thinks I’m not 
bright enough for him. Hang in there.” 
Woody: ‘I wonder what she looks like 
without her clothes on. . . . God, I sound 
like an FM radio. Relax.”” This is Woody 
Allen’s balcony scene, as tender as 
Shakespeare’s and hilariously funny 
because the awkward lovers are adults — 
when it comes to first encounters, the 
adolescent inanities don’t go away no 
matter how bright we are or how much 
experience we've had. 

Woody brings Diane out, encouraging 
her to read books with ‘‘death” in the 
title, and supports her new singing career. 
Photographed at dusk (by Gordon Willis 
of Godfather fame), New York is a fine 
pinkish-gray background for romance, 
and things go well. But against their will 
the affair falls apart, at first slowly and 
with many reconciliations, then 
completely, with bewildering finality. 
What goes wrong is a matter of a hundred 
nuances rather than a set of ‘‘reasons.”’ 
Woody treads too hard, Diane strains at 
the bit, and California, shimmering and 
banal, beckons to take her away. She 
likes the climate and the people, and he 
doesn’t. Indeed, the metaphysical 
discomfort of the Easterner in Los 
Angeles has never been captured more 
wittily than here. Accustomed to the 
protection of lowering skies and filthy, 
narrow streets, Woody wanders around 
the open spaces of LA in an absurd tweed 
jacket, shrinking from the implacable 
blue-white glare, the willowy girls, the 
people at parties who think that Renoir’s 
Grand Illusion is “‘great when you're 
stoned.” Like Paul Mazursky, Woody 
Allen satirizes the glazed slackness of 
properous Los Angeles, but he doesn’t 
have Mazursky’s affection or tolerance; 
hurt to the quick, Woody’s out to kill. 


His defeat is a lover's nightmare 
come true: under his tutelage his 
girlfriend comes to know herself and 
develops enough strength to reject her 
teacher. The end of the movie is 
extraordinarily moving because these two 
people, incompatible as they would seem 
in most respects, came very close to 
making it (Annie Hall wants to be Allen's 
Scenes from a Marriage). Wandering 
about in despair, Woody stops total 
strangers on the street, searching for 
explanations. ‘Love fades — it’s never 
something you did,’’ an elderly woman 
tells him. 

At the risk of sounding ungrateful, I 
should point out that as good as they are, 
Woody Allen and Diane Keaton aren't 
quite Astaire and Rogers or Tracy and 
Hepburn. Certainly Allen has improved 
immensely as an actor. His face is 





Bananas had brilliant moments (the 
fish has been violated by the CIA) 


but remained formally chaotic. 


infinitely more expressive than before 
(although I miss that silly stud-looking- 
in-the-mirror grin of self-satisfaction that 
he used to flash), and he’s learned to keep 
his physical comedy (functional at best, 
hideously awkward at worst) to an 
absolute minimum. His fumbling verbal 
mannerisms — a slight hesitation, almost 
a rehearsal, before actually delivering a 
line — drove me crazy in The Front, but 
in that movie he didn’t have his own 
words to speak; the lines themselves were 
fumbles. He may hesitate for a moment in 
Annie Hall, but when a joke comes out 
it’s phrased with devastating, decisive 
economy. 

Allen is a lot more generous to Diane 
Keaton here than ever before. In Play It 
Again, Sam and Sleeper she seemed to 
have little substance apart from her 
enforced role as a beautiful girl who 
might go to bed with him or turn him 
down — she seemed never to escape his 
fantasies. But finally, in Love and Death, 
(1975) spouting philosophical gibberish 
with burning eyes and upraised voice 
Keaton broke into a manic life of her 
own. Her naivete is still fresh in Annie 
Hall: the immense batting eyes, the 
twisting hands and stammering speech 
seem produced by the moment at hand 
rather than layered-on. However, one 
realizes how easily she could become a 
brunette Sandy Dennis — all flutter and 
no center. The movie is entitled after her 
character’s name because she’s the one 
who changes the most, but there’s still 
something vague and undefined about 
her. The only alternative to her gosh-gee- 
whiz (I don’t care for her singing, which 
is over-stylized and coy) seems to be a 
blank, stiff-backed sternness. Possibly 
Allen overvalues her abilities because he 
feels comfortable acting with her; her 
own gentle insecurities cushion_his 
thundering neuroses, and he can get 
nasty and whiny with her without fear of 
heavy retaliation. The comic possibilities 
of his confronting a really domineering 
type are suggested in one brief, 
devastating scene after Diane has left 
him: a tall, dark-haired, young woman — 
a lawyer, perhaps, or a hospital 
supervisor — stares at him in 
incomprehension after he makes a joke. 
We draw our breath sharply, for an artist 
has made his point: nothing divides 
people faster than a different sense of 
humor. 


oody Allen's humor has changed 
considerably over the years, and Annie 
Hall is at once a culmination and a 
departure. Now 41, Allen grew up in a 
lower-middle-class family in the Flatbush 
section of Brooklyn. After a childhood 
fraught with peculiar traumas (‘I was 
breast-fed from falsies’’), he managed to 
graduate from high school with a 71 
average and was thrown out of New York 
University his freshman year. (‘I cheated 
on my metaphysics final: I looked into 
the soul of the boy sitting next to me’). 
He got his start in show-biz by writing 
one-line gags for Earl Wilson's nightlife 
chit-chat column in the New .York Post, 
went from there to providing material 
(while still a teenager) for stand-up 
comedians and, later, for a host of TV 
comics, most notably Sid Caesar. Allen 
initiated his nightclub performing career 
in 1961. Listening now to a recently 
reissued two-record set of this material, 
The Nightclub Years, 1964-68 (United 
Artists), one is struck by how much more 
daring and wide-ranging he became in his 
later, mass-audience work. His cabaret 
material, almost entirely about the 
disasters of his personal life, sounds 

Continued on page 17 





And now, in Annie Ha 
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Love and Death was more serious, and grandly pictorial: a stroll with the 
Grim Reaper 


ll, Allen has come face to face with his past 
romances (here with Diane Keaton) and discovered a personal filmmaking 


style... 
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to be liberated from his fantasies. 
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AESTHETICS 
OF EXILE 


he artists who have made this 
exhibition are political exiles .... In the 
twentieth century, exile is often part of a 
national tragedy. Exile is the condition of 
freedom under dictatorship and oppres- 
sion.’ Thus does art critic John Berger in- 
troduce ‘‘Artists in Exile,’’ an exhibit of 
paintings, drawings and sculpture on dis- 
play at the Boston Visual Artists Union's 
gallery (Three Center Plaza) through June 
11. 

Breaking with their tradition of show- 
ing only members’ work, the union 
agreed to mount the exhibit following a 
suggestion by Gallery Selections Com- 
mittee member Nyna Polumbaum. To be 
eligible, artists, the entry forms read, 
‘may now reside anywhere, but their 
country of origin must be in the Amer- 
icas and they must be genuine victims of 
political repression.” 

After a long search (‘about the length 
of time of the gestation of a baby,’’ Po- 
lumbaum explained) the BVAU selected 
works by 23 artists for inclusion. At the 
show’s center are five works contributed 
by the world-renowned Chilean artist, 
Roberto Matta. 

“We were really looking for Matta,” 
Nyna Polumbaum said, “because we 
knew how much the Popular Unity 
(Salvador Allende’s government) meant 
to him. Finally, we gave up. Then a 
woman collecting work in England met 
an artist who knew Matta.’ Matta con- 
tributed four drawings and a 17-by-5- 
foot pastel to the exhibit. All proceeds 
from the sale of Matta’s work will go di- 
rectly to the refugee program of the Na- 
tional Council of Churches. 

“There is hardly a country in the 
Americas that has not driven out its lead- 
ing writers and artists,’ the BVAU pro- 
spectus says. Brazilian artist Guido Rocha 
is an example: in 1971, he was accused of 
plotting against Brazil's military regime. 
He fled and was granted asylum in Bo- 
livia. Following a coup in Bolivia, he was 
returned to Brazil, and tortured and im- 
prisoned for 10 months. When he was 
freed, he fled to Allende’s Chile. He was 
imprisoned in Santiago after the ‘73 coup. 


Ken Kobre 


Finally, he received asylum in Switzer- 
land. 

Guillermo. Nunez was twice impris- 
oned bythe Chilean military, once as a di- 
rect result of exhibiting his work. He now 
lives in Paris. Rene Castro Ruiz spent a 
year and a half in Chilean jails and con- 
centration camps. Sculptor Isabel Letel- 
ier is the widow of Orlando Letelier, the 
former Chilean ambassador to the US 
who was murdered in Washington last 
September, when a bomb destroyed his 
car. 

Nunez, Castro and Letelier have been 
brought to Boston by the BVAU for the 
exhibit. On Saturday, May 7, they will 
participate with 100 artists in the crea- 
tion of a giant mural on the Boston Com- 
mon (corner of Charles and Beacon 
Streets). Designed to celebrate an impor- 
tant form of Latin American art, this crea- 
tion will later be displayed in the South 
End, probably at ‘the Blackstone School. 

A documentation for the exhibit can be 
seen in the lobby of Boston’s City Hall, 
running concurrently with “Artists in 
Exile.” It will include posters and 
graphics as well as excerpts from the let- 
ters and diaries of imprisoned artists. 

— S.C. 


MASS. GRASS 
MAY GROW 


rass is greener in Mississippi than 
in Massachusetts — at least at the mo- 
ment. While the Mass. House Judiciary 
Committee was holding hearings last 
month on a bill to decriminalize minor 
marijuana violations, Missisippi Gov- 
ernor Cliff Finch was signing a similar 
bill into law. Missisippi thus became the 
first Southern state to soften penalties for 
posession of the weed. 

Their law eliminates arrest and jail for 
first-time offenders convicted of having 
up to one ounce of grass. Violators will be 
given a traffic ticket-like citation and will 
face a $100 to $250 civil fine. (There are 
stiffer penalties for second- and third- 
time offenders.) 

Rep. Michael Flaherty’s (D-South Bos- 
ton) House Judiciary Committee has it- 
self been considering several decriminal- 
ization bills this term. Although the clos- 
ing date for reporting them out has 
passed, an extension has been granted 
which will allow consideration of them 
until June 1. 

A source at the Committee told the 
Phoenix that the ‘feeling at the last 





How legal, how soon? 


executive session was to go forward with 
decriminalization for anything under an 
ounce, but there was enough doubt to 
hold off on it at that time ...: A lot of 
legislators have to go back for re-election 
in districts that might not be favorable to 
this.”’ 


Chairman Flaherty reportedly was 
“favorably impressed” with the public 
hearing testimony of Pat Horton. Hor- 
ton, a Eugene, Oregon, district attorney, 
has run for election on a marijuana de- 
criminalization platform in the past and 
won. (The Oregon statute is used as a 
model for other states.) After hearing 
Horton's testimony, Flaherty told mem- 
bers of the National Organization for the 
Reform of Marijuana Laws (NORML), 
“You've finally found someone who 
speaks my language.”” NORML has also 
given Flaherty a study conducted by the 
Public Interest Consulting Group of 
Cambridge, which indicates that 73 per- 
cent of the voters in his district support 
removal of penalties for the private pos- 
session and use of grass. 


“NO-LOSE” 
LOCKUPS? 


n February, an 85-page report issued 
by the Massachusetts Bar Administra- 
tion's (MBA) Subcommittee on Prison 
Expansion took the Correction Depart- 
ment to task for ‘‘generating an atmos- 
phere of crisis’ over both present and fu- 
ture prison “overcrowding.” The report 
charged that the DOC’s Planning Dept. 
had based its prediction of a 22 percent 
annual increase in state prison popula- 
tions on “thoroughly incompetent” sta- 
tistical methods. The report further 
charged that the DOC had sought to cre- 
ate “‘a somewhat misleading impression 
of overcrowding” by piling inmates into 
Concord and Walpole while keeping a 
number of pre-release centers and mini- 
mum security farm programs “well be- 
low capacity levels.”’ 

The DOC plan, now awaiting ap- 
proval by the House Ways and Means 
Committee, calls for the state to build 
four new “small” prisons, which will 
provide 600 additional prison beds. 
DOC’s publicly stated price tag for the 
expansion is $13.5 million. But the MBA 
is challenging that figure as well; accord- 
ing to its study, the actual costs, includ- 
ing bond interest payments, will come to 
$70 million. 


; 


Last week, the MBA’s Board of Dele- 
gates — its governing body — urged Gov- 
ernot Michael Dukakis to undertake an 


: itidepefident study of all appropriate data 


and determine what the actual need may 
be for “increased detention capacity.” If 
expansion of the system is deemed neces- 
sary, the board suggested that it could be 
accomplished by placing inmates in pre- 
release and community-based facilities in 
which they could pursue work-release 
projects, rather than in newly created se- 
cure cells. 

“The study could result in a pretty 
hefty savings to the Commonwealth, 
even if it were to cost, say, $100,000 to 
carry out,” says attorney Max Stern, 
chairman of the MBA’s Committee on 
Corrections. ‘A $70 million expenditure 
is at stake.” 


DOC planning director Tom Sellers re- 
mains committed to his department's pro- 
posal, however. The prison expansion, he 
told the Phoenix, is a ‘‘no-lose proposi- 
tion’ for the state. “If the population 
doesn’t increase as we have projected, 
then we'll have the alternatives in place 
for prison reforms.’ Among such re- 
forms, said Sellers, might be the closing 
of Walpole at some future date. 

One MBA subcommittee member is- 
sued a minority report complaining that 
the majority report’s conclusions were 
“not objective.” The minority report's 
author is Lee Bromberg — chief legal 
counsel for the Department of Correc- 
tion. — Flora Haas 


HOW TO SELL 
A HORMONE 


an clever public relations cure can- 
cer? That's the question being asked these 
days by groups concerned with women’s 
health. It arises as a result of the publica- 
tion of a memo from Hill and Knowlton 
Inc., public affairs counsel to Ayerst Lab- 
oratories, manufacturers of Premarin, the 
leading brand of estrogen preparation 
prescribed for women during and after 
menopause. 
“Estrogen replacement therapy” has 
come under attack as a growing number 
of studies have linked use of the drug toa 





greater-than-normal incidence of uterine”: 


cancer. In March of 1976, the Foodvand 
Drug Administration's Drug Bulletin :te- 
viewed the available literature on the con- 
troversial drug and concluded that the 
link between estrogen use and uterine 
cancer was “highly significant.’ A pack- 
age insert designed to alert consumers to 
the potential hazards of estrogen use was 
proposed by the FDA in September, 
1976, and a public comment period was 
extended through November. To date, 
FDA has taken no action on its proposal, 
and drug companies have begun efforts 
to ‘‘preserve a positive identity’’ for one 
of their big money-makers (Premarin is 
used by an estimated 4 to 8 million 
women per year). 

The December memo was made public 
in March when a concerned employee 
leaked it, revealing the strategy for a me- 
dia blitz to counter the unfavorable FDA 
findings. ‘‘On the first point, it is impor- 
tant to steer clear of attempting to pro- 
mote the use of estrogens, and instead 
concentrate on the menopause,” the 
memo advises. The estrogen message can 
be “effectively conveyed by discreet ref- 
erences to ‘products that your doctor may 
prescribe,’ ’ the think-tank at Hill and 
Knowlton adds. Among the “continuing 
activities’ suggested to the marketers of 
estrogen are placement of a favorable ar- 
ticle in women’s magazines (McCalls, 
Ladies’ Home Journal, Family Circle and 
Redbook are mentioned) on ‘‘the pos- 
sible theme of the stages of life that 
women pass through — the triumphs, 
tragedies, challenges of each’; place- 
ment of features and shorter fillers in 
suburban and small-town newspapers 
“through Hill and Knowlton’s service 
that provides, free of charge, material in 
ready-to-use form .... The newspapers 
are carefully selected for their use of this 
type of material, and the clippings that 
are returned are numbered in the hun- 
dreds and often reach four figures.’ Be- 
fore closing, the memo again stresses that 
“the benefits of estrogen replacement 
therapy should not be explicitly stated, 
but rather should flow from a general ex- 
position of the menopause.” 

Women’s health advocates maintain 
that no matter how the case is stated, “the 
selling of the hormone” spells a high in- 
cidence of cancer for estrogen users and 
not the chance to be ‘feminine forever.’’ 

— Michael Matza 








- The return of 
midwifery 

Massachusetts is ready 
for a very old new idea 


Te 


Midwives can now deliver babies, but not yet at the mother’s home. 


by Paula Span 


F. the first time since 1907, 
when a midwife named Hannah 
Porn was convicted of practicing 
medicine without a license, mid- 
wifery is legal in the Common- 
wealth of Massachusetts. 

Half a dozen nurse-midwives 
gathered in the State House last 
week to watch Governor Dukak- 
is sign a bill permitting them to 
care for pregnant women and de- 
liver babies here as they do in 
other states. After failing to steer 
such a bill past opposition from 
the medical lobby for sewen frus- 
trating years, the group should 
have been elated. Instead, the 
mood was one of surprise; no one 
had expected such quick and un- 
contested passage. 

“This got by everybody,” said 
Rep. Louis Bertonazzi (D.-Mil- 
ford), health care committee 
chairman and sponsor of mid- 
wifery bills for the past six years. 
“I don’t think anybody knew it 
was on his desk. Would you be- 
lieve that this bill would go 
through without a word of de- 
bate anywhere? Some things hap- 
pen in a very mystical way in this 
place.” 

Much of the groundwork for 
passage had been laid last year, 
when the state’s small cadre of 
nurse-midwives (there are about a 
dozen in Massachusetts, and 
some 2000 nationwide) began or- 
ganizing for legalization. Under 
amendments to the Nurse Prac- 
tice Act of 1975, they could have 
sought legitimacy through new 
regulations by the state Board of 
Registration in Nursing. They de- 
cided instead to try to neutralize 
the 1907 court decision with a 
new law recognizing nurse-mid- 
wives. 

To quiet the hostile Mass- 
achusetts Medical Society, wor- 
ried about safety and about a sur- 
plus of obstetricians in the face of 
a falling birthrate, the nurse-mid- 
wives had reluctantly agreed to 
amend the bill to prohibit their 
participation in home deliveries. 
The Massachusetts Nurses’ As- 
sociation had secured the coop- 
eration of the legislative leader- 
ship, and the midwives had or- 
ganized a letter-writing blitz by 
sympathetic physicians and hos- 
pital administrators, many from 


out of state. Last year’s bill 
seemed to be headed for Senate 
enactment when the legislative 
session ended. 


Ta year’s effort opened in 
February with a curious hearing: 
the bill was opposed not only by 
the midwives’ traditional adver- 
sary, the state medical society, but 
also by those who would ordin- 
arily be their allies, a vocal group 
of home-birth proponents who 
felt betrayed by the agreement to 
write home deliveries out of the 
bill. Apparently, however, neith- 
er group followed up its testi- 
mony with the kind of lobbying 
that had stalled previous bills, 
and the measure sailed through 
both houses in less than two 
months. 

“The only thing I can spec- 
ulate about is that the docs got too 
comfortable and thought it would 
die this year as it had in the past, 
and didn’t keep track of it,” said 
health care committee staffer 
Lucy Farmer. 

Dr.- Louis F. Alfano, imme- 
diate past president of the Mass- 
achusetts Medical Society and 
chairman of its legislative com- 
mittee, will not admit that med- 
ical lobbyists were caught off 
guard by the bill’s passage. “’Lis- 
ten, I’ve been in this political 
game a long time,”’ Alfano said. 
“If you want a bill through, and 
you put it in every year, year af- 
ter year, one year you get it 
passed.” 


A nurse-midwife is a regis- 


tered nurse who has graduated 
from a one- or two-year program 
at an approved midwifery school 
and has passed a national cer- 
tification exam. (The schools are 
accredited, and the exam ad- 
ministered, by the American Col- 
lege of Nurse-Midwives, a nat- 
ional professional organization.) 
Thereafter she may care for a 
healthy pregnant woman through 
the prenatal period; coach her 
through labor and deliver her 
baby; provide post-partum care; 
and prescribe and fit contracep- 
tives. A few midwives will attend 

Continued on page 30 


LENOX, MASSACHUSETTS 


July 8th 7pm Weekend Prelude 

MUSIC OF BACH: (PINCHAS ZUKERMAN, 
Violin; EUGENIA ZUKERMAN, Flute; 
JULES ESKIN, Cello; JOHN GIBBONS, 
Harpsichord) 

9pm LEONARD BERNSTEIN 

Program to include: 

BACH: Magnificat in D 


July 15th 7pm Weekend Prelude 
MUSIC OF BACH, SCHUBERT, 

AND MENDELSSOHN 
(TANGLEWOOD FESTIVAL CHORUS, 
John Oliver, Conductor) 

9pm SEI OZAWA 

ALL MOZART PROGRAM 

Symphony No. 36 ‘Linz’ 

Symphony No. 34 ‘The impresario’ 
(RERI GRIST, ELIZABETH PARCELLS, 
NEIL ROSENSHEIN) 


July 22 7pm Weekend Prelude 
SCHUBERT: Quintet in C op. 163 

(BOSTON SYMPHONY CHAMBER PLAYERS, 
TASHI) 

9pm SEIJI OZAWA 

RAVEL: Alborada de! Gracioso 

CHAUSSON: Poeme de | ‘Amour et de la Mer 
(SHIRLEY VERRETT) 

RIMSKY-KORSAKOV: Schehetazade 


July 29th 7pm Weekend Prelude 
BEETHOVEN: Trio in C ‘Kakadu’ 

Quintet in E flat for Piano and Winds 
(BOSTON SYMPHONY CHAMBER PLAYERS, 
PETER SERKIN) 

9pm KLAUS TENNSTEDT 

ALL BEETHOVEN PROGRAM 

Overture to ‘Prometheus’ 

Piano Concerto No. 4 (PETER SERKIN) 
Symphony No. 7 


August Sth 7pm Weekend Prelude 
MUSIC OF SCHUMANN AND PROKOFIEV 
(MISHA DICHTER) 

9pm ANDRE PREVIN 

VAUGHAN WILLIAMS: 

Overture to The Wasps’ 

HUMMEL: Trumpet Concerto in E 
(ARMANDO GHITALLA) 
RACHMANINOFF: Symphony No. 2 


August 12th 9pm 

TANGLEWOOD ON PARADE 

BOSTON SYMPHONY ORCHESTRA 
ARTHUR FIEDLER, SEIJI OZAWA, GUNTHER 
SCHULLER, JOSEPH SILVERSTEIN 

Program to include 

ROSSINI: Overture to ‘William Tell’ 

MOZART: Serenade No. 8 in D ‘Notturno’ 

L. MOZART: ‘The Toy Symphony’ 
TCHAIKOVSKY: 1812, Overture Solennelie 


August 19th 7pm Weekend Prelude 
MUSIC OF BERLIOZ 

(SUSAN DAVENNY WYNER, Soprano; 
YEHUDI WYNER, Piano) 

9pm SEJI OZAWA 

BSO and BMC (A Benefit for the BMC) 
BERLIOZ: Requiem op. 5 

(KENNETH RIEGEL, 

THE TANGLEWOOD FESTIVAL CHORUS 
and THE TANGLEWOOD CHOIR) 


August 26th 7pm Weekend Prelude 
MUSIC OF BARTOK AND BRAHMS 
(JANOS STARKER, GILBERT KALISH) 
9pm SEIJI OZAWA 

BARTOK: Music for Strings, Percussion 
and Celeste 

BRAHMS: Piano Concerto No.1 
(CLAUDIO ARRAU) 


PROGRAMS SUBJECT TO CHANGE 


POPS AT TANGLEWOOD Tuesday, August 9, 8:30 pm 

Once again, Arthur Fiedler and the Boston Pops Orchestra return 
to Tanglewood. This annual Pension Fund Concert is always a 
sellout, so we suggest that you order your tickets early. 
TANGLEWOOD ON PARADE Friday, August 12 

This day-long celebration begins at 2:00 pm with a series of 
performances by students of the Berkshire Music Center. At 9 pm 


ewood 


SEI} OZAWA Music Director JULY 8AUGUST 28 


July 9th 10:30am Open Rehearsal 
8:30pm PINCHAS ZUKERMAN, 
Conductor and Solo Violin 

ALL BACH PROGRAM 

Brandenburg Concerto No. 1 

Violin Concerto in E 

Brandenburg Concerto No. 3 
Brandenburg Concerto No. 5 


July 16th 10:30am Open Rehearsal 
8:30pm NEVILLE MARRINER 

ALL MENDELSSOHN PROGRAM 
Symphony for Strings No. 9 

Piano Concerto No. 2 (TAMAS VASARY) 
Symphony No. 4 ‘Italian’ 


July 23rd 10:30am Open Rehearsal 
8:30pm SARAH CALDWELL 
BERLIOZ: Scenes from ‘Les Troyens’ 
(SHIRLEY VERRETT) 

STRAVINSKY: Petrouchka Suite (1911) 


July 30th 10:30am Open Rehearsal 
8:30pm KLAUS TENNSTEDT 

ALL BEETHOVEN PROGRAM 
Concerto in C for Violin, Cello, Piano 
(JOSEPH SILVERSTEIN, JULES ESKIN, 
PETER SERKIN) 

Symphony No. 3 


August 6th 10:30am Open Rehearsal 
8:30pm KAZUYOSHI AKIYAMA 
ROSSINI: Overture to ‘ll Signor Bruschino’ 
SCHUMANN: Piano Concerto in A 
(MISHA DICHTER) 

MOUSSORGSKY: Pictures at an Exhibition 


August 13th. 10:30am Open Rehearsal 
8:30pm SEI OZAWA 

VIVALDI: Piccolo Concerto in C 

(LOIS SCHAEFER) 

Bassoon Concerto in F (SHERMAN WALT) 
SESSIONS: Cantata ‘When Lilacs 

Last in the Dooryard Bloom'd’ 

(ESTHER HINDS,FLORENCE QUIVAR, 
DOMINIC COSSA, TANGLEWOOD FESTIVAL 
CHORUS, John Oliver, Conductor) 


August 20th 10:30am Open Rehearsal 
8:30pm ANDREW DAVIS 

MOZART: Piano Concerto No. 25 
(MALCOLM FRAGER) 

HOLST: ‘The Planets’ 

(THE TANGLEWOOD CHOIR, John Oliver, 
Conductor) 


August 27th 10:30am Open Rehearsal 
8:30pm JOSEPH SILVERSTEIN 
DVORAK: Symphony No. 8 
SCHUMANN: Cello Concerto in A 
(JANOS STARKER) 

STRAUSS: ‘Till Eulenspiegel’ 


BERLIOZ ‘REQUIEM’ 


Festival Ticket Office 


the Boston Symphony Orchestra performs in a gala concert Tang 


conducted by Arthur Fiedler, Seiji Ozawa, Gunther Schuller and 
Joseph Silverstein. The program, which includes works by Rossini, 
L. Mozart and Haydn, features a performance of Tchaikowsky’s 


‘1812 Overture’ complete with cannons and fireworks 


THOMAS W.MORRIS THOMAS D. PERRY. JR. 


REGULAR TICKET PRICES 

BOX SEATS (6 SEATS PER BOX) 
SECTIONS 1,4,.5 

SECTIONS 2,3,6,7 

SECTIONS 8,9 

SECTIONS 11-16 (FRONT) 
SECTIONS 11-16 (REAR) 
SECTIONS 17-20 (FRONT) 


SECTIONS 17-20 (REAR) $5 


TICKET PRICES FOR POPS AT TANGLEWOOD, 
TANGLEWOOD ON PARADE, AND BERLIOZ 


‘REQUIEM’ 

BOX SEATS (6 SEATS PER BOX) 
SECTIONS 1,4,5.... 

SECTIONS 2,3,6,7 

SECTIONS 8,9... . 

SECTIONS 11-16 (FRONT) 

SECTIONS 11-16 (REAR). . 
SECTIONS 17-20 (FRONT) 
SECTIONS 17-20 (REAR) ‘ 
TICKETS TO THE LAWN AVAILABLE 2 
BEFORE CONCERT. 


July 10th 92:30pm 
PINCHAS ZUKERMAN, 
Conductor and Solo Violin 
ALL BACH PROGRAM 
Brandenburg Concerto No. 4 
Violin Concerto in A 
Brandenburg Concerto No: 6 
Brandenburg Concerto No. 2 


July 17th 2:30pm SEWI OZAWA 

ALL HAYDN PROGRAM 

Overture to ‘Armida; No. 14 

Violin Concerto in C, No. 1 

(JOSEPH SILVERSTEIN) 

Mass No. 10 ‘Theresien-Messe’ 

(RER! GRIST, GWENDOLYN KILLEBREW, 
JOHN ALER, VICTOR BRAUN) 


July 24th 2:30pm SEWI OZAWA 
TAKEMITSU: Quatrain (TASH!) 
BRAHMS: Serenade No. 1 in D 


July 31st 2:30pm KLAUS TENNSTEDT 
ALL BEETHOVEN PROGRAM 

Overture to ‘Fidelio’ 

Symphony No. 2 

Violin Concerto in D 

(JOSEPH SILVERSTEIN) 


August 7th 2:30pm ANDRE PREVIN 
HADYN: Symphony No. 87 
PROKOFIEV: Romeo and Juliet (excerpts) 


August 14th 2:30pm SEIJI OZAWA, 
GUNTHER SCHULLER 
MENDELSSOHN: 

‘The Hebrides’ (‘Fingals Cave’) 
SCHULLER: Violin Concerto 

(ZVi ZEITLIN) 

TCHAIKOVSKY: Symphony No. 5 


August 21st 2:30pm ANDREW DAVIS 
BERLIOZ: Overture ‘Le Corsaire’ 
BRITTEN: Serenade for Tenor, 

Horn and Strings (KENNETH RIEGEL, 
CHARLES KAVALOVSK!) 

BRAHMS: Symphony No. 4 


August 28th 2:30pm SEW! OZAWA 
MAHLER: Symphony No. 3 

(BIRGIT FINNILA, THE TANGLEWOOD 
FESTIVAL CHORUS, John Oliver, 
Conductor) 


Friday, August 19, 9:00 pm 

This monumental! work, conducted by Seiji Ozawa, will feature 
Kenneth Riegel, the Tanglewood Festival Chorus and the Tan- 
glewood Choir. We urge you to order tickets early for this 
unforgettable performance. 


Please enclose check and a self-addressed stamped envelope. 


Lenox, Massachusetts 01240 
Tickets are also available through all TICKETRON outlets. 


SYMPHONY 3 
ORCHESTRA 


$15.00 
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Looking back 


on anger 


Whatever happened. to 
the Black Panthers? 


by Brenda Payton 


I.. years ago, on May 2, 


1967, the Black Panther Party for 
Self Defense burst into newspa- 
per headlines when founder 
Bobby Seale and 29 followers 
marched into the chamber of the 
California state legislature armed 
with loaded rifles and shotguns. 
The action was a protest against a 
proposed bill to outlaw the car- 
rying of loaded firearms within 
city limits. But the demonstra- 
tion provided the Panthers’ most 
enduring image, one that in- 
spired the devotion of hundreds 
of young black Americans, frus- 
trated by the slow progress of the 
- non-violent civil rights move- 
ment, and attracted the enmity of 
the country’s law enforcement 
agencies. 
From 1967 through the early 
‘70s, the Panthers evolved into a 
fairly sophisticated political par- 


Only At Scandinavian Design 


All three for $179.95 


ty with 30 to 40 chapters across 
the country; the organization 
forged alliances with white radi- 
cals and developed social service 
programs, such as the free break- 
fast and health programs, for 
poor people. But the Party also 
found itself locked into a fatal 
battle with police departments: 
shootouts between police of- 
ficers and Panthers occurred in at 
least five major cities and a 1969 
police raid on the Chicago Pan- 
ther headquarters ended in the 
deaths of Fred Hampton and 
Mark Clark. And then there were 
the time-consuming and costly 
court fights — the conspiracy trial 
of the New York 21, the murder 
trial of the Connecticut 8. Minis- 
ter of Information Eldridge 
Cleaver went into exile; founder 
Huey P. Newton was sent to San 
Quentin; Chairman Bobby Seale 
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Nothing can stand up to them! _ 


You can purchase this unique 3-unit, 90” long wall system for 
the unbelievable price of $179.95. Each ready-to-assemble 
unit stands 72” high, is 36” wide and 12” deep. Also available: 
secretary unit (not shown). Fine vinyl-clad finishes in WHITE, 
LIGHT or DARK BUTCHER BLOCK and WALNUT. Buy them in 
threes or singles — at equally fantastic prices. The same models 
are also available in 16” depth at additional cost. Most units in 
stock and ready for pick-up at our warehouse. Delivery extra. 
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The image they cultivated and could never shake 


stood trial with both the Chicago 
7 and the Connecticut 8. In 1971 
Cleaver and Newton split over 
the expulsion from the Party of 
the New York 21. 

By 1972 the Party had been so 
devastated by shootouts, kil- 
lings, arrests, trials and internal 
differences that Newton closed 
down the local chapters and called 
the troops to Oakland where, it 
was hoped, the Party could pull 
itself together. In Oakland, where 
the Party is still active, it changed 
its tactics and got involved in 
electoral politics. The social ser- 
vice programs continue: the Par- 
ty runs a school (the Oakland 
Community . Learning Center), 
free bus trips to prisons, free 
medical clinics and a program for 
the free distribution of food. But 
Newton is in exile in Cuba, 
Cleaver has been born again, and 
Seale has left the Party. To the 
rest of the country the organiza- 
tion is practically invisible; the 
Black Panther Party is a memory 
from the late ‘60s. 

What caused the decline of the 
Party? What are former Panthers 
doing now? The Phoenix took a 
look at the old local chapter and 
interviewed former Panthers in 
Boston to find out how they per- 
ceive the change in the Party and 
in their own lives. They attribute 
the disintegration of the Party to 
an intensive government effort to 
destroy the group, combined with 
its own internal flaws. Their com- 
ments raise the question of whe- 
ther the decline of the Panthers 
wasn’t inevitable. The story of 
the Panthers is complex; one 
point to keep in mind is that 
hardly anything was what it 
seemed. 


I. Chicago, in the spring of 
1969, Fred Hampton spoke at a 
Black Panther rally at the Uni- 
versity of Chicago. The small 
auditorium was nearly filled. 
During Hampton's speech, Jeff 
Fort, the middle-aged head of the 
Blackstone Rangers (a large black 
gang on the city’s South Side), 
got up and began a harangue 
about his gang’s concern for 
black people. One of the Pan- 
thers let slip the comment, ‘‘Bull- 
shit.” Immediately a number of 
young men in the audience, pre- 
sumably Rangers, reached into 
their jackets; on cue, a number of 
other young men, presumably 
Panthers, reached into theirs. For 
a long and very tense few sec- 
onds, the rest of the audience an- 
ticipated a shootout. But Hamp- 
ton was able to talk both sides 
down, and the rally continued 





without further incident. Most 
observers came away convinced 
there was a dangerous rivalry be- 
tween the two groups. 

But they did not know that the 
confrontation they had wit- 
nessed followed an intensive FBI 
campaign to promote violence be- 
tween the Rangers and the Pan- 
thers. FBI records obtained by the 
Senate Intelligence Committee re- 
port that the FBI began a pro- 
gram in 1968 to increase the fric- 


tion between the groups. Thé!»i! 


Bureau's Chicago office sent Fort 
an anonymous letter : (from: '‘‘a 
black brother you don’t know’) 
warning him that the Panthers 1: 
were planning to kill him. And 
according to an interview with 
Bobby Rush, who was then coor- 
dinator of the Chicago Party, one 
1969 clash between Rangers and 
Panthers was set up by an FBI 
provocateur. Panther William 
O'Neal, the FBI informant who 
supplied police officers with a 
plan of Hampton’s apartment be- 
fore the raid in which Hampton 
was killed, told Party members 
the Rangers had shot a Panther 
and urged retaliation. 


44 


e all lived with the 
possibility that there were agents 
in the Party. It was a given. But 
did I really believe that the CIA 
and FBI were capable of doing 
what they did? I mean, after all, 
I'm an American,” John Wil- 
liams said scornfully. Williams 
(not his real name) was an officer 
in the Boston chapter of the Black 
Panther Party from 1968 to 1971, 
Now he is 35, with four chil- 
dren; he is not politically active; 
he works for a social-service 
agency and is convinced he has 
sold out. He was saddened by his 
own account of his activities as a 
Panther — it was the reminder of 
what he considers his failure to 
live up to his ideals. 

“As I get older I think more 
about our needs, my family’s 
needs, and less about the needs of 
the Party or of the people,” he 
said. “I am still personally con- 
cerned about the problems of 
black people, but I don’t know 
how to put that into action. | 
would support an organization 
for change, but I can’t envision 
myself being as totally commit- 
ted as I was to the Party. I would 
be the kind to give money, some 
of my time and some of my skills. 

“Tl feel I’ve paid my dues and to 
some extent have made peace 
with myself,” Williams said at 
one point. But later he com- 
mented, ‘All of us who stayed 
alive made the decision to live 
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with the oppression, and that's 
not ‘something you feel very 
proud of.” Williams and his fam- 
ily bought a house in Roxbury 
‘when I was in the movement. 
We felt we couldn’t leave the 
black community. But now we are. 
thinking about moving, maybe to 
Brookline. We want to be com- 
fortable.”’ 

Williams's father is a laborer, 
his mother a factory worker; he 
grew up in a small town on the 
East Coast and was not always so 
resigned to the situation of black 
people in America. Before he 
joined the Panthers, he was ac- 
tive in SNCC and CORE. “I was 
always going to a lot of meetings, 
picketing, leafleting. But I had 
never been part of the original 
civil rights movement. I could 
never have been on a picket line 
and let someone spit on me. I al- 
ways questioned why black 
people prayed when Bull Connor 
was beating them over the head. I 
heard a woman from the North- 
ern Students Movement giving a 
Marxist analysis of the situation 
of blacks in the US that appealed - 
to me; I became oriented toward a 
particular ideology rather than 
just issue politics.”’ 

He got involved in the Social- 
ist Workers Party, the Progres- 
sive‘ Labor Party and the Com- 
munist Party, but was not satis- 
fied with their programs. ‘“They 
didn’t seem to me to be dealing 
with the issues of black people to 
the extent I felt they should have. 
They had a European Marxist 
analysis that was cold and mech- 
anical. It lacked in humanity or 
concern for what was happening 
to blacks in this country. Then I 
got interested in the Black Pan- 
thers, although before the Party 
took up a Marxist line I felt its 
analysis was simplistic.” 


W.... he was a Panther, Wil- 


liams held a full-time job in the 
field;of public health; within the 
party. he was responsible for 
educating» recruits and interpret- 
ing the Party line to members. Af- 
ter three years, and against his 
own wishes, he quit for ‘‘per- 
sonal’ reasons he did not divulge © 
to the Phoenix. ‘1 wouldn’t have 
left if it had been totally up to me. 
For a while I still felt like a mem- 
ber of the party ideologically; I 
considered going back and work- 
ing again. Eventually I began to 
think the Party wasn’t for me af- 
ter all.” 

Like several other former Pan- 
thers in Boston, Williams was re- 
luctant to talk to the Phoenix; 
those who did asked that their 
real names not be used. Several 
people were suspicious of the in- 
tentions of the reporter, but most 
of those who declined to be in- 
terviewed said they were not in- 
terested in reliving their involve- 
ment with the Party. Even those 
who left with positive feelings 
about the Party’s activities, such 
as Williams, found it painful to 
talk about their Panther days. 
Williams explained, ‘I just don’t 
want any interference in my life. I 
haven't heard from the FBI in a 
few years — unless you're from 
the FBI — and that’s good. I really 
didn’t want to discuss it, to open 
up the whole thing. It’s gone and 
past. There’s no point in contem- 
plating what might have been.” 
Former Panthers have good 
reason to want to forget that per- 
iod of their lives. Being a Panther 
meant being harassed — arrests 
without substantial charges, FBI 
visits to parents — and being con- 
stantly on guard for a police raid. 
‘We learned to live with police 
harassment, with the fear of be- 
ing killed by the police,” Wil- 
liams said. “A few people left the 
Party because of it, but most of us 
new that was what was hap- 
pening when we came in. There 
as group support — everyone 
ived with the fear and even- 
ually stopped thinking about it.” 
illiams was arrested a number 
bf times. “Once I was arrested in 
another city for possession of 


Wide Wor 











Former Party Chairman Bobby Seale running for mayor of Oakland in 1973 


Given 
the FBI’s counter-intelligence 
program (“Cointelpro”) against 
the Party, the fear many mem- 
bers experienced seems justified 
in hindsight. But at the time, 


marijuana which I didn’t have. I 
don’t even know if the charges 
were dropped. I went to court, the 
lawyer said something, and I 
walked — that was all I cared 


about. The most incredible ex- 


Don Law presents 


perience I’ve had in my life is be- 
ing a Panther, being black and be- 
ing in jail. I can’t describe that 
feeling. You know the police are 
afraid of you, they hate you and 
they have all of the power.” 


the revelations about 


many observers and sympathiz- 
ers suspected the Panthers were 
suffering from acute paranoia. At 
a college in Southern California, 
black students humored Elaine 
Brown, now chairman of the Par- 
ty: she would not enter the room 
where she was to speak until all 
the drapes were closed. The stu- 
dents thought that whatever she 
feared was certainly not lurking 
on the serene campus of a liberal 
arts college. But if it wasn’t, it eas- 
ily could have been. 

In 1968, J. Edgar Hoover lab- 
eled the Black Panther Party the 
‘greatest threat to the internal se- 
curity of the country”; accord- 
ingly, 233 of the Bureau’s 295 
Cointelpro actions against “black 
nationalist’ groups were aimed at 
the Panthers. The Senate Intelli- 
gence Committee found that the 
program involved a network of 
informants and provocateurs ac- 
ross the country. The FBI tried to 
discredit the Panthers with the 
black community and even to 
break up Panthers’ marriages. 
Not only did the Bureau work 
with local police departments to 
harass chapters of the Party, but 
it deliberately set up situations 
which it hoped would result in 
the deaths of Panthers. David 
Rosen, the New Haven lawyer 
who defended Bobby Seale in the 
Connecticut 8 trial, commented, 
“I observed things the Panthers 
did that seemed bizarre to me, but 
those paranoid reactions turned 

Continued on page 22 
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BILLY LeBIKE 
IS BACK 


with The Largest 10-Speed Bike | 


SALE EVER 
Sunday, May 1 thru Wednesday, May 10 


These lightest-of- 
weight French bikes 
are available in sizes 
and colors to please 
every individual. 


Enjoy a 
thoroughbred. 
Velosolex ten speed 
is hand made in 
France with decades 
of racing experience. 





La Parisienne 
Was $180 (available in 
Now ‘*99% Now °149% Now °119% ladies frames) 


$1,000,000 of the finest French 
10- speeds must go by next Wednesday 


Now you have a chance to get a first quality 


St. Pierre 


St. Tropez 
Was $160 Was $250 


10 speed bike at a price you can afford. Billy 
LeBike, the French bike king, is wildly over- 
stocked, so he must sia as inventory of 
Velosolex bicycles NOW. 


CHECK THESE FEATURES: 


¢ Frames: Hand-brazed, fully lugged, baked 
enamel finish with chrome fork ends. 

¢ Derailleues: Simplex prestige 

¢ Hubs: Normandy alloy 

¢ Brakes: MAFAC alloy center-pull 

¢ Chain: Sedis 

¢ In addition the La Parisienne features 
alloy RIMS & high pressure tires at no 


To get them rolling, he is sacrificing them at 
discount store prices, but low prices doesn’t 
mean low quality. These Velosolex bicycles 
are examples why the French are the world’s 
bicycle experts. 


* All bikes (if assembled by the dealer 

at an additional charge) come 
with a life time guarantee on frame & one 
year guarantee on parts. Billy LeBike’s 10- 
speed sale goes from May 1-May 10. But 
hurry!! At these incredible prices, there 
may be nothing left by Wednesday. 







additional charge. 


¢ Full Assembly Available by Dealer Plus a Lifetime Guarantee Charge It Sass 


AVAILABLE AT THESE DEALERS 



















Bedford Dedham Marlboro Milton Sommerville 
King Cycle Dedham Bike And Leather Highwheeler Bike Shop Dave's Bike Infirmary Mystic Cycle Inc. 
Route 4 403 Washington St. 109 E. Main St. (Rt. 20) 440 Granite Ave. 736 Broadway 
275-2035 326-1531 485-9802 696-6123 666-3992 
Boston Framingham Manomet Roslindale Westwood 
Beacon Hill Bicycle Original Bike Shop Lake Cycle Family Bicycle Center Westwood Cycle 
303 Cambridge St. Edgel Plaza Route 3A 149A Belgrade Ave. Route 109 
523-9283 877-7878 324-2300 323-9720 683-3702 
Brockton Ipswich Mansfield Sudbury Nashua, N.H. 
Brockton Sports All-Year-Round Mansfield Bike Shop Frank’s Spoke N Wheel Bike Shoppe 

801 N. Main St. Route 1A 2 Thomas St. Route 20 Nashua Mall 
588-2224 356-0131 339-3109 443-6696 603-883-1881 





For More Information: Call 667-2174 
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Under Carter, 
new Civil War? 


The South rises again, 
this time as the Sunbelt 


by James Barron and Marjorie Arons 


N. one’s talking about secession, but 
despite the apparent healing of Civil War 
wounds (at least symbolically) with the 
election of the first Southern president in 
more than a century, there is plenty of 
talk of a renewal of the war between the 
states. While Jimmy Carter was being 
sworn in in January, there were those in 
the Northeast who were complaining 
loudly that federal funding policies were 
discriminating against their region. And 
two weeks ago, following Carter's ener- 
gy policy speech, regional animosities be- 
came even clearer. 

High energy costs have been a key rea- 
son for the decline of the Northeast. The 
cycle takes the form of a familiar litany: 
high fuel costs; growth limited by space; 
high food and housing costs; a shrinking 
tax base followed by higher taxes and de- 
cline in real personal income; businesses 
closing or moving elsewhere; chronic 
unemployment; people fleeing, thus 
leaving behind a larger proportion of 
those who have the greatest need of 
public services and placing an even great- 
er burden on those who remain. 

As if this were not enough, the federal 
spending policies designed to help the 
underdeveloped South and Southwest of 
the 1930s and 1940s continue to boost 
that region disproportionately, despite 
the belief by most economists that the 
Sunbelt’s growth is now self-sustaining 
and its need for special treatment has 
passed. Asserting that ‘‘the large cities of 
the Northeast and Midwest have become 
the nation’s new cottonfields’’ and warn- 
ing of the imminent spread of ‘‘the can- 
cer of Appalachia’’ from Maine to 
Minnesota, business and political leaders 
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Work Songs, Country Blues 
Minneapolis Foot Stompin’ Music 
Early Acoustic Swing, Gospel 
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Orpheum Theatre 


are demanding substantial help from 
Washington for their economic re- 
covery. 

Talk has centered on the phenomenal 
growth of the so-called Sunbelt or 
“Southern Rim’ of America at the ex- 
pense of New England, the Northeast, or 
even ‘the rest of the country.” Clearly 
the history of the United States has been 
one of migration away from the Eastern 
seaboard toward the various new fron- 
tiers. As long as this movement of people, 
industries and jobs was moderate, it did 
not have such a deleterious effect on the 
older and richer Northeast. Indeed, the 
special federal programs designed:to help 
develop the relatively poorer sections of 
the South and Southwest were actions de- 
signed to bring the nation together. Since 
1970, however, the emigration from the 
North jumped dramatically, with the 
population of the South and Southwest 
growing six times as fast as that of the 
Great Lakes area and 10 times as fast as 
New England and the Mid-Atlantic 
states. By 1975, Arkansas, Louisiana, 
Mississippi, South Carolina, Arizona and 
Texas already had exceeded Commerce 
Department projections for their 1980 
populations, and New Mexico had 
already surpassed its 1990 figure. By con- 
trast, New York, Pennsylvania and Illi- 
nois, expected to grow by about a million 
each, had either lost population or in- 
creased only slightly. 


F.. those brought up with a sense of 
superiority about living in the North- 
east, a trip to the Sunbelt states can be a 
wee experience, probably not 
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Down Home Folk tunes 


Tickets: $7.50, 6.50 
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unlike an American’s first trip to the oil- 
rich sheikdom of Abu Dhabi. The River 
Oaks section of Houston makes Weston 
look like a mill town. Across the Sun- 
belt, dazzling business, medical and 
cultural centers are rapidly being con- 
structed; housing is being belched out of 
the ground; and many young pro- 
fessionals, their careers blocked in the 
Northeast, enjoy easier upward mobility. 

Post-World War II developments in 
telecommunications, transportation and 
air conditioning have transformed sleepy 
hamlets and cow towns into bustling 
cities. In addition to the climate, the re- 
gion beckons with cheaper land; cheaper, 
less unionized labor; lower construction 
costs; pro-growth policies; and lower 
state and local taxes. It is blessed with 
abundant natural resources, good deep- 
water ports and seemingly unlimited 
space in which to expand. 

The complexity of the problem — dis- 
cerning which regional disparities are the 
natural results of age and geographical 
considerations and which are the pro- 
ducts of inequitable federal policies — has 
spawned considerable political posturing 
and numerous research efforts (of vary- 
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ing quality and seriousness). One mea- 
sure of Washington's bias toward the dif- 
ferent regions is a comparison of what 
each area pays in taxes and what it re- 
Ceives in federal moneys. Various studies 
document the flow of federal tax 
revenues out of the North and East and 
into the South and West in the form of 
salaries, defense contracts, public works 
and grants-in-aid for education, housing 
and community development. The North 
(New England, Mid-Atlantic and Great 
Lake states) paid the government nearly 
$40 billion more in fiscal 1975 than it re- 
ceived in benefits. By contrast, Southern 
Rim states (those stretching from Vir- 
ginia to Southern California showed a 
balance-of-payments surplus of nearly 
$16 billion). But while New England tends 
to think of itself as the worst off, federal 
tax and spending policies adversely affect 
the Great Lakes states,more than any 
other region of the country. (The Great 
Lakes’ balance-of-payments loss was 
$18.6 billion, compared to New England's 
$10.8 billion, according to a National 
Journal study.) 

While Northeast governors and 
congressmen have joined in numerous 
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organizations to decry the imbalance, the 
data are tco complex for simplistic rhe- 
toric. Paul London, Director of the New 
England Economic Research Office (the 
research arm of the New England 
Congressional Caucus), emphasizes that 

‘it should be clear that New England and 
the rest of the Northeast are not Appa- 
lachia.”” In per capita income, New 
England is still above the national 
average, while the South is still below. 
Says London, “The South is gaining, as it 
should from its lower base, but has not 
caught up.”’ 

The regions themselves are not homo- 
genous. Maine, New Hampshire and Ver- 
mont, for example, had a net surplus in 
revenues from the federal government. 
And a report soon to be released by the 
General Accounting Office may reveal 
that the downward trend in Massachu- 
setts’s share of federal revenues has been 
reversed, and might even show a net 
surplus. 

But a look at the total flow of money is 
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not a complete picture. It’s not just how 
much money, but what kind. Massa- 
chusetts and New York do better than 
Sunbelt states in obtaining federal re- 
venues for income and medical assis- 
tance because they are more willing to put 
up matching funds. Yet despite their 
humanitarian value, such transfer pay- 
ments have less impact on the region’s 
economic growth than does public works 
spending, of which the Northeast gets 
less than the national average. 


N.. England is widely perceived to 
run behind the Sunbelt in Defense 
Department favors. But while it may lack 
military installations, it does better than 
most regions per capita in defense con- 
tracts, and Connecticut — not Scoop 
Jackson’s Washington, or California or 
Mississippi — was, according to a recent 
study, the state receiving the most per 
capita for defense contracts. 

With President Carter committed to a 


balanced budget by 1980, there is little 
likelihood of a massive pumping of new 
funds into the North. So Northern 
leaders, heretofore lacking the sense of 
regional identity felt in the South, have 
started pushing for new formulae for 
dividing the federal pie. A number of re- 
gional organizations have been formed to 
lead the way in data-gathering, con- 
sciousness-raising and lobbying, inclu- 
ding the New England Congressional 
Caucus, the Coalition of Northeast Gov- 
ernors (CONEG), the Northeast 
Economic Action, the New England Re- 
gional Commission, and the New 
England Regional Council. It is still too 
early to predict the impact of the over- 
lapping roles and political jealousies of 
the various coalitions and their leaders. 

Unity was certainly the theme last 
November when CONEG called toge- 
ther political, academic and business 
leaders from the Northeast and issued 
what amounted to a manifesto. Its pro- 
Northeast recommendations included: 
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more aid to fewer areas (those with the 
most severe unemployment); tax breaks 
for businesses investing in economically 
depressed areas; a comprehensive energy 
conservation program; a switch in cur- 
rent energy research efforts to develop 
Eastern coal; “parity in energy prices 
across the country”; a reordering of fed- 
eral transportation policies to eliminate 
the de facto non-Southern subsidies of 
the currently “no fee’ federal inland 
waterways in the South; and the taking 
over of 90 percent of the debt of North- 
eastern toll roads. The governors also 
recommended that a variety of grants-in- 
aid take into account regional cost-of-liv- 
ing differences and called for the reten- 
tion of “hold harmless’ provisions to 
assure that the region’s middle-sized 
cities will have at least what they had be- 
fore the change in formulae. All of these 
changes will require action by Congress, 
and, while some legislation has already 
been filed, spokesmen are unable to say 

Continued on page 16 
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Civil War 

Continued from page 15 

how much the package will cost or how 
much the Sunbelt will have to give up to 
achieve it. 

Despite the growing regional con- 
sciousness about long-term goals, it is 
difficult to overcome intra-regional con- 
flicts over jobs, industries and federal 
projects. Governors and congressmen, 
after all, do not win re-election on vague 
long-range planning but on bread-and- 
butter gains. Thus, Massachusetts and 
New Hampshire will continue to fight 
each other for jobs and industry, New 
Jersey will try to pirate businesses away 
from New York, and Ohio’s economic 
developers will probably continue to be 
known regionally as ‘‘Rhodes’s Raiders” 
(after Governor James Rhodes) for their 
aggressive attempts to lure neighbors’ 
industries. ‘New York has wanted a non- 
raiding commitment for a long time,” 
says Judith Kurland of Lt. Governor 
Thomas O’Neill’s Office of Federal-State 
Relations. ‘Everyone says ‘yes’ in the 
ideal world, but we’re all sovereign 
states.” 

When a sovereign state places re- 
gional concerns over self-interest, it’s ex- 


The triumph 


of Dexter Gordon: 
an American hero 
comes home at last. 


The return of the legendary Dexter Gordon to the U.S. w 
one of the cherished musical events of 1976. in The New York Times, 
Robert Palmer wrote, “Mr. Gordon has re-established himself as the 


pensive. Pennsylvania Governor Milton 
Shapp, long a leader on Northeast con- 
cerns, recently opposed a public works 
amendment, offered by his own senator 
John Heinz, which would have been 
helpful to Pennsylvania but harmful to 
her neighbors, including Massachusetts. 
Not being parochial cost Pennsylvania 
$43 million. Recognizing the dangers of 
provincialism, the Northeast-Midwest 
Coalition (in Congress) wouldn’t even 
place the Heinz Amendment on its for- 
mal agenda for fear it might split the 
group irrevocably. 

Those intent upon setting aside “‘self- 
ish” concerns in the interest of the health 
of the region say time is running out on 
the North. Population figures indicate 
that last year, for the first time, a majori- 
ty of Americans lived in the Sunbelt. In 
the congressional redistricting following 
the 1980 census, this population shift will 
be reflected.in the balance of power in 
Congress. (Massachusetts may lose one 
of its 12 seats.) 

Ironically, one hope for the future may 
come in the “Northeasternizing’”’ of the 
Sunbelt. As that region matures and new 
problems develop, it will become less 
attractive to those trying to bail out of the 
Northeast. Already there are signs. In 
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living master of the tenor saxophone...with some of the most ~ 


accomplished and stirring improvisations heard here in recent years” 
Fortunately, Dexter's memorable 

engagement at The Village Vanguard 

was recorded and is now available as a 


special two-record set. 


In a five-star down beat review, 
Chuck Berg raved, “‘Homecoming’ will 


stand as one of the landmark albums of lee 


the '70s...it stands as a new plateau 
in Dex’s career and, for us, as an 
opportunity to share in the workings 
of one of the | phe hearts and minds 


of improvi music” 


“Homecoming —Live at The Village Vanguard” The spectacular return 


of Dexter Gordon. On Columbia Records and Tapes. 


Ip $3.89 


also available on tape 
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Fort Lauderdale, for example, the rate of 
growth has been so rapid that waterfront 
condominiums are said to block the after- 
noon sun from the beach. From Orlando 
to Anaheim, crime rates are up, and drug 
abuse has become common in many rural 
areas. New Orleans, Mobile and Atlanta, 
furthermore, show that white flight from 
the cities is definitely not just a Northern 
phenomenon. And the chemically pol- 
luted Houston waters illustrate the price 
that city is paying for its position.as the 
industrial jewel of the Sunbelt. The drive 
between Biloxi and New Orleans is one of 
the most beautiful in the country. Travel 
brochures, however, fail to note that 
many of the beaches along this part of the 
Gulf Coast are marred by raw sewage. 
From Miami to San Diego, rush-hour 
motorists are choking on the fruits of 
their population increases. And in indus- 
trialized and heavily planted Phoenix, 
once the health capital of the country, 
allergists are said to be in as much de- 
mand as anywhere else. 


ys the extent that Carter is able to se- 
cure an equitable national energy policy, 
that unions are able to organize the Sun- 
belt, that previously unlimited-growth 


advocates deal with long-term environ- 
mental concerns, the cost of land, labor, 
living and doing business will increase. 
But these changes will not come over- 
night. 

Diverting more federal moneys to the 
Northeast will require that the Sunbelt 
states compensate for their losses in 
federal revenues by raising their own 
taxes, which they have long opposed. 
Sunbelt states have underused their tax 
potential; this has been good for busi- 
ness but bad for the poor. (Texas 
wouldn’t even need to raise its taxes to 
help the poor. With no personal or cor- 
porate income taxes, it still has a $3 
billion budget surplus yet has not raised 
child welfare payments since 1969, and 
its subsidies overall are among the lowest 
in the nation.) 

Clearly, all regions need to realize that 
the health of the nation is ultimately 
dependent upon the well-being of all of 
its parts. But in the short run, the war be- 
tween the states will continue. Just as 
Richard Nixon’s past permitted him to 
make the breakthrough to China, Jimmy 
Carter’s roots give him the credibility to 
push the Sunbelt in ways a Northern 
president could not. The job for North- 
ern leaders is to make sure he does. @ 
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Woody Allen 


Continued from page 7 
parochial and trivial today. 

When he arrived in the movies in the 
late ‘60s he was a man with a thousand 
good lines, a famously self-denigrating 
public personality, and virtually no idea 
of how to organize his energy into the 
formal structure of a film. Take the 
Money and Run (1969) set the pattern. A 
parody of phony dramatizations of crimi- 
nal life (i.e, The Untouchables), right 
down to the voice-of-doom narration, it 
strung together a disastrously uneven 
collection of gags, pratfalls and media 
cliches subverted. Allen seemed to be 
parodying everything and everyone at 
once, but there was no firm base for his 
aggressiveness: self-hatred is an awfully 
queasy platform to stand on. In the 
movie's most important running gag, a 
variety of bullies removed Woody's 
glasses and ground them underfoot. Fi- 
nally, confronting a stern-faced judge 
about to deliver sentence, Woody threw 
down the glasses and stepped on them 
himself. 

The films that followed, although filled 
with brilliant moments (particularly 
Bananas), were formally chaotic and 
spiritually uneasy. Woody seemed to be 
playing a delicate, unstable game with 
our appreciation of him. For all his fans, 
and especially for men, he fulfilled the 
classic function of the schlemiel — he did 
our losing for us. Men needed Woody to 
act out the inadequacy that they feel. He 
was the whipping boy who laid on the 


strokes himself, the friend you kept 


around because he made you look good 
by comparison. But at times I felt he was 
insisting too much on his failure; we 
didn’t need him to abase himself quite so 
thoroughly. His self-pity passed over into 
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Portrait of the artist as a puzzled child 


self-aggrandizement, and he turned us all 
into voyeurs. At the same time, his obses- 
sion with sexual incompetence made him 
the most sexually reactionary of come- 
dians: whether he was falling flat on his 
face or converting himself into a satirical 
version of the great lover, he was still 
playing the same macho game. Women 
began to resent him, too: a man that 
hung-up wasn’t really seeing the women 
in front of him. 

Yet something new and serious was 
brewing in Allen. You could sense it in 
his New Yorker sketches, collected in 
Getting Even and Without Feathers. Of 
course those pieces are mostly bur- 
lesques. Allen will never be a great li- 
terary parodist like Beerbohm: he’s more 
intrigued by eccentricities of style than by 
the convolutions of a writer’s soul. 
Nevertheless, it was clear that he was 
reading every good book he could get his 
hands on and enjoying it a lot; the old 
college“ failure was more of an intel- 
lectual than he was willing to admit. Love 
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Adams Street Auto 
Parts, Inc. 

786 Adams St. 
Dorchester ¢ 282-2467 


HUB Auto 
957 Commonwealth Ave. 
Boston ¢ 782-1660 


Ray’s Amco 
753 American Legion Hwy. 
Roslindale * 323-9569 


and Death, with its references to Tol- 
stoy, Dostoyevsky, and Chekhov, its 
comedy about lonely souls striving for 
illumination and finding death instead, 
was his first serious movie and his least 
self-absorbed; it seems suddenly to have 
occurred to him that other people were 
unhappy, too. For the first time, he 
wasn’t falling back on the pathos of fail- 
ure every time he wanted to get a laugh. 
But he still hadn’t found a satisfactory 
form. The literary inspiration of many of 
his best comic ideas in that film forced 
him into a grandly ‘‘pictorial’’ style — 
handsome images illustrating ideas and 
jokes. He kept the pictures coming fast, 
yet the movie had no flow or cumulative 
impact. 


Whatever it was that happened to 
Allen personally after Love and Death, 
the signs of a successful struggle are pre- 
sent throughout Annie Hall. Suddenly 
unafraid of going minutes at a time with- 
out a laugh, he’s shed his anxiety about 
expressing himself earnestly (the habi- 
tual parodist is an artist terrified of 
making a fool of himself, of being found 
out). To a startling degree, he’s liberated 
his aggressive instincts, revenging him- 
self on all the people before whom he 
once stood in awe: tyrannical school- 
teachers; kids in school who seemed like 
hot shit back then but turned out to be 
ordinary; good-looking, empty-headed 
people, particularly Californians; talent- 
less stand-up comedians who deliver 
other people’s material; TV comics who 
rely on canned laughter; and many, many 
more. Annie Hall is sent aloft by an 
explosion of scorn. While a lot of people 
have been sitting around getting stoned 
and admiring themselves for the last 
dozen years or so, Allen seems to say, he 
has been reading and working, and he no 
longer feels so badly about what he is. Be- 
cause the scorn (hostile viewers will call it 
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self-justification) arrives after so many 
years of taking it out on himself, it’s 
wildly exciting, like Rocky's landing a 
punch. 

Since the basic narrative is emo- 
tionally solid for the first time, he can 
jump away from it without fear of break- 
ing the film into fragments. With mira- 
culous sureness he unleashes an array of 
cinematic tricks, using film technique as 
the great surrealists did, for its subver- 
sive wit, and for pathos as well. In one 
wild fantasy he forces the model kids 
who oppressed him at school to stand up 
at their desks (though adults now, they’re 
played by little children) and announce 
what their grown-up lives have come to. 
“The owner of a successful dress busi- 
ness,” says one pompous boy; “a heroin 
addict and then a methadone addict,” 
gurgles a girl in Shirley Temple curls. 
The effect is strangely moving, a premo- 
nition of life’s limitations. 


t's really remarkable that Woody Allen 
has become a mass-audience hero. His 
cultural identity is so specific and intract- 
able — you can almost guess the very 
block he lives on — that it must be alien to 
many filmgoers. But the nebbish has im- 
posed himself on us all. Among the great 
movie comics, Chaplin and Buster Kea- 
ton were closer to Everyman, W.C. Fields 
more familiar as any neighborhood's 
grouch, and the Marx Brothers more 
companionably anti-intellectual. and 
harmlessly anarchic. Even Mel Brooks’s 
humor is more broadly based. Terri- 
fyingly bright, the young Woody Allen 
must have been scared that the big audi- 
ence would find him strange and unsym- 
pathetic. His triumph in Annie Hall is 
that he will probably reach more people 
than ever before — without compro- 
mising a single element of his per- 
sonality. 
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BUYING OUR RECORDS 


Some people are skeptical about buying used records. They think 
they must be scratched or defective. At DEJA VU, there’s no reason 
to be skeptical about the albums you buy. We fully guarantee every 
record we sell to be in good playing condition. If you're not satisfied 
with the condition of a record, you get a hassle-free cash or credit re- 
fund. We get very vew returns because we double-check the condi- 
tion of all the records we buy. 


So the only difference between new records and our used records is 
the price. On the average, our records sell for half the price of new 
ones. Most of our records are one and two dollars, some are three. 
You'll find just about the same selection of artists in rock, jazz, clas- 
sical, and disco as any new store. In addition we offer many out-of- 
print and hard-to-find titles. 


With the price of new records going up another dollar this year, it 
makes good sense to double your music buying power with used rec- 
ords from DEJA VU. Stop in and check us out, or call and ask if we 
have the records you want. 


SELLING YOUR RECORDS 


If for one reason or another you need immediate cash, or your musi- 
cal taste has changed, it’s easy to sell or trade your records at Deja Vu. 
Just bring them into one of our two locations, or call for a general es- 
timate. 


Your records are appraised by: type of music, artist, title, record and 
cover condition, inner sleeves, public demand, and so forth. We are 
interested in familiar rock, jazz, and classical albums in good to ex- 
cellent condition. We only buy 33 1/3 twelve inch albums, no 45's, 
78's, or tapes. We have to be somewhat selective about what we buy 
because we guarantee all the records we sell. 


We pay the highest cash prices and give the best trade in credit for 
condi records anywhere in Krew England — that’s how we got to be the 
largest and most credible. Our average is fifty cents to one dollar per 
disc. In some cases we pay more for exceptional quality. If you choose 
to trade your records for credit, on the average you'll receive 25% 
more than cash. 
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South Africa 


One of Soweto’s students comes 
to America, an exile at 18 


by Stu Cohen 


K...... Seatloho is 18, soft-spoken, 
slight of build, almost frail. Khotso Seat- 
loho is also a political exile, forced to flee 
from South Africa after, he says, the po- 
lice made repeated attempts on his life. 
Until January 16, 1977, he was a student 
at the Maledhi High School in Soweto, a 
black township near Johannesburg. The 
white police chief there would very much 
like to ‘‘talk to’’ Khotso Seatloho be- 
cause, until he escaped to Botswana, Seat- 
loho was president of the Soweto Stu- 
dents Representative Council — and a 
leader of the demonstrations that began 
in Soweto in June of last year. From 
February 23 to early May of this year, 
Seatloho was on a speaking tour in the 
US and Canada, helping to educate North 
Americans to the realities of being black 
in South Africa. 

All-black Soweto, a township of one 
million, stands in the political and econ- 
omic shadow of all-white Johannesburg. 
Every day, more than 300,000 of its res- 
idents commute past abandoned gold 
mines to jobs in Johannesburg. Every 
night they return to Soweto. Blacks may 
not live in the white city. 

Massive rioting erupted again in Sow- 
eto last week when the government an- 
nounced a rent increase to take effect on 
May 1. On that date, rents for the 
105,000 government-owned houses in 
the township will rise by 40 to 80 per- 
cent. The increases are coming at a time 
of great unemployment in the black com- 
munity. Early reports indicated that at 
least three students were injured by pol- 


ice fire. , 
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Khotso Seatloho’s father died six years 
ago. His mother, a factory worker, still 
lives in Soweto. Khotso’s father was a 
teacher who inspired his son’s desire for 
education. Life in a black township such 
as Soweto is a constant struggle; getting 
through school is part of the fight. ‘‘It 
was very difficult, especially after my 
father’s death, but my mother tried very 
hard to push me through,’’ Seatloho says. 
‘There is real difficulty for a black child 
trying to get education, especially the 
‘ Bantu-type ’ education in which a black 
has to pay school fees and pay for every- 
thing that pertains to school. White 
people have the money, but they do not 
have to pay for uniforms, they do not pay 
for books — they pay for nothing.” 

In an interview last year (see Phoenix , 
Nov. 2), Benjamin Pogrund, political ed- 
itor of Johannesburg’s liberal news- 
paper, the Rand Daily Mail, said, ‘‘Black 
Africans have the dice loaded against 
them in regard to their school-going. 
They tend to start school one, two, even 
three or more years later than white chil- 
dren. This is simply because accommo- 
dations can be at a premium, and they’re 
kept at home for one reason or another — 
in the country districts they're sent out to 
herd cattle or to work for a white farmer. 
Then there are two later transition stages 
when they change into different levels of 
schools and, because of overcrowding, 
they might have to wait one or two years 
before they get into the next level of 
school. The result is that you find black 
African children can be substantially old- 
er than their white counterparts, and 


Tony McGrath 


Nannies and child: will things ever change? 


more so compared with the United 
States.”’ 

The age difference can cause a misun- 
derstanding of events in South Africa. 
For example, when the protests began in 
Soweto last year, news reports in this 
country identified the demonstrators as 
‘school children.” In fact, high-school 
students in Soweto range in age from 15 
to 27 years. Far from being a ‘children’s 
crusade,’ the Soweto disturbances ex- 
pressed the accumulated anger of young 
adults. 


44 I 
knew very well that my future 
was doomed in South Africa,’ recalled 
Seatloho. “I could not get anything good in 
that country; I just decided that I should be- 
come involved in the struggle so that I 
might have a better future. In a sense, my 
whole life became devoted to the struggle.” 
This latest phase of the struggle began 
last June 16 as students in Soweto pro- 
tested the imposition of teaching in Afri- 
kaans, the Dutch-based language of 
South Africa’s rulers. From his home in 
Durban, Alan Paton (author of the classic 
anti-apartheid novel Cry the Beloved 
Country) wrote, “Black parents and chil- 
dren were not demanding that black lan- 
guages be used; they wanted to be taught 
in English. That, they believe, is the gate- 
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way to the modern world. This was, nat- 
urally, a bitter pill for our rulers.”’ 

The language issue was the spark, but 
more general resentments fueled the pro- 
tests. Paton observed, “‘It is hatred that is 
at work, the hatred of a people who for 
generations, but in particular for the last 
28 years (since the establishment of 
apartheid), have been treated as persons 
of no account, with no voice in their own 
affairs.’ 


Before June 16, Khotso had been in- 
volved in the Black Consciousness Move- 
ment, into which all the recent protests 
have been subsumed. “It is a movement 
that makes people politically aware, but it 
takes the cultural way,” he explains. “It 
shows people how they are exploited and 
tells them of their culture, how their cul- 
ture has been destoyed by the current re- 
gime. It all started in 1968, when the Af- 
rican National Congress and the Pan-Af- 
rican Congress were banned. There was 
almost a political vacuum.” 

The Black Consciousness Movement 
moved into this vacuum yet did not fill it. 
Black Consciousness serves an educa- 
tional function but does not sponsor po- 
litical demonstrations: doing so would 
probably result in its immediate sup- 
pression. Thus, although the Black Con- 
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Panthers 


Continued from page 11 

out to be accurate perceptions. I think 
they had about the right perception of the 
extent of the FBI infiltration of the Party, 
but they were not right about where it 
was,” Rosen said. As a result of the FBI 
program, the Panthers were unable to dis- 
tinguish their enemies from friends, their 
members from infiltrators, or a real threat 
from one fabricated by the FBI. 

In San Diego and Los Angeles, four 
Panthers were killed and others woun- 
ded as a result of a running battle with 
Ron Karenga’s United Slaves (US) Inc., a 
conflict aggravated by the FBI. With 
knowledge of past violence and the in- 
tent of provoking further strife, the FBI 
sent the Panthers cartoons of US mem- 
bers gloating over the bodies of two Pan- 
thers and threatening others. The car- 
toons were ostensibly from US. Shortly 
afterward, the groups clashed in a San 
Diego park; over the next four months 
two more Panthers were killed, two were 
seriously wounded, and the San Diego 
US office was bombed. The San Diego 
FBI office wrote to headquarters, ‘‘Ef- 
forts are being made to determine how 
this situation can be capitalized upon for 
the benefit of the Counter-intelligence 
Program .... In view of the recent kil- 
ling of BPP member Sylvester Bell, a new 
cartoon is being considered in hopes that 
it will assist in the continuance of the rift 
between the BPP and US.” In a 1970 
memo from the Los Angeles FBI office to 
headquarters, the special agent in charge 
wrote, “The Los Angeles Division is 
aware of the mutually hostile feelings 
harbored between the organizations and 
the first opportunity to capitalize on the 
situation will be maximized. It is in- 
tended that US Inc. will be appropriately 
and discreetly advised of the time and 
location of BPP activities in order that the 
two organizations might be brought to- 
gether and thus grant nature the oppor- 
tunity to take her course.” 


I, February, 1971, Cleaver and New- 
ton, and the entire Party, split over the 
expulsion of the New York 21. The break 
confused and disillusioned many sympa- 


thizers. Former members said they saw it 
coming. But neither they nor the public 
knew that the FBI had been fueling the 
enmity for nearly a year. While Cleaver 
was in Algeria and Newton was in San 
Quentin, the FBI sent letters to each man 
criticizing the other. All the messages 
purported to be from Panthers or Party 
allies. One, to Newton’s brother, warned 
him that Cleaver adherents planned to 
kill Newton. 

Another letter provoked a phone call 
from Cleaver to Newton; the FBI moni- 
tored the conversation and then sent 
Cleaver a letter (purportedly from the 
editor of the Panther newspaper) saying 
Newton had lied to him in their talk. The 
letter also warned Cleaver not to send his 
wife back to the US because she would be 
in danger. Soon after, the two Party 
leaders denounced each other. 

An equally bizarre series of events 
transpired in New Haven. Early in 1969 a 
number of people there decided to form a 
Party chapter. According to George Ed- 
wards (who joined at that time) and 
another former Panther, a man named 
Jose Gonzalvez claimed he was a Panther 
and had authority from the central com- 
mittee to set up the group. Within four 
months after the chapter was started, the 
entire membership was charged with the 
murder of Alex Rackley, a police infor- 
mant. Gonzalvez turned out to be a po- 
lice trainee in New York City; he disap- 
peared after the arrests. Edwards, who 
was arrested along with the other Pan- 
thers, believes that the New Haven chap- 
ter was set up by a law enforcement 
agency (the Senate Intelligence Commit- 
tee reported that the FBI used this tactic 
against other “‘extremist’’ groups). The 
national Party had not authorized a New 
Haven chapter, though it did later or- 
ganize one there. 


* * om 
= Boston chapter was one of the few 
that escaped serious confrontation with 
police officers or rival groups. Estab- 
lished in the spring of 1967, the chapter 
was headed by Chico Neblitt, a former 
SNCC leader. Delano Farrar, the co- 
founder of Northeastern’s Afro-Ameri- 
can Association, was the chapter's first 
captain of defense. Most of the group’s 


activities started after the original leader- 
ship was purged in the spring of 1969; 
Neblitt and 21 other Panthers were 
drummed out for being separatists and 
cultural nationalists. Douglas Miranda 
took over as chairman and followed the 
national direction toward Maoism and al- 
liances with white radical groups. Under 
the new leadership the group ran a lib- 
eration school on Rutland Street, a free 
health clinic in a trailer on Tremont 
Street, and free breakfast programs at a 
number of sites, including the chapter's 
headquarters on Blue Hill Avenue. 
According to Williams, the Boston 
chapter was one of the mdst sophisti- 
cated he visited. ‘This was one of the 
best,” he said. “‘People from this chapter 
went on to leadership positions in the na- 
tional party. We raised more money than 
practically any other chapter: generally 
we raised about $100,000 a year. We were 
a very close group.”” The nucleus com- 
prised some 20 to 25 members. Most were 
in their late teens or early 20s, did not 
have police records and were from Bos- 
ton. The majority had backgrounds simi- 
lar to Williams’s — poor or working-class 
families — and had attended (if not com- 
pleted) college. The chapter took its or- 
ders from the national Party’s central 
committee, but had some discretion in the 
execution of the directives, especially 
when they related to specific local issues. 
Williams said, for example, that he re- 
fused to teach one ideological line taken 
up by the national leadership. ‘‘Someone 
else taught it, but I didn’t have any prob- 
lems because of my feelings,’’ he said. 


7 Boston chapter had a good rela- 
tionship with other organizations in the 
black community. Chuck Turner, now 
director of the Third World Jobs Clear- 
inghouse, worked with the Panthers on 
the free health clinic and on the United 
Front board. “They believed in their ide- 
ology and principles and didn’t hesitate to 
let others know their thinking. But I re- 
member them as respectful to people with 
other ideas. Once Audrea Jones (area cap- 
tain of the Party) convinced the Front to 
fund a security force for Elma Lewis’s 
Playhouse in the Park; the other mem- 
bers were unsure of the expenditure. 





They were the hardest-working, most 
dedicated group in the black commu- 
nity.” Williams remembers a Panther 
meeting with welfare recipients in which 
the Panthers defended the views of a lo- 
cal black minister who was under attack 
from the rest of the group. “The leader- 
ship in Boston was not viewed by the 
community as radical or crazy,” he re- 
calls. ‘‘We knew the other leaders, and 
had a good relationship with everyone 
from the Nation of Islam to the Urban 
League. I think we were accepted and 
viewed as a legitimate element. We were 
all familiar faces.”’ 

In January, 1970, 15 Boston religious 
leaders signed a petition to state Sttorney 
General Robert Quinn, asking that he not 
participate in any effort to destroy the 
Party. In September of thet year, Regi- 
nald Eaves, who was then director of the 
mayor's Office of Human Rights, said 
that although he had mixed feelings 
about the group he thought they were do- 
ing good things. 

“The Boston Panthers were very im- 
pressive, a very intelligent group,” said 
Norman Zalkind, a lawyer who de- 
fended several of the Panthers in various 
cases. ‘“They were exceptional people 
who could get an education or a job and 
knew how to use the system, how to re- 
late to white people, more so than the 
people they were speaking for. For the 
most part they did not need the Party to 
make it.” Zalkind still represents a few 
former Panthers in non-political cases. 
‘The people I’m in contact with are do- 
ing well. If they are politically active, it is 
within the middle-class system. They 
have white-collar jobs and middle-class 
values, which include an unwillingness to 
risk their personal safety,” he said. The 
former members who are still in Boston 
are in contact with each other; several see 
each other socially. 


B., the sophistication of the Boston 
chapter, or any other, could not save the 
Party. Although the FBI program against 
the Panthers was responsible in part for 
their decline, flaws within the Party con- 
tributed to its demise. The Party was criti- 
cized all along by other radicals for in- 
dulging in adventurism, choosing to 
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brandish weapons and threaten police of- 
ficers rather than undertaking the diffi- 
cult and not so romantic task of organiz- 
ing a community. In a 1969 article for the 
Baltimore Afro-American, William 


Worthy criticized the Panthers for ne-, 


glecting to build a base of support; he 
predicted they would be destroyed by law 
enforcement agencies. Chuck Tyrner said 
the Party committed the mistake many 
other groups made — rather than con- 
solidate a large group, it used its ide- 
ology to draw dividing lines. ‘‘But you 
have to think back to the ‘60s. Most of us 
were not about harmonizing, but finger- 
pointing,” Turner said. As a result, when 
police departments and the FBI came 
down hard on the Party, it found itself 
isolated from the rest of the community. 
The Panthers could not deal with the 
government's response to its rhetoric. 
David Rosen, Seale’s New Haven law- 
yer, said, “They were crippled by para- 
noia. Things couldn’t get done because 
everyone was so busy looking over his or 
her shoulder for informers. When I met 
Seale and Newton I felt that I could see 
the power of American society in what it 
cost for someone who had the role as the 
leader of the revolution. I saw them self- 
destructing, and it had something to do 
with the fact that they never slept. They 
were so aware of the oppression, they felt 
they had to work 24 hours a day to 
change it. It’s a heavy thing when the 
. government is out to get you. How can 
you deal with that? What do you do if 
you are running a revolution in America, 
not use the telephone?” 
_ Although the Party developed a fairly 
sophisticated ideology and a 10-point 
program that addressed the basic con- 
cerns of poor people, it never shook its 
image of violence, and it continued to ad- 
vocate armed revolution. In the words of 
Samia Hakim, a community worker for 
the Boston chapter, ‘Black folks may 
have been willing to defend themselves. 
But we were not willing to pick up a gun 
and start a revolution.” 


i me were other problems. New- 
ton’s high living after his release from 
prison alienated many supporters and 
gave rise to rumors about the misuse of 













bail funds for expensive clothes and 
apartments. The basing of the Party on 
the support of the dispossessed was criti- 
cized by many members; one said the ur- 
ban poor “are as likely to work with the 
police as to work with the Party.” And 
finally, when the chapters were closed 
across the country, the Party lost bases of 
support it had taken years to develop. 
“That was a big mistake,” one former 
Panther said. ‘They sent the best people 
to Oakland.” In this action the Party lost 
the support of Hakim, for one. She had 
worked closely with the Party for two- 
and-a-half years, though she never 
joined; she collected donations for the 
free breakfast program and worked in the 
health clinic. She still thinks of the mem- 
bers as very dedicated to the black com- 
munity, but sees no role for herself in an 
-akland-based party. 

An even more difficult problem was 
the belief of many Panthers that the.Party 
had outlived its usefulness. ‘‘The Party 
had established a certain level of expec- 
tation in people that it wasn’t meeting,” 
Williams said. “And to me the Party was 
sounding more and more like it had no in- 
tention of meeting those expectations. For 
example, Newton wrote that the Party 
would have to develop an underground 
apparatus. And if it maintained its origi- 
nal stance, it would seem necessary to 
have some members go underground. But 
it wasn’t happening. I don’t believe in a 
Marxist-Leninist party anymore. The big 
problem is what do you do with the revo- 
lutionary party after the revolution? I’m 
afraid of the siege mentality — the Party, 
the Party, the Party is always right. But I 
don’t know what to replace it with.” 

“I felt the Party had reached the level it 
was intended to go. And then it became 
meaningless,” said George Chaney (not 
his real name), a former Boston Panther 
who rose to national leadership within 
the Party. Chaney joined in 1969, when 
he was 16, and was a full-time member 
for five years. ‘I am in no way affiliated 
with the Party now,” he said bitterly. He 
asked not to be identified because, he 
said, he fears the Party. At the beginning 
of the interview, which took place in a 
restaurant, he was obviously uneasy, 
turning frequently to look at the door. 
“Before I joined the Panthers I was 
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headed either for jail or for the grave- 
yard,” he said. “The Party charmed me. I 
could relate to meeting people’s needs and 
giving them their basic. constitutional 
rights. | was from a poor family and 
could understand how it felt to be hun- 
gry, or have the gas turned off in the 
middle of the winter.” Kicked out of high 
school soon after he joined the Party, he 
went on to work in chapters in a number 
of East Coast cities. He was arrested sev- 
eral times and shot twice. When the local 
chapters were closed he moved to Oak- 
land. ‘‘The Party gave me organizational 
skills and taught me how to deal with 
people. I understand the political system 
and how to manipulate it. It took me from 
boyhood and made me a man at a young 
age. 

But Chaney left disillusioned: ‘‘In the 
end I didn’t believe the Party was sincere 
about meeting the needs of the people. I 
think that was a change in the Party. It 
became like a drowning man going down, 
trying to pull everyone down with him. It 
didn’t want to accept the fact that it had 
outlived its usefulness. We weren't do- 
ing any organizing in the end; we were 
just caught up in our own survival.” 
Chaney says the Party changed because 
its leadership was corrupted by power 
and lost touch with the black commu- 
nity. “To a degree I’m bitter because I feel 
I was led down a garden path; sometimes 
I wonder if the leadership ever intended 
*~ effectuate serious change.” 

By his own description, Chaney has 
taken a 180-degree turn from his days as 
a Panther. He is a graduate student, 
works for the federal government, and is 
not politically active. ‘I’ve been think- 
ing about going into electoral politics or 
going into business for myself — one of 
the two. I have to do for myself, and 
wien I have a family, I'll have to do for 
the family. That might be selfish, but 
that’s the way it has to be. If I can do 
more, after I provide the best for myself 
and my family, I will. I’m not that dedi- 
cated anymore. I can’t see myself putting 
my faith in one man again.” 

Williams is very pessimistic about the 
future. “I think it’s a myth that blacks 
will ever be accepted as equals in this so- 
ciety — if you accept that then you have 
to play the game accordingly. I don’t 
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know what that does to us psychologi- 
cally: I think all blacks are on some level 
trying to figure out how to live in this 
country and maintain some minimal level 
of integrity. I suspect it can’t be done; we 
won't find that kind of peace.” 

But not all former Panthers are apoliti- 
cal — or so pessimistic. George Edwards is 
living in a collective in New Haven, is a 
plaintiff in a suit against its police de- 
partment, and is active in supporting lib- 
eration movements in southern Africa. 
He does not remember the Panthers 
harshly but is very mysterious about why 
he left the Party. Michael Smith (not his 
real name) is another former Panther 
whose attention is devoted these days to 
African movements. Smith is now a 
Communist Party member and very criti- 
cal of the Panthers for their deviations 
from the CP line. ‘ 

The most difficult question is whether 
the Black Panther Party could have sus- 
tained its original posture. Given the gov- 
ernment activities against the group and 
the Party’s own weaknesses, was its de- 
cline inevitable? ‘‘They had a contribu- 
tion to make, a perspective and an idea 
that they contributed,”” Rosen said. 
‘They aren't doing that now, but maybe 
it’s better. I thought what they were do- 
ing was terrific. But I never thought there 
was going to be a revolution; I thought 
they would all be killed. The Party that 
was destroyed may become something 
else — things go in cycles.” 

“Just think about Elijah Muham- 
mad,” Turner added. ‘He was the leader 
of the Muslims 20 years before he met 
Malcolm X. And I’m sure during the time 
he was in jail there were people who said, 
‘There go the Muslims.’ The Nation came 
out of that and hasn’t looked back since. 
The Party started in 1968, it’s 1977 now; 
check it out in another 10 years. The 
members are young; the whole thing de- 
pends on their commitment. And judg- 
ing from the commitment of the mem- 
bers I knew, I would say the Party is still 
alive.” 

“| would like to think things could have 
been different if the Party's movement 
could’ve worked, even if that’s not true,” 
Chaney said. “I might like to build an or- 
ganization myself. But I don’t know what 
direction to point people toward.” 
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South Africa 


Continued from page 20 
sciousness Movement was active 
in Soweto (there was a chapter in 
Seatloho’s high school), new 
organizations were needed as the 
demonstrations began. 

“I was a member of the Black 
Consciousness Movement,” Seat- 
loho says, “and I sent a letter of 
resignation because I was joining 
a group that would be taking 
action — organizing demonstra- 
tions and strikes.’ Seatloho was 
helping to found the Soweto Stu- 
dents Representative Council 
(SSRC). , 

The first demonstrations in 
Soweto proceeded, as demon- 
strations often do, with a logic of 
their own. As the police presence 
increased in the township and as 
massive arrests of students oc- 
curred, the SSRC was organized 
by students such as Seatloho. 
“There was a situation that de- 
manded immediate action — we 
had: to demonstrate aghainst the 
detention of our fellow stu- 
dents.... We couldn't use the 
Black Consciousness Movement ~ 
because it would be banned. We 
had to demonstrate against the 
would have direct control of the 
situation.” 

The SSRC includes about 60 
members, two from each of 
Soweto’s 20 junior high schools 
and 10 high schools. A smaller 
executive committee coordinates 
day-to-day policy. Since its 
founding, the SSRC has, in the 
words of New York Times re- 
porter John F. Burns, ‘‘become al- 
most a shadow government in the 
sprawling township outside 
Johannesburg.” 

In the wake of continuing dem- 
onstrations and the increasing 
power of the students’ council, 
the police began a massive man- 
hunt for the SSRC’s president, 
19-year-old Tsietsi Mashinini. A 
500-rand bounty (equivalent to a 
year’s salary for a black worker) 
was placed on Mashinini’s head. 
Mashinini fled to neighboring 
Botswana and, in August, Seat- 
loho was elected president of the 
SSRC. 


W ovine underground, 


Seatloho directed the SSRC’s ac- 
tivities and witnessed the police 
violence that followed. “I saw 
policemen burning schools — 
about three schools that I saw. I 
saw a policeman burning a beer 
hall; that was on August 4. Some 
photographer took a picture. The 
police chased him and beat him 
up — they exposed his film to the 
sun and it was destroyed.” 

Nat Serache, a black reporter 
for the Rand Daily Mail, was ar- 
rested last year after writing 
about a conversation he over- 
heard in which white policemen 
incited black migrant workers to 
violence against the student dem- 
onstrators in Soweto. ‘‘I also saw 
them addressing black migrant 
workers,” Seatloho said. “They 
have used this policy of suppres- 
sing black students by using mi- 
grant workers, but it succeeded 
only once and we destroyed it 
through talking to these people 
and distributing pamphlets 
amongst them. They read them, 
they understood what was hap- 
pening, and they are no longer 
used by the police.” 

Although he had managed to 
elude the police by working un- 
derground, the situation was get- 
ting more dangerous for Seat- 
loho. The police tried more than: 
once to kill him, he says: “They 
were not in disguise, they were 
coming out to show the people 
that they were the police, and 
they were shooting, but I man- 
aged to escape. The last time, a 
bullet hissed into my shoulder; 
fortunately, it was not too ser- 
ious. That's when I decided to 
leave the country.” 

Colleagues and friends had 
been trying for some time to con- 
vince Seatloho to go into exile. 
‘People were advising me to leave 
the country for my safety. This 
thing went on for a long time and 
I realized that people were ser- 





ious — they cared for my safety 
more than I did myself. I decided 
to take their advice.” On January 
16, he crossed the border into 
Botswana, joining a growing 
community of black South Afri- 
can exiles. 


| oF November, Mashinini, 
who had moved from Botswana 
to London, was in Boston to 
attend the third Annual Con- 
ference of the National Student 
Coalition Against Racism. The 
NSCAR staff asked him to re- 
turn for a major speaking tour 
and he suggested that Seatloho 
who was preparing to leave 
Soweto, join him. 

What progress had Seatloho 
seen in the struggle between June 
of 1976 and the day he fled to 
Botswana? ‘The struggle has just 
brought people together and 
made them one. The economy of 
the country has been crippled to 
an extent by the stay-aways; I 
think that is an achievement 
also.” 

The African, colored (people of 
mixed racial origin), and Asian 
citizens of South Africa are fight- 
ing for black majority rule. “In 
fact, we should take the word 
‘black’ off. It should be ‘majority 
rule.’ We want people in parlia- 
ment to be elected by the majo- 
rity of the people; they should 
not impose themselves, they 
should not be appointed by any- 
body. We are not going to sym- 
pathize or compromise with (the 
whites) if they say that black ma- 
jority rule means they will have to 
go, because that means op- 
pression on us.” What kind of 
political and economic system 
would he like to see in a liberated 
South Africa? ‘Personally, I 
haven't been in a position to settle 
down and analyze the political 
situation, but I would like to see a 
free and democratic South 
Africa.” 

When the speaking tour ended, 
Seatloho returned to Botswana to 
join the growing body of South 
African.exiles. in that country. 
South Africans in Botswana 
(there are now as many as 1000) 
include elementary and high- 
school students, primarily from 
Soweto. The exiles are living in 
five houses, with many people to 
a seven-by-eight-foot room. Soc- 
ial-welfare agencies in Botswana 
provide a monthly stipend of 20 
rands (approximately $23) per 
person for food, clothing and oth- 
er necessities. However, because 
the exiles are students, they are in 
need of money for tuition and 
books. The International De- 
fense and Aid Fund for southern 
Africa is collecting donations for 
this purpose. 

The Reverend Ken Carstens 
and Amy Mariotti are the IDAF’s 
coordinators in the United States. 
Rev. Carstens, himself an exile 
from South Africa, is a graduate 
student at Harvard Divinity 
School. Mariotti is a graduate stu- 
dent in anthropology at the Uni- 
versity of Connecticut and is 
working on a doctoral disserta- 
tion about black labor in South 
Africa. 

The IDAF was founded in 
South Africa in 1952, during the 
campaign to defy South Africa’s 
pass laws, to aid those arrested 
and their families. In 1966, the 
group was banned by the South 
African government and moved 
to London. Currently active in the 
US and several European coun- 
tries, the Fund divides its acti- 
vities between raising money for 
legal expenses and family sup- 
port and publicizing conditions in 
South Africa. The Fund has Non- 
Governmental Organization sta- 
tus at the United Nations and has 
been active in the US for four 
years. 

The IDAF co-sponsored the US 
tours of Tsietsi Mashinini and 
Khotso Seatloho (with the Na- 
tional Student Coalition Against 
Racism). Donations raised dur- 
ing the visit are being placed in 
the IDAF’s Special Projects Ac- 
count for transfer to Botswana. 
Further information is available 
from IDAF (495-4940). 
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Mountain Products Hut-Tent 169.95 99.00 
Alpine Design Timberline 119.00 89.00 
North Face 2 Man Tuolumne 142.50 99.50 
North Face Oval Intertion 295.00 189.00 
Kelty BBS 72.00 49.95 
Camp Trails Liberator 89.95 59.95 
Bag or Astral Frame 
Camp Trails Canyon 37.00 29.95 
Bag and Frame 
Wenzel Deluxe Pack and Frame 39.95 19.95 
Maran Cordura Soft Pack; Mt. Jasper 49.95 25.00 
Mountain Equipment 69.95 39.95 
Lyle Bag and Frame 
Sleeping Bags 
Atlantic Down 2 Fill 139.50 89.95 
Camp 7 Reg. — Down 117.50 85.00 
North Face Ibex — Down 160.00 99.95 
North Face Chamois — Down 145.00 95.00 
Alpine Design — Polarguard 76.95 49.95 
White Stag DAC 11 — 6 Styles 20% off OUR Prices 
Mountain Products Glacier — Down 130.00 88.00 
Clothing 
Woolrich or Duxback Chamois Shirts 15.50 9.95 
Irregulars (Some 1sts) 
Wool Crusher Hats 4.95 3.50 
Woorich Alaskan Shirts — 1st quality 19.50 12.95 
Down East 40/60 Lined Anoraks 44.50 29.95 
Duo Fold 50/50 Turtlenecks — 8.95 5.95 
Men’s and Ladies 
Camp 7 65/35 Shell Parkas 47.50 34.95 
Wool 85/15 Ragg Hose — Irregulars 3.95 1.95 pr. 7 & 
Miscellaneous ce 
RDS 
Altra Kits 30% Off List . 
Optimus Stoves — Demos 40% Off List 
Neoprene Bearpaw Snowshoes 45.00 29.95 pr 
(Snowcraft) 
Ensolite Foam Pads — Irregulars 7.95 5.00 ea. 
Mountain House Food 20% Off List 
Dunham Mountain Boots — Exred 69.00 


711 Boylston St. 
30 Boylston St., Harvard Sq. Cambridge 
50 Worcester Rd. (Rt. 9 next to Tech Hifi) Framingham 
522 Comm. Ave., Kenmore Sq., Boston 
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, ote : a RES a Be 
JUST IN TIME FOR MOTHER'S DAY oo oupPly Burgundy ‘Cit Package 


484-5100 
’ 
NEW SPRING JEWELRY! Mother’s Day 1 Bottle Macon-Lugny 1973 White 
Sparkling crystal necklaces, Fine art pendants, Specials L. Latour e 
and Handpainted Scottish Brooches. All ladies name brand 
Or perhaps your mother would like a glass & brass box from Mexico, tennis rackets specially priced. Passe Tout Grains 1973 Red 
a hand carved gourd from Peru, a box of delicious potpourri, or a RESTRINGING SPECIALS J. Faiveley 


silk screen print by Clare Walker Leslie. $8.95 ; Gift Wrapped with Bow $8.99 
You’re sure to find the perfect gift at a very reasonable price. $9.95 ‘ = ' 
(open for shopping & lunch noon-5:30 Tues.-Sat. On warm days the patio is open) $10.95 


$12.95 


THE BOSTON PHOENIX, MAY 3, 1977 


¥ 


Se 


CONVERSATION BETWEEN TWO URBAN 
GARDENERS WITH NO BACK YARD TO 
SPEAK OF... 


SHE: / want a —_— garden. 
HE: Get a RABBIT. 

SHE: What? 

HE: Get a RABBIT Raised Redwood Gardening Box. 
SHE: Oh? 


6 foot by 2 foot by 1 foot deep 
Redwood Gardening Box 
raised on legs to an overall 
height of 34” — $69. Other 
sizes available. 


CALL: f 


. 628-1435 
Somerville, MA. 


THE 
UNSTYLED 
BODY WAVE 


Others use the BIZARRE to express hair 


9 fashion. At Carol’s we use SIMPLICITY. 
Because we understand what Shape 

and Condition mean to YOU. For 

Laura we created a casual, 


UNSTYLED Body Wave. 


HAIR SALON Great for Summer! / = eae” Winter 
FOR MEN & WOMEN. VeLfEScnnay SOMerY"+© 623-9436 — Fashion 


a 8 wear 
CUTTING COMPANY cerwees Nakvaro's Porter sas. 947-9436 eyewea 
See our new collection of 


pris Diane Von Fustenberg 


Sessa ‘3 


537 Commonwealth Ave 
Kenmore Sq 


261-5140 
3 Center Piaza 
Government Center 

. e 742-8151 
Mom for all — 


GIVE HER SOME OF 


SAVE $7.00 At 
OPTICUS 


With This Coupon 
Vaid onty for purchase of complete pai of eyegiasses 


x 
Ke 


~ 
ay 
— 


oe 


Ness ssa 
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N.E.’s First Shop fo 
NAG 


RSQ 


The finest in chocolate chip cookies since 1975 


The Famous Amos Chocolate Chip Cookie contains no preservatives or additives. 


COPLEY FLAIR 
583 Boylston St 


33 IS3S3339333933II9 393333 re 


(From a 35mm Heat Transfers, 
slide or 8x10 lettering & 


while you wait) : Numbering 


Custom Screening and Design 


PEEREEREKEKEEREREKEEKEEEREEEEREREERECEEEREERESE TERE 


Mon.-Sat. 10-6 Corner of Rte. 9 & 
‘s 2 Hammond St. Hammond - % mile - 
») Chestnut Hill; Ma 734-9640 from Chestnut Hill Mall 


\ 
e 
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The Only Jewelry Store for 
Mother's Day 


Real Rocks, Real Chains, Diamonds, 
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Emeralds & Sapphires & Rubies 
KETTELL, BLAKE AND READ 


Jewelers Since 1858 
Pe Y a 
— s 387 Washington St., Boston, MA 


542-6917 free lay-away | 















STARTING MAY 6TH 
GIANT MOTHER’S DAY SALE 
20%-40% OFF ON SELECTED ITEMS 
AN ADDITIONAL 10% OFF 
IF YOU SHOW US A PICTURE OF \ 
YOUR CHILD. 


MOONLIGHT 


STEP INTO FASHION 
FOR AS LITTLE AS: 





PANTS: $7-16 TUNICS: $8-10 
SKIRTS: $7-15 T-SHIRTS: $4-6 

SHIRTS: $5-10 DRESSES: $9-19 
JACKETS: $12-19 SHORTS: $6-10 












dsb dsb 
Dock Square Harvard Square 
One Union St. Boylston St. 

Boston, MA Cambridge, MA 















Hawthorne Square dsb 
Highland Avenue Royal Ridge Mail 


with a unique flair. Many styles- 









: Salem, MA Daniel Webster Highway 
Nashua, N.H. 03060 
washable $20 Coonan, a 
our 45 Church Street 
Wellesley, MA dsb 
GRAND OPENING St ey cnn 
dsb Cohasset 
1248 MASS. AVE., CAMBRIDGE J 2 at F : lHall Wayland Square | 




















732 COMM. AVE., BOSTON 
124 NEWBURY STREET, BOSTON 


489 Angel Street 
Providence, Ri 


dsb 

Pleasant Shops 
Route 18-Main Street 
S. Weymouth, MA 


\ 


My-F-Shirt 


56 Boylston St.,Harvard Sq. 


Give Moma lot 
of tenderness. 


Tender Roast Prime Ribs. Tender QD 
Steak. Tender Roast Young Tom Tur- ths 
key. Tender Baked Stuffed Shrimp. é} 
A whole menu of tenderness. — 
Complete appetizer-to-dessert 
Mother's Day Dinners from 
$6.45. Children's complete 
dinners only $3.45. Dinner 
served from 12 noon. 











4a’? bc 
NATURE HAS. av UN 
A GIFT FOR YOUS 









































... Spring an Age 


» MAHONEY'S: 


WETLL HELP YOU ENJOY IT! 


This year, as always Spring is brought to you by a 
loving, provident nature and, as always a 
planting from Mahoney’s large selection of 
nursery stock and flowering shrubs will make 
Spring the most welcome time of all. 


LOOK gh OUR ue SPECIALS 
GREENHOUSE AND NURSERY AREA 

THIS WEEK IN OUR NURSERY AREA 

MON. THRU FRIDAY ONLY 

| (0 OF ON ALL SHADE 


AND FLOWERING TREES | — 
Loe eee gig je Corn | 
oo °P ; L Braintree, Cambridge, Framingham, Hingham, Hyannis, 
=} oar = Middleboro, Newton, Norwood, Saugus and Wayland 
Me etien 
Cea ©cpunday, May 8th 
Stepup 


ifference between eating out and dining out. 






? 


! 


















Call for reservations. 










Phrien nRed Coach Gril 


Stanhope St. (behind Stuart St. 
between Berkeley and Clarendon) 



















Growing things is our business — See us about your growi ins 


MAHONEY'S 729-59 


Rocky Ledge Farm and Nursery — Winchester, Mass 
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ANNOUNCES 


meuuags ea 
EARS PIERCED rane 
THE CLINICAL WAY vee 


If you've been wanting to have your ears pierced, 
now's the time. A medically-approved procedure, 
done by doctors or nurses, takes less than 30 
seconds... and you'll hardly feel it. The price includes 
a surgical-grade stainless steel starter set tested to 
be safe and hypo-allergenic. Minors (under 18) need 


parental consent. Newbury Clinic: Every 
Sat. 11am-5:30pm 


Kenmore Clinic: Every Friday 11am-8pm 


$3.00 OFF 
EARPIERCING WITH THIS COUPON VALID 
Yat ae Nara 
TUT: NTN.) 
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BOSTON'S 
EYE OPENER! 


Wake up to eye opening, in depth 
coverage of local and worldwide news... 
with greater Boston's only complete news 
and information station. 

It's just about everything you need to 
know in the morning, to help you get a head 
start on the world. Business Reports from 
Ed Berger and Gerry Nadel. Kevin O'Keefe 
to help you avoid traffic snarls. Norm 
Macdonald's up-date on the weather. John 
Carlson with the latest sports news. And 
a whole network of WEEI and CBS reporters 
and correspondents. 

So tune in tomorrow and every morn- 
ing for an eye opening experience. 


Tota nie 
FP ie 


1new, more interesting you 

















Midwives 


Continued from page 9 


births at home, but most work in 
hospitals and maternity centers; 
all must work under the direc- 
tion of physicians, who need not 
always be present but are avail- 
able in case complications occur. 

Until the turn of the century, 
untrained “granny” midwives de- 
livered fully half the infants in 
the US. Midwives still provide 
the bulk of maternity care in all 
but one of the 15 nations whose 
infant mortality rate is lower than 
ours. Around 1900, though, 
American obstetricians success- 
fully campaigned to outlaw such 
“non-medical” practice. In try- 
ing to promote their profession, 
nurse-midwives have had to con- 
tend with continued medical an- 
tagonism and with the restrictive 
laws and court decisions of 60 to 
70 years ago. 

It was the projected manpower 
shortage of the ‘60s, when physi- 
cians and public health officials 
began to warn that the nation’s 
birthrate was about to outstrip 
the training of obstetrician-gyne- 
cologists, that helped nurse-mid- 
wives regain their role in obste- 
trics. 

The shortage has not, of 
course, materialized. In fact, a 
number of maternity units in 
smaller Massachusetts hospitals 
have closed for lack of patients in 
recent years. But in the mean- 
time, nurse-midwives have at- 
tracted the support of young 
women who are dissatisfied with 
orthodox hospital obstetrics and 
prefer the midwife’s individual 
attention and her emphasis on 
normalcy in childbearing. 


a . the new law, the four 


midwives on the staff of the Bos- 
ton Hospital for Women will im- 
mediately add deliveries to the 
clinic duties they already per- 
form. Midwives working at Beth 
Israel Hospital, at the MIT health 
service, and at clinics affiliated 
with Boston City Hospital will 
probably not begin delivering 
babies until the state Boards of 
Registration in Medicine and 
Nursing develop appropriate reg- 
ulations (little delay is expected). 
Obstetrician-gynecologists in pri- 
vate practice will be able to hire 
nurse-midwives to care for pat- 
ients under their supervision. 

The arguments of home-birth 
supporters notwithstanding, the 
bill the governor signed does not 
restrict midwives to hospital prac- 
tice. It does require that they 
practice in ‘‘facilities licensed by 
the department of public health 
for the operation of maternity and 
newborn services,’ but such 
facilities could include small, 
homy birthing centers like those 
in New York, Oregon and New 
Mexico. Or midwives could set 
up shop in separate rooms or 
wings within hospitals (a San 
Francisco hospital has built ‘birth 
suites’’ for families who want to 
experience birth together, away 
from the sterile atmosphere of a 
delivery room). 

Some local nurse-midwives do 
support home birth and would 
have preferred to retain that op- 
tion, as physicians have. But the 
concession may have been neces- 
sary in Massachusetts, a bastion 
of anti-midwife sentiment since 
the late 1800s. This state was one 
of only two in which midwifery 
remained completely illegal (Wis- 
consin is the other), and no other 
state government or state med- 
ical group has opposed it so stren- 
uously for so long. 

“If you can’t even begin to 
practice, how can you implement 
any change?” asks Helena Mc- 
Donough, who chairs the local 
chapter of the American College of 
Nurse-Midwives. ‘I’ve been 
around in obstetrics long enough to 
know that change comes slowly. 
Ten years ago every woman was 
doped out of her mind and fathers 
were barred .... At least we can 
begin to practice, humanizing the 
hospital scene, and go on from 
there.” 8 





HARVARD SQUARE MIT STUDENT CENTER 


CHILDREN’S HOSPITAL 
MEDICAL CENTER 
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SPORTING EYE 


The Celtics 1977: 
A pretty good year 


With tough times in the 
City of Brotherly Love 


by George Kimball 


tia — When the Bostén 
Celtics boarded their flight to the City of 
Brotherly Love on Wednesday morning, 
preparatory to what friend and foe, cynic 
and banner-hanger agreed would surely 
be the key game of, well, all of the 1977 
NBA playoffs, it was apparent that the 
Allegheny DC-9 had already traveled to a 
few other cities that day. 

Buffalo, just for one. Now, Buffalo has 
not had a post-season team for a while 
now, but its writers do keep abreast of 
current events, and across one seat was a 
sports page from a Buffalo morning daily 
acknowledging that the NBA referees’ 
strike had been ended and that the man 
singularly responsible for the deed was 


Tommy Heinsohn. The Celtics’ coach, 
the column noted, had disgracefully 
taken advantage of a situation where 24 
of the NBA’s 26 regular officials were 
walking picket lines, and waged a cam- 
paign of calculated harassment against 
what the Buffalo man tastefully de- 
scribed as ‘rookie referees.” 

The perfect irony of the situation is 
that with the labor dispute resolved (on 
Tuesday) and both sides officially mol- 
lified, the Celtics arrived at the Spectrum 
that night only to discover the game 
would be officiated by two refs who had 
never been on strike at all. Earl Strom and 
Richie Powers had been charitably re- 
ferred to throughout the ordeal as “‘non- 


Bennington vii Workshops 


composing workshop 


er coat Sot ee WATER 
ouis Calabro ichael Finckel 
Vivian Fine Christopher Finckel | heageng BUY FROM US AND SAVE 


with guests including: 
Otto Luening 


Classwork, tutorials exploring contemp- 
orary technique; all compositions read, 
taped, criticized. Applicants must be in- 


strumentalists. 


FLUTE WORKSHOP 
Sue Ann Kahn 
with guest artists: 


Julius Baker 
Lewis Deveau of Haynes Flutes 
Harvey Sollberger 


Private lessons, ensemble, masterclasses. 
All aspects of flute-playing and perform- 


ance. 


Workshops meet July 5-31, 1977 except 
S/V/L which meets July 5 - August 13. Full 
course credit is offered upon successful 


completion of each workshop. Enrolled hiking, and riding are available on in Great Ad one mile down the road at Great Rd. Shop Ctr. 
students may audit other classes with per- campus or nearby. Lexington-Bedford Open Mon., Thurs. & Fri. 9:30 ‘til 9, Tues., § 
mission of the instructor. 


A faculty: student ratio of 1:8 will be 
maintained. 

Workshops are conducted on the campus 
of Bennington College, in southwestern 


CELLO WORKSHOP 


David Finckel 
with guests including: 


Lou Paer, double bass 


Development of musicality through en- 


semble work. Contemporary techniques, 
repertoire, composition, transcription: 
for cello and bass. 


sound/voice/ listening 
Frank Baker 


ten assisting musicians, 
actors, dancers, artists 


Intensive study of all aspects of voice, for 
music and drama; _ lessons, group 
workshops, ensemble and performance. 


Vermont, within easy driving distance of 
Tanglewood, Marlboro, Saratoga and 
Jacob's Pillow. Tennis, soccer, swimming, 


for information and applications write: 


Bennington Workshops 
Bennington College 
Bennington, Vermont 05201 








striking officials.” 

The Buffalo man obviously knew little 
of Heinsohn. The Celtics coach com- 
monly behaves like a juvenile delinquent 
on the bench, and historically it has made 
little difference to him whether the 
authority figure he so stridently rejects 
carries a union card or not. I mean, this is 
a man who has been known to rip his 
own clothing to shreds, and who once 
halted a playoff game in mid-dribble by 
kicking a bucket of water onto the Bos- 
ton Garden playing surface. He had, 
however, saved one of his better (or 
worse) playoff performances for last 
Sunday afternoon, beginning with a mild 
rage when his team was ahead by some 22 
points and getting what NBA people de- 
scribe as “increasingly berserker’ with 
each Philadelphia basket until the score 
had reached 116-115. 

“I'm fed up with all this bullshit,” 
screamed Heinsohn afterward, the Green 
guys having survived. (After all, if the 
Boston Celtics can blow a 22-point lead 
and nearly lose to the Philadelphia ‘76ers, 
it must be the fault of the referees. Not 
the ones who were out there calling the 
game; the ones who weren't.) 


I, any case, Heinsohn was a changed 
man on Wednesday. He was a changed 
man as he chuckled at the story in the 
Buffalo newspaper, and he was a changed 
man in the Spectrum dressing room, 
where well before his charges took the 
floor he promised that he would never 
again, before, during or after a game, 














ela 
SLi anys 
only $39.95 


FREE 


purchas' 
































BEDFORD, MASS. 





Includes: 
eKiln dried frame 
eDeluxe seam mattress 


eHeater & thermostat 
eFitted liner. 


+ CAMBRIDGE, MASS. (Rte. 16) 
138 Alewife Brook Pkwy. 


(Wie. 4) 


In the same building as Slumberwortd 


When you go looking for 


K 





CASH & CARRY PRICES 


Accepted 


@ Liners All 





@ Mattresses 


5:30 p.m. Tel. 876-fA50 





Between Mr. Donut & Club Var 


Restaurant Open Mon., Tues., Thurs., 


Tork 
& 


EDS 


BankAmericard or Mastercharge. [J 


Heaters Available i 


@ Foam Insulator Pads .. $8.00 a 


@ Frames kiln dried ALL SIZES 


Sizes Avail ............. $7 00 


SUPPLIERS 


Lower level of Lehigh Metal Bidg 
Between Rte. 2 rotary and Fresh Pond 
Shopping Ctr. Open daily 10 a.m. to 


Leave Rte. 128 at Bedford exit 44N We are 


Wed., & Sat. 9:30 ‘til 5:30 Tel. 275-8869 


have a disparaging word to say about the 
Zebra Men. 


a had obviously gotten to 
Heinsohn, and one suspects it probably 
was not his priest. | have no idea how 
much Messrs. O’Brien and Gourdine 
threatened to fine him, or what further 
dark action they proposed, but in any 
case, it worked. Tommy Heinsohn be- 
haved like a chastened pussycat on 
Wednesday night. 

Trouble was, so did the Celtics. They 
battled to a near-standoff for all of eight 
minutes and then watched the ‘76ers 
stomp out a lead that grew to 23 points 
midway through the second period and 
was never seriously challenged again, and 
the truth of the matter is that the game 
could have been officiated by Tommy 
Walker and G. Gordon Liddy with no 
appreciable difference in the outcome. 

+ * * 

On Sunday afternoon, ‘76ers coach 
Gene Shue, informed of Heinsohn’s post- 
game tirade, had smiled and muttered in 
his best Paul Lynde fashion, “Really? I 
thought Tommy liked these referees.” 
(This came not only from a coach who 
had lost the game, 124-119, but from one 
who had moments before filed — erro- 
neously, he almost immediately ad- 
mitted, and very expensively — an offi- 
cial protest in a dispute over one of the 
temporary officials’ rulings.) 

“Listen, guys, this is all off the rec- 
ord,” Shue continued, ‘‘but I think this 

Continued on page 34 













THE PLANT WORKS 


We Have The 
Works For 
Mother's Day 


354 Third St. (Near Kendall Sq.) 
Cambridge., Ma. 02142; 661-6363 
Mon.-Thurs., and Sat. 11am-7pm 
Fri. 11am-10pm 


Go out 


for 
Lobsters... 


See Borg, Evert, Nastase, King, 
Roche, the Russians and. all the 
top stars battle it out at Boston 
University’s air-conditioned 
Walter Brown Arena. 

Easy to reach by MTA. 

Boiling with exitement. Stuffed 
with action. 

@ The Boston Lobsters. 
You'll eat em up. 






































Exit 60S of 128 Fri., 9:30-9:30 - Wed. & Sat. 'til 5:30 
In k Tel. 329-4378 
PLENTY OF FREE PARKING 


For further information call 227-8205 
Bh oe 2 er Ry em a a et al 














“Absolutely enchanting, the way 

; ; 99 —‘Adam 

Castaneda is enchanting~”’ — ‘Adam. 
An astonishing spiritual journey to a land where 
the people have learned to live with 
magic and have found a way to tune 
‘f in to the entire spectrum of 
knowledge the world sends out. 





BOSTON ARCHITECTURAL CENTER 
SCHOOL OF ARCHITECTURE 
SUMMERSESSION 1977 





ANNOUNCEMENT 


The Boston Architectural Center wil! conduct its 1977 
Summersession for fourteen weeks, beginning 6 June 
1977 and ending 9 September 1977. 


Courses will be offered in six basic study areas: 
Introductory Studios, Intermediate/Advanced Studios, 
Visual Studies, History, Theory and Criticism, Urban, 
Social and Environmental Studies, and Building Tech- 
nology. Specific course descriptions will be available 
14 May 1977 and Registration for New Students will be 
held Monday Evening 23 May 1977. 


Tuition will be $75 per 1.5 credit lecture course, $175 
per 3.0 credit studio and $340 for a full course load 
of 9.0 credits. Tuition is payable in full upon Regi- 
stration. 

















if you are interested in the Summersession program 
please fill out the Application below indicating the 
type of courses that you desire. Course descriptions 
will be mailed to you when available. 


Lyall Watson 


AUTHOR OF 


SUPERNATURE 


$7.95 e Simon and 
. Schuster 


q 






COURSES DESIRED 
en te a A TE 
(617) 536-3170 





Boston Architectural Center 320 Newbury Street Boston, Mass. 02115 






















KUNG FU—MASTER P CHAN E 
THERN PRAYING MANTIS E 
“To Read, In the Occult Sense, is to Read With the Eyes of the Spirit” sear . FR 


122 Bay State Road SUMMER JOB SEARCH ADS 




























Boston, Mass. 02215 ¢ 266-0410 , " O UDEN 
(Near Kenmore Sq.) G. F R ST ENTS Fo 
Large Selection of books on: WAH LUM ACADEMY See Ad Opposite Page 1 of the Classifieds 


117 Causeway St. (North Station) 


Astrology Metaphysics Tarot Mysticism CYR EES T 
Self-Help Yoga Occultism Theosophy Religions . 
HOURS: Monday thru Friday 1 to 5 P.M. ¢ Saturday 
.10 A.M. to 4 P.M. © Sunday 3 to 7 P.M. « 
Tues. & Wed. eves 7 to 9 P.M. 
For information call — 266-0410 — 
Bring this ad in for a 10% discount 


















gee 
presents 
The $1100 plus DOWRY... 
through an exclusive arrangement with 
participating companies, we'll give each 
Bride & Groom a “Start in Life” when the 
wedding party rents their tuxedos from 


ps i 
“Miss Massachusetts 1976" Mr. Tux. ” 
Sintatieeas ‘NO STRINGS ATTACHED’ 


party (up to 30 people) . . . car washes, photographs and much more... 


Burlington 617-272-3310 Pawtucket, Ri. 401-727-0800 

Lawrence 6174688-0000 (Directly off Rt. 95N, Exit 28) 

Manchester, NH. 603-469-4400 Revere 617-284-3434 

No. Dartmouth 617-999-6500 Worcester 617-756-4661 aed 
At All Participating MR. TUX Locations 








Call 


267- 
1234 
The 
Boston 
Phoenix 
Classifieds | | 








Don Law Presents 
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At the Charles River Park Tennis Club, we have 

developed a summer day camp program for 

juniors, ages 9-15, that promises to please even 

the most discerning parent. This means regular 

instruction for every level of ability, including 

those who have never played before, by a staff 

of experienced pros. A low student-teacher ratio 
of 4to 1. Videotape playback. Ball machine j 
practice lanes. And much more. 
When the day on the courts has ended, there’s 
more fun in store at Charles River Park. Tennis 
camp members will enjoy a large outdoor 
swimming pool. Table tennis. Saunas. And a j 
brand new, air conditioned clubhouse with 
showers, snack bar and lounge. ; 


concer ned Beginning June 20th, the day camp program 


will include 2 weeks (Monday-Thursday, 
t 9 a.m.-3 p.m.) of daily instruction, practice, 
paren * play, tournaments and a lot of fun. Our conven- 
ient location in Government Center, Boston, 


makes us easily accessible by bus and all MBTA 
routes. 


For more information, call 742-8922. 
Your child’s summer will be much better for it. 
And so will yours. 


Charles River Park 
Tennis Club 


35 Lomasney Way 


Johnny & 
The Asbury Jukes 


May 22 7 p.m. 
Berklee Performance 
om «ewe » Center 
Tickets $7.50 $6.50 


ee 













Do you know 
the common name 


of this houseplant?” 

# Za: va | Nie 
BRYA F x 
A ry ys » 

: 


Hedera helix” 
var. ‘G r’ 


Listen to WAAF - 107 FM 
9am to 3pm, Mon. - Fri., 
to Win a beautiful hanging 
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MacPherson Strut 


Cartridges 

Gabriel's replacement S$ 00 
cartridges for foreign cars 

equipped with strut per pair 


assemblies 


Regular Shocks ONLY 
Gabriel's replacement 


shocks for foreign cars 50 
provide greater ride 

control than most original 

equipment shocks. each 












Air Adjustable 
Hi Jackers ® 
America's best selling air 
adjustable shock is avail- 
able in a slim line design to 
fit compact and sub- 
compact cars. Fills like a 
tire to lift your load. 
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THE ARTS EXTENSION SERVICE 


OAS 


“for transportation call Peter Pan Bus Lines, Inc.” 


Get your hair cropped, P 
not chopped. : 


John Mitchell’s Croppers 


Hair has no sex. 
1722A Massachusetts Avenue, Cambridge 
Just past Harvard Square Phone 868-7848 
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The New England 


May7& 8 


Tri-County Fairgrounds 
Northampton, Mass. 


Presented By 


Published in cooperation with the 
Hampshire County Commission. 


The Second Annual 


10AM-10PM 


with 


ARLO GUTHRIE 
JERRY JEFF WALKER 


TAJ MAHAL 
TOM RUSH 


PHOTOGRAPHICS 


M-S 9-7 
194 Harvard Ave. 
Allston, Mass. 
Tel 783-4855 


Custom Photo finishing ¢ |.D. Photos « New 


and Used Cameras All Makes 


ARTIST FESTIVAL and SHOWCASE 


“An unbelievable gathering of artists, 
performers, craftspeople, filmmakers, poets...” 


WITH THE COOPERATION OF THE 


vatteyAdvocate- 


Jack Fox in Assoc. with WAAF Presents 


12 HOURS OF MUSIC! 
SATURDAY, MAY 14, 1977 
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Celtics 


Continued from page 32 

situation is horrible. And the 
worst part of the referees’ strike 
is that the league isn’t doing a 
damned thing about it. They've 
got the owners buffaloed. 
This whole thing should have 
been resolved a long time ago, 
and they're letting it drag on 
through the playoffs.’’ The play- 


offs, however, were 2-2 at the. 


time Shue said that. Boston and 
Philly had traded home-court 
losses, and the series had become 
a best-two-of-three affair, with 
the odd game in Philadelphia, 
hence ‘the consensus of basket- 
ball minds that Wednesday's 
game would be utterly pivotal. 
* * oa 

Not that the Celtics had any 
right to be in the thing at all. They 
had survived first the defection of 
Cowens, then the loss of Charlie 
Scott with a broken arm, and a 
couple of handicaps named 
Wicks and Rowe, and a season- 
long spate of coaching gaffes; had 
gotten 40 minutes a game out of a 
36-year-old man; and still made 
the playoffs largely because 
basketball’s answer to the 
Yankees, the New York Knicks, 
had fallen upon ever harder 
times. (After buying up all the ta- 
lent in the league remaining after 
‘76er owner F. Eugene Dixon got 
through stocking his franchise, 
the Knicks had been forced to en- 
dure first a Celtics-like streak of 
injuries and then the sudden reali- 
zation that Dr. Naismith had pro- 
scribed the use of more than one 
basketball at one time, and ulti- 
mately collapsed in the stretch.) 

For their parts, the Celtics had 
been together as a unit for all of 
three weeks. Still, they had first 
caught the erstwhile ABA San 
Antonio Spurs at the wire, then 
caught them in the throes of first- 
time NBA playoff jitters, and 
blown them out two straight in 
the preliminary round for the 
honor of facing the ‘76ers. Then 
had come an utterly miraculous — 
there is no other way to describe it 
— last-second shot by Jo Jo White 
to beat Philly, in Philly, in the 
first game of the quarter-final 
series. 


-_ ‘76ers had responded by 
bombing out the Celtics twice in 
succession — first in Phila- 
delphia, then again in Boston — 


before last Sunday’s clash, and 


NEY 
tit xh 


aa AN LCi 4 

THE ONLY DISCO 
PROGRAM ON 
BOSTON RADIO 


then, when David Cowens took 
Caldwell Jones & Co. downtown 
and zapped them for 37 points’ 
worth of embarrassment, a lot of 
people who should have known 
better were making some very 
foolish pronouncements. 

Jo Jo White, for one, called the 
opposition “the worst defensive 
team in the league.’’ Cowens, 
without rubbing it in, main- 
tained that he could do the same 
thing to Jones any time. ‘‘It’s 
always been there,” he observed, 
‘we've just never taken advan- 
tage of it before.”’ 

Heinsohn, as is his wont after a 
win, said that the Celtics had 
played ‘‘smart basketball.” 

* ao + 

The series was knotted at 2-2, 
and Boston people were talking 
like winners. People in Phila- 
delphia, on the other hand, were 
wondering for the life of them 
how they'd managed not to win in 
four straight. After all, they very 
nearly had. 

When the Celtic contingent ar- 
rived at Logan airport on 
Wednesday morning, Globe wri- 
ter John Powers showed up wear- 
ing a cast, having torn ligaments 
in his ankle allegedly while jog- 
ging. Jim Ard looked at Powers, 
looked at the cast, and looked 
back at Powers. “You'll still play 
before I will,’ he muttered. A few 
hours later, Kevin Stacom, having 
occupied the bench for two games 
in a row, seriously considered a 
spaghetti dinner before the game, 
reasoning that he could probably 
digest anything sitting down. 

As fate would have it, there 
was enough Garbage Time (in 
truth, 36 minutes of it) that 
Stacom actually got in for 10 
minutes. Ard, on the other hand, 
did not. 

The point is not that Heinsohn 
had not and did not use his bench 
during the ‘76ers series, but more 
how he used it. 

Normally docile Captain John 
Havlicek, for one, was irate about 
Heinsohn’s substitution tactics in 
the crucial fifth game. It is not en- 
tirely coincidental that -Havlicek 
was a major victim. 

Boston had jumped to the big- 
gest lead they would enjoy all 
night, 4-0, seen Philadelphia tie 
the game up, and then battled at a 
reasonably even pace for roughly 
half the period. 

At that point (16-all), Hein- 
sohn abandoned the tried-and- 
true and yanked Havlicek for Sid- 
ney Wicks. This not only put the 
NBA’s all-time playoff king on 
the bench but left Wicks and 
Curtis Rowe on the floor toge- 
ther at once, something Johnny 
Wooten forgot to tell Heinsohn 
about. 

Heinsohn rectified that mis- 
take, but did so by pulling Rowe 
for Fred Saunders, a man some- 
what unaccustomed to holding a 
basketball in his hands of late. It 
was still only 22-20, yet within 
two minutes it was 30-20, and be- 
fore the carnage was effectively 
completed it was 51-28. In 
approximately 10 minutes the 
‘76ers had run off a 33-8 streak, 
and were never seriously threat- 
ened. Doctor J, who sat out the 
entire fourth quarter, enacted his 
first bona fide magic show of the 
series, much of it at Wicks’s 
behest. 


Il. the Celtics’ players were 


eager to criticize Heinsohn, there 


VASSAR CLEMENTS 
COMMANDER CODY 
CLEAN LIVING of 
ZONKARAZ a, 
Northampton Fair Grounds J ‘\ 
|») 


Northampton, Mass. 
yd rage just long enough to get out- 


Directions: 
Left turn off Exit 19, I-91 bps 
$8 advance, $12 day of show SS A side the locker room and walk, 
Tix on sale at all Ticketron outlets, Out-of-Town, Strawberries, Hub, a . alone, back out onto the deserted 
Open Door (Brockton), Hurdy Gurdy Music (Worces.), or by mail to Spectrum floor. 
May Day Festival, Box 317, Fledley. Ma. 01035. Enclose certified check Genté Shue lauded his players 


with self-edd = — = for what he called ‘total team 
A __ concentration’’ on Cowen. 


were plenty of other people eager 

to lay the blame at Cowens’s 

rT. . doorstep. The man who had 
7 3 ; devastated Philadelphia with a 
10-for-10 first half from the floor 

Sunday had gone 1-for-7 in the 
first half Wednesday, and wound 
up 4-for-14 on the night. Cald- 
well Jones had clung to him all 
evening, usually with a little help. 
Cowens managed to keep his cool 
in the face of the accusatory bar- 











‘‘Good for Gene,’ 
Heinsohn. 

Assistant Coach John Killilea 
maintained that what Shue called 
“total concentration” most people 
would call a zone. “But what the 
hell,’ he shrugged. “We ex- 
pected it. You're not gonna let 
anybody score 37 points from out 
there twice in a row.” 

The ‘‘worst defense in the 
league,’’ meanwhile, had held Jo 
Jo White to 14 points. ‘He 
shouldn't have said that,” smiled 
Lloyd Free, not exactly a defen- 
sive specialist himself. 

(What no one dared ask, of 
course, was that if Sunday’s dis- 
play had been an exhibition of 
“smart basketball,’’ what was one 
supposed to call this?) 

The final had been 110-91, and 
should not have been that close. 
The Celtics, having lost the abso- 
lutely crucial game, stood down 
3-2, one game from elimination 
with two to play, one of them in 
Philadelphia. But even in the 
midst of the post-game melan- 
cholia you could detect at least a 
trace of pride. Nobody, after all, 
ever dreamed they'd get this far. 

And as they filed out of the 
Spectrum, the scene of one of 
Apollo Creed’s lesser triumphs, 
you remembered that that’s what 
they thought about Rocky Bal- 
boa too. e 


Lobster 


pot traps 
Navratilova 


by George Kimball f 


muttered 


I might have been the most 
one-sided trade in any sport since 
the Kansas City Royals shipped 
Joe Foy to the Mets for an out- 
fielder named Amos Otis, but 
never was the claim that always 
seems to accompany player trans- 


actions — “the deal makes us an 
instant contender’’ — more ap- 
propriate. 


Actually, the Boston Lobsters 
were contenders of sorts even be- 
fore owner Robert Kraft reached 
into his top hat and pulled out 
Martina Navratilova, the world’s 
number-two-ranked woman, on 
the very eve of the Lobsters’ 
World Team Tennis season. The 
off-season additions of Aus- 
tralians Tony Roche, player- 
coach Roy Emerson, the Virginia 
Slims Rookie of the Year Wendy 
Turnbull, as well as Romanian 
Virginia Ruzici, had made the 
Lobsters the most improved fran- 
chise in the league. Everyone was 
already commending Boston on 
its solid lineup, usually noting as 
an afterthought that the absence 
of a top-flight women’s singles 
player might be their only weak- 
ness on the court. 

What nobody was saying, on 
the other hand, was that the ab- 
sence of a dyed-in-the-wool 
superstar on the order of a Chris 
Evert or an Ilie Nastase might 
prove to be a handicap of the first 
order at the gate, but more than a 
few people were thinking that. 

The Cleveland Nets happened 
to have two of them, Navratilova 
and Bjorn Borg, and with them a 
lineup that appeared to be well-nigh 
invincible. The trouble was, Nav- 
ratilova was not particularly en- 
thralled with the notion of playing 
another season in Cleveland, a city 
that in many ways makes her nat- 
ive Prague seem like Lauderdale-by- 
the-Sea, and particularly not with 
the Nets, for whom she had toiled 
last year. 

While steadfastly insisting that 
her latest desire to defect — this 
time from Lake Erie — had noth- 
ing to do with the signing of Borg 
(whose hefty salary, unlike Mar- 
tina’s, is being shared by the 
several WTT clubs), nor with his 
fiancee Mariana Simionescu 
(“one of my best friends; I’ve 
known her since she was 13 and 
we used to room together”), also 
under contract to Cleveland, she 
alluded to possible differences of 
opinion with Nets player-coach 


-Marty Riessen when she allowed 


that ‘I like Roy —.who I just to- 
day met — and I think that per- 
haps he can coach me better than, 
uh, other people.” 

In any case, Kraft was well 
aware of Navratilova’s situation 
and, it should be noted, the WTT 
hierarchy was well aware of 
Kraft’s. A league that has al- 
ready lasted three seasons longer 
than anyone thought it could has 
done so largely out of excellent 
instincts for self-preservation, 
and thus it was that after Cleve- 
land repeatedly spurned Kraft’s 
offers to trade for Martina, the 
WTT people began to lean on 
them a bit. 


“L 
et’s just say that the 


league recommended it,” smiled 
Kraft. It was, needless to say, in 
their best interests to have a draw 


. like Navratilova in Boston, while 


her absence from Cleveland, 
which had Borg anyway, was un- 
likely to affect attendance there. 
(There was also the imminent 
possibility that Martina might 
choose to sit out the year entirely 
rather than return to the Nets, 


which would have done no one 


any good.) 

On Wednesday night, then, 
shortly after 6 p.m., less than 48 
hours before the cornmencement 
of the regular season, Kraft con- 
summated the deal, sending 
Turnbull and the Lobsters’ first 
draft choice for 1978, plus an 
“‘undisclosed’”’ amount of cash — 
an amount so substantial that it 
was ultimately what swung the 
deal, according to Kraft — to 
Cleveland for Navratilova. 

Although the trade — or the 
possibility of a trade — had been 
in the works for some time, it 
clearly caught the Lobsters’ front 
office off-guard. At the very 
least, virtually all of their litera- 
ture, posters, and ticket bro- 
chures will have to be reprinted, 
and PR Director Marcia Young 
had to pull the media guide off 
the presses in mid-run Wednes- 
day night. 

Even Navratilova, who prob- 
ably deserves as much credit as 
Kraft for the final transaction 
(while she hadn't flatly de- 
manded that she be traded to Bos- 
ton or else, she was fairly ada- 
mant about leaving the Nets one 
way or the other, and had listed 
Boston as one of two WTT cities 
she'd be willing to play in), was 
caught somewhat off-guard when 
it finally came to pass, and 
sleepily had to board an early- 
morning flight to be whisked to 
Boston for a noon press confer- 
ence on Thursday, for which she 
was an hour late anyway. 

A media contingent some two 
dozen strong milled about as they 
awaited her arrival, while the 
hastily prepared buffet of sand- 
wiches and beer continued to dis- 
appear, much to the relief of Mar- 
cia Young, who undoubtedly rea- 
soned that the more the press ate 
and drank, the less there would be 
left for Martina, who has been 
known to share at least one com- 


pulsion with George Scott. . 


Navratilova finally arrived, 
though, a reasonably svelte 145 
pounds, accompanied by Kraft 
and Emerson and wearing a red 
and white Lobsters’ warmup 
jacket. 

It was a scene that was re- 
peated more than a dozen times in 
the world of baseball over the 
past winter: the near-obligatory 
quotes (“I’ve always wanted to 
play in Boston; I won the Vir- 
ginia Slims Tournament here, and 
even when I've been playing for 
an opposing team, the crowds 
have been great to me ...”’), the 
effusive — and deserved — smug- 
ness of Kraft and the thoughtful 
speculation of Emerson as to 
where she'd play. 

“T'll play,”” smiled Martina 
Navratilova, “wherever the coach 


wants me to.”” Deja vu! The only 
thing missing was Jerry Kap- 
stein, and although Martina has 
verbally agreed to terms — for 
‘more than one year” — nothing 
has been signed yet, so don't 
count Jerry out too soon . 








194 HARVARD AVE. 


ALLSTON MASS. 
tel 783-4855 


Professionals, dedicated to the total photographic experience. 


On the MBTA Green Line at 
Harvard and Commonwealth Ave 


PHOTOGRAPHICS 





KOBRIN 


PHOTOGRAPHICS 


Warm, easy-going AM seeks steady 
relationship with M-F. If you're into 
trying new things, we have a curi- 
ously relaxing experience for you. 
something you can do even while 
driving. Turn your radio to 1260 on 
your AM dial and feel what WEZE 
can do to you. We relax your spirits 
and refresh your memory with the 
soothing sounds of Carly Simon, 
James Taylor and dozens of other 
unrock stars. We keep our commer- 
cial interruptions to a minimum. And 
tell you just what you want to know 
about the music we play. When you 
get tired of the brass and the blare, 
the raunch and the rock, turn to 
1260 AM. We'll make beautiful music 
together. WEZE. 
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ANNOUNCING. . . 
The Boston Phoenix Summer Job Search 


nn 









Realizing the difficulty of finding summer jobs, The Boston Phoenix is launching a 3 part 
program to help students earn money this summer. 


PART 1 For 4 weeks in May, starting with the issue of May 10, The Boston 


Phoenix will run a free 4 line classified ad for any student looking for 
FREE CLASSIFIED ADS = immer work. g 


PART 2 Students who are willing to do odd jobs can elect to have their names 

ODD JOB FILE kept on file by The Boston Phaenix and be given to people.who call with 
temporary job requirements. This odd job file will be maintained and 
promoted by The Boston Phoenix all summer long. 


PART 3 In next week’s issue, The Boston Phoenix will provide you with more, 
SPECIAL FEATURE substantial information to help you in your summer job search. 


To participate in THE BOSTON PHOENIX SUMMER JOB SEARCH fill out the coupon below & mail it in an envelope addressed 
to Summer Job Search, The Boston Phoenix, P.O. Box 368 Kenmore Station, Boston, Mass. 02215 


eee ee ee ae ee es ae ee 
THANK YOU, Boston Phoenix, for helping me to find a summer job. 
| am interested in a job in one of the following areas. (ads will be listed by these categories) 





CHECK ONE: 

CConstruction OGardening OHOffice Work CRestaurants DAnything 
OOChild Care OCoHouse Painting CProfessional ORetail COther 
OOrivers Olnstruction CRecreation CSales 


Use the 4 lines below, each containing 30 letters, numbers, punctuation marks, or spaces, to list your ad. Ads are limited to 4 lines & will run 
all four weeks in May depending on receipt, processing time, and space availability. We suggest you include your name, phone number, skills 
or past experience, the dates, hours, or days, you are available, and any location or travel restrictions you may have. 


12 3 4 5 6 7 8 9 10 1112 13 1415 16 17 1819 20 21 22 23 24 25 26 27 28 29 30 
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DYES, | Do ONO, | Do Not Wish To Be Listed As Available To Do Odd Jobs. 





We're making it better for you. 
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CLASSIFIEDS 





M book ly book BASIC CARPENTR\ CARPENTRY 
FOR WOMEN gives step by step 

instruction also many helpful 

hints. Send $1.60 pp to Box 212, 

Braintree, MA 02184. 

Rebirth-the initiation of breath to 

freedom Keith 926-5287 


Fine Period and 


Cc Furniture 
BOSTON CABINET 
MAKING INC. 


27 Kingston St., Boston 
338-8356 


Peter 
McDonald 





tials. Individual testing- 376 Camb. St., Allston 
educational, vocational, personal. NIXON IN A DREAM ? 492 
rr 8.i5 yous, meanaton, fe? Find out about your I apt. °C"haure im our creama, he | 38 Everet St. Als 
May 13-15, yoga, meditation, interests, and other assets. Cer- «— ° if com te name - verett St., Allston 
nature, good food & friendship tified school psychologist. Down-  "eSPond, 254-3344 


with instructor Bill Kennedy. 
Single $53, other spec rates avail. 
Contact YMCA Ponkapoag Out- 
door Ctr, Canton, Ma. 696-4520 


SHIRT ae 














INVITATION TVs 
To make up and dress for an 
hour in sheer loviies, attractive 
wigs, and pleasant surroundings. 
Completely private and confi den- 
tial, 10:30-5:30, Mon-Fri 944- 
8576. 


- S.! 
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ARTISTS 





COPIERS - AB Dick copiers, 22 
copies p. min. Copies books, etc. 
Uses econo roll paper. Orig. 
$2200; ow $595. ew machine 
guarantee. Call Distr., 442-3400. 





FIREWOOO . 
PICKUP OR DELIVERY 
Peat, Loas, Fill, & Gravel . Best 
price now. 667-5472 . uus sL:rvi 
sz: swulr 


20,000 ITEMS AND MORE 
GIANT GARAGE 





USED ELECTRONIC TEST 
EQuiP 


Hardware and software, 1000s of 
parts, for old radios such as mica 
condensors, metal resistors, etc. 
Phone 266-1010, Mon-Fri, 9-5. 


HARDWOOD SALES Cherry, 


ash, oak, walnut, mahogany, 


Psychic readings 354-1112. 


Wanted: artists, craftsmen, & im- 
porters. We will sell your goods in 
- pole atmosphere. Call 254- 


shine through you, a Prism, 
creating rainbows in the universe. 
| would like to assist you in remov- 
ing any obstacles that prevent 
your rainbows from being spec- 
tacular. Call Joy 964-2896. 


RESEARCH PAPERS 
All topics-levels. Good papers & 
no hassies or rip offs. CallB & A 
Services 536-4400 


SURI tat aa i aus ae —e living here 
B Level Tennis Player seek Wanted: garage space in can eported to stand trial 
partners intent on improvi their Cambridge, Watertown or write, call Senators, Reps vote for 
game and getting in shape M-F (1) 8¢!mont. Must have electricity. | R3687. Info Jake 232-0995. 


383-1606 evenings Sunday 


Sailboat, class 110, rainbow spin- 
naker, 2 sets of sails, no. 209, inci 
— $675 Call 288-6332 or 472- 





GET PAID FOR SLEEPING 
Subj needed for medical study of 
sleep men and women who have 
an nightmares call 436-1310 10- 





THEATRE FOR RENT 
June - August, air conditioned, 
seats 100-140, 661-1983. . . 





Teakwook ships wheels, all sizes; 
Harpoons; Quality nautical lamps 
& tables, wholesale. Mr. Amelio, 
364-9240. 


POTENTIALS 
Turn the spotlight on your poten- 


town location. Please call 523- 
6138. between 5-7 P.M. 


Complimentary haircuts offered 
at John Dellaria advanced hair- 
cutting seminars. For appoint- 
ment call 266-7011. 


14in x 18 in COPIES OR 
11 x 17 now available at Copy 
Cop. Dial C-O-P-Y-C-O-P, 815 








Call days 661-0820 Ask for Mr. 
Martin 


MOVING MUST SELL 
Used furniture in excellent condi- 
tion ig conv sofa, coffee table 
lamps & kitchen set. Vy 
reasonable. 232-9053 evenings. 


CRAFTSPEOPLE WANTED 
For pre-Mothers Day Fair May 7. 
For benefit of Brookline day. 
Booths: $15 no pc. Call 738-7130. 


MIRACLE FOR SALE 

There is magic in living. What we 
are looking for is someone who 
has lots of money to finance a 
miracle. What we have to offer in 
return is an opportunity to create 
with us a channel of self expres- 
sion through music & the arts. If 
you are willing to invest money & 
also a part of yourself, call 964- 
2896, ask for Gianna. 


address. J. Jens Box 9172 


BICYCLE REPAIR 
-- Katz 1349 Comm Ave. 783 - 
1091 


NEWSPAPER CLIPPINGS 
Articles get $1.00 to $5.00 each 
Details: send 25cts and stamped 
self addressed envelope to 
Cecelea Morris POB 474 Ken- 








McDONALD’S 


Furniture Clearance Centers 


Great buys on new and “Nearly 
New” furniture & bedding. 


UPH Chairs............. $33 
5-Pc Dinette Set....... 
ae 
4 Draw. Chest .. from $49 
6-Draw. Dresser from $55 
EE ois ca sabecessnr 
Head Boards ........... 
Twin inner spring combo $66 
Full inner spring combo $99 
Queen size inner spring combo 














Daily 9:30-6, Mon. & Wed. 9:30-8 


90 family yard sale, childrens 
clothes, books & toys. Antiques, 
furniture, & useful odds & ends. 
Come to the — Fair at the 
Pierce School, rvd & School Sts., 
Brookline, Sat, May 7, 10am-4pm. 
Creative child care avail at 
nominal charge. 


Sat. Bromfield Gallery is looking for Rough or milled to your Boylston St. opp the Pru. more Station Bos Ma. 02215 CRAFTSPEOPLE 
1 — ae members, ae specifications. 581-7264. a 2 oe NU LAW STUDENT —_ om neneeg - a 

Gay men, weekly rap group atin- printmakers, scu oo mm films wanted by private esigner shop Call Mike 
stitute for Ratitnal ving, T enowopraphers: artist members Mr. Majicke 50 cents to him and collector. Any aniamie tines. We met over Pe shoes in ouy Ralph at 353-1427. Pp 
6PM, 536-1756. contribute time & monthly duesto your luck will change for the serials, etc. Call Bob at 329-5761. 59 Station on 3. You were going to 

maintain the gallery. Jurying will better. Box 2199 Boston Ma ————————___._ See Providence. Id like to see you WRITERS 
Gay Hotline Boston 426-9371. take place May 8. Bring your 02106 Beautiful Skin by Mali. Facials,. 999!" Box 9162 New publishing company seeks 

slides to: The Bromfield Gallery, acne treatments, peeling, waxing, book length manuscripts; SUHA 


PRIVATE MAIL BOXES 








30 Bromfield St., Boston, 


Ma. 
Mon-Sat, 12-6p.m. or Call 426- 











GREAT PAINT! 


lash tinting, makeup application & 


NEW AGENCY 


blications 661 Main St Suite 


Available for rent. 423-3543 1 instruction. Free consultation. The 00 Maiden Mass 02148. 
Reas. price. 310 Franklin St. 8270 for further info 2000 COLORS! Haircutting Co. 322 Harvard St, | Woe advertising ond punt: 
Boston ——_——_———_ | DISCOUNT WALLPAPER! | Brkine 731-8800 ing services. Special: THER. SUNDAY SOFTBALL 
READ THE GUARDIAN or MOGRAVED — 1000 Letter- Turtle Truckers & Tender Tran- 
We buy used books call 266-7746. Newsweekly gives Marxist view- LOW PRICES! SEX heads & Matching en sport is looking 4 men women & 
point on national & international SAVE! is fun, is playing, is exciting, . is on parchment for only $89. animals to play on a very irregular 
MUDFLAT news. Special 6-week trial sub $1. ; sharing, is senuous, is a total ex- you can't beat.that for quality. | asis - req must be able to see 
MUDFLAT ($17 yr)Guardian Dept. P, 33 W 17 BUY DIRECT! perience of who you are. Bi, bat and open a beer can at same time 
MUDFLAT st NY, NY 10011 straight, or gay sex . consultations WORCESTER 492-1350 354-7035. 


Pottery courses. See Instr. ad 


USED FURNITURE 
Big Variety FR Furniture -.787- 
4936 
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American indian saddle, Crow, 
beaded. Plains, N.W. coast, 
oceanic art. Western paintings. 
203-688-4442 eves. 





behind M.B.T.A. Arborway Yard 


to expand your ' awareness. Call 
Kirk at 964-2896. . 


RAINBOW THERAPY 
Life is about allowing the sun to 


COUNTY 
ADVERTISING 
1-754-5694 


_ PHONE AD SERVICE 267-1234! 
OR MAIL WITH FORM BELOW 


SRS SBT TTS TSS TTS PP SSS SSS 
[fro #0 nda, ele one location: Alaton-Brighton, Boston, Back Bay, Bescon Hi Brookins, Cambridge, Somer, Suburban & 


LEAVE SPACES BETWEEN EACH WORD 





Live demostration in re- 
incarnation by Henry Bolduc, 
noted researcher at 1200 Beacon 
St Motor Hotel in Brookline on 
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ADS MAY BE 
PLACED AT: 


bie our office 9-5 weekdays. Mail is held This ‘ 
Ok poem — for 4 weeks and will be forwarded if Costs $1.90 ie 
Ricinee af Newbury St. a large self-addressed stamped en- $3 . # 


Mon.-Fri. 8:30-6 


Absolute Deadline - 5:30 Thurs. 


Pa ck Booksmith box should address their replies to $1.90 ¥ 
753 Boylston St. Box — — — — c/o P.O. Box 368 
Boston, Mass. Kenmore Station, Boston, Mass. | & 
02215, 
$1.90 
IN CAMBRIDGE In PERSONALS only: Only our Mf $1593 SG 5 6 7 8 910 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 5 
Tech HiFi boxes and P.O. Boxes may be used if & 


38 Boylston Street 
Cambridge. Mass. (Harvard Sq.) 


IN BROOKLINE 


BOX NUMBERS 


Service charge is $1.00 for each é 


week the box is advertised. 


Allow 8 
spaces in the copy for the box num- a 


ber. Advertisers may pick up mail at 


velope accompanies the ad. We ac- 
cept phone inquiries Mon., Tues. & 
Eri. Noon to 6; Wed. & Thurs. 9 to 


Noon at 267-4437 


you desire a response. Phone num- 


bers and addresses are not accept- ? 


able and will result in rejection on 


your ad é 
The Boston Phoenix reserves the 
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Paperback Booksmith right to edit of reject advertising s $1.50 
Coolidge Corner chich may result in legal action or , ¥ 
Brookline, Mass. which we consider to be in poor ® | 
Deadline 3 pm Thurs. taste. For your protection, all ad- | § 
vertisers must enclose full name, ad- e ee 
dress and telephone number. This in- $1.90 
formation is strictly confidential: 
however, we cannot print your ad Regular Commercial TOTAL i 
, al without it. The Boston Phoenix has % . 
ALL CLAIMS FOR. prragecthe Bate Ree om 8 ee a GO ce ices outa d coh cgkda taeda ht MNGi civvocesanstacer a) t 
I SING FE . rs: hence. we c: aSS , : ‘ 
MUST BE MADE WITHIN 7 as benin wilteanaaertel ‘ Extra Lines............. I hota se cca ese ceteeedind ae dvspet A 
PRIBLIC ATION. n aaa or service is accurately Headlines ....... at $1.50 Sy ee Ss ek CREMORNE CEE Tee at $3.00 Sie db ebeese etch eaten 
Box Number $1.00 $1.00 


PLEASE NOTE! 

Lach classified ad-submitted for 
publication must have the phone 5 
number of the individual placing the 
ad listed at the bottom of the clas- 





Deadline At All Others 3 PM 
Thursday 


Ad Correspondence May Be 


TOTAL PAYABLE IN ADVANCE 
Minimum Total Cost $3 for Regular Classifieds 











ee eng 5 i sifted form (or verification for clas. IE access | ass nckaa <oncguquabeaeheebasanbonpnnciinngsncscnyas tnaeecesscceaapenses) Phone............... 
— Station Besten, Mass. sificd names. No ad will be accepted 
os a an individual's phone num- PIES 2) aBinanign dendéskengnspevncshasdocburhdenobie uhocvalpbognhtespedadirewieubabsmainaitestneinnie 


MAIL TO 


CLASSIFIED DEPARTMENT, 
P.O. Box 368 Kenmore Station, 
BOSTON, MASS. 02215 


RATES On All A Ads: 
NON-COMMERCIAL ADS Indicate at the top of your classified 
$3.00 minimum for 4 lines (30 form where the apartment is locat- 

characters to a line) ed: A Boston, 
$1.50 additional 2 lines (or any |. Brookoine, Cam- 

part thereof) 
$1.50 per headline (18 
characters) 


THE BOSTON @@ 


NOTE: When classified ads 
through the off points, 
COMMERCIAL ADS DO NOT SEND c ASH. Checks or 
$1.90 per line (30 characters) 
$3.00 per headline (18 
characters) 
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THE BOSTON PHOENIX, MAY 3, 1977 








Thursday May 5 at 8PM. Donation 
$1.50 for non-members. Spon- 
sored by American Society of 
Research & clinical hypnotists. 


PRIVATE MAILBOXES 


102 Charlies Street 
Boston, Mass. 02114 
Telephone 523-8865 
Safe - Dependable- Service 






ARTISTS-CRAFTSPEOPLE 

We are a new store opening on 
Marthas Vineyard specializing in 
well-made & unusual handmade 
things of all kinds. If you are in- 
terested in putting your creations 
on consignment with us, 
contact Michael Bria or bert 

, at 354-4684 or 238-1297 
anytime. Thanks. . 


aan tees 
rm 'sona 
wa IATERBEDS 
All styles & sizes 
very low prices 


6 Mt. Auburn St., Watertown 
926-1188 





STERLING SILVER SCRAP 
Clean casting scrap, $4.90 per oz. 
Acorn Silvercraft, 105 Irving St., 
dwntwn Framinghas 873-8035, 
Tues-Sat, 10am-6pm. 


BEWARE OF IMITATORS 
Lester's TV has been buying 
& selling used TVs & Stereos 
for almost 30 years. We stand 
behind every set & repair that 
leaves the shop. Fair prices - 
free pickup & delivery. Hon- 
est work 


.Lester’s TV @ 523-2187 
5 Revere St., Beacon Hill 


LOVE&SEX CASSETTE 
Love, Sex & Spirituality Cassette 
set (2 & ha hrs) Close, sexual, in- 
timate relationships are your most 
valuable too! for finding hap- 
piness. What makes them and 
breaks them? Hear reknowned 
seminar leader, Elana Lynse 
share her insights and techni- 
ques. Send $17.50 to: Theta 
Audio, 7§ Jason St., Arlington, 
Ma. 02174. Free catalog available. 


BRoanrents 


BROOKLINE-BRIGHTON 
Clean oversize studio $150. Lg 
sunny 1 bed $180 some no lease 
all nr T & stores. Boston Common 
Realty 267-6191. 


Allston 1 bdrm apt sum sub 5-1 9- 
1 St parking near MBTA clean 
$165 & util ($8.00) Call Jon day 
253-3838 & nite-wknd 965-4035 


Aliston-Brighton, 1 bdrm, tiv, din, 
kit, 1st fir, quiet $218 sublet w opt, 
avail May1. 354-6620 eves & 
weekends. 


Brighton-2 roommates to sub- 
lease Ig 3 bdrm sunny apt til Sept. 
Present tenant gone in 1 month 
for total vacancy thru summer. 
Price negotiable, dep required. 
Call Chris 783-3542 or Steve 11-5 
Mon-Fri. 254-4250 ext 532. 


Aliston apt clean 2 bdrm eatin 
kitch, plant alcove, — Pry} 
<— floor police lock al 










Brighton - 1 bed, eat-in kit, ch 
near trans, indry $160 566.6507. 


Sublet June 1 w Sept option Bri- 
Brkline brder comfortable 1 bdrm 
$174 mo 566-4528 nr MBTA. 


Brighton large Sbed mod K&B 
porch fpic $450ht 232-3072. 


GREAT LAYOUT 
One & two bed painted clean 
in porch nice kitchen 
A$275 owner 232-2554. 


Brighton modern 2bed w-w AC 
disp skg $250-350 232-3072 9-1. 


Summer sublet-opt for Sept attr 
studio w kit near m Ave prch 
$160mo 787-5425. 


BROOKLINE 
Whole floor sunny 3 bd off 
Beacon St full kitchen, ig closets, 
frpl. sunporch avail June 1 $412 
nr T 267-6191. 


Brighton, Brookin, Aliston, apts ail 
sizes, studios, from $140, 1BR 
$165, 2BR $220, 3BR $375 many 
more, no fees, 783-9151. 








Aliston Comm Ave sunny studio 
sbit 6-1 to 8-31. Complty furn 
clean excell Indird $150 mo Call 
277-0958 keep trying. 


APARTMENT TO SUBLEASE 
Mod 2 bdrm apt, Brighton area A- 
C, ww crpt, prkng. Avail mid June 
to Sept 1. $245 mo. Call 783-2476 


HUGE SPACE APT 
3 space bdr Ig space iv rum & 
kitch din rm across from Berk 
Perf Cent pets ok avail Jun 1-Sept 
1 $325 mo w option. Call 266- 
8893. 


Cambridge-Summer sublet w fall 
option 3 bdrm apt near Harvard 
Law, A-C, 1 and half bath, frpi, dw, 
pkg. $435 mo w heat 868-0296. 


Brighton Reservoir area large stu 
$140 1bed $175 232-3072. 


BRi - Bkin - Spac Apt to sbit 5-15. 
Op rnt 9-77 2bdrm pnid ivg rm 
renov eat n kit & bth - Civ Circ nr 
res & T $286 738-4467 eve. 








Aliston - Comm A. 6-1 subi. w 
Sept opt. tbr,ir,study,mod k&b 
din. pict. window secure b $208 
inc ht.Exceptional 7834325 eves 


Aliston-1 bdrm apt, mod bath 
parkng, conv tr tion. $140 
month unheated. | 665-4506. 


Sublet June |-Aug 31. One F to join 
2 Fs in 3 BR duplex -Brighton. 
Sunny quiet nr MTA $i03 mth. 
787-3524. 


summer sublet Brighton | BR 
charming wood panelied LR, eat- 
in K, 100 yds to MTA, $200 787- 
5628 eves. 


Aliston summer sublets with 
September option 2 rms in 4 
bdrm apt Comm-Harvard Aves 
~ trans 2 baths spacious 90 mo 
82-5165 


Brighton Sublet June 15 w pos opt 
for Sept. Lg sun studio w alcove. 
Furnit avail. $159. 731-0771 aft. 
6pm wkdays. 


SEPTEMBER 
APARTMENTS 
Boston next to B.U. Brighton 1, 2, 
3 bdrms, houses. Now & 
September. 566-2444. 


Brighton: irg 1 & 2 bdrms some 
with fireplaces & porches in 
secure well kept buildings. Avail 
NOW, June and Sept. $1 270. 
No fee 566-2444, 


Brighton sublet F July & nq 
Furn. Friendly, airy apt on MBTA, 
parking lot. Call Barb, 782-8591 
btw 7&10pm 


SPACE HAS: 
Aliston-furn studio, 1&2 bdrms. 
Call for SPACE at 232-8415. 


BRIGHTON 3 BDRM 
Clean & spacious 2 porches 
driveway, Wash. Street on MBTA 
busline, eat in kit., Available Juna 
1 $275 787-9354 ~ 


Summer sublet spacious, sunny 3 
BR, front and back porch, $285 w 
utils. Please call 277399). 


DIRECT FROM OWNER 
e have reduced our rents on 
Fenway, Park Drive, Beacon St 
and Riverway. $125-$215. Call 
now. 783-2100 


Brighton clean inexpensive 123 
= studios no fee566- 


Exc 2 bdrm landlady location and 
price heat and hot water avail june 
783-9818 after 5 or weekends 


Aliston 6 - 1 subi w Sept opt. 2br 
sunrm ww rugs bit in bkcase 
hdwd fis cl secure pets OK $265 
no sec dep. 783-2309 eves & we. 


Brighton-Person needed to share 
Ig beaut furn apt for summer own 
room close to MBTA $132mo Call 
738-0709 on weekends or wd 


CHEAP BRIGHTON APT 
16 Lincoln St 3bdrm w living rm 
First floor & basement (has ad- 
ditional bdrm & bath) of 2 fir hs. 
787-1788 or 782-2460. 


Allston 6-1 sublet w Sept opt 1 
bdrm w eat in kit convenient to 
stores MBTA $188 mo incl gar- 
age, ht 254-2441 after 5pm 


Allston 3 bedr eat-in-kit yd qt str. 
no fee $215 Call owners 899- 
8491,1-344-8823. 


Bri-Brkin nr Beacon 5-1 sublet w 
Sept opt. Big modern 2 bdrms 
Clean, quiet, ht & hw incl. $285 
437-2257 Lou. eves 277-5231 


Brighton-new building Irg 1 & 2 
bdrms now and Sept. AC baicony 
pkg $210-$280. Call 566-2444. 


BRIGHTON-EXC LNLD 
Sunny clean studio-alcove-porch 
$185, - 1 bd quiet st $210 no fee 
267-6191 many more all nr T & 
stores. 


Brighton 3 bed in house, porch 
a pkg mod k&b. $225 566- 


Brighton Sum sublet off Comm Av 
hitwy bet BU - BC 3bdrm furnish- 
ed kitch bath price neg call 787- 
4783 after 7 PM 


Brighton - new bidg ige 2 bed, full 
sit-down kitchen, laundry, 
a now $260 Hank 

10. 


Bri beautiful 5 bed house liv rm 
din rm yd pkg. $500 566-6507 


BRIGHTON 2 BDRM ° 
All apartments clean, well kept 
and inc. ht and hw. Sunny older V 
fo $235-$250. No fee. 783- 
2100. 


Brighton 2 bd ig only $200 Near 
a Call owner or direct. 783- 
100. 


STUDENTS 
Call us for a deal. We are 
owner and will reduce rents for 
the right tenant. 783-2100 


LARGE 1 BEDRM 


Brighton very good size painted 
avail now $225. No fee 232-2554 


Brighton: Quiet bidg w ht& hotw. 1 
bdrm. $185, studios $155. RE supt 
783-2647. 


Brighton 1 bed, eat-in kit, porch 
pkg, fresh paint $190. 7 


2 bdrm apt for sublease ( 3.mos) & 
fall option all rms furn gd loc near 
BC MBTA stores | for 3 or 2 
Call 566-7202. 


Aliston sublet 6-1 to 9-1 2 ig rms, 
k&b fully furnished cpt paneled 
clean safe w&d in . bidg nr Green 





Line $230 mo 734-4922 


ALLSTON SUBLET 
ee ee nef 
rm apt. Rent very Negotia 
opt for Sept lease. Call 254-8193 
after 3 pm. ummer sublet. Laroe 1 
bdrm i a,.a bida. pal f,. 


Aliston: 3 bdrm on Comm. Ave. 
Conv to stores, Sr landlord. 
wat Call 254-5771. Available 
lune 1. 


Brighton irg & spacious studios 
sanded floors all painted older 
style K&B nice kitchen has to be 
seen. $150 now 566-7417. 


Brookline Brighton line very 
sunny 2 bd eat in kitchen & porch 
Avail now 566-7417. 


BackBay 1 bed sublet Sept opt 
AC w-w perfect condition for unf 
Joel 267-3486. 


2 MONTHS FREE RENT 
Back Bay AC frp! ww pool, sauna 








-stu fr $250 1 bd fr $300 very 
secure building excellent landiord 
No Fee 267-6191. 

CHEAP 


Drastically reduced cuz its past 3- 

1 and we are still vacant. We will 
make a deal. Make us an offer. 
Please call now 783-2100. 


Sublet June, July, Aug, spacious 

3br apt, Back Bay, great vue. Call 

— early AM or evening. 
en ; 


Back Bay sublet sunny front cor- 
ner 3rd folir 1br opp small park 
avail 6-1 $166 incl h,hw 1 bik to 
Berklee, MBTA 267-5767 


BACK BAY SUBLET 
2 bdrms sunroof laundry dshwshr 
and more. $400 Call 266-7094 


Large studio furnished Back Bay 
for June July August $185 a 
month 267-4486. 


Summer Sublet. Two big bed 


rooms big livingrm w big bay win- 
dows 445 Mariborough St. 
$355mo Call Mitch, 81 


Bay State Rd studio on sunny side 
summer sublet or lease from June 
1. AC, pking Idry. Back Bay 
charm. 266-0325. 


Beacon Street, Back Bay, Studio 
room, wall-to-wall carpet, private 
bath, kitette, $45 Clean building 
with supt. 266-7142 


Studio w kitchen and bath to sub- 
let from June 1 to Sept 1. Conv to 
Star Mkt park and schools. $150 
mo. 267-8968 or 738-4708. 


Back Bay Marlborough St ibd 
bay windows very sunny no bu 
kit table & chairs sofa $241. 
avail May 15 no lease 267-0171. 


Studio wkg fireplace hd wd firs 
bay windows sep. kitchen new kit 
& bath avail June ist. $185 inci 
heat call 536-4392 after 5pm. 


RENTAL 
HEADQUARTERS 


NEAR FENWAY — N.U. 
BERKLEE & CONSERVATORY 
STUDIOS $130-$140 
ONE BDRM. $150-$180 


TWO BDRM. $230-$240 
NO FEE 
FENWAY 
MANAGEMENT 
128 HEMENWAY ST., BOSTON 


KE6-6335 





Back Bay furnished 1 bdrm apt 
fireplace, bay windows, $215 mo 
incl heat avail immed. 266-8289. 


Sublet studio apt $118. Security 
free near N.U. Call 1-685- 


Back Bay 2 br on Mari & Boy! w-w 
mod k&b sunny A-1 Build now & 
9-1 at $300 Marv 267-7863 


Back Bay-Hereford St summer 
sublet furn 3br $300 util included 
353-0223. 


Lge sunny 1bdrm apt now till Sept 
1 opt fall lease. Hdwd firs near NU 
= music Green Line Call 267- 
1 , 


Boston Back Bay large 1 br apt 
sublet July opt Sept secure $216 
month call 266-5017 eves or 735- 
4737 days keep trying. 


Back Bay summer sublet sunny 3 
bedroom apartment reasonable 
reat location Avail June 1 w Sept 
option 353-1335. 


Back Bay 276 Newbury St two 1 
bedroom furn or unfur available 
immed with util quiet bidg owner 
Needle 267-1712. 


B. Bay Studio: Beacon St. sbit. 6-1 
to 8-31 w opt to renew. $175mo 
Call Tim 227-6100 before 5 pm 
weekdays. 


4 bdrms Back Bay summer sublet 
with option $325 includes heat 
“—— and pantry Call Calli 
at 8893. 


PARK DRIVE 
Nice, remodelled 1 bedroom apt 
$195 hted. Large panelled studio 
clean, secure building, good area 
267-5889 259-0445 


Furnished apt to subial |,i 9-1 3 
bdrms, bath, kit, lv rm $395 mo. 
available June 1 Call 266-0778 


Back Bay sunny 1bed on Newbury 
mod k&b lots of closet space avail 
6-1 $260 Call 536-5190. 


B Bay sunny spac 1br nr stors & 
trans Hi ceils hdwd firs fp mod 
k&B $240 Randy 536-5190. 


Back Bay summer Sublet 1 bdrm 
of 2 bdrm apt near Kenmore Sq. 
Furnished $112.50 mo. Call 355- 


BACK BAY EXC LNLD 
Lg sunny 3 bd lots of closets & 
cabinets exp brick —_ frp conv 
to schools stores & T. Fee 
$395 267-6191. 


Back Bay Hemenway St 1 bdrm 
all utilities incl Sept option $185 
Cali 262-2266 you cant beat this. 
Call now. 


COOL AND CLEAN 
One bed avail. now very clean on 
MBTA $180 no fee. 232-2554. 


3 bdrm duplex in mod apt bidg 
one & half eae natin 24 hr 
security laundry game room 
indoor pkg avail. $380 Avail May 1 
call Jack 1074. 


Back Bay Studio, Summer Sublet 
available June 1 w Sept lease opt. 
Reasonable rates 353-1713 


Back Bay studio Beacon St sublet 
6-1 thru 9-31 w option to renew 
$175 mo Call Tim wkdy before 5. 
277-6156. 


BACK BAY NO LEASE 
lace just painted $165 spacious 
1 bd. overlooking park Bay win- 
dows very sunny no security dep. 
267-6191. 


Beacon Hill, Chestnut St 2bdrm 
very sunny 6by8ft window high 
ceilings sublet June 1 to A 1 
with opt to renew. Call 7: 1 
anytime.$399 ht incl. 


Beacon Hill, ig bright 1 bdrm sub- 
let, May 1 safe quiet bidg good 
landiord, close trans & shopping. 
After 6 523-1373 


BEACON HILL STUDIO 
Unusual studio apartment near 
publicgarden $160 for one person 
Call Mr Massik 523-8029. 


Beacon Hill summer sublet, 
studio. Beacon St next to State 
House, excellent building $175 
inc! util 749-0840 


Beacon Hill studio June 1 to os 
31 sublet w option to renew $2 
incl all utilities, Brimmer St, 
fireplace. Call 723-1756. -rmi 
$150 m Gary 72 


Sublet 6-1, = option, charmg. | 
BR w sep. DR, Beacon Hill, $180 
> and .w. inc. Call 782- 


BEATON HILL SUBLET 
Furnished top floor studio well 
located near everything quiet and 
clean. June 1 to August 31. $130 & 
util 227-2404 nights 


BEACON HILL 
Sunny 2 bdr apt. Over looks sm 
pk. Sep kitch, frpl, nr shopping 
center & MBTA $255 sublet June 
1 w Sept opt. 723-7253 


Penthouse Apts South End 
Renovated huge bow window ww 
d&d exp brick 1 br avail 5-15 
skylight $325 plus Call 267-2014 


Boston Fenway 1&2 brs all new w- 
w gar pkg res super from $175 
Call Joel 267-3486. 


TIME TO MOVE? 
Good size 2 bed eat in kit. very 
clean $225 no fee 232-2554. 


Live on a boat? Why not. 
Houseboat for rent this summer 
natural air conditioning downtown 
Boston. Box 9075 


Dynamite 6 rm apt in Rosi $175 
unheated, mod kit & bath, 3br, Ir, 
dr, on MBTA nr Arbs, no Ig dogs. 
Call 344-0456 collect 


Apt for rent for the summer 4 & a 
half rms. $190. mo. Pets allowed. 
— wood firs. Call 267- 


Dorchester-St. Peters 5 rms 3rd fi 
$160 gd clean attr parking 
availon bus line, new furnace 
save $ ref required Call M-F til 
6:30 pm 288-2277 nites & wknds 
287-0073. Avail May 1. 


Boston downtown unusual 
renovated artists loft 1,500sq ft 
live in pleasant spacious mid 
foo $350 Sec 426- 


Summer sublet Comm Ave 3 
bdrm liv rm bath kit on 


nr BU and MBTA 0 mo 

267-3510. 

Smmr sbit avail 6-1 w Sept opt. 2 
bdrms w ivgrm, sunny nr 


U, bus & T, sprmrkt. Call aft 6pm 
566-0248 Diane. 


Park Drive overlooking gardens 
sunny 1 bedroom, summer subiet 
with a September option, $225 
Clean building, 266-7142 


immed occup, cozy apt, | BR, 1238 
Comm. Ave, apt 54 quiet top floor, 
$225, opt to renew in fall, off 
Comm. Ave. 


Boston sublet sunny 1bedrm avail 
June 1 & option to renew in Sept. 
Excellent location for T & busses. 
Excel landlord. $212 call 267- 
2926 till midnite near BU ideal for 
grad student. 


Park Dr. June 1 Ig 2 bedroom apt 
near 2 T lines. 5 minute walk to 
BU. sunporch. Call after 5 on 
weekdays 267-5392 $300. 


Boston: next to B.U. irg 1, 2, 3 
bdrms some mod K&B avail. Now 
ae $150-$290 No fee 566- 


Boston near Museum ig studio 
alcove entry fover sep kitchen 











MISSION HILL sublet 14 mos 5 
rms, furn, $165, heat extra Paul 
738-6630 eves, weekends im hard 
to reach, keep trying 


Sublet June ist w Sept option 
Fenway Area,Queensberry St One 
Bdrm apt $180mo incl H,HW&Gas 


conven.to sh MTA 7- 
4756 jopping 26 








fire alarm system, owner oc- 
cupied 4-unit bidg, $250 mo. inc. 
all utils. | & a half mo. sec., 
267-5610. 


Dor: Savin Hill nr U Mass & T. 3 
rms w heat and ail utilities. Full 
bath, refrigerator clean. $125, 
Bob 282-1876 472-3016 j 


i 








just off Mass Ave. Huge livi 
room, fireplace, sunny, 
floor. $262 Lease Dave 267-0480 


Off Park Drive: 1 bdrm sunny, fur- 
nished apt to sublet June 1 w 

for Sept. near MBTA $180 Cail 
267-6924 evenings. : 


SUBLET-FALL OPTION 
Lge, sunny studio, walk-in kit w 
dining space. Conv to MBTA, 
—_— Queensberry St. 267- 


u 








wo 
s 


4 bedrooms two baths close to Ar- 
boretum and transportation $280 
month unheated call 329-3161 
anss 522-8385 ev 


Lg part furn apt sublet ao 








Sublet June ist Sept option 1 
bdrm apt 240 Marlborough St 
$239 mo inc ht sunny baywindows 
Call 266-2659 after 5 


Mari St ig ci furn rm in beaut pri 
home kit bath M only no trans 34 
wk 266-3965 if no ans lv mess w 
ans serv 266-3965. 


3 br subit, 6-1 w fall opt near BUht 
& hw incl $300mo Cali 261-3598 
aft five or weekends. 








Apt ist floor of brick row house, 
South end $120 mo, May 1. Call 
Lee 267-9613. 


Marlboro St. Studio. Wood Panel- 
ing & Hdwd firs. $199 inci. i 
Available June 15 Call 353-0635 
secure bidg. 


i 


Summer subletTwo students 
need roommate to fill the place of 
dear, departed Lee. Large fur- 
nished room.Quiet St near BU 
fenway green line June-Aug $120 
mo Call 267-2144 


EXCELLENT LANDLORD 
. Tired of roaches, broken win- 
dows, etc? Cail us, were the best. 
Studio, $180, 1 bed, .$175-$250, 2 
bed, $225-$360, 3 bed, $360. 
Fineberg Assoc. no fee. 232-2554. 


ummer sublet. Laroe 1 bdrm i 


Avail June 1 266-7153 


Boston Ig 2 br full sitdown kitchen 
ch freshly painted 
3010. 


FREAKS 
If you are having a tough time 
finding a place why not | eg us a 
call. No hassles. 783-2100. 


Boston new bidg stu & 2br w-w 
poo super from $155 Call 
Joel 267-3486. 


Boston Lae Re co 
spacious 1 & a t! , 
Redec. Quiet, secure. Refs reqd 
$340 inci all util 262-1474. Eves 


RIVERWAY - PARK DRIVE 
Apartments avail in clean, well 
kept bidgs. Stus, $130, 1 bds $160 
up. No fee. We own. 783-2100. 


Boston South End: Bright, mod 
studio crptd, quiet st & hse. Util 
incl 426-1607. 


June 1, BU area, 20th floor, river 
view, 1 bdrm, pool, laundry, staff 
on premises, $310 a month. 782- 
8133 5-7 PM. 


MOVING TIME AGAIN? 
Let Tender Transport do the job 
nobody likes to do. See our dis- 
play ad under MOVERS. 


Super sunny sublet w option 
Boston spacious & sunny 2 bdrm 
w to w- eat in kit for old fashioned 
charm at $275 426-4195 


2 bedrm sublet avail June 1 w fall 
op bay window livrm. Safe well 
kept bidg. Near supermakt & 
MBTA. Call Lisa at 267-2404. 


2bdrm apt freshly painted near 
Kenmore Sq, ail utils, $215 per 
month. Call 783-2100. c 


Bri sunny 2 bdrm AC mod bath & 
kit, terrace ht & hw inc. Sublet 6-1 
w opt for Sept. Call Steve 731- 
6695, 254-6919, 783-1307. 


Allston apt to sbit w opt to rnt in 
Sept 2 br bay window vry sunny 
near MBTA & stores. $265. 734- 
6832 or 232-1979. 





Back Bay: line up your apt now. 
Studios x-ige, 1 & 2 bdrms from 
$185-$395. Mod kit w D&D, A-C, 
Indry, freshly painted. Call 536- 
4600 or 566-5500. 


Also 4 rm apt 125 unhtd 427-2699 


Summer sublet 3 rm apt near BU 
safe comf near trans & stores fur- 
nished May thru Aug or Sept Call 
354-4544 ask for Meredith. 


Very ige (4 rm & porch) 1 bdrm 
Allston apt easy access to Har- 
vard, Central Sq, BU Avail June 1 


$185 mo inc! heat easy_parki 
Call Reuben 787-2882 ee 


MOD 2 BDRM APT 
rookline: Summer Sublet with 








Apt to sublet w opt to rent in Sept. 
Avail June 1. 3 bdrms, 1& half 
baths, Mod Kit, $400 mo., Call 
734-6852. 











Sublet 6-1 with option for Sept., 
studio, $174, nr Cool. corner & 
-— nice, clean, evenings 731- 





Brookline: 4-5 bdrm, 1-2 bth from 
$335. Call SPACE 232-8415. 


Cleveland Circie1950 Beacon St. 
Modern apts direct from owner 2- 
+3 bedrooms, heated, 
reasonable rent. 2777400 

Sublet w option 6-1 Irg 2 bdrm 
nice layout eat in kitchen porch, 
elevator laundry on Comm T $270 
277-5263 


Beacon St. - near Brki. All new 
studios, with new kitchenettes, tile 
baths w-w $165 Hank 536-3010. 


Beacon St near Brookline ig 1 bed 
sep mod kitchen tile bath 
fireplace $215 Brian 536-3010. 


Beacon St near Brookline small 
modern studio furnished includes 


ail utilities $140 Brian 536-30} Osea, 
eeheoentnennsennenenesaenthpicieillle lta peacentteiadidende : 


Apartment for sublet. 1 bdrm ina 
3 bdrm apt. $91.25 a month near 
T. You can move in May 1. 3 
musicians free piano. Call 731- 
5643. 


Brki 1 bed bay windows, eat-in kit 
porch mod k&b. $218 566-6507 


BROOKLINE-BRIGHTON 
od sunny 2 bd lig rms fresh 
pntd. Clean bidg. $280 nr T 
stores avail June 1 fall option 232- 
9053 267-6191. 


Summer subit fall opt 2pr big rms 
2nd fi house res area free prkg 
avail May nr trolleys stores 05 mo 
277-6708 anytime BKline. 


Brookline students 3 bed sunny 
frp! Trans BU. Now & Sept. 566- 
6507 


Sublet-May24-July1 (ist BU 
Summer School term)Sunny 4 
rms with terrace on Beacon St., nr 
BU, $165-mo. 536-2640. 


Brookline: 2 room (good size) 
bsmnt studio in owner-occupied 
townhouse off Beacon St trolley 
$198 avail June 1 232-8054 


SUMMER SUBLETS 
All size apartments & houses 
Discounts available 232-3072. 


Cambridge: Inman St, mod 1 
bdrm, D&D, AC, prking, nr MBTA, 
sbit w opt to rent $265, incl ht&hw. 
Call 661-1573. 


Summer sublet - F roommate to 
share large sunny N.Camb apt. 
Avail mid May. $129mo. Call 491- 
1775. 


Summer sublets available close to 
Harvard Square. Furnished 1-2 
bedrooms. Call 495-2237 
weekdays, 10 to 5. 


Cambridge Sublet: 2 bdrm, kit, 
Ivngrm, bth. Quiet, gd nghbrhd nr 
Linnean St. Furn. neg. Call 
492-9241. 


Cambridge summer sub-fall opt. 
Nr Inman Sq, Hard. Sunny 3 ig. 
bdrm, part. furn., kit. w d-w. 
$400 mo neg. 492 


Cambridge-newly modernized 5 
rms $275. Riverside area, ceramic 
tile bath, Ig yard, $275. 484-5385. 


Camb: large 1bdrm apt well kept 
bidg quiet st exc location a real 
find. $191 incl ht. Avail July 1. 
354-4727 afternoon-eve. 








2 women in sunny N.Camb house 
looking for a 3rd person for lar. 
bedroom plants $63.50 month. 
661-0218. 


CAMBRIDGE 
4 bdrm frpl piano mod kit frt & bk 
pch $480 ht inclu 5-10 min wk H. 
Sq. June 1 or Sept 1 Lurie 876- 
3771 








| een PO 






















ambridge-Som line (Waido 
Ave). Sub w opt to rent. 10 min 
wik to H.Sq. 3 gd sz bd. $255mo 
incl ht&pkg. nights aft 6pm & 
66-1459. 


FURNISHED SUBLET 
18 Clary St., Camb: 2 bedrooms 
livingroom targe kitchen 
diningroom, W&D, dishwasher, 
fire ptace. $340mo Call Bill 
4925882. 


Cambridge sublet June-Aug. mod 
, Spacious 2 br apt or 1 br 

(150). Fully furn, pkg ac. Walk to 

HRV Sq $300 mo -5988. 


Somerville Sublet. Lg. sun, 4 one 
half rms., near Davis Sq., $200 
mo. Mid May-Mid July. Want 
respon. person 628-9268 


Som: new 1 bdrm furn sec bidg, 
conven to Harv MIT inci ht & hw 
parking AC D&D sublet 6-1 w opt 
ae $260 days & eves 776- 


APT NEAR DARTMOUTH 
.H. - 10 mi N. of Dartmouth Coll. 
Lg 2 br apt. w stove, refrig, dishw, 
wood stove, indoor grill, June 1 
lease, sec, refs, no pets $275 plus 
util. 661-4708 eves. 





” J.P. 3-4-5 bdrm apts. epphe.. 
MBTA, $300-$375. (Others May - 
June rental) 524-3268 


MILLIS 
Luxury 2 bdrm pool at 
Stonybrook prof mature male 
$150 month inc. all util. Move in 
anytime thru June 376-5019 after 
5 pm. 


Newton, Auburndale-3 rm, walk- 
in, pkg., friendly atmosphere $230 
mo, with util., references, sec. 
dep. 965-6274 


For rent 2 bdrm apt Watertown 
sublet June 1 option for Sept. 
Quiet res area. Incl pking AC heat 
conv to Bentley College $255 924- 
0984, eves. 








Arlinton Hites 5 rms avail 6-1 
wood firs sunny T $300 htd sublet 
til Oct. or renew. Call 727-1717, 
days 646-3904 eves. 


Arlington-Lexington 25 yr old 
male looking to share cost of apt 
or (pref house) $125. 646-9356. 
Call after 2 








Wanted 2 persons to share exp. 
(25-40) rt util tel avg $140 mo per 
pers. 3 bdrms par Ivg rm kit 2 
baths priv pkg nr Wat Sq July 1 
$150 dep style prof quiet indep 
Harry 920-3828 eves. 


Baosecvent 


SERVICES 


SPACE has your apt. 232-8415. 


A PARTMENTS 


WANTED 


M seeking room in house. Would 
like use of facilities. Willing to pay 
$100 per mo. will pay extra for 
meals . Marshfield area only. Call 
Steve Mcguinness 837-2277 
between 8am-2pm. 


Student M 24 seeks to share apt 
with F in Waltham area in May or 
June. Call 235-5953 


NEED A ROOMMATE? 
Working man recently separated 
sks cheap room in established 
apt. Allston-Bri-Brook. Am over 
30 a smoker & ay mye 
cooperative friendly. Call Dan 9-5 
M-F 254-0300 ext. 317 


Aavorrions 


Tales of Hoffman Boston Conser- 
vatory Recital Hall 5-8 2-5PM. 5- 
985-10 7-10PM info 253-6693 
266-1880 Boston Summer OPera. 

















Pregnant women due Aug or Sept 
needed for comic short film. Cail 
547-0359. 


RESUME PHOTOS 
$32 incl negs pay only if satisfied 
Call Richard 723-6594 if no 
answer keep trying Call late or 
early. 


Pianist - will pay - 254-2909 


Interview for Musical Director & 
Stage Director for a Dec 77 Har- 
vard production of The Gon- 
doliers. For info call John Magoun 
at 498-2134. . 


ACTORS 
Summer courses in intermediate 
& advanced acting, stressin 
technique & interpretation. 
weeks, June & July. Call Neil 
Armstrong or Stephen Drewes for 
audition-interview 547-5058. 


Audition & showcase for comedy 
& musical acts every Monday at 
9pm at Matt Talbots, corner of 
Berkley & Chandler. Cash prizes. 


Performers for local Summer 
Dinner Theater. One straight 
comed one Musical-Comedy. 
Audition for either or both. Send 
x, resume or name to Masks 
x 61 Lincoin Center. Ma. 01773 





ENTER NOW 
Talent Show & 

TALENT AMERICA 

ts the talent of the year 
award 1977. Local Boston 
preliminary to be heid at the 
Lenox Hotel. Winners will present 
their talent in New York City. Ac- 
tors, dancers, groups, gymnists, 
musicians, singers & all other 
original presentations. Exciting 
exposure, develop your career. 
For further information cali in 
Mass., Dorothe Anderson 617- 
244-9568 or in R.1. 401-331-3366. 
$15 registration fee. 


Eroica Ensemble needs set & 
lighting designers for a new 
musical opening in August. Call 
267-3949 evenings. 


THE ACTING CLASS. SUMMER 
ENROLLMENT 
Now registering for intensive 8 
week, Stanisiavski - oriented 
basic acting class. Days & eves. 
625-4584, 266-8090, 247-7681. 


Business 


OPPORTUNITIES 


Retail leather store in restored 
area of downtown Newburyport 
inventory & good lease Call Sandy 
Ritchie 617-462-8482 or 3001. 


invest oppty. 2nd mortgage note 
for sale. ured exc int rate. Will 
negot. Discount. Nd to sell. 
Mr.Hathaway 542-7131. to sell. 
Mr. Anthony. 542-7131. 


Florist - Plant Shop. Quincy. Ex- 
cell loc. stock and lease take over 
must sell. 479-2189 


PART-TIME WORK 

Wanted people to earn nice extra 
income part-time $1 per 
month. For appt call Bob 698- 
8852 

This is a .serious venture. Un- 
collectable account $40000, will 
sell for $10000. POBox 383, 
Marshfield Hills, Ma 


Be a better salesman. Join our 
sales psychology & motivation 
group. Exchange ideas & 
knowledge in sales. 266-2550. 
Free. 


Money beyond your wildest 
dreams...operate a unique 
business from your home. No 
special skills needed. Complete 
plan $19.95. Patrick Lamin, P.O. 
Box 415 Boston, Mass. 02130. 


Cars 


1974 
FIAT 
128 . 


VERY GOOD 
CONDITION — 
RED FOUR DOOR, 
MICHELIN 


RADIALS — 
PRICED VERY LOW 
FOR QUICK SALE. 


$1495 


CALL 489-2848 
AFTER 5 P.M. 


Buick Regal 1973 every option ex- 
cpt sunroof, brown, 45k mi. new 
equip, $2700 354-7191 or 738- 
0810 


74 Gremlin exc condition AM-FM 
cassette steel belted radials 
$1800 firm Call 879-8379 between 
9&1AM. 


1972 VW Poptop Camper, sink, 
ice box, new michelin snows, 
50,000m, 2nd eng, excel cond, 
= or BO. D 6424, E 643- 


3 Vintage VWs 57 oval window. A 
gem. New engine, brakes, susp, 
interior, paint. Also 2 56 VWs Both 
run good. Extra engines, suspen- 
sion and many parts. 897-6083 


VAN 
1975 dodge Tradesman, B 200, 
25000 ami $8200 or BO. Call Ben 
Elliott, 723-3100 work, 566-7751 
home. 


1968 VW bug, runs well, passes 
inspection. $125. Cali 924-1496. 


1975 CHEVY NOVA 
8 Cylinder, air conditioning, 
33,000mi, asking $3400. Cail 
between 7 & 8 in the evenings, 
648-1761. 


1974 Dodge Swinger, excel. cond, 
air cond, radial tires, vinyl roof 
$2500. Leave message at 267- 


72 Fiat 124 Sport coupe 57500 mi. 
clean interior. Radials am-fm 
cass. inexp. sports car great road 
car $1700 Paul 9-6 5390 


1975 DODGE VAN 
318 engine standard fully in- 
sulated and carpeted custom 





1971 Toyota Corona, AM-FM 
radio. Best offer 661-8678. 


1972 RED LTD 
2 door. ps, pdb, A-C. 8-cyl 
womans car. Minor dents. A1 
running condition. $1700 or BO 
Call 284-4685 


1973 CAMARO 
307-V8 candy-apple red, new 
Muncie 4-speed & Hurst Competi- 
tion Plus shifter. Pius a lot more. 
Cali for more info, must sell, 
$2800 or BO, 527-6644 


1964 Volvo 1800S gd for parts or 


restoration. $350. Evenings 1- 
263-4183. 


pent ne SE 
1974 Ford E-300 window van. 
79000mi, body in exc cond, 3sp 
standard, new linkeage & brakes. 
$1500firm ( a steal) only serious 
inquiries. Call Nancy Mon-Fri 3- 
11:30 523-7900 ext 345 or 346, or 
783-2736 leave name & number. 


Great Sports car for Volvo lovers. 
1967 1800s sport coupe. Stan- 
dard w overdrive radials new 
clutch feul pump coil. Body good 
shape ask $1400 776-1218 after 4 


1974 Audi 100LS 4spd AM-FM 2 
dr sunroof. Michelins 26000 mi. 
Excellent condition $3200 Steve 
262-5979 or 227-6868 ext 143. 


For Sale 1971 Capri 4 cyl 4 sp ex- 
cellent condition, used 7 mos yr 
only, sporty & . economical. 
$1200. 235-1619. aft 7 


Fiat 128 SL 1974 37,000 mi. Frt 
whi dr, 4-spd, tach, radials, AM- 
FM. Runs grt, looks new, 25 mpg. 
No rust no dents. 1-369-1807 
eves. 


1970 Volvo 144S. Auto, dark 

green, gold interior. Latest in- 

spection sticker. Well maintained 

AM, Air cond., 4 brand new radial 

oe & batt. $1200 call Tom 742- 
58. 


Volvo 144S 1971, very good 
mechanically, exc tires, 
repairable body damage; also 
1968, good tires & body, 
repairable engine, both $600. 
237-0105 


75 Firebird Esprit Auto AC PS PB 
AM-FM 2 exc snow tires White 
28000mi exc cond $4100 or BO 
Call 782-3677. 


1975 MGB CONVERTIBLE 
4-speed, AM-FM stereo tape, 
Michelin XAS tires, Tonneau 
cover, rust-proofed. 26000mi exc 
cond, Best offer. Call 828-0639 
eves & wknds. 


1973 Fiat 128 sedan radials rebuilt 
engine body in great hape. A fine 
running-handling car, 35 mpg. 
$1200 or BO Call 354-9339; 
evenings 356-5761 


1975 VW CAMPER 
Pop-up roof, sleeps 5, AM-FM 
cassette, low mileage, exc. cond. 
oo firm. 494-7712 or 944- 
8925. 


1973 Couger white ex cond. ac, 
pb, ps, best offer over $1800. 
Must sell immed. Cali 523-0935 


1972 Capri V-6 4-speed, A-C, sun 
roof, AM-FM stereo, 45000 i, ex. 
mech cond, some body damage. 
BO. 643-4792. 


1970 Austin America: good con- 
dition. Call Jim or Rob, @ eves 
pref., 244-6917. Auto trans, gd 
mileage & control. BO. 


73 Saab 99EMS copper-metaliic, 
4 mounted snows, runs well 
needs body work best offer call to 
see 592-6494. 


1974 VW Sunbug Gold Sunroof 
48000mi $2000 or BO. Call 668- 
9468 eves before 10. 


Lotus Elan plus 2S, 1972 AC, AM- 
FM, 40000mi exc cond. 527-6876. 


Toyota Corona DEluxe 1971 2dr 
hard-top yellow standard trans 
exc cond $1000. Call 322-7452. 


1970 Delta 88 Oldsmobile ex- 
cellent running cond 3 month old 
bat new mufler 6 Michelin tire air- 
cond stereo tape Hal 723-7354. 


69 VW Sqbk 62000 mi auto trans 
runs well needs some wk, new 
batt. $400 call 492-1048 eves only. 


1970 VW conv. bug excellent 

mech cond, radials, needs some 

pos work. Asking $500. Call 267- 
1 


1969 white Voivo 1425, 2dr, 82000 
mi., air cond, radials, AM-FM, 
runs perfectly. Body cd use ome 
Tch up. $975 Call David 566-6073 


1970 Pont Catalina orig owner 
50,000 mi has ps, pb, am-fm, AC, 
4 door runs good, steady & rel. 
transp. $775 or BO 628-6874 


1975 Dodge 3 qurtr ton pick-up. 
15000mi Rust-proof, ps, pb, auto 
trans. Must sell. Call 277-8169. 


1970VW bug passes insp nds 
work & dented am-fm new muff 
sys just tuned 97,000 mi $300 or 
BO 536-6323 days, 965-1166 


72 VW bus, new clutch, oil seal, 
valve job, 2 new tires. Needs ring 
job. $2000 or BO. Call 734-2056. 


1972 Saab 99E red 60000mi new 
exhaust sys, 2 new tires luggage 
rack, exc cond. Best offer over 
$2100. 776-5637 eves. 


1969 Plymouth Barracuda, exc 


cond classic car reasonably pric- 
oo Call 277-1536 after 


1973 Buick Electra AC, power 
windows, excell cond. almost 49,- 
+ Mae Asking$2650 Cali 237- 


1975 Chevy G10 van lo mi heavy 
duty sprngs new tires radio 6 cyl 
auto trans ex cond $3600 negot. 
Call Rick 787-2268 


1969 Buick Skylark 4dr sedan 
recently installed rebit engine 
body needs work. Asking 

Call 696-0136. 


67 Lincoin Continental, great car 
but cant afford Boston insurance 
so must sacrifice $500 or BO 
Phone Steve 267-5503. 


72 VW Sunroof new engine 
brakes suspension clutch tires 
battery 272-7884 $1300 or BO 


1973 VW beige standard AM-FM 
steel radials custom seat cov gar- 
aged runs great looks new $1750 
Call 1-475-0896 evenings. 


1966 Chevy van with 1972 engine 
some body dents but is reliable 
$250. Call 492-2884 


1971 Chevy Vega hatchback. Im 
leaving town so | must sell. Runs 
well, good mileage. $450 or best 
offer. Mike 492-4416. 


1975 Ford Granada 6 cyl, auto, 
power steer, AM FM radio, low 
mileage, excel cond, $3200, 
phone 58!-0439. 


First $100 takes away 66 Impala 
ci@ pala convt running cond 
needs work top in exc cond gee 
motor &trans. Call Jim 787-2063. 


1975 TOYOTA COROLLA 
14000mi, AM-FM stereo, auto. 
Must sell, Best offer. Eves, call 
254-4458; Day, call 876-4344 x 
251. 


1973 Datsun 240Z AM-FM 40000 
iles auto, AC blue w white inter. 
Must sell 3400 or BO Call 668- 
9468 eves B4 10. 


Red Fiat 1973 33000 miles good 
shape $1200 must be seen Call 
Donna 782-6946. 


Audi, 1971, super 90, sta wag., 
good cond, $1200, at Texico sta 
1241 Boylston St., Boston, 247- 
7905. 


MGB ROADSTER 
Convertible 1969 wire whis. new 
white skin & exh. Orig owner well 
kept $1150 or best offer. Call 646- 
7805 afternoons, eves. 


1971VW Camper, factory 
equiped, ice box, sink, running 
water, fold out beds etc, AM-FM 
cassette, rebuilt engine, new tires, 
excel. inside & out 965-0952. 


1956 Ford F250 Pickup Truck, 
new 8 cylinder engine-3 speed, 
wooden bed, $900 or best offer. 
Salem 744-4324. Call Warren 


1974 MG Midget Mach IV, good 
condition 36,000 miles, $2200 
firm. 846-6433 Call before 3 p.m. 


1972 CAPRI 
4 cylinder, 4 speed. Recent tune- 
up, Excellent condition. Call 
evenings, 7-10 pm, ask for Paul. 


Prof. Rebuilt VW Engines 


$225 to $500 w/exchange 
einstall yourself or let us install 
for you 

efree towing within 25 miles 
6 month guarantee 


Portheastern Bargine [erks. Inc. 
off Rt. 93 North 944-2607 


1968 Ford Mustang V8, 3 speed, 
$700 or BO. 1969 Opel Kadette 
Ralleye coupe, standard, 55,000 
miles. $500 or BO. 522-2459 after 
5:30pm. 


1970 Ford sta wgn custom 500 

auto PS r&h maroon-black int 

ood tires fair dependable 
st offer 227-0512 









69 Chrysler New Yorker low 
milage excellent running cond. 
full power. $900 firm. Call 473- 
7816, between 6-8pm. 

1973 VW bus excellent cond 
56,000. AM-FM, 6 radials $2800, 
or BO. Call 256-4269 days, eves 
256-5629. 


1963 VW Bug for parts only Make 
offer Richie. 364-4089 


1970 Toyota Corolla wagon, 2 drs, 
standard, 2 new tires, 72 engine, 
gd cond, $750. Call Michael eves 
868-3243. 


BMW sale - 68 BMW 2002 
Michelin stereo tape runs great 
$900. 1955 BMW R - 50 cycle 
classic fine cond. Mike 6 - 11 PM 
492-8721. 


Chevy Van 71, long window body, 
350 auto, crtns, $1500. 524-3268 


Cadillac 67 Coupe de Ville con- 
vert. Gd cond, AM-FM stereo, AC, 
new roof, $1200 or BO, Call 383- 
9043, 9am-4pm. 


1971 Olds Custom 88, AC, power 
steering & brakes, stereo with 
tape, radials, $1250, gd. cond. 
Call 734-6852. 









CAR TUNE UP 


At Your Home 

a $15.00 Labor 
— (Guaranteed) 

Bruce Ony. Days 536-4400 
Eve. & Sun.: 729-6390 







Volvo owners. Save your 122 we 
are selling fiber: fenders at 
$71 each. Call 617-768-7519. 


1973 - 74 Jeep CJ5 immaculate 
ie Sy A al pape 
lu vy all papers 
NVR plowd $3795. 731- -5560 or 
739-1033. 


1971 Saab 96, AM-FM, slight 
body damage. Dk green. 
65000mi. Needs some work. $800 
or BO. Eves, 354-4807. 


JAGUAR XJ6L 1974 
Dark green, AM-FM stereo, 
climate control, fully loaded, 
34000mi, $7400. Mon-Fri, 9-5, 
523-8060. 





Honda Civic 73 no rust 40G mi 
new steel radials ultra clean. Work 
done on it in Sept. oe a bike 
$1800 Call Mike 925-0225. 


Classic 1963 Thunderbird conver- 
tible very good condition biue with 
black top $3200 Call 729-0582. 


1974 Plymouth Satellite Custom 4 
door power steering power 
brakes will sell for $1500 Cali 359- 
2129 evenings 


1976 CAPRI 
3 door hatch-back, full decor 
package, AM-FM stereo plus 
much more. Immaculate con- 
dition; just received company car. 
ae offer after 5 pm, call 485- 


Datsun 240Z 73, 45000mi.Exc 
cond. $3500 or BO. Std trans. Call 
438-7261 after 3 or call 535-1047. 


TRIUMPH TR-6 PARTS 
Rbit eng, 4 spd, trans, hardtop, 4 
semperit radials, 185-70VR15, tan 
int, new mast cyl, shocks, brks, rh 
door etc 964-8054 


Fiat 124 Sport Coupe, 1972. 5 
speed, AM-FM, radials. $1400 or 
BO. Call 731-8976. 


76 TR7 FOR SALE 
8500 mi excel condition, 8 track 
baggage, rack, rear defogger, 
standard, AM-FM radio, Org 
owner must sell call 247-9244 
Julie 








onda CB360 bought new in 1976 
excellent condition only 600 mi. 
Asking $700 call Sue 472-0817 

1969 Triumph GT6 Plus. Good 
body & running cond. Needs little 
minor work. Asking $1500 or BO. 
Call 335-7252. 














1970 VW bus, excell cond, new 
exhaust systm, tires, clutch, 
treated w respect, call 277-0958 
keep trying. 





1966 Peugeot 404, strictly a parts 
car. Exc tires, fr end (fender & 
bumper); eng parts good. Prefer 
to sell complete but will sell indiv 
items sep. Call Frank, 522-8161 
dys & eves. 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8am-5:30pm. Ages 2-6 


yrs. $25 per week. Transportation. 
277-9832 





Young” Peoples Clay Workshop: 
new at Mudflat Nonprofit Center 
for Clay. Sat am May 7-June 25 
Ages 8-12, $40. Infor 354-9626. 


Nat! Theatre for Children back in 
Boston presents classical & other 
Participatory plays for children. 
For info call 353-1225 738-6632. 


1973 Honda 350G excellent cond 
incl 2helm lug rack sissy bar tie 
chain-must see & ridel am asking 
$650 Call Ron 247-1079. 


Roadracer-race cheap. Yamaha 
125, AS1 engine, Krober ignition, 
new Dunlop tires, spares. $550 
Bob 861-7787. 


1974 YAMAHA 500 
Just tuned, sissy bar, Call Paul 
evenings, 479-4689. 


62 Lambretta motor scooter, 150 
model, newly reconditioned w 
helmets, windshield, & spare tire. 
cheap trans, $150 965-0952 


Bicycle Fuji Sports 10, almost 
brand new, must sell. New $135, 
want $100. Bike is for person 
about 6ft. Days 723-8930 Tom. 


Libertas Pre racing bike. All dura- 
ace, Campi and Cinelli equipped. 
52 cm road bike used 2 seas. Call 
Andy at 861-9587 


1 BIKE 1 BICYCLE 
73 Yamaha RD350 a peach. Xtras 
must see $675 also english ten 
speed Dawes Galaxy Ig frame 75. 
with lock Tom 731-6843 anytime. 


10 SPEED 
Schwinn Continental good cond. 
$75 call late or wkends 235-9198. 


1970 BSA 650, custom mold & 
paint, engine & frame compl 
rebuilt, much time & money in- 
vested in making this mostly stock 
machine one of the sharpest 
bezzers around, definately must 
be seen. $1300. 773-6833. 


1974 Suzuki 185GT with 900 mi, 
incl helmet and lock, $575. Ex- 
cellent condition. Call 527-2136, 
ask for Joe. 





Darinc 
‘ 


One is the loniilest number 
And it is easy to add some- 
thing ta it. But sometimes we 
want that special someone 
COM-PAIR is that superior 
computer dating service with 
@ personal touch that can add 
— unique person to your 
ife 
COM-PAIR creates pairs that 
last. Call today and you may 
never be lonely again. It may 
be the most important step in 
your life 

COM-PAIR, INC. 

266-2138 

Call Nancy or Scott 


singles tired of single bars and 

other unfruitful methods of 

meeting people? Contact 

EXECUTIVE DATING SERVICE, 

Bostons reliable Professional 

by service. Call 734-0400 
rs. 


Is there a woman out ther looking 
for an honest affectionate under- 
standing male | love children 
movies food travel camping and 
outdoor activities. im 30 5ft7 130 
biue eyes dark blonde divorced 
lonely and need a woman to 
fill an emptyness Box 9131 


WHY PAY AGAIN? 

for people who have already tried 
an introduction service: show us 
proof of your membership (past 
or present) and you can try TV 
Dating for $5. (call 247-3800 for 
details.) Were sure youll see why 
everyone is looking our way. The 
Couple Company 118 Newbury St 
Boston. 


ca 
y 


TELEVISION 
INTRODUCTIONS 


247-3800 


The fun, 
comfortable, 
a positive 
F way to \ 
mv." \ meet people.! 
MOR Call today! 


That right someone is waiting to 
Meet you. True Compatibility 
Quick Matches. A free service 
Send Photo and Info. Box 577, 
Randolph MA 02368. 


PERMANENT MATCHING 
876-2400 


100°% of DATA-MATE’S com- 
petition one year or older, has 
one out of business. Phase 2; 
‘ompatibility Plus; Pick-A- 
Chick: Selectra-Date; Mating 
Game; Two’s Company; So- 
phisti-Date; Boston Singles; 
Computer Match Int’l; Dial- 
A-Date; Meet; Instant Mate. 
Remember them? Don't take a 
chance. Data-Mate has intro- 
duced over 25,000 in the past 
10 years, and we'll be around 
for the next 10. All other dat- 
ing services have been in the 
business less than one year. 
Write DATA-MATE, Inc., 
Box 12 Cambridge, 02140 or 
call anytime 547-0225. 


Dignified Social Introductions. 
Please call Mrs. Scofield 1 to 5, M, 
T, W, 267-7433, eves and wknds, 
1775-6837. 


SINGLES, HAVE THE 
time of your life with DATIQUE 
Americas most popular way to 
date. Call today & you could be 
meeting someone really nice next 
week. For FREE brochure, ph. 
723-1818 anytime. DATIQUE INC. 


NE 
Sat 


Blind dating is a thing of the 
past. Hundreds of profession- 
als, businesspeople, homema- 
kers, students and others se- 


lect their dates via our unique 


videotape system. One low 
rate covers all services. Call... 


] 1 8 ee ewRVRT 
NEW ENGLAND'S Fif 
VIDEOTAPE DATING SEF 


Discreet, personal introductions 
by phone. Couplessingies, 
playmates. Box 3355, York, Pa. 
17402 or call (717) 848-1408. 


Meet and seduce women, psy- 
chologists guide teaches 
successful techniques free details 
consultants Box 285,Pawt Ri 


PERMANENT MATCHING 
876-2400 


BBacounres 


FREE encounter group now for- 
ming. Needs a few bright women 
and men. Challenging, 
stimulating, supportive. Call 261- 
5683 


Divorce & Sexual Therapy. There 
is no uninvolved person when 
divorce is a problem. For appt call 
536-0484. 
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355 HAS COME TO BOSTON 

Already a highly successful 
program in NY, Phila, & 
Washington. This comfortable 
new way for people to meet peo- 
ple is now taking place every Fri- 
day evening, every week of the 
year (including holidays) at 355 
Boylston St (Arlington St Church), 
Boston.,Right at Arlington St 
MBTA Sta. ... primarily 
for = people 355 combines 
focu discussion groups with 
opportnuity to socialize in a relax- 
ed atmosphere. The program 
runs from 7:30 to midnight; ad- 
mission hour: 7:39 to 8:30 ( no- 
one is admitted after the discus- 
sion groups begin at 8:30) dona- 
tion $3.00. 355 is open to the 
general public; there are 
memberships. 


PATHWAYS 
Groups for emotional seif- 
realization and creative life 
choices. Primal and other feeling 
. Boston 


no 





ex techniques. 
offices. 536-2697. 
HYPNOSIS 


For habit control & self improv- 
ment Call Sampson, Institute 
for Rational Living 536-1756. 


THE OPEN DOOR 
Self - help p for TVs & TSs 
meets at HCHS. For further info, 
call 542-5188 


Want greater self-awareness 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling also offered. Dorothy 
491-6408. 











Gemini Counseling Service. 
Workshops for men on Sexuality. 
May 15: For gay men: May 14: Ex- 


ploring Bisexuality; May 7: Men& 
Sexually Learn about yourself & 
others. For info 547 


YOURSELF! 


Assertiveness Training 
Course 
..overcome shyness 
5 weeks, $50, May 16 7 p.m. 


Selt-hypnosis workshop 
for relaxation and habit control 
May 14, 1 p.m., $17 
Overcome Depression snd Anxiety 
.. WayS to change feelings workshop. 
May 17, 7 p.m., $15. 


INSTITUTE FOR RATIONAL LIVING 
536-1756 





PSYCHOTHERAPIST 
Interview at no charge is en- 
couraged 923-0428. 


Center for Expressive Therapy. 
+b therapy program. 332- 


SEXUAL PROBLEMS 
Impotency, prem. ejaculation can 
be controlled. Think positive call 
266-3898 ext 200 for info. 


MORE THAN N THERAPY 
A feeling community in rural NH 1 
hour from Boston. Primal Feeling 
Ctr of NE, Inc, 70 Nashua St. 
Milford, NH 03055. For info call 
603-$6734666 


Learn more about psychotherapy 
and counseling services. For free 
literature or to interview the 
therapist, call the Institute for 
Rational Living, 536-1756. 


IMP & PREM EJAC 
The staff of Sexual Health 
Centers has over four years of 
success in the resolution of im- 
potence and premature ejacula- 
tion problems. 266-3444. 


CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and coup- 
les’ psychotherapy and coun- 
seling. Interviewing the thera- 
pist is free and encouraged. 
Eligible for health insurance 

payments. 


47-4823 


Personal Growth Group for Self 

Development, Thurs eves 

ongoing, Institute for Rational 
ng, 1756. 


TRANSACTIONAL 
ANALYSIS COUNSELING 
Group, family, couples and in- 
dividual counseling with 
METAMORPHOSIS, Inc. Free in- 
itial interview sliding scale 254588 








Hypnotherapy & Counseling lisc. 
therapist Dr. , Health Ins. 
accepted 7 


GETTING UNSTUCK 
8 wk group forming for people 
who want to get moving In some 
thing-art, drama, ——— 
career, etc., dont know which, 
think they cant and just dont seem 
to get started 262-1474 eves. 


CLINICAL ED. INC. 

Offers hypnotherapy & counsel- 
ing for people struggling with 
human probs. or health > 
info or visit 734-6996 





Be hirertanment 


Folksinger-humorist w. unique 
well polished act seek club, 
coffeehouse, and concert work. 


Folk music concert Sat May 27 
Louis & Saily Killen. Louis is a 
member of the Clancy Bros. He & 
Sally will perform Eng, Irish Scot- 
tish folk songs. They are accom- 
panied by concertina & pen- 
nywhistie. Joy of Movement 
Center 536 Mass Ave Cambridge 
8pm $2.50 Host is Peter Johnson. 


Fos SALE 


GREATFUL DEAD TIX 
Good seats avail. Call Richie 787- 
2942 or days 787-2370. 


Beds will de/iver kinr queen full 
twin compl. will sell separate matt 
springs. Frames round table 
coffee tab/e pe chest wardrobe. 
Book case After 5. 864-9361. Fur- 
niure: moving, mus sell 
livingroom, dinette set, kitch ware, 
manual typewrier etc. Exc. cond. 
Call 266-6397. 


STEREO COMPONENTS 
20-40 percen off list, all mojor 
brands avai/. A/so fine used 
a Contact Ken or Lew at 


We buy used books call 266-7746. 


HARDWOODS 
Cherry, mahogany, ak, birch, 
maple and walnut. Cambri 
Lumber cones, S* Harvey St. 
Cambridge 87 for info call 
TKIM OR Jim. 


Kelty backpack, small frame; 
small, blue down jacke, both 
hard/y used. jharmony 6 stri 
— reasonable 536-7738 { 
mid. 


TV Rentais-color or black & white- 
low low rates 666-8090 


Highriser ded (2 twin beds3 
dresser,desk,chair set, window 
seat condition, best offer 
call before mid 536-7738. 


12 foot fibergiass sailing dinghs 
with trailer. Dry sailing for 4 
adults. Mainsail & gib. 3yrs old. 
$1000 1-947-6790 


BOZAK 929PV DUAL 
150 WATT AMP 
Brand new in factory sealed 
caron. List $750. Wi/I sell for 
$475. Call 536-5390 & ask for 
Howard. 


FOR SALE ICE BOXES 
Large frigidare new cir fan seven 
day meat keeper good cond firm 
$111 also general elecric frig with 
Freezer comp runs real well firm 
$40 call after pm P 625-1673. 


40CHANNEL CB 

New highgain mode! 2679X, all 
contro/s on hand-held nike, 
L.E.D. Digital channel read-out. 
This CB unit is the type that 
mounts under the seat r in the 
trunk. Retails for $240, selling for 
$169 or best offer. Call Henry 623- 
8387 or 396-1337. 


Sofa size painting shades of 
yellow & green in silver frame ail 
enhance any livingroom Call 
Joanne M-F 9 536-5390. 


DYNACO 400@ 
AMPLIFIER 
Brand new in factory sealed car- 
ton, with dual meters. Assembied. 
List $79’. Will se/I for $500.00 Call 
536-5390 days ane ask for 
Howard. 


BOZAK 909 DELUXE 
MIXER PRE-AMP 
Brand new in Factory sealed car- 
ton. List $450. will sell for $275. 
Call 536-5390 & ask for Howard. 


Bicycle clearance sale, Faicon 
English 10-speeds. Shimano 
Alloy gears. QR hubs. Clement 
100 Ib pressure clincher tires. 
Neinmann CP brakes. Rerular 
$70. Now $110 in Box or $130 
assembied. 4 sizes. Steves Bike 
Barn, Canton. 828-8146. 


SAVE UP TO 400 
ON LEATHER GOODS 
Custon made boots, coats & K 
ANDBAGS. Ca/I 536-5390 days 
for info. 


ENCYCLOPEDIA 
BRITTANICA 
Brand new in sealed factory car- 
tons. Latest edition. 30 vol. set. 
jlist over $650. asking $375. Call 
536-5390 days, ask for DKICK. 


KILN 7 CU. FT. 
Studio-built electric kiln with 
irocen record. Brick & elect. 
equip. alone worth asking price of 
$650 firm. Also Pacifica kick 
wheel $100. Call 247-7279, 11-5 
Tues-Sat. 





Gremlin studded snow tires, dou- 
ble mattress & board, summer 
down , window fan, hunidifier 
Call 628-8411 M-F 10 - 4pm 


Disco tapes cassettes BASF 
studio series 0 & 90 nins all 
newest imports disco discs, etc. 
jexc blends & mixes will make 
custom on request $15 & KI!I? 
EACH Call 227-0512 


Oriental Rug, quality isfahan, dark 
red & blue predominant colors, ig 
framed medalion pattern, 

+ , excellent condition 965- 


NEED CASH? 


We buy used paperbacks 
Harvard Book Stores. 


732 COMM. AVE., BOSTON 
124 NEWBURY STREET, BOSTON 










Mocing sale - Sat May 14 10-6pm. 
Desk, tables, foam, dishes, 


mirror, cooking items, books, 
, Cheap. 92 Univ Rd. Br okline 
277-6135. 


Steinway Piano, studio model, 
brand new, save $500. Selling for 
$2500. Boston 782-8133. 5-7 PM. 


HONEYWELL PENTAX 
35mm with 50mm 28mm 105mm 
lenses, case, light meter, & 
access., rece tly cleaned, call 
Barb at 825-4935. Asking $225 





10SPEED Schwinn Continenal 
goed cond $75 call late or wknds 
35-9198. 


GUARANTEED SALES FASHION 
JEWELRY 
NO INVESTMENT 
Unsold merchandise returnable. 
Retail .50 to $5.00 Call 67-566- 


COTTAGE FOR SALE 
| must pay off some large bills & 
will sell part ownership in ocean 
cottage in Maine. For information 
ee harlie, evenings 1-617-524- 


MOVING, MUST SELL 
Dbi unit sofa w console $75. LA-Z- 
Boy chr $35. Lg pine bkcase $20: 
2 marble tol end tables $200pr! 
Compl! set stnwr dish $35. Asst 
tamps chrs curtains rugs. 7824 
4599 keep trying 


Mint set eros and stereo equip. 
Thorens 7D126 Soundcraftsmen 
2012 Quintessence Preamp Dyna 
ST400 Janszen Z412HP speakers. 
ALL ABSOLUTELY MINT. Cail 
401-521-2072 after 6pm for info 


WERE NEW 
AND WERE GREAT 
Try our complete, professional 
sign department. WORCESTER 
COUNTY ADVERTISING 
1-754-5694 


Bed-$30,Bkcase-$15,Rking chair- 
$15,lamps-$3each,small table-$5. 
All items rood to excelint cond. 
Tom, 723-6679, evenings. 


Furniture for sale: sofa, $ end 

tables, lamp and 2 bureaus jckall 
ji/z at 327-89 Onrnings or afer7 
pm. odern office desk 
sturgis black metal desk w oak 

formica top 60x30 detachable 

ing table excel condition 

new very n lable. Call 266- 

2241 after midnight. 


House sale low prices. Rugs (Iirg & 
sm), color TV stereo, tables, 

chairs, clothes, winter coats and 

— Call 426-3093 between 5- 
pm. 


1964 Valiant 6cyl auto. radials gd 


loam 375 1969 corvair 
110HP aut a tires, not 
running 150 


Castro Convertible modern style 
dining room table 6 leaves opens 
to sea 14 $200 excellent cond. 
Call 237-6667 


Bargain 
Basement 


JUST RECEIVED! 
ALPINE DESIGNS 


CLOSEOUTS. VALUES 
ON PARKAS SLEEPING 
BAGS, AND PACKS. 
1047 Comm. Ave., Boston 
254-4250 
Mon.-Fri. 12-8:30 Sat. 9-5 
Mastercharge 
BankAmericard 
Amer. Exp. Accepted 


Moving away 4 in dbi bed foam 
$15 mirror $10 kit sik w cab 
$10 4 ft fi lights 2 ube or 1 tube fix- 


t. $4 Darrell 354-1073. 


Piano baby grand Steiff $500 or 
best offer could use some work 
but very decent as is call anytime 
Natick 1-655-4846. 


NICE FURN CHEAP 
Mahog desk bkshif refrig good 
chairs wood tables carpet more. 
787-5244 keép trying. 


PLASTICS 
P Plexiglas® Lucite® 


iced plastics in hun- 
dreds of shapes, sizes, colors. 


Custom design and fabrication 
eWe cut to size 


AAA Plastics Su 
314 West Second 
269-8554 


Co., Inc. 
.. Boston 


MOVING 9 ah 
Must sell mahogany 9 pc din 
room set. $600. Also a white of 
brocade sofa. $400. Assorted 
other items. 484-5925 for appoint- 
ment. 


Oriental rugs scatter sizes 
Hamadan Shiraz Turkish Kurdish 
Bokara Caucasion, fair prices 
241-8614. 


Freer RADE 











Wanted three or four piece 
French singing combo to play 
May 20 evening Contact 775-9340 
Hyannis 


Drummer looking for gig with 
—s or near working band. 
Pref. Top 40, or show. Have 
vocals, excel equip., trans. Free to 
travel 12 years exp. Call John 
891-1326. a 


ORUMMER SKS GROUP 
Versatile rock drummer looki 
for solid pro working rock band 
yrs exp some studio time Rockers 
call Rick 738-7467. 


Keyboard player starting hard 
rock-blues band. Seeking lead & 
rhythm guitars, bass, drums. 
Serious musicians only. Call Bob 
284-2995. 


Guitarist looking for people to jam 
with into Rock Jazz no Disco been 
playing 2&ha yr Maiden Everett- 
area Paul 389-2368 


Sax Player; S,A,T, looking for 
band or musicians to form same. 
Jazz, rock, funk, Blues. Cal/ 275- 
6384 after 6pm 


Pro drummer sks est ba d immed 
prefer Jazz,Jazzrk,funk serious 


dependable people only Cali 413- 
586-5841 Best time aft 3pm 


Place your ad 
by phone 


Call 
267-1234 


$$$ for guitars and amps. Best 
deal-largest stock. RECORD 
GARAGE 354-8870 


SOUND SERVICE 
for hire, 12 mikes, 1200 watts, 
monitors, very loud, very clean. 
Solve your PA system troubles for 
small money. 4 


CLEAN SHEETS 

Neat, accurate leadsheets and 
arrangemens. Rob 566-2693 
$gODrummer wanted who can 
color variety of select copy, rig 
maerial with energetic working 
med rock band good stage pres 
desired need replacement soon. 
1-465-8159. 


TAPE RECOREING 
Stereo reel-reel, pro. quality, on 
location call Don in jlowell 
458-0435 or in *ynnfield 334-3178. 


Band Andromeda seeks multi 
kybrd player doing ali original 
material. Hace gigs, serious only. 
Bill 255-2606 T m 487- -1060. 


Hard rock band needs vocalist 
and bassist. We have praitice 
space. Call Frank after 5pm give 
us a try. Tel 354-2550. 


2 Guitars, harp, drums & female 
si seek sax & bass for biuves, 
R&B, soulband. Solid blues sound 
a must. Bi/I 628-8992 or David 
522-4011 eve. Gig in June. 


Wking funk disco rock top 40 50s 
60s band needs vers. gtr. trans 
nec., voc.& a OT also seek F 
singer 1-455- ‘ 


FUNK 
One soulful F singer, Keydoard & 
bass player wanted for near work- 
ing band doing originals & some 
copies. 444-6071. 


Wanted: lead vocalist for high 
energy rock group. into Yes 
Genesis Floyd, inals Art 535- 
2795 or Dennis 24 


Bass ilayer sks working & or 
creative band or musicians, pref 
jazz, funk, double on some piano 
& vocals. Call Nathan 492-4135. 


MUSICIAN REFERRAL 
AN EMPLOYMENT AGENCY FOR 
MUSICIANS AND VOCALISTS 
00's of jobs available | ' 
or all instruments 


and for vocalists 

orking bands in New . 

ce only working Free. 
617-787-2025 


297 Faneuil St., Brighton, MA 02135 





if you are a creative writer vocalist 
CE ee ee eat 
we 2 are lo king for you. 1929 
Steve. No $ now. 


MIRACLE PRODUCTIONS 
UNLIMITED 





their art and want to be 
represented. Call 





NEEDED: EXP BASS PLAYER 
music. Auditions, call 3 


Experienced female cocalist, 17, 
seeks to form young (15-20) 

English rock blues band. 
N. Shore area only 617-631-6259 





mitment. Call Steve in South N.H. 
603-673-8342 





Bass seeks est. 
-40 band. Can 


gOVer- 
satile drummer needed im- 
mediately for well known rock 
group preparing to do a demo for 
major label. be dedicated 


and able to make commitments. 
Call Billie 969-5205. 










REHEARSAL 
STUDIO 


@24 hr access 
& security 
@Private rooms 
®Good Rates! 
CAMBRIDGE MUSIC 


COMPLEX 
491-7371 


ment to front showy dance band, 
must sing all tspes have excellent 
stage presence and audience 
rapport New England area send 
resume to C.H. 350 W. Clinton St 
New Bedford MA 





| am exp Id voc into ELP Krims 
GGé&esp my origs will join or form 
band-You ms be exp&dedic kp ry 
889-34 15btwn142 11PM. 


Nr working tight trio seeks id voc 
with equipt trans. Into Rockers. 
Call: 965-164 Quick. 


UNITED MUSICIAN 


REFERRAL SERVICE 
Attention unemployed mu- 
sicians and professional 
working bands: All types of 
musicians and vocalists 
needed for Boston's newest 
and most professional mu- 
sician referal service. For ap- 
plication, interview and free 
audition, call Monday-Friday, 
1-6 p.m. 

379 Broadway, Lynnfield, Ma. 

593- 

















Pro showband seeks multi. kbds. 
and tpt.F-t gigging in summer 
Must read,some b-u vocais " 
Own trans req.Call Joe 254-446 


Z-music lab now repairs sound 
equipment. Fast service reas 
rates All makes and types 60 
WKASH St. Dri. 734-0184 zzze ez 


Ld. voc.-front M or F needed for 
top 40 dance -show road group 
(instr. doubl k) exper ros only 
Jennie 443-8406. 


IF YOU WANT TO 
MAKE THE BIG 
MONEY YOU HAVE 
TO LOOK THE PART. 
Photos - Brochures - Promo 
Tapes 


- Costume 
FOR THE BEST 
PROMOTIONAL PACKAGES 
IN TOWN AT REASONABLE 

RATES, CALL 
TALENT 
CONSULTANTS 

262-1111 


Wanted 1 exp multi kDd w excl Id 
vels & gd stage pres 2) exp guit w 
id front vocals & instr dbi pref for 
local est vci orient vers dance 
band serious pro only. Joe 289- 
3131, Dan 287-0579. 


Amat, hard rock drummer 
wanted. Prefer w practice space. 
Showoffs and or females esp. Call 
Jody 1-11 pm 527-4526 


Near working band into Aero, 
Zep, good rock,Lost bass and 
singer, seek same. Our first time 
out Call Kevin 269-2086 


THE BROOKLINE 
REHEARSAL STUDIOS 


More than reasonabie rates! 
734-7174 





Female vocalist wanted, with 
guitar or neybaaed, eZ _ 
engagement. a : 
Call 925-9850; ask for Paul or Pat. 


Drummer seeks musicians and 
vocalists to form band for work in 
and around Boston area Phil 426- 
6970 


KEYBOARDIST NEEDED 
with vocals for tol 40 band. Have 
bass, drums & guitar. Matt 262- 
9571 Bob 82 -2370. 


STAGE MONITORS 
ROAD CASES 
SALES * RENTALS | 
TERRY HANLEY 


AUDIO SYSTEMS 
329 Elm St., 
617-661-1520 


SUPER ROADIE 


k 
for top regional hard rock 


group 
a major record contract in immed 


future. 617-879-0350. 





. WANTED 
Talent-comedians-bands- 


groups-shows-acts-clowns  etc., 
International Music Prod Corp of 


Boston 536-5131 
CALAMITY JAYNE 





immediately aud lead guitar multi 
keyboard & drums prefer vocal 


Some travel 256-9767 763-4218 





ARRANGER-COMPOSER 


Dedicated hardworker w 
nowledge of sound & electronics 


Ex-partner in very successfu/ duo 
sks new part. or grp. Exp. enter- 
sing, play acoustic gultar, 


: 
£ 
3 
§ 
& 
3 






































BEAUT HOUSE TO SHARE, 
Nr. B.C)" Law. N@g fates.” For 
summer. Call 647-4: 


at 6 pm. 





J.P. House 7&half room two bath 
d heated near Centerr street 
522-8385, 329-3161. 


Brookline, friendly collective 
seeks new members 24pius to 


&to 
involvement in warm family-like 
atmosphere. Convenient location 
just off Green line. oe 





sorry no . No cigs. $125- 
util incl. 734-1983. 
CHARLESTOWN 


2 STOPS FROM GOV CENTER 
3 bedrooms, 18th century 
Gambrel, quiet street, yard, large 
kitchen, hardwood floors, dini 
room, for rent. Phone 241-7: 
after 6 pm. 


Vermont-singles summerhouse. 
Join my group of guys & gals at a 
luxury Mt. summer house $195- 
$250 for summer. Tennis-swim- 
sail-hike-parties Friendly people. 
Call 879-7279 Fram. 


PROVINCETOWN 
3 Season cottage located in quiet 
area, walk to beach & sand dunes 
poss. w opt to buy. $14,900 
540-2716. 








bore. 524-4284. 


Newton Center- private upper 
ee - ning in yord, $120, & 
laundry, park yard, per 
month inci util. 969-3681. 


Off Revere Beach Pkwy 3 fam ail 





6 Bdrm, Ari. Ctr., 10 min to H Sq. 
by bus. oe ‘pond & tennis 

courts, pets, 2 bahs, wash-dry 
$725 mo. 6-1-9- Renew 648-4569. 


Place your ad 
phone 


Call 
267-1234 


Charming 9 rm single w nooks 
crannies & like ammenities on 
nicest street in Somerville. 2 car 
gar & sm yd. Wikg distance to 
Harv Sq, easy access to major 
hirhways & nr pub rans. Priced in 
low 30s. Sale by owner. 628-6488 
eves & wkends. 






HELP 
Prof fam of 3 needs unf. 6-7 rms 
hse w-frpl beg. June w-in 20 mi of 
Bost for long-tm stay up to $350 
w-utils $300 w-o Write PO Box 
6206 Boston 02209 


Sunny big house in. JP yard 
sunroof garden near MBTA stores 
need friendly folks immediatly 
and 6-1 $87.50 thru 9-1 522-5432. 


Arlington - sublet with option ¥ 
beautiful house 4br, ir dr den 
1&hif baths lots of parking close 
to Mass Ace bus ai 10 min. 
Avail 6-1 $580 call a Pat 
Wendy or Becca. 646-8565 keep 
trying its a real nice place. 


Bistauction 


SCUBA DIVE WITH US 
You can learn this fun sport at the 
warm Arlington Boss cib pool. We 
supply all equipmen. Sociable 
coed class. Start May 15, 6:30 pm 
64 -3132 


KUNDALINI YOGA 
Classes of Swami Rudrananda 
taug t Sun., Tues., Thurs. No 
charge. All are weicome. Piease 
call 924-8188 after 6 


Ten week pottery workshop with 
Carol Abraham, Chuck Hindes, 
Steve Reynolds & more. Starts 
June 20 at Mudflat. 354-96$6. . 


SPRING WEAVING 
- Openings on floor looms at West 
Newton Weaving Studio. Call 
Libby . VanBuskirk 332-8290. 


JAPANESE 
Taught by a competent instruc- 
tor w many yrs experience 
Japanese at a reputable 
scheol & in private lessons. 665- 
7585 evenings 6-9:00 


Piano Isns biues jz cl 2673734 


SHELLY’S DISCO DANCE 
SCHOOL 


Disco & Latin classes starting 
1st week of aw. —_ for 8 wk. 


CALL NOW! 523-0205 
Discount For ist 10 Men to 
Register! 





METRIC CONVERSIONS 
Change to-fron metrics easily w 
chart. In o cm, F to C, cups to 
liters, etc. $1 & SASE to: Box 21, 
16 Newhall, Lynn,MA 01902 


Accepting students for 10 week 
summer program, piano and ear 
training, NEC grad, Call 247-2226. 


WOODWORKING 
The N.E, Craftsmanship Center; 
teaching shop, all levels, 3x daily, 
continuous all year: woodsculp- 
ture 2x week, 923-1130 


ART, CERAMICS, PHOTO 

Workshops-drawing, painting, 
quilt making, ceramics and 
photography. Register now: Pro- 
ject, Inc., 141 Huron Ave., 
Camb.Cail us for Summer 
Brochure, 491-0187. 


HYPNOSIS AND SELF HYPNOSIS 
INSTRUCTION 
ENGLAND CENTER 










PROFESSIONAL HYPNOSIS 
TIMOTHY P. LEE, DIRECTOR 
MEMBER AAEH, ISPH 
561 South St, Waltham 899-8748 
Techniques & applications taught 
Monthly & ongoing courses 
Professional & personal training 
Prescription hypnosis by referral 


BOSTON ART THEATRE 
DAVID JUDA, DIR. 


Intense, personal, thorough 
training, in all forms of real acting 
for actors seeking permanen con- 
tact with the source of their talent. 
Methods of Stanisiavski, 
Commedia dell Arte, Chekhov 
and Decroux. Permanent reper- 
tory theater to be formed. 266- 
8169, Mon-Fri, 10am-ipm. 


YOGA RETREAT WKEND 
May 13-15 with instructor Bill 
Kennedy. 696-4520. YMCA 
oe Outdoor Ctr, Canton, 


POTTERY CLASSES 


Small groups. 861-1161, 332- 
3442. 


ZEN SWORD 
A unique opportunity to study 
Zen Sword under the Founding 
Master of Shim Gum Do, Chang 
Sik Kim, 10th dan biack belt. 
Intensive traini Mon-Fri. 15 
months training first degree 





black belt consisting of 700 
techniques. Karate c urse follows 
same schedule. Tuition - $35 a 
month. Special class Saturday, 
2pm on Self Defense $3 per class, 
oe ane welcome. For info call 
247-3242 Shim Gum Do 
AKCADEMY %%%% Boylston St 
Boston. 


KUNDALINI YOGA 
The yoga of awareness, as taught 
by Yogi Bhajan. New series of 
beginners classes starting Apri/ 
25. For more information, call 
536-5127. 


MUDFLAT 
MUDFLAT 
MUDFLAT 
Pottery classes, 25 First St., 
Cambridge, MA 354+-9626 


ACTORS WORKSHOP 

In 21st yr of complete theatre 
training w new 2nd loc at The 
Charies Playhouse for adv 
Classes. classes, info & inter- 
view at Beacon St, Boston. 
266-6840. Vet Approced. Spring- 
Summer classes now forming. 


FRENCH & FRENCH 
FRENCH & FRENCH 
Beg & adv courses. Foreign © 
vee program at Cambridge 


BEGINNING PORTUGUESE 
BEGINNING PORTUGUESE 
Foreign language program at 


levels and styles taught. 96 -2985 


MUDFLAT 
Summers first pottery courses 
Wheei, handbidg, sculpture etc. A 
non-profit center. 354-9626. 


PIANO LESSONS 
Creative approach to learning to 
read, play & improvise music at 
the keyboard. Classical, jazz, 
theory, ear-training. Children & 
beginners especially “ weicome. 
Call 776-7612 


Experienced teacher in 
all styles Jarrett, Tyner, 
Evans, Corea, Zawinul, 
Hancock. Chords, 
voicings, finger tech- 
nique, left hand pat- 
terns, arranging, anal- 
ysis, improvisation al- 
ways included. Open- 
ings for serious stu- 
dents who desire qual- 
ity instruction. All 
levels. Audio aids, per- 
formance classes. Free 
studio consultation. 

Call Tom Boss 

at 267-2384 









Place your ad 
by phone 


Call 
267-1234 


SURROGATE THERAPIST 
to work in conjunction with 
psych-medical team specializing 
in the treatment of sexual 
dysfunction. Part-time 266-3444. 


Masseuses wtd for outcall serv. 
must have car. No exp. 569-2624. 


TYPISTS 
Earn high hourly rates by putting 
your typing skills to work. Jobs by 
the day or week. Dictaphone- 
copy-stat. Apply CDi, 520 Com- 
monweailth Ave. Kenmore Sq. 
Suite 301 or call 357-4025 


ELECTRONICS TECH - Triac, 
analog, CMOS, IC, expr. req. 
dimmer repairs. $4 - $5 hr. ASST. 
DIV. MGR- BS engr. or physics 
req $3-$6 hr unlimited , growth 
post. MARKETING - PR, ads, 
catalogs. 2 yr college COMPUTER 
- aided bookkeeper, 1 yr ac- 


counting reqd. $3-$5 hr. All jobs 
11 am-6 pm. Roctronics Lighting 
354-4444. 


Go Go Dancers wanted. Earn up 


situations. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref req. es Sitting Serv, 
233 Har St, Rm 34, Brookline 
Please call 566-7901 


BOX MAIL 
INQUIRIES 


In order to better fa- 
cilitate inquiries for 
box mail, the Bos- 
ton Phoenix Classi- 
fied Office now has a 
telephone line ex- 
pressly for this pur- 
pose. Inquiries for 
box mail will be pro- 
cessed only at the 
following times: 


To inquire about box 
mail, call us at 


267-4437 


HELP WERE SWAMPED 
Singles and couples needed for 
child care for vacationing parents. 
Good salary plus expenses. 


-CRIMSON CAN SEND YOU ANYWHERE YOU WANT 
TO GO AND HERE ARE A FEW SUGGESTIONS: 


EUROPE OTC 
CHARTERS 


Includes jet & 7 nights hotell! 55 


pnt 


O°" BAHAMAS 
CHARTERS 


Princess Hotels in Freeport 
Weekly Saturday Departures 


from Boston 
Beginning July 2 
This exciting sun 


program includes Eastern 


$269® 
from 


& fun 


jet, transfers, 7 nights Princess () 


Hotel, free daytime tennis, 
cocktail party, $5 casino 
chips, taxes, tips & more! 


PLAN NOW! 





ADVANCE RESERVATIONS 


RECSIRED! 


occ 


LONDON SHOW TOUR from8399 


ATHENS 
SWITZERLAND 
MUNICH 
ROME 


GENEVA/INTER. 
COSTA DEL SOL 
NICE/MONTE CARLO 
SPECIAL! 2-Wk. Italy Tour 


*480 
*469 
from $469 
from $489 
$509 
from $369 
from $449 
*889 


Sightseeing, breakfast & dinner daily 


CALL TODAY!! 


Gov't. Center (opp. JFK Bidg.)/Boston @ Harvard Sq./Cambridge @ 8 Granite St./Quincy Center 
Boston © 742-8500 / Cambridge © 868-2600 / Quincy © 472-8500 


Cambridge YMCA 876-3860 


SPANISH & SPANISH 

Latin Ame:ica & Spain, Cuba 
Colombia & Venezuela, Peru & 
Bolivia, Panama & Honduras, 
ibiza, & Mexico, new Yo/k City & 
Boston, Guatemala & Jamaica 
Plain. Foreign *anguage Program 
at Cambridge YMCA. Beg, int, & 
Adv courses 876-3860 


7 emeaton Sree a -onn tee Oretge ber Mintertome Square 





JAZZ GUITAR 
Workshops & private lessons 
Early-pro levels, Chords; modes; 
tunes; neens reading ©. 
Andy a 5 yrs. exp; TV. 
concerts; clubs; former Berklee 
teacher 646-9680 or 876-9273. 


BEGINNING ARABIC 

North Africa & the Middle East 
Libya & Egypt, Arabic Journals & 
Liberation Fronts, Tangiers & 
Casablanca, Lebanon & Morocco, 
writing, breathing, conversation. 
Foreign lan a e pe ram at 
Cambridge 876- 


ITALIAN & ITALIAN 
Rome & Boston, Napoli and 
Genova, Fellini & Wurtmuller, 
Italian newspapers and 
magazines & films. Conversations 
and cafe expresso. Foreign 


language program at Cameridge 
YMCA, beg, & adv courses 876- 


EDITING-PUBLISHING 
A practical course in concept 
design layout printing marketing 
etc ins May 24 Tues nts 0 
weeks $40 call 266-7746 now. 


Professional short story — 
class begins May 25 Wed nt 1 
weeks $40 call 266-774 now. 


Singing lessons: classical, folk, 
pop, mus. theatre Ruth 266-1231 


CLASSICAL GUITAR 


Repetoire, improv, Transposing, 
Other skils. 247-4165. 


DRUM LESSONS 
Develop chops, reading, 4-way 
coordination with exp. teacher All 


ENCYCLOPEDIA 
BRITTANICA 
Brand new in sealed factory car- 
tons. Latest editicn. 30 voims 
set. List over $650. Asking $375. 
Call 536-5390 days, ask for Dick. 


THE GREAT BOOKS 
The Syntopicon by Encyclopedia 
Brittanica. New. st offer acc 
epted. Call Dick, 536-5390 days. 


GUITAR INSTRUC. 
JAZZ 


Improv., theory, rock, & biues by 
pro teacher & musician. Lessons 
suited to your needs. Call Shelly 
Issacs 783-2581 


SAX - FLUTE LESSONS 
10 yrs playing exp former Berklee 
teacher. Beginners & young peo- 
ple welcome. Reasonable rates. 
Call 783-3035 


SYNTOPICON 
THE GREAT BOOKS 
54 volume set, brand new. Best 
offer accepted. Call 536-5390 
days, ask for Dick 












ru o 
CONTEMPORARY 
MUSIC 
zz, rock, classical, folk 
ues: full or part-time study, 
monthly enroliment. prof., di- 
ploma, approved for vets. 
JEFFREY D. FURST, Di- 
RECTOR e@ $10,000 Wo- 

men’s Scholarship 
2001 Beacon St. 


Brookline — 734-7174 


BE A GREAT LOVER 
Learn massage, relax yourself 
& a friend, call 266-3898 ext 200 


PIANO LESSONS 

with experienced teacher. N.E. 
Conservatory grad. Call eves at 
247-1450. 
Aspiring Guitarists- any 
style&theory; patient pro Jon, 
628-0085. 
Bass guitar John Keel 522-3420 


Clown workshop 723-2095 bef 
10am1 


Jos 


OPPORTUNITIES 





to $500 a week. Call 4822741 





Karate, excercise, belly dancing, 
yoga, music, dance & theatre 
teachers needed for . Spring & 
— semesters. Call 734- 
174 


HiFi enthusiasts wanted Earn 
more than spare money in your 
spare time. We need campus 
representatives to sell brand 
name stereo components at dis- 
count prices in your area. High 
commission, no investment re- 
quired. Contact: Alan Weisberg, 
K&L Sound Services Co, 75 North 
Beacon St, Watertown, MA 02172 
926-6100 


COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 
8-hr shifts per week, nights 
and weekends. Stipend of $10 
per 8 hr. shift. Cail 261-1864 


Children the next generation, 
elderly the last. Jobs avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref req. International Sitting Serv, 
233 Har St, Rm 34, Brookline 
Please call 566-7901 


PART TIME 
Paste-Up Artist 


The Boston 
Phoenix needs 
an experienced 
paste-up artist to 
work evening 
shift. 


To apply send 
resume to 100 
Mass. Ave., c/o 
Shelby Hanson 


Phos 


Children the next generation, 
elderly the last. Jobs avai! in home 








Summer motners heipers jobs 
also avail. Call University Home 
Services. 237-5552. 

he terms e e- 
male are used for the 
convenience of the 
reader. Sex discri- 
mination is illegal un- 
less a bona fide occu- 
pational qualification is 
stated. 


CHANGE OF PACE 
Positions available: Day Super- 


visor 

Staff L.P.N.s and R.N.s, 3-11 shift. 

Small, progressive facilityex- 
cellent fringe benefitsevery other 
weekend off- no rotation of shifts. 
Full inservice program. You will 
have the time to give the care you 

want to give. Contact: Hun- 
tington General Hospital, per- 
sonnei dept., 522-4300 ext. 135. 


Summer help pt-ft for My-TShirts 
new Fan Hall outlet. Open June’. 
- Sandy Shirt at 491-6987 10-6 
M-S. 













NEED A CHANGE? 


Your pick of long & short term 


temporary assignments for 
typists in the Boston area. 
TAD/POWER 
43 Winter St., Boston 
542-1525 


F masseuses needed. 331-0005 
5:30-10:30 for intvw Great opp 


F ballet or mod dance stu who 
needs pt time income. M artist sks 
reliable person 34 hr wkly to 
= Can prov trans. Cali 263- 
9723. 


Part time bus. op. appt. 22-3036 


Project Place needs night 
counselor for runaway shelter 
Position incl individual & group 
work. Experience’ with 
adolescents preferred. Minority 


and bi-lingual ——_ en- 
183 Wed & 


couraged. Call 

Fri 3-7 pm 

Wanted you energetic F for 
housekeeper & companion for si 


ightly handicapped male. 
Room & board & salary. Cali 536- 
6155 anytime & keep trying. 


Are you knowledgable about any 











one of the following: Pro 
constitutional law, qqity la 


law, 
Can 
















































LY 


you iipart thh major concept& to 
others? Then you are neaded as a 
tutorer for the nnxt 10 Weeks at 
$18 an nour. Send brief resu$e 
right away to ox 8965. 


PARTTIME 


Classified positions 
available. The 
Boston Phoenix 
Classified 
Department needs 
full and part time 
persons. To apply, 
come by our Office, 
at the corner of 
Mass. Ave. and 
Newbury St., Boston, 
any time, Monday 
through Friday, ask 
for Kent McDonald. 


Phoehi 


PRODUCTION ARTIST 
Sack Theatres is looking for an 
experienced artist in newspaper 
advertising paste-up and produc- 
tion. Permanent parttime position 
two days per week. Call Leslie 
Littlehale at 542-3334 


SUB SHOP PART TIME 
Eves & alternate weekends exp. 
preferred 566-1177 


LZ6t ‘€ AVW ‘XINSZOHd NOLSOS 3HL 





F masseuses needed. Will train. 
Great business opportunity. 
Please call Laura at 588-4519 


Part time typist 
needed for after- 
noons. Apply in 


person Boston 
Phoenix, 100 
Mass. Ave., 
Boston 


UNUSUAL OPPORTUNITY 
for attr F under 25 in return for 
light eens & com- 
panionship to 40 yr old successful 
busy businessman, free rm & 
board & salary. Must be into mild 
S&M games. Box 9137 


$7800 base full & part time 
openings available in new branch 
top benfits fr 15 to 50 hrs per 
week. Mngmnt trainee o ooee Ss. 
Call screening operator 891 










SUMMER WORK 


Drive a late model, radio 
equipped, TOWN TAXI. Lots 
of radio work, highest com- 
missions paid, flexible hours - 
= schedules accommodat- 
e 





Stop By 

160 Ipswich St., 
Behind Fenwa 
SEE JOHN 


Boston 
Park 
ORD 





Dentist needed in se W Va small 
town practice with progressive 
iseas. inquire: Bill DeLong DDS 
PO Box 615 Alderson 24910 


Handyman Beacon Hill area must 
be reliable and capable. Call Bill 
247-4179, 523-7826. 


Full or p.t. F exercise instr. need- 
ed in Lynn.Must work flex. hrs. 
Yoga, exper. pref. Cail 598-7070. 


Housekeeper wanted-live-in, es- 
sential: good cook, clean freak, 60 
hr per week. 227-0119 232-8878. 


Piano Lessons-Classical and pop. 
Adults & children weicome. Elliot 
Jacobowitz, 522-0458. 


Pro bass lessons John 277-9232. 


Voice lessons tailored to fit the 
pupil Calli Pat Gerard 527-6953 
evenings. 


Place your ad 
by phone 


Call 
267-1234 


Make good money selling new 
product to businesses and at 
home parties. Part or full time. 
Call for details 879-6051 3-5 pm 


GOGO Dancers wanted earn up to 
$500 per wk. Call 482-2741. 


Communications woman 
wanted... Ability to use telephone 
to recruit.Assertiveness & energy 
a must. Full or part time 

Steady salary with incentive 
benefits. Box 9058 


Part-time driver with van wanted. 
Contact Baby Watson 
Cheesecake. 354-0450, 536-5378. 





WE NEED YOU 
Top $ for Top Skilis 
Sec - Steno 


a 
a 
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Typists-Dicta Tech Exec & Stat 
Keypunch-129-inforex-Key-Ta 
hee aie lene — — S. 

term 
coe Call ned. Gehan 
Temporary Personnel 755 
Boyiston............ Boston 261-2410 


Pheeini 


is accepting 
applications for an 


Advertising Space 
Salesperson. 


The Boston 

Phoenix is accepting 
applications for a local space 
sales position. Applicant will be 
responsible for handling local 
retail accounts, some layout 
and design, copywriting and 
other functions. $200 starting 
salary for right applicant with 3 
to 4 years advertising sales 
Axperience. Please bring you 
resume to: 


Mr. Paul Matt 
The Boston Phoenix 
100 Mass. Ave. 
(At Newbury St.) 
Boston, Ma. 02115 























SPANISH CONVERSATION 
Classes at all levels. Call the Pan 
American Society of New 
England. 266-2248. 


SUMMER JOB 
SEARCH ADS 
FOR 
STUDENTS 
See ad opposite 1st page of The 
Classifieds. 


Doss WANTED 


SUMMER JOB 
SEARCH ADS 
FOR 
STUDENTS 
See ad opposite ist page of The 
Classifieds. 








CARTOONIST-ILLUS 
Comicstrip art and misc iliusu 
Randy, 126 Cross St. Maiden. 





Framingham > teacher, F attr 
33 wo pos sks inter nonsale PT 
pos 2-3 dys wk 4-5 hrs dy P.O.Box 
1037 Boston, Mass 
Jack of all Trades 277-7503 
carpentry-painting-floors 
general repairs-excelient refs 








Young artist seeks employment 
have some exp in paste up 
resume available will relocate 
please write Box C-305 New Bed- 
ford MA 02741 


KIDS LOVE ME... 
Because Im fun caring & im- 
ginative. | am available anytime, 
but would prefer working full time 
nights. Please give me a call at 
267-9505. My name is Marsha 
and | live in the Back Bay. 


L OST 


AND FOUND 


LOST WALLET 

Brown leather wallet with tan 
woven trim lost in area of Sak 57 
movie theatre or around Harv. 
Bridge. Contains many personal 
Photos, momentos etc. Reward 
offered - no questions. Call 536- 
5390 ext 472 days or 2671960 
eves. 


Beige & bik Coilie-type M 1 yr old, 
beige face & bik body lost in 
Fenway-Back Bay area 4-27. 
Reward 267-7747. 


Lost Ma‘e Black Scottie, Mr. 
Murphy, Vicinity of Comm. Ave, 
Newbury St., public garden, Call 
269-7500 ext. 68. 


Mhassace 
GENTLEMEN 
Sensuous rubdowns given by 


two versatile men. Call 
either Sean or Tony” 267-3179 


SOUTH SHORE 
MEN’S HEALTH CLUB 
Sauna - Steam - Whirlpool 
Tues. & Fri. Only 9:30-9:30 
Massage by Masseuse 
420 Wash. St., Braintree 


848-4980 
Owned & Operated by 
National Homeowners 
Service Association 


MAGIC TOUCH IS BACK 

This is to let our old friends know 
that our masseuses are waiting to 
hear from them again. To our new 
friends this is to let you know that 
our sensuous young ladies are 
waiting to pamper and please you 
the way you like. Just give us a 
call at 723-3697 anytime for a 
most enjoyable session. Ladies & 
Couples, why not give us a call 
too? Masseurs are also avail. Out- 
call service only. 


Let luscious Laurie massage you 
267-9034. 


Ann is back. CRP-Red is still best 
in...wkdys 10-5 254-9069. 


MEN OF DISTINCTION “ 
Experience the —— touch 
a beautiful INDIAN PRINCESS ut- 























most in privacy 661-7846. 


GREEK BODY BUILDER 
Steve will give a relaxing 
manenge to men only. Call 625- 
1 


Massage by Jill Please call 254- 
2524 


Massage men only out calls Steve 
262-1609 $15 9am-9pm. 


OUTCALLS X-CLUSIVE 
A lovely ladie is avail to visit you 
at your home or hotel Call 492- 
6029 for promt service. 


GENTLEMENS HAVEN 
For a relaxing, sensual half hour 
massage, call 661-9055. 


Woman soothing massage by 
gentle male. 438-6241. 


Try our French sensuous 
massage, 354-3403. 


Massage by your choice. Home or 
hotel in or out. 354-3403. 


Massage party with Mona & 
Carissa in the nude call 232-5614. 


Massage by Gay youth 254-6866. 


Two gentlemen specialists in 
body massages Women only No 
gays Only sincere will get replies 
Ph no and time to call. Reply to 
PO Box 83 Auburn Mass Worc 


Sensual rubdown by hndsm Bi 
WM, swimmers build, satis 
Se Discreet, Call Bill 266- 


Massage by Roxie & Sherry in 
downtown plush apt Older 
gentiemen preferred Call 2278445 


| give massage-bis ok, no gays or 

female impersonators. 266-1970 

. Cohen Thursday nites call after 
pm. 


REAL HOUR LONG MAS. 
3 excellent masseuses. Open 
every day, convenient, suburban. 
Call Lindas, 965-1066. 


Traveling selfployd masseuses. 
Referral service 569-2624 


BITE SIZED 
KOSHER COOKIE 

WJF Refined,sensuous,skilled 
nicefigure,warm disposition seeks 
appreciative business or 
professional WJMs over 35 for 
-mutually rewarding encounters. 
Box 9059 











Traveling masseuses available. 
Home, hotels, offices. Boston 
area. 569-2624 


THREE NEW MASSEUSES 
Swedish, Shiatsu, and healing 
massage. 7 days, 3 eves. 
Convenient euburben. Call Lin- 


IM A LOVELY SPIRITED 
WOMAN...LET ME HOLD 
YOUR ATTENTION. 266-2266 


SENSUOUS INTERLUDE 
with an adventurous student out- 
call massage 536-8539 


EXECUTIVE 
RETREAT 


. for men 










Sm @ Luxurious facil- 
ae ity includes: 
TV, relaxation 
lounge, sauna, needlepoint showe 
area & massage. Open 10 a.m.-10 











Station. 1 Heritage Mali, Office 
Building, Berlin. 562-3212. 


SUMMER JOB 
SEARCH ADS 
FOR 
STUDENTS 
See add opposite 1st page of The 
Classifieds. 


|, 


GWM model 22 6ft 160 attr vers 
will model for priv sess in or out 
call Alex 227-4595 


House calls only 742-6975. 


Unwanted hair removed per- 
manently. Edward Ellas, reg 
Electrologist Lawrence, Mass 
683-3335. 


Steve, Attr. model 536-5085. 


Jason bodybuilder attr GBM 23 
for info call 523-5783. 


Prof mode! wellendowed Alan 
523-1924. 


Yng gdikng GWM 21 of mid east 
descent, 5f7 120, dk brn hr & eyes 
versatile-will model nude outcalls 
only Reply Box 9140. 


Movers 


KAPLAN MOVING CO. 


Licensed and insured mov- 
ing * storage ¢ rigging ¢ box- 
ing ¢ free estimate ¢ Master 
Charge 

24 Hour Service 


661-7945 


Man and Van $8 hr tel 387-9486 











Motion Movers are reliable ref 
pianos ats 738-8366, 776-5994 


IF IT’S BEEN TOO LONG SINCE YOU'VE SEEN A REALLY 
GOOD MOVIE... SEE “ISLANDS IN THE STREAM’. 


Also staring 


PG Panera, cumance suseesTeD -2<: } 


onwete wae te oe venue} 


Pcl es Preser 's 


George C. Scott 


A Franklin J. Schaffner Film 


‘Islands in the Stream” 
A Bart/Palevsky Production 


David Hemmings Gilbert Roland and Claire Bloom 
CExetefSt. Theatté 


Camb. St. near Gov. Ctr. 227-1330 


area 35 mile radius. 


No Shore bik versatile M 27 will 
relax prof or sincere honest males 
in privacy of my suite with comfort 
& sex pleasures of desire. 6pm- 
2am 581-6461 


FOR THE BEST... 
Call 742-0535. Greek available 


Worc GWM massage anytime 
752-3776 


Blonde beauty 492-7174 & model 
Call mornings or early aft. 


Erotica sensual m 
lady for appt. 1-4: 76 


by sexy 


Legitimate nonsexual m 
clean, private studio 267-2732. 


Invigorating, healing massage by 
capable, — 
Lisa 354 


Leather massage by hndsm GWM 
S-M light to heavy 241-8733. 


SAUNA & MASSAGE 
Massage at Teris. Youll feel like a 
million - Main st. No. Reading 


PLUSH PARADISE 
Loving nude massage by cur- 
vacious beauty, 23, in quiet 
elegance. Well-dressed mature 
men please call 742-4267, 9-4 


— free massage to women 30- 
on Thurs call after 7 266-1970 


MANICURES FOR MEN 
See ad under Services Column.. 


MEN WOMEN COUPLES 
French m by girl of your 
choice,call Christein 6-11pm Mon 
through Fri 395-4998. 


OUTCALLS ONLY 
Relaxing massage by congenial 
females. Cali 899-9620. 


For those accustomed to the 


best enjoy massage, sauna, 
steam, whirlpool, indoor sun 
solarium, indoor swimming 
pool, showers, individual 
lockers and beautiful mas- 
seuses 
Open Tues. & Thurs. 7am- 
10pm 
Sat. 7am-6pm Sun. 7am-2pm 
Call 877-1823 
Roman Health 
61 Nicholes 
Framingham, Mass. 





das, 965-1066 


SECRET MASSAGE BY TALL 
TAN LEAN LOVELY 
For pleasure call 787-5298 


MASSAGE Men get your 
MASSAGE at ELFIE’S GARDEN OF 
EDEN from the most pleasing and 
congenial young ladies. Come to 
64 Middlesex Tpk., Burlington or 
Call 


272-8660 


New Hours Monday-Saturday 
11am-11:30pm. Sunday 1-6 





$25 HOUR MASSAGE 
Bubblebath & more. Cail 12-12 
any day for more info 1-745-6926. 


Gentieman for the alternate 
Bicentennial massage. Out call 
588-5688 11am-11pm. 


Relax and enjoy total erotic body 
massage 12am-12pm 267-9821. 


2 FABULOUS TVs 
Sens. massage by Rikki, tall, big 
& sexy or Jill, small, cute & cuddly. 
742-4293 anytime. 


SWEET AND LOVELY 
Dashka or Maria 10am to 4pm 
661-2585 


GENTLEMEN 
Come & relax & enjoy a full body 
massage. 587-8956 btwn 9-6 


LOVELY TV - TONI - GWM 
CALL 523-5471 ANYTIME 


SUNSHINE SERVICE 
For people who want the best 
delightful surroundings. Please 
call 661-9626. 


Soothing massage by congenial 
young ladies, for appointment 
please call 661-7974. 


MASSAGES 
Outcalis Boston Hotels only, 12- 
11. Call 547-4104. 


a available. Please call 
547-4104 


THE FRENCH WAY 
Bik garter belt, bik stockings and 
high heels a thing of the past? Not 
so. Call the Redhead for a - 
body erotic my priv 
apt Paula 284-4486. 11am-6pm 


POLYNESIAN TREAT 
For a relaxing hour with a lovely 
island beauty call 232-2207 


Copley Square - 536-7067 


Joel gdik w male model 267-6043. 


GWM offers complete sensual 
modeling session tel. 266-0513. 


GWM Danny, 267-8563 


YOUNG BLUEYED CHIP 
nude OK outcalis only CE7-9570 


1 or 2 M will work tog. or alone. 
Fantasies fulfilled. Can make out- 
calls. 267-8764. 


Photographer seeks attractive 
females for figure studies. Good 
pay. Box 906: 


Larry-male model 267-2376 


19 INCH BICEPTS 
Yng rugged 6ft WM bodybuilder 
with thick-museled well defined 
body and 32in waist will do all 
kinds of nude modeling. (Im all | 
say | am;no put-on) Send ph no to 
Box 9144. 


ENTLEMEN 
For that special occasion 
where a companion is a nec- 
= and an escort a must. 


SCORT 
co SORTS, LTO. 


onuethael 7 days a wk. 
Our escorts are the finest 
professional models 
available. 


KEVIN 261-1335 


Male youth sot to model for figure 
in motion studies send physical 
description and age to Phoenix 
box 8874 


REG ELECTROLOGIST 
Permanent hair removal. Edith A. 
Farinola, 80 Boylston St, Boston, 
Rm 1006, 423-4766. 


Photos but no money xcha 
dscrt cincut athitic cinshavn WM 
18-30 is what | wnt 4 spring Im n 
late 20s Butch divorsed success., 
strfwrd, super discr 324-4120 (5- 
7PM) 1st time OK 


GWM model attr 24 6ft 165 well 
built-endowed in or out calls for 
~~ session call Russ 227- 
051 


Modern private air con comfort 
nice. Lad Lee Worc 799-0484. 


Two well bit men will work 
together or alone. Dick 262-5513. 


Nathan-tall 





lean experienced. 





2 Man & Van $18hr. Hank 825- 
08. 


PACHYDERM 646-9645 
-An outstanding alternative 


Rainbow movers. Call Tas 254- 
2049 aftn, 783-1958 bfr noon. 


LAST MINUET MOVERS 
Long or short call 288-2850 


Harmonium Movers Local-Lon 
dist $7hr pianos too. 536-4408 
x214 776-6475 We will be there 
U-Call we haul anything anytime 


734-5861. 
CANNONBALL 


MOVERS 
Fast, dependable ser- 
vice at reasonable rates. 
Long and short dis- 


tance hauls. 4 Shag 


Mahas Movers $8hr Call 524- 
4177. 










Mad Lines light trucking and 
moving. Large enclosed van, days 
and nights. 787-1138. 


MIRACLE MOVERS 
Exprnced day and night 783-3577 


Avante 


TRUCKERS 


MOVING e e @ RIGGING 
CRATING e e eSTORAGE 
Licensed - Fully Insured 
Free Estimates 
All types of Boxes 
Mastercharge Accepted 


CAMBRIDGE, MA 
617-492-1350 
WASH.. D.C. 202-338-6134 


We eat Pianos for Breaktast 
Movers household, 












Ecuador 
refrg, piano. Reliable. 776-5994, 
738-8366. 





Have van Will move $7hr 661- 
0394 





LANDMARK MOVING 
Local & long distance 2men 20ft 


truck $20hr 3men $27 
service 24hr 232- 
3072. 


Moving, $8 hr. Pickup. 277-63 28 . 








Man with Van $9hr 2 men $14, 
short notice OK. John 354-0748. 


WHITE ELEPHANT 277-7503 


COMMERCIAL 
HANDLING CO. 

















F.M.C. LICENSE NO. 1651 
We Ship Personal Cargo At 
Competitive Rates. 
FREE Storage for small lots! 
FREE oy FREE Steel 
Strapping! Baggage Remov- 
ed by appoint ideal In- 

surance Coverages! 

Se hable Espanol « Vi 

Svenska ¢ Ici on 
Francais. 

Telex (No. 94-0490 

COMHAND BSN) 


131 Pearl St. Boston, Mass. 
426-8044 





ratar 
arle 


CHARLES F. RUST 
Moving Co., insured free es- 
timates. Call 227-8882. 





SHORTHAUL MOVERS 


refrig specialists- pianos too for 
24 hr service Call 254-2143 


Man & truck attics cleaned too 
Call Phil 547-0008. 


MORRISON MOVERS 
Cheap & good Call Van 522-4104 


DEATHWISH ® 
PIANO MOVERS 


No job too scary 
Fully insured 
Licensed by M.D.P.U 
Hoisting Specialists 


547-4962 















2a eager saps 
yrs exp ul 
careful 232-5053, e25- 8280 





Sane, Soup Sees vale Nels 
dist-pianos too $8 h 


523-9481 289-9746 227-0845 


Harvard Carrier & Ives when Atlas 
shrugs, 492-5537 


ARISTOCRAT MOVERS 
lic. and exp. Lg & small. 9243310 


Moving & Storage since 1970 
* Licensed & a. Mas- 


tercharge accept 
cled cartoms a. ” Save 


$ss 734-6680, 661-0550 any- 
me. 














Piano? Miveris. Expert moving- 
rigging. Reas. rates. 8688787 


GOOD MAN W LAG VAN 
For moving call 547-7045. 


MAGELLAN MOVERS 


FREE estimate 522-8839 or 734- 
9406 


Aries-poets of moving 244-0674. 


TENDER TRANSPORT 
Professional-Courteous:Fast 
Reasonable Rates 
Free Estimates & Moving Advice 
Moving can be less Traumatic 
with T.L.C. Transport 
354-7035 Anytime 
Building word of mouth business 


Inexpensive & reliable 787188 


Miveris Movers lic-ins expert 
furn-appl-pianos reas 868-8787 



















Prime movers-man & van $8-hr. 
Fast-best service 254-4161 


East Coast movers lowest rates to 
NY NJ & Long dist 254-4161 


Sane $12-hr Mark 267- 


Musica 


INSTRUMENTS 


Upright pianos (5) fully recon- 
ditioned & tuned $325-$550. Call 
Jeff Loeb 862-4603 (leave 
message) 


HARPSICHORD CHEAP 
Moving west. Forced to sell dual 
ome 5 Flemish Harpsichord fast. 

r loss is your gain. This instru- 
ment is in excellent cond. $2000 
or best offer. Call 876-4199. 


Ivers & Pond upright piano for 
sale. Exc. cond., recently tuned — 
repaired. $395 Call Bahman 354- 











THE PIANO CO-OP 
Specializing in reconditioning 
uprights-buying, selling, tuning 
repairing & advice. 734-7174. 










































everything. $350. Call 383-6021, 
anytime. 





PIANO SALE 
Uprights, spinets, grands at more 
than reasonable prices. Call Mr. 
Furst, 734-7174. 


The Instrument Exchange now 
offers expert and complete 
Fender Rhodes repairs. Cail us at 
876-8997. 


$$$ for guitars and amps. Best 
deals - la stock. RECORD 
GARAGE 70 


THE FLUTE CENTER 
OF BOSTON 


Sells flutes, répairs flutes, 


teaches flute, and sponsors 


flute concerts & lectures. 
That's why we're truly The 
Flute Center of Boston. 

Call us at 277-0000 


PRO AUDIO EQUIPMENT 
AND SERVICES 

P.A. and custom touring sound 
systems, studio equipment and 
turn key installations, theatre and 
disco sound. Representing over 
100 audio lines including: AKG, 
Allen& Heath, Alembic, Altec, 
Ampex, B & W, Beyer, BGW, 
Cetec, Cerwin-Vega, Celestion, 
Community Light and Sound, 
DBX, Denon, Dokorder, Dynaco, 
Emilar, ESS-Pro, E - U, Forsythe 
Audio, Fons, Furman, Gailien- 
Kruger, Gale, Gauss, Goldring, 
Grace, J & H Formula 4, Kelsey, 
Koss, Lamb, Lungevin, 3M, 3A, 
Marantz, Meteor, Mitsubishi, 
Maxell, MXR-Pro, Otari, 
Russound, Revox, SAEC, 
Sennheiser, Scotch, Shure, 
Sonab, Sound Craftsman, 
Soundcraft, Sound Workshop, 
Sony, Switchcraft, Sescom, Stax, 
Supex, Tapco, TDK, Tascam,’ 
Technics, TEAC, Thorens, Uher, 
West Penn. All equipment on dis- 
play in a working environment. 
Competitive pricing and com- 
prehensive service. K & L Pro 
Audio, 75 N. Beacon St., Water- 
town, Mass 02172 (617) 926-6100 
(Att. Ken Berger. 


Ovation Belladere exc cond $270 
Audio pulse digital delay almost 
new $600. Call 2968. 


FERGUSON PIANO 
Service. Tuning, repairs, 
rebuilding, appraisals. Lucy 
Ferguson Allen Guild member 
899-0365 


Must sacrifice-make offer. 
Thomas organ w Moog synth, 
rythm, Leslie, etc. tyr old. Call 
822-6473. 


Polytone custom 100 bass amp 60 
watts RMS w 15in SRO exc for 
upright $250 firm. Fender tele 
bass w non-humbuck pu $200 
firm. to see call aft § 323-5551 for 
info call 603-456-3594. 


* 7963 SG STANDARD 
Good condition new Shaller 
Machines new Gibson tunamatic 
natural finish call Adam 
244-7718. 


Gibson mandolin A-1 1931 $300 





Fender Band-Master amp & 

cabinet w new 15in JBL 
speak er. Pre-CBS, exc cond, 
— offer. Ted 277-8947 after 
pm. 


Ampeg Portafiex 1966 exc jazz 
amp $400. Call 226-0147 


MUSICIANS 
Farfisa 255 organ, Sound City 
Amp, 2-15 P.A. cabinet, E.V. horn 
driver. Call 754-1657 for infor- 
mation. 


For Sale Selmer wood piccolo. Gd 
cond, great buy at $135. Firm. Call 
Greg at 247-3359. 


LUDWIG OCTA-PLUS 
Want a big set? Short on bucks? 
12 pieces clear, 24in bases, 
hardware case 6 zild cym, mike 6 
foot boom, ID set would cost $3,- 
258 ask $1,900. 1-603-352 1378. 
Can deliver. 


Instrument Exchange 
SPRING 
FLUTE SALE 


The Instrument Exchange 
876-8997 
36 Boylston St. 
The Garage Harvard Sq 
Cambridge 


Piano tuning $20 Call David 262- 
6790, anytime. 








Custom instrument amplification 
systems. Stop by with your instru- 
ment and play through some of 
the finast amps and devices 
available including products by 
Alembic, Cerwin-Vega, Gallien 
Kruger, MXR-Pro, iW, Gauss, 
Altec and more. K & L Pro Audio, 
75 N. Beacon St., Watertown 926- 
6100. 


Two Fiddles, excellent cond $150 
each or BO Call 848-5945 ask for 
Jim after 6 pm 


Wurlitzer an in French provin- 
cial style. Model 555 w syn- 
thesizer, etc. only 7mos old, exc 
cond, cost $3895, asking $3000 
or BO. Call anytime 327-8278. 


Gibson ES335 mid sixtys 59 Hum. 
P.U. 375.00. Gretsch 7 str. 400.00 
Acoustic 134 amp 4 ten in. 
speakers 375.00 call 266-8165. 


Cerwin - Vega PA spkrs V-34 (2) 
Brand new must sell lifetime 
warranty 300 w RMS —_ crossvr 
$700 David 2778048 357-2419 

















PR.A-7 cabs 1 15in alt & 1 elim 
hrn. in ea. 1-D150 Crown, 1 M68 
mix&1 Aud Mast. w cords $950 
firm inter. Parties. 776-1571 


Surn 1000s r cab & Scepter 
head asking $400 or best offer. 
Must leave for Pa. this month Call 
262-2226 


Slingerland drums tyr old exc 
cond 3 toms on bass 1 fi tom 24in 
bass & pedal high hat throne vild- 
jian cimbals & cases. $750 or best 
offer. Call 9444113. 


Trumpet for sale Holton 
Collegiate good shape includes 
case mtpc and music stand $75 
firm 723-5228 


Fender Bandmaster Amp., $175. 
Call 668-9468, evenings till 10 pm. 


Biond string bass, custom made, 
cover, or best offer. Call 
293-7688. 


4 piece vibes dark smoke set w 
hard shell cases & trap case 3 
zidg cymb exc cond tyr old. $800 
will talk. 395-5999. Bobo. 


Gibson SG-standard in exc 
shape. $140. Gibson EB-O bass, 
modified, $100. Farfisa Com- 
boCompact organ, $200. All 3 are 
good instruments but | must sell 
quickly. 783-0227. 


For Sale: silver plated Artley pic- 





answered Box 9023.Write again 
soon with way to contact you. - 
Im interested in your offer. Thanx 


Place your ad 
phone 


Call 
267-1234 


PORNOGRAPHY 
Large collection of mags and 
novels and some films all are 
hetero and half price or less send 
phone number. Box 9185 


WM 25 seeks funloving school 
girls 18 plus to help make your 
fantasy come true or to help you 
learn the art of lovemaking Dont 
be shy will be discreet. Send 
phone & picture if you are sincere 
to Box 9187 


Brokenhearted lonely WM 24 has 
lost his love, would like to get 
together with a sincere WF 18-30 
for dinner, wine, sports, sun, love 
& happiness. Send phone & pic- 
ture if possible Box 9186 


BIWM 29 seeks same to teach me 
about sexual bondage. Many fan- 
tasies, little experience. Im 
serious about learning, you be 
serious about teaching. Could be 


Middle aged white gentieman will 


-get your wife off while you either 


watch or join in. Live a little. Box 
9138 . 


Affectionate warm WM 21 wnts F 
for spring fever fun.Send me 
letter w phone & describe yusif All 
replies answered Box 9153. 


W cpl 40s wish to meet other cpis 
to swing gently. Can host or travel. 
Lets meet. Box 9013. 





Liberated, outgoing, mature GM 
40s sks rich ritshp with reciprical 
love respect and growth. Write Al, 
Box 9076. 


DIVORCED 
WM 27 5ft 8 vy attc. wish to meet 
divorced WF, very attr age 25-40 
for meaningful summer 
relationship. Take a chance. Lets 
meet. Box 9179. 


Cape Cod, recently retired MWM 
desires to meet sociable WF or 
widow living on Cape Cod for fun 
: pe in the afternoon. Box 


If you are a female and would like 
to tell me your sexual secrets 
write to this guy for reply. Box 
9077. 


Will you marry me & swing with 
me in that order as Citizenship is 
necess to curr. Immigr. status. 
Europ div BiWF Iking for compat 





Box 9142 


Robert who responded to Box 
9051. Your letter was great but 
you forgot phone no. Please write 
Box 9051 with your number & time 
to call. 


SHEs A LADY 

Late 20s mid 30s confident, loves 
kids, educated, well bred, active 
informal smart tall thin good 
looks, equal. If youre the woman 
and you seek a good man to share 
and enjoy life with im a good man 
youll probably like. Lets meet & 
see Box 9164 . 


MARRIED BUT BORED 
45 yr white married male, bored 
with life & wife, seeks female 
counterpart for affair day or night. 
Discretion assrd. Box 9125 


NO CUTIE PIES 
Beauty is only skin deep. 42 yr 
old WM seeks woman who is 
beautiful inside. Objective, 
beautiful relationship. Box 9117 





GWF w 2 yr old by seeks compa- 
nion w GF w-wo chd Im sep seek- 
ing divorce & would not like 2 find 
myself closing door on lifes en- 
jymnts Im24 5ft7 122ibs atletic & 
ply guitar tell me a bout yourself 
and leave phone no. serious 
minded only. Box 9159 


Vry gd kg BIWM studt inexp & vry 
dscrt sks sim boy who is gd Ikg, 





BACK AGAIN JUST FOR LAUGHS 
a a A Le i 


SIDNEY POITIER 
BILL COSBY 


HARRY 
BELAFONTE 


FLIP WILSON 


RICHARD 
PRYOR 


JIMMY 
WALKER 


Dastntaitest iy WAKNER HROS 
A WAKNEK COMMUNICATIONS COMPANY 


colo. Very good cond, best offer. 
Call Sue at 783-9194, anytime. 


Great deals on PAs, amps, guitars 
etc. Call John 401-861-3914 


Tapco 6200B mixer $325, Tapco 
rvrb & EQ4400-$275 both 
warranty-Ovation PA mixer-hd bo 
kp trying 889-3415 btwn 1&2PM 
6-11PM. 


BARQ. GRAND PIANO 
Rare-short keyboard 66 keys 
made around 1900, perf. cond. 
black ebony, new strings & keys 
sacrifice $900 723-3948 


Ox. 


TIPHERETH CENTER 
Courses in astrology, tarot, 
magick, astral projection, 
qabalah, and more. We also offer: 
astrology, psychic, and tarot 
readings. Call 566-2687 Richard. 


Astrologers wanted for Mass 
astrologers directory-1000 words 
per astrologer. Send large SASE: 
T Marks Box 30 Natick 01760 


Astrologers wanted for Mass. 
astrologers directory. 1000 words 
per entry. Send large SASE: T 
Marks Box 30 Natick Ma 01760. 


Psychic readin 


& counseling 
Eugenia 787- 


or 3387601c 


Personas 


GAY SLAVE SHIP 
for Bi,gays, and TVs will dock in 
Ptown June 6 to Aug 28 -Boston 
from Sept 6 to 27 Serve M and F 
masters at night days free Full 
time position for TVs possible 
Write Box 9183 


Readers who wish to 
respond to a box 
should address their 
replies to Box_____ 


c/o P.O. Box 368, Ken- 
more Station, Boston, 
Mass. 02215 


Paul R. of Franklin,Ma. Who 





a goldmine for the right man. Box 
9116. Send pix and phone. 


WM 30 yrs old 5ft8 175ibs gd Iking 
seeks attr White cpl or F for 
swinging & gd time. Please no 
weirdos or gays. Only attr people 
need apply. Box 9158 


Ladies, please do not read this 
weeks limmerick in the Real 
Paper. Thank you. 


OUT OF PRACTICE? 

Thinking of getting in shape for 
golfing, swimming, boating? How 
about the love life that follows? 
Gentlemen 35pi, U should B 
thinking of a tuneup. This attrac- 
tive yng W lady has all the equip- 
ment to get your motor humming. 
Bus cards-tele or SAS 
preferred. Absolute discretion 
assured and satisfaction 
guaranteed. Box 9160 


Camb WM 6ft 3in 190 look 38 
seek F non-smoker for com- 
patibility to precede a modern 
style relationship like singing art 
health. Box 9181. 


Att female 22 wants to meet other 
att female for Bi exp Want social & 
sexual rel. | want to share our exp 
with my boyfriend. If your fun and 
curious write Joyce Box 9180. 


Single WM mid 30s would like to 
meet lady into reflecting ones in- 
ner consciousness for a caring 
loving relationship. Box 8991 


White Wed man 5 7 1-2 160 mint 
cond. understanding good look- 
ing needs sincere gai teens up 
who need occasional company. 
Tall gals bit plump OK. Mutual 
petting teasing OK prefer 
Mariboro Leominister Fitchburg. 
Will answer all Box 9173 


GOLDEN SHOWERS 
Well built WF under 30 into 
golden showers is sought by WM 
26 yo attractive well built college 
prof send phone Box 9189 


WM 21 seeking a long iasting 
relationship with WF 18-22. All 
replies must include photo 
Sincere only Box 9150 


Will give abso! free m to 
women only. Am gd ikg WM 5 ft 
11, muscular, natural, uninhib, It 
brn body hr. Write, incl phone no 
& descrip. Box 9188 


VOYEUR?? 


mate to explore the select world & 
guild a non-restrictive 
togetherness as main goal. YOU: 
liberal educ. mature, articulate, 
gregarious, yet selective, uninhib, 
perhaps Bi, tall trim and not man- 
datory hopefully w salt and 

per side burns. Me: attr. 
w similar attrib but the last 
paragraph & much more to offer. 
This ad is sincere & genuine in its 
context yet will also consider brief 
marriage of convenience. Sorry 
anonymous replies w POB to be 
= time & not proper. Box 

1 


Yng M TV becomes sexy woman 
for anyone M or F. im so sexy in 
my fem underwear. Will answer 
phone no. only. Box 9175. 


Skng Male under 40 to pose 
bound and gagged for Polaroids. 
im slim GWM exp and easy. 
Prompt reply with ph no is best. 
Box 9176. 


WM gentieman desires to meet 
female who is tired of going it 
alone and desires friendly, open 
relationship. Age 46, loves music 
nen. Steady worker Box 


FEMALE BISEXUALITY 

Have you ever had a sexual ex- 
erience with another woman? If 
not are you curious? Successful 
female author ak book on 
female bisexuality. Help me 
demystify bisexuality and help 
other women by sharing your 
feelings and experiences. 
Complete detailed questionnaire 
and-or contact for confidential in- 
terview. Total anonymity assured. 
Box 7994. 


33 yr WM seeks ed weil bit. BLKM 
28-35 to teach Fr & Gr arts. Must 
have apt. Will only ans those w 
phone no. Box 9177. 


BOB JOHNSON 
Add your weight to 2785. Call 
from noon to 9:30. Keep trying 
Love, Box 432, Hull, Ma 02045. 


Suburban cpl 33 & 34 seek Bi or st 
WM 28-35 who is well endowed 
for threesomes. We will only ans 
replys w phone no. Box 9178. 


| would like to meet a mature 
woman. | am 45 yrs old, 6ft4, 
190ibs. Interests include music 
reading fun & affection. In reply, 
please include phone .number. 


normal, trndly. | am 5fti1 16u bi 
eys athitc Box 9165 


Handsome sensual well built male 
39 and novice would like to meet 
an experienced gay male or cou- 
ple over 45. Box 9166 


YOUNG FEMALE 18-20 
Tired of parking? Share a bed, 
sex, &, healthy relationship with 
WM, 24. Must be sincere, clean 
well devel. Reply Bx 9167 


Dont you agree that with the hus- 
tle & bustle of today that its hard 
to meet people. This male is look- 
ing for a gal who is a little shy at 
first like me for quiet times or 
whatever. Whata ya say? Box 
9168 


GWM 35 6ft 165ibs seeks other 
GWM or BIWM to age 35 in Qui- 
Broc area for occasional get 
togethers first timers welcome no 
fems-fats or SM Box 9170 


Male hiker wants energetic gal for 
weekend or day tripsthere may be 
some sailing & cycling, canoeing, 
islands, too. Box 9174 


WM 23 desires self respecting WF 
19-26 for lover.Am creative warm 
intelligent attractive and prefer 
same Box 9163. 


Yng WM needs love and dis- 
cipline from strict mama 30p! tell 
me how | can please you Put me 
to work Box 9169. 


WOMEN CPLES 
Gd ikng yng WM sks discreet 
meetings to experience the joy of 
life. Age & marital status unimpor- 
tant Box 9162. 





Marathon man, yng Harvd prof 
sks W companion for gentle heal- 
ing massage yoga running dance 
ans w phone Box 9157. 


RU a plump overweight F Bi or St 
who wud like to meet an attr 30 yr 
tall WWM who is gentle & admires 
heavy fat F Box 9156 


Female impersonator 26 yrs sexy, 
att. seductive into nylons, garter 
belts, etc. Seeks white masc 
males 20-40 for sex, stag movies 
& fun. Reply pay-phone or PO If 
ans prev disregard Box 9171 


BOSS BITCH WANTED 
30yo prof WM who spends days 
giving orders needs to receive 
some at nite. im 5ft7 135ibs. RUA 








dom F who would like to satisfy 
her desires with a humble slave? 
Bx 163 Weymouth 02188 


Yng attr Bi W couple seek to meet 
warm open Bi F to exp sensual 
pleasures and devel a loving 
relationship Box 9155 


Gd looking coll. WM would like to 

meet attractive woman 20-35 for 

bp talk and sharing time. Box 
161. 


WF 21 sks situationas chauffer 
companion w older woman. 
Amateur dependable & willing to 
work. Box 9065. 


Mature,talented, Black man seeks 
relationship with middie age 
female. Box 9148 


LEISURE TIME 
if U Ra businessman who desires 
spending his leisure time w an 
erotic young lady who has strong 
desire to please and be pleased 
come with me. Let us indulge in a 
mutually beneficial affair of the 
mind and body. Pis send bus. 
card and letter. Box 9151 


Place your ad 
pnone 


Call 
267-1234 


VE ME 
WILL TRAVEL 

a woman with a touch of class 
caters to prominent bus. men. 
llow me to entertain you. | will ac- 
commodate your emotional and 
physical needs. Our acquaintance 

can be beneficial. Box 9151 


Gd Ik man is in need for a man 
who enjoys nice European suits in 
the Nashua area Must be gd Iking 
and | also need a man to share 
apt with help Box 9133 


FRIEND WANTED 
Bi F, 21 sks same or gay F, 20 to 
24, for friendship, understanding, 
love and good times. Write to Box 


SENSUOUS INTERLUDE 

with a blonde haired biue eyed 
attr woman w-a touch of class 
who caters to established busmen 
who yearn to relax & converse w- 
this cultured young lady. | 
possess such qualities as perfec- 
tion expertise & sociability just to 
mention a few. Allow me to share 
my many other talents w-you. The 
utmost discretion assd. Pis send 
buscard Box 9047 


GWM yng attr intel ikg 4 real 
friends-infinite possibilities Im 
masc positive-poss rmate? Write 
soon will reply-Box 9141 


GWM 25 w days free sks yg BIG 
friend to enjoy the rites of spring- 
rongs of summer im masc gdikg 
int U2? Write Box 9139. 


Please Put 
Return Addresses 
On All 
Envelopes So 
Classifieds May 


Be Returned 
In The Event 


They Are 
Not Clearly 
Readable 


R.1. AREA ONLY 

MBIWM 33 5ft 10 150 Ibs avg bid 
well built would like to meet well 
built M-SBIWM-GWM 25-35 for 
frdshp & sex. No SM-8D apply. 
100p.c. discreet. Only those with 
photo & phone will be ansd Reply 
to POBox 811 Pilgrim Station 
Warwick Ri 02886 


ATTN LOVELY WOMEN 
Have you ever desired to expose 
your beautiful body? Let this WM 
capture your beauty on camera. 
Phone & photo if possible Box 
9124 





Couples only F or MF enjoy a 
threesome with a _ professional 
male safe clean versatile 
resonable very discreet photo or 
description necessary Box 9119 


WM 22 student would like to meet 
WF with interest in spanking 
Would you like to give or recieve 
them | am novice very dis clean 
send ideas and pic if poss not nec 
sexual. Box 9126. 


Dear Scott C 
Rec your nice letter would like to 
meet you soon call Bill your 
WT&132-1428. PO.Box 1554BS. 


Interesting prof wt gent of 56 virile 
handsome intell seeks a very 
open mided silver age woan with 
sexual responsiveness and 
willingness for sharing, phone no 
PO Box 107 Cambridge 02139 


SK FIGHTING GIRLS 
to wrestie or - other girls for 
money $25-$754. Real or sta 
fight. Send tel no to old no 88, 310 
Franklin St, Boston, Mass 02110. 


Vry hndsm bearded bionde M 24 
sks tender uninhbtd F 4 AM 
cuddling. Age race unimp. if UR 
discr & love sex pis reply. Phone 
desc pic if pos. Fun 4 all. P.O.Box 
443 Beimont Ma 02178. 


Sex. Bored WMS50 aesthetic sen- 
sual ed bus-man tall slim seeks 
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lady (no hookers) for private get 
together. Not an on&off goody but 
something very friendly,anytime. 
Write & phone no PO Box 113 Ac- 
cord Sta Mass 02018 


Place your ad 
by phone 


Call 
267-1234 


NAUGHTY FEMALES 






Have you been bad. Do you 
secretly desire to be humiliated 
and punished by a strong domi- 
nant male? Let this WM make 
your fantasies come true desc 
assured phone no. if possible Box 
9129 














WANT TO 
KNOW 
HOW 
MUCH AN 
AD THIS 
SIZE 
COSTS? 


Call Kent at the 
Classifieds 


267-1234 


Phoenix 


Big brother 5ft8 165 30s seeks lit- 
tle brother 18 to 30 for fun 
friendship and frolic. Box 222 
Sudbury, Ma 01776 


BRATTLEBORO KEENE 
W cpl M32 F30 seeks F to share 
experiences, evenings, wine, pic- 
nics, saunas and other happy 
times Box 9123 


White male 26 brown hair bive 
eyes looking for female com- 
panionship who knows how to en- 
joy life and fun to be with Box 
9128 


GWM 5ft9 slim build, 40 y.0. but 
younger in looks and spirit seeks 
easygoing GM for summer fun in 
the sun, etc. Box 9127 


PLAYMATE- N.H. 

Salesman mid 30s travel N.H. 
primarily southern-looking for 
sexy affectionate adaptable 
massage with regular sessions FR 
GR or whatever. Your place re- 
quired, hrs flex. Send tel no and 
best time to call very disc fee neg 
Box 8757. 


Nice looking white male,24, seeks 
very attr, together female for 
friendship and whatever may 
develop. Am sincere Box 9135 


SINCERE BICPLES 

WBicp! 30&27 seek other bicpis 
for summer fun. We are into 
boating camping photo & sex, its 
going to be a long hot summer, so 
lets spend some of it together 
without hangups or hassles, 
please send photo and phone if 
poss PO Box 792 Marblehead, 
Ma. 


Educ neat W cple 40s seek a WM 
or cple to visit occas your apt. any 
age but prefer an older, retired 
WM. Sincere Box 9120 


HELP US BARE 
2 WMs need places for discreet 
nude sunning with friendly folks. 
We also dig group J-O sessions. 
Box 9118 


JOCKS & GYM TRUNKS 
BiWM 27 vry gd Ikng masc beard 
‘gd bdy seeks similar guy for hot 
locker room action, turned on by 
jocks, trunks, etc. Box 9130 


Sub wench wtd for training as 
Gorean pleasure slave. Descr 
letter with qualifications to: 
Master Ivan, Box 382, Boston 
02123. 


WM47 5ft9 170 seeks female who 
is open fun loving and likes to 
laugh would like to meet you over 
dinner or cocktails. Box 9132 


Discreet Oral lover white male 5ft4 
age 50 has very active tongue and 
excessive appetite Loves to Orally 
satisfy single and married women 
PO Box 374 c-o 1 Grove St. 
Wellesiey 02181 


GWM 27 Bos 5 11 gdikg 160 educ 
gnti New to scene sks simil for 
discrt rel or brief encountr 
No SM fats fems drugs foto & 
letter dscrtn assurd 18-35 Please 
reply Strict confd Box 9143 


BRAD IN MAINE 
Been a long time since you wrote 
humpy letter. Cant make many 
promises but think you wont be 
disappointed. Top man. Box 9134 


SEEKS HOT BUNS 
Attractive BWM 40 seeks daytime 
session with trim young GM. | dig 
grinding hot buns and am good at 
it. Your place must. Box 9136 


Bi W married M looking for same 
or very straight -= WM for ex- 











terests, educa, & professional 
level set him apart from the 
average-lE. The aver reader 
usually ans the classifieds, 
probably receives little response, 
if any. If youre writing for idle 
amusement, | wont ans. Write me, 
convince me of your sincerity & 
why | should write or call you. Put 
your heart into this-it could be the 
most worthwhile letter you have 
ever written. | am 28 5ft9 150ibs 
aver Ikg w moust you are 24 to 
32& fervently in search of a real 
friend write Box 444 Boston Ma 
02117 


SEXUAL PROBLEMS 
Is now soon enough to con- 
front sexual problems and the 
insecurity they cause? Sex- 


ual Health Centers provides 
sexual therapy, surrogate 
therapy, psychotherapy, and 
marital counseling. 

Call 266-3444 





SM lean mean type wtd by masc 
27 155 59 for master slave GMS 
west of Boston w own house desc 
and cont inf only Box 9121 


Kochany E: person older than me 
by 9 yrs. Divorced many years 
educated; same hobby as me in- 
telligent; high standards careful in 
relationships We. have met 
respective relatives B. 


THREE IS BEAUTIFUL 


50. Reciprocation not req. Will 
participate in any fantasy. 
P.O.Box 111 Essex Station, Bos. 


BIWM 19,125 5ft9 gd Ikg sks Bi or 
GWM for fun & friendship. Sex not 
as important as being together 
sincere & phone ans. first no fats 
fems B&D or S&M Box 2122 Pawt, 
Ri 02861 


WRJVT 
Our signals crossed if youare 
serious, reply with more concrete 
method of contact,or get a 
Phoenix Box. MAK Box 9112. 


Tall thin vy gd Ikg inexp BIWM 
non-hairy grad 26 sks sim yngr 
Am masc into outdoors laughter 
private camping skinny-dipping 
smoke 100pc discreet Fetish for 
snug Levis cutoff & jockstraps 
gooseing games massage.West 
: Boston.Easy goin friend Box- 
111 


WORC-MILFORD AREA 

Slim very attractive WM sks attr 
masculine dominant WM 28-38 
for occasional fun times Your 
place Am 22 long hr blu moust 
140 Ibs strt appr versatile w right 
person for more info wrt disc pic 
rae no fats 4 weeks 4 reply 
Box 9109. 


MWM 40 tall trim seeks F frnd 
South of Boston for possible long 
relation Im interested in classical 
music nature love bi jeans 


youll behave. inc. phone. Box 
9096 





WF buxom col student skng 
bzness man fr day or ev. mtgs 
Cmplete discr assured. Send me 
E sp OMe RECS. | will call U. Box 


Moah’s Ark 


Swing Sunday Evenings 
Noah's Ark. the largest couples 
night club. has a large number of 
single males and females who for 
various reasons fino themselves 
without partners and are looking to 
meet other singles and/or couples 
The club also has a substantial 





number of open marriages couples 
who date with each others consent 
£0 if you are a single or a couple 
looking to meet other singles 
and/or couples join us any Sunday 
evening 
ror more information and location 
write SNA. Box 8309 Boston. 
02114 


PRINT 
NAME 


ADDRESS 
CITY 


SPECIAL FEMALES 
Spring has sprung, summer has 
to come, lets have fun in the sun. 
SWM27 6fblue eyes. brown hair 





LEATHERMEN 
GWM 30 M needs dom 
leatherman prefer exp guy 35-55 
looks not important. P.O. Box 
1542 Boston, Ma 02104 


S J M 27 Teacher wd like 2 meet J 
F sometimes | get lonely and | 
dont like the feeling. P! write Box 
279 Spencer Ma01562 


NORTH SHORE LADIES 
WM26 gd looking 160 Ibs desires 
females 18-40 for clean discreet 
sex your place or mine will answer 
all PO 694 Hav. Mass 


GWM 27 5ft9 140 trim, masc 
build, av ikg, neat appear., quiet 
personality sks WM 21-30 in sub- 
urbs for sex & friend. Interests: 
Photography, electronics. Own 
apt. 2nd ad. No beards -moust. 
PO Box 135 Boston 02157. 


Very bright attr vivacious WSF 30s 
sks an intell stable WM lover 35 to 
share love warmth sports travel 
etc. Box 9110 


HOT TUBS — 


You'll see more of your friends with 
a CALIFORNIA 
HOT TUB from 
AMREC, the fun 
*n’ fitness store 
270 Centre St 
Newton Corner 
964-2310 





we're making recreation 
fun again...with a gala 
splash-into-summer party! 


That's right. The Chestnut Hill Recreation Club — 
the organization that offers big discounts on vaca- 
tions, dining Sut, sporting goods and other mer- 
chandise as well as super low-priced activities — 
announces the SPLASH-INTO-SUMMER BASH. 


It all happens at the New England Aquarium on 
May 25th, and features a live dance band, a reason- 
able cash bar, lots of munchies, free parking and 


ticket(s) for me. My check or money order for $ 


[ ] Please reserve 


Name 
City, State & Zip 


Ladies-a good Ikg will endowed 
gentleman 40 MWM 6ft sks lastg 
rel with uninhibited cpl or fems. 
int in a beaut 3sum. You will be 
pleased intensly. No pros P.O.Box 
214 Weston, Ma 02193. 


GWM 40, 5f8, divorced 1.5yrs 
seeks warm, honest companion 
Please, sinceres, Reply | will. Box 
9145. 


CAMPERS 

Are you a friendly SWF 22-26 ex- 
perienced camper who knows the 
spots and equip needed wiiling to 
teach this SWM 25 the ropes? If U 
R please write | am very friendly 
and easy-going and anxious to 
learn. All will be answered. Box 
9045 


GWM-bI hair-bl i-22-1,7m48kg. 
sks att non-smoke Bi or GWM 18- 
40 4 uninvolved afternoon sex No 
fat fem. Sd desc & ph. Box 8853 


Single WM mid thirtys would like 
to meet lady into reflecting ones 
inner consciousness for a caring 
loving relationship Box 8991 


SEEK SWF OVER 35 
Gentle secure att SWM 47 seeks 
SWF over 35 who wants heip of 
decent tender man who would 
take good care of ht ¢ Please write 
ee PO Box 1657 Boston Mass 
1 


Cape M 24 sks f to enjoy the 
beauty of the cape on weekends 
enjoy smoke camping guitar PO 
Box 59 Buzzards Bay Mass 02532 


YOUNG GWM PROV Ri 

GWM 20s 5f8 160 brown-biue 
hairy chest seek friend-share 
good food soft music tender- 
passionate sex Am french act- 
passive Gr active. Like tennis 
jogging work out at health spa 
want no commitment save true 
friendship & trust Jay Box9091 


ONE FREE DATE 
Ladies & gentlemen; would you Ik 
a date for a lonely evening Send a 
SASE for info to PO Box 186, 
N.Billerica,MA 01862. 


GWM 29 average looks.Reaching 
out for decent guys on the 
N.Shore,18-30 for true friendship 
honest,sincere only Discreet,have 
2 place.No hassies P.O.Box 
Wakefield, Mass 01880 


MALE MAID 
WM 35 will orally satisfy lady 18 to 


cleanliness animals How about 
you? Box 9108. 


My wet lips & warm tongue equals 
horny mouth. Any suggestions? 
Straight only Box 9107. 


Pert, perky, perspicacious peari- 
cultured, colorful & creative seeks 
SWM counterpart (40s-50s) 
professional or academic with a 
touch of class Box 8602. 


Leatherman on North Shore 
seeks partner. Write to P.O. Box 
18, Manchester, Mass 01944 C. 
Mall okay after six p.m. 


ETERNALLY YOUNG MAN SEEKS 
WARM-BLOODED COMPANION. 
Meet wherever paperbacks are sold 
INTERVIEW 
WITH THE 


$1.95 * Ballantine Books 


Siem SOPHISTICATED, 


BIWM 35 likes to service you Ths 
students males 18 30 with BJ 
Write BX 3006 Framingham Ma 
01701 Tel way to contact Pic? 


WM 30 Former coll Prof has easy 
way for Female to become 
successful. Must be discreet. PO 
Box 718 Boston 02102 


Skinny sensuous salacious Scor- 
pio man seeks pretty perverted 
passionate Pisces woman carnal- 
ly curious 4 fun & fantasy fulfilling 
fornication phone-photo phine 
Box 8573 


SPANKINGS 

29 yrs old attr slim, naughty boy 
needs bare bottom spanked 
soundly w a paddie by no non- 
sense lady(18-65)who will enjoy 
making me squirm and squeal. 
Real woodshed discipline is sore- 
ly needed. Absolute privacy 
assured. Box 9092. 


Att. SWF career minded & indep 
sks prof. Man (28-36) Who is 
sincere intel & loving Home is by 
the ocean south of Boston snd 
photo lettrs phone no. Box 9095.t 


GET OVER MY KNEE 
and Ill teach your bottom a lesson 
it wont forget. Handsome SWM 
30s wid ik to meet women 
needing bare bottom spankings. 
MW firmly but gently take you over 
my knee, lift your skirt and spank 
your bottom a sexy shade of pink 
while you plead and whimper that 


loads of surprises. 





Best of all — the cost is just 


$3.50 for CHRC members; $4.00 for non-members. 


So, if the skyrocketing cost of good times seems to 
take all the fun out of recreation, why not join us 
for this great affair and find out what CHRC is all 


about. 


But reserve early...space is limited, and 


there may not be any tickets at the door. Return 
this coupon, or call CHRC today! 


[]Send me more information about Chestnut Hill Recreation Club, including the latest Newsletter. 
Address 





Phone number 





the chestnut hill recreation 


850 Boylston Street // Chestnut Hill, MA 02167 // Telephone 232-0888 


Looking for SF open minded Not 
afraid to make friends. Poss lover 
Leave Ph No. Box 9098 


FREE TO GALS 18-40 
Gd ikng WM 44 will treat you 
royally. Bathe powder massage 
gently spank your bottom.Make 
love as U like it Dinner and drinks 
also. | am for real meet a nice guy 
Write to Box 9099. 


Generous businessman Cape 
Cod area can offer private ocean 
front rm. in exchange for light 
housekeeping, driving to male 
students 18-23. Also would like to 
meet younger brother for travel, 
dining, concerts. Not interested in 
live in arrangements. Box 9105 


MESSIANIC JEWS 
Offer free Bible literature con- 
cerning their beliefs. Write: 
SCRIPTURES, Dept. A-107, PO 
Box 1257, Merritt island, Florida 
32952. 


BARE YOUR BOTTOM 
And get over my knee. Prepare 
your bottom for the most sen- 
suous spanking ever. Lay over my 
lap while | gently slap your bottom 
a sexy shade of pink. Am hand- 
some white male and would like to 
meet a woman who shares my in- 

terests PO Box 131 Reading 


BOX MAIL 
INQUIRIES 


In order to better fa- 
cilitate inquiries for 
box mail, the Bos- 
ton Phoenix Classi- 
fied Office now has a 
telephone line ex- 
pressly for this pur- 
pose. inquiries for 
box mail will be pro- 
cessed only at the 
following times: 


Monday, Tuesday — Noon-6pm 
sega so ene 


noon-6pm 
To inquire about box 
mail, call us at 

























is enclosed. 


club 
hhh: 


a division of 


Im a gay male, 25 years old. | en- 
joy camping, hiking, and other 
outdoor activities. Im about 5ft11 
and weigh 175 Ibs. | enjoy working 
out at health spa. Bars oc- 
casionally. Masc, shrt hr, smoke, 
no hard drgs. For a frnd, not a 
trick Box 9115 


Wanted WM over 50 by WF seek- 
ing male companionship for é 
meaningful yo | relationship. 
Box Hult 0204 


Bi COUPLE 
Yng 26 30 very attr educ warm 
cpl. wd Ik to meet other v att cpis 
for frndsp. Box 293 310 Franklin 
St Bos Ma 02110 no pros pis 


Asian M 29 grad student seeks M- 
F friends. Zen, Saree ee, ae 
yoga, psych, history, philo: S, No. 
ts 7 Charlies S. Boston, Ma 
0211 


$$TRADE IN YOUR 
JEANS, ETC$$ 
Recycled jeans $2.50, recycled 
cords $3.99. $2 off any new item. 
THE BLUE WHO? 
536 Comm Ave Kenmore Square. 


Liberated, outgoing, mature GM 
40s sks rich relationship w 
reciprocal love, respect and 
— Reply PO Box 398, 

iston, Ma 02134. Those answer- 
ing 8894 last week please reply. 


Dear Mary H.B. 
Rec your hot letter. Will be very 
happy to meet you soon. Write 
and make date to meet & eat. | live 
in Camb. Box 9083. 


WARM LOVING FEMALE 
Sought sincere intelligent 
attractive WM 29 Let us enjoy the 
outdoors,Communicate freely 
ones share our Physical needs Box 
9133. ; 


TENNIS? BONDAGE? 
Young guy (a prince) slim, attr. 
seeks similar interest woman(s) 
will consider non-tennisplayer 
Lets. Box 9114. 



















would like to go to cinema with 
liberated WF Box 9102 


FRIENDS 
WM 21 tall, slim,semi-hippie into 
gd smoke,simple living, nat. 
foods,sunrises.Would like to meet 
some people (M&F) for 
Sen rae a niteclubber Box 
1 


DATES GALORE. Meet exciting 
singles-anywhere. Let Americas 
largest dating service re-energize 
your lovelife. POPULAR PRICED 
for POPULAR PEOPLE. Call 
ws toll-free (800) 451- 


Place your ad 
phone 


Call 
267-1234 


Interested in cross dressing? See 
ad under Aardvarks. 












2 Established married exec white 
mid 30s aoekint outside 
relationships pref. housewives 
who are interested in ex- 
tracuricular activities during the 
day, extreme discretion, mutually 
rewarding. Box 8805 


WF wanted for sex by WM 30 
former coll prof. State how 
a U expect me to be. 
riendshp possible PO Box 718 
Boston 02102 


Gd Ikg WM 24 many interests inc! 


nudism sks girl who enjoys 
nudism or wd Ik to try for fndship 
nude beaches. Pos rel 8667. 


Master seeks truly submissive F 

or couple for erotic fantasy 

voyage into pleasure-bound 

of B&D or S&M. Box 9089 

pro $s sen- 

suous F or Couple to teach erotic 

Oriental Art of Love in orgasm- 
filled 2-3somes. Box 9094 


NON-SWINGING PARTIES 

Great Idea. We are running two 
types of get acquainted parties to 
meet new, swinging friends. ist 
party youll meet new swinging 
friends. 2nd party to meet coupies 
who enjoy separate — with 
each others permission. Attend 
either one. info to Box 94; Newton, 
Ma. 02159 


NAKED i 


cabaret 


Boston’s #1 
Bachelor Fun Spot 











Washington St. 


Totally 


Nude 
College 
Girl 
Strip 
Tease 


Continuous 
Shows 
11 A.M.-2 A.M. 


STAG BAR 
With Floor Show 
Available 
for Private Parties 


EXPLORATION 
This good looking well educated 
male would like to explore fun 
friendship and sensuous fantasies 
with an bright 


always with gentieness and 
mutual respect. Box 222 Newton 
Centre Ma 02159 























































































































































































SKS DOMINANT YG 
SWM 39 wishes to contact 
dominant dom WF for 
steady relationship. | am intell attr 
. Qualities sought: tall well 
built young SWF. Box 9081. 


IF U ARE A WF BETWEEN 
25 & 40 IF U ARE SEEKING 
a warm affectionate under- 


5 


4 


Businessmen- who need relax ing 
break during working hours. Apt 
located near Rt9. Please enciose 
a phone number. Box 9082. 


RUGGED OUTDOOR MEN 
Gay WM 35, gives bionic head 
tender-touch . Truckers, 
all construction trades, heavy 
equip.op, uniformed cs.mi 
cabbies,mech.reaipro athietes 
any age.Give ht.wt.age quick 
uaranteed.Write Brad 
Box 46 102 Charlies St Boston 
02114.Im cleam discreet mul- 
titalented.Firm chubbies 
weicome. 


Sincere GWM 23 5ft9 140 sks 
GWM 18-25 for lasting 

. Am into art, music, 
practically anything. Will give 


DISCOUNT 


BOOKS, MAGAZINES, 
MANUALS 


Art making oppor- 


tunities, health, mailorder, the 
occult, sex, aphrodisiacs and 


{ love stimulants. These top- 

: ics, and many more are avail- 

i able at discount prices in our 
brochure. Send today for in- 
formation on how you may 
save up to 70%. Hundreds of 
titles to choose from. 


JASCO PRODUCTS 
{ 53 State St., Suite 625, 
Boston, Mass. 02109 





BiWF 26 bid hr blu eyes Iking for 
BiWFs for friendship & fun. Send 
photo & Tel. no. Box 9147. 


Oh 2 190-friendly, open- 
well built, wants to meet 
si or couples for mutual 
pleasures. Clean, discreet. Can 
host or travel. Please write Box 


9190 


Lonely attr WF redhead wishes to 
meet single sincere WM 50-55 
who enjoys dining dancing sports 
PO Box 113 Needham Hgts 


BI COUPLES 
: Club Diamond is interviewing all 











those couples who would enjoy 
our facility and functions. We are 
discreet, we personally screen 

. each and every new member. Our 
cplis are uninhibited sensual and 
honest. Write us for an appt. Box 
9063. 


SUMMER JOB 
SEARCH ADS 
FOR 
STUDENTS 


See ad opposite 1st page of The 
Classifieds. 


Meah’s ack 








total love relationship or 
friendship. Good friends 
emotions & 





careerist for 
companionship and mutual 
benefit during early pm or eve. 
Write to PO Box 611 Boston 
02102 No pros. 





WM Businessman seeks aa. 
student. | offer mutually 
rewarding rei for light physical 


Vacation companions, female, 
wanted for 10 day international 
vacation - fishing trip in May June 
with attractive ion business 


with verbal description or photo. 
and telephone no in order to be 
contacted for a meeting. 


CURIOUS SWINGERS 
Club Sunburst seeks a few new 
members. Couples or singles, 
beginners or experienced wel 
come. Enjoy member oriented 
lost weekends - mystery dinner 
parties house parties plus much 


ON Oa 


more. Discretion assured. Send 
$1.00 for application to Club Sun- 
burst P.O.Box 91 Needham 
Mass 02194. : 


Widow early 50s looking for 
widower, same, working respec- 
table, fun loving. Box 8863. 


GWF 31 with happy 10 yr old 
seeks older & wiser GWF to be my 
friend and lover. Have just ended 
a long relationship & am hurting 
but want to be whole again. | am 
very intelligent, have a good 
sense of humor, stable, sensuous, 
with lots to offer the right woman. | 
am not interested in bars or game 
playing. Write E. PO Box 102, 
Brookline Mass 02146. 


COEDS COEDS 
Successful SWM businessman, 


FEMALES SO. SH. AREA 
SWM sks attr SWF 30s for friend 


Age 
available if desired totally 
rewarding discretion assured 
write with desc and phone and 
time to call Box 8856 


if you are a female and would like 
to tell me your sexual secrets, 
write to this guy for reply. Box 
8830. 


SUMMER JOB 
SEARCH ADS 
FOR 
STUDENTS 
See ad opposite ist page of The 
Classifieds. 





Youre attr alive F, too busy w 
school, job & home to satisfy inner 
needs; sick of apes in bars. Attr 
sens M25 tall & fair will release 
your fire down below w discretion. 
All answ. Box 8885 


LONELY SINGLE MALE 
Would like to meet females white 
or black, 20-40, married or single, 
for sex and possible marriage. 
Box 8969 


S. EASTERN MASS 
AREA MALE 
wants a beautiful sexy sincere 
female to teach a boy how to 
become a lover. | am a handsome 
23 year old virgin male, weight 
185 ibs. The right female could 
make the future bright for me. 
Send a revealing photo and 
telephone number to Box 8929.nv 


Tall slim “y attr blonde BiF 21 is 
moving 2 Cape & sks all yng attr 
Cape girls for fun in the sun 
POBox 149 Brant Rock MA 


SUMMER JOB 
SEARCH ADS 
FOR 
STUDENTS 
See ad opposite 1st page of The 
Classifieds. 


GWM 27 5ft 10 155 masc & gd Ikg 
‘wnts a guy 18-30 gdik & bod 2 b 
frnd & im lovabi & caring UB2 U 


SPANKING GOOD TIME 

Dominant WM 42 6ft 3 220ibs sks 
submissive broadminded Femaie 
or couple to enjoy BD, SM, Gr, 
etc. | am open minded and will try 
most anything. Cleanliness 
assured & expected. For quick 
reply send phone no. with letter to 
Box 8975 


QUALITY GIRL ONLY 
Vy hndsme, sincere, WM 31. ima 
teacher, athitic, creative. | only 
want you to respond if you think 
youre a quality girl. Honesty & 
Prettiness are equally important. | 
also prize femininity & a soft 
voice. Please write to Box 8980. 


Wanted young WF coed who 
needs mutually rewarding relat. | 
am WM businessman in need of 
companionship. Box 8643. 


Atr WM 40 financially secure with 
lovely home in the country would 
like a live in companion F only 27 - 
40. Must have good disposition 
neat no hang ups bright should 
like to travel easy listening music 
home life. Manage possibie. 
Please send photo & complete 
details. No prejudices just oa 
for a good partner. Write Box 1 
Alton Bay, N.H. 03810. 


F wanted to entertain at small 
bachelor type party. One hr. $30 
no hassles describe act and self. 


Fee me 


é PAN \t | | Ae 


Lay back. 
Enjoy an hour of sounds on 


tk-101’s Wednesday Night Special. 
This week, we're featuring 


Eric Anderson 


Sixty minutes, starting at 9:00 P.M. 


wel 


mean alot 2 me share yrself. Box 
9192. 


LADIES 

Club Diamond offers you com- 
plete discretion in meeting those 
women with whom you have 
something in common. We have a 
relaxed atmosphere where 
women may openly communicate. 
Womens nite at Club Diamond 
means there are no men present. 
Don't be nervous, shy, or hesitant. 
We are what we say we are and 
have a complete screened 
membership. Box 9062. 


SUMMER JOB 
SEARCH ADS 
FOR 
STUDENTS 
See ad opposite 1st page of The 
Classifieds. 
DIAMOND 
Intimate Sensual Encoun- 
ters. Are you tired of disor- 
anized, part time, half- 
rted efforts to organize 
sexual contacts, tired of an- 
swering misieading ads and 
receiving little or no resp 
once, or seeking sexual con- 
tacts at anonymous gay bars 
where introductions are ran- 
dom and depersonalized? 
Club Diamond has grown to 
over 100 carefully screened 
males and females, who have 
a variety of sexual interests. 
Club Diamond is a full time 
organization, with its own full 
time staff and office/ apart- 
ment facilities for intimate 
gatherings. Our emphasis is 
on lowkeyed, relaxed, so- 
ciable evenings with those of 
similar sexual tastes to yours. 
We have found that separate 
gatherings for those inter- 
ested in gay/bisexuality, B&D, 
threesomes, etc. allows for 
more uninhibited and spon- 
taneous get t Club 
Diamond is starting a bi- 
weekly newsletter to keep its 
members informed of inti- 
mate happenings. Discretion 
and satisfaction are key- 
notes. Club Diamond re- 
serves the right to screen its 
membership PO Box 102, 
Newton, MA. 02166. Enclose 
one and mailing address 
or guaranteed response. See 
Dating for our new telephone 
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PO Box 718, Boston 02102 


NUDE CRUISES 

Private summer cruises on 
weekends to Cape & isiands on 
luxury yacht, couples pref. Est 
1971. Send one dollar for details 
to Nood Groop P.O.Box 91 
Needham Hgts Mass 02194. Not a 
swingers Club. 


COEDS, COEDS 
Successful businessman, gentie, 
sincere, attr & mature, would like 
to meet a pretty WF student for 
companionship. If you would like 
to meet a real nice gentieman, 
perhaps we can help each other. 
Write to POBox 1346, Boston, 
02104 stating particulars, age, 
and phone number. Absolutely no 


" pros need reply. 


Nice Ikng matureWM wid ike to 
meet young or middie aged BF for 
dining out, theatre, frndshp, 
smoke & fun. | am kind, courteous 
& sincere. Lets meet for lunch ist. 
Box 8857 


Ayng att cpl 29 & 25 w no children 
looking for a liberal F with or 
without children who would like to 
move in with us in our beautiful 


also appr warm & loving home 
life. Box 8987 


Man w camera on ph raphers 
platform at Boston Marathon 
finish line: Please contact woman 
with Biue ballon Box 9015 


MICHEAL 
Micheal from Ros! give me a time 
A ayhad Dg to meet you 
at ey aft. you visit your 
parents. ky Wii look for your 
answer in the paper next week. 
Thanks. 





| NEED YOU 


WI TK Sterec 


Are you lonely? | am. its made me 
shy and confused. Is there a JWF, 
18-24 who is fun to spend time 
with, likes:movies,music & a 
close, caring friendship? This 
almost 21 JWM is serious. im 
attractive,caring, & likeable. if 
youre tired of being alone, & dont 
like bars,drugs write. No 
pros or games Box 8761 


THREESOMES 
WM-32 tall blond-built- 
experienced seeks M-F couples 
and F-F couples for threesomes. 
Play all games-some kinky 
culturesyou call shots-descrete- 
answer ail. Box 9052. 


SUMMER DELIGHT 
Voluptuous young girl, with long 
flowing tresses, desires to meet 
businessmen over 40 yrs. Write to 
Box 8812 Boston, Mass. 02114. 
No postcards please. 


First ad, first timers attr married 
couple 44,41yrs sk married 
couples S or M fem. Foto & fone 
appr. Rev ours in return. No 
phoneys please because we are 
sincere discreet & honest. Would 
7 making new friends. Box 





Goodiooking WM will cater to sex- 
ual needs of attractive W females. 
Boston area Write Box 9050. 


Gd ikg negro M 32yrs wid Ik to 


) 


meet clean discreet bik or WF M 
wear gar belt and have eavy bush 
mutual rewd. Box 9041. 


Witty deep articulate sensual & 
very caring renaissance Bi M 41 
seeks much younger counter- 
part.Am into nurturing loving 
growth & mutual self awareness at 
aac level. Be Real Box 
8999. 


FEMALE COUNTERPART 

| have met some really fasc. 
women thru rather strange cir- 
cumstances; i.e. dogwalking, at 
ailboxes & certainly never at bars. 
Having given away my dog, | now 
find myself going into Springtime 
w out a F compan. | am a SWM in 
the late 20s early 30s range, 5ft 
11, 175Ibs, really gd Ikg & great in 
bed. if you are artistic, int. in your 
rof., like sports, plants & Oriental 
rugs; you are very uch like me. 
Having someone who /s hon., real, 
happy & together should be as 
import. to you as It is to me. If you 
like the way this ad is written as 
much as whats in it, you will prob. 
like me & enjoy my company = 
much. Why not ans. It & find o 
POB 89, Brkline 02146 


WM 26 years old looking for a 

lonely female for a stronger 

relationship. Could lead to 

marriage. Likes all sports esp. car 

m— No pros, no hassies. Box 
1. 


This GWM 28 good looking wants 
to learn to sail a boat and meei 


good people. Sailing & sanity a 
must. Peter Box 


PART TIME APT 

Prof single WM wishes to share 
part-time apt on Beacon Hill or nr 
Back Bay with attr WF 25-43, for 
occasional retreat, work, 
pleasure. Will contribute to rent. 
Box 401 102 Charies St Boston, 
Ma 02114 


inexper WF wanted for mild bon- 
dage dom etc by tail creative att 
trustworthy SWM inc phone- 
descrip Box 481 Sharon 02067 


FOLK MUSIC ANYONE? 
Married attourney, 43 seeks 
girlfriend with own pad for folk 
music or poetry readings. Box 


LIVE IN HOMEMAKER 
WANTED TO $12M$ 
le Jwsh lwyr, widowed, no 
childrn, vy sucsful, 45, sks a 
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CP eee 
mut. rewarding relat. with W 
successful businessman, please 
write box 8647. 


Your personal sexual fantasy 
letter from a beautiful sensual 
Bisexual woman. $5 & SASE. J 
Box 815, Sebastopol, Ca. 95472 


Interested in cross dressing? See 
ad under Aardvarks. 


Young Bi or GWM wanted for 
friendship and more by GWM 45, 
5ft 9 160. Send phone or way to 
contact, Box 8962 Louis Phone? 


WHAT MORE CAN | SAY 

WM 37 looking for woman 25-35 
for one to one long term 
relationship. | love kids, would not 
mind if you are divorced and have 
children, into camping CB & life 
inself, but not into dating bars, 
sincerely, Box 8869 


WANTED - MY LIZ RAY 
NYC mature sucessful str. virile 
WM atty visits Boston 3 4 times 
monthly seeks perm. discreet 
arrang. with 18:-:26 yr attr sen- 
suous petite WF for aft. en- 
counters. Completely confid. sub 
- rosa consid. for mutually 
rewarding relationship for mature 
prone to father image. Absolutely 
no pros. or B. Gs. Send e. 
phone no., etc., to Box 2. 


2261 ‘€ AVW 'XINZOHd NOLSOS 3HL 





A KITTY FOR YOU 
Roly-poly fluffy tabby kitten — 
ready to go — please take her. 
Call Marilyn Mon-Fri 10-5 536- 
5390. 


SIAMESE KITTENS 
Chocolate points CFA registered 
lovable. Only 2 left. 695-2311. 
Evenings. Also choc stud avail. 


Dalmations AKC registered 10 
wks old, ready to go, beautiful 
puppies, male & female. $125. 
Call 261-5682 Boston. ' 


Free kittens need loving home. 
Call 241-9128 evenings. 


Free to a good home. Ginger 
tabby altered male cat fully grown 
Must give him away call before 
mid. 536-7738. 


Tame male Ferret. Unusual, furry 
pet, will get along with cone. Easy 
to feed. Housebroken. 566-7023. 


SPRING TANK SALE 
Aquariums at the lowest price 
ever. 15 S tank plus full flor. 
hood $19.99. 55 gal. tank plus full 
flor. hood, $79.99. Quanities 
limited. BIG FISH, LITTLE FISH 
55 Elim St.(Porter Sq.) 
Cambridge - Somerville line 
Tel 666-2444 open 7 days 


Italien greyhound (toy greyhound) 
pup male. Exc house pet. Cham- 
pion sire & dam. Top quality 
breeding on both sides. $200 firm. 
Call 678-2475 after 7PM. 


Wish to mate male wire-hair fox 
terrier with female foxterrier. 
Champ stock. Call 617-628-3980, 
evenings 


Free male puppies 5 weeks oid 
part Labrador. Must see 782-2565 


NEWFOUNDLAND PUPPIES 
8 weeks, beautiful, huge. Parents 
on premises, championship lines. 
Great pets bred for character. 
Guar. 1-462-8326. 


eee GROOMING 


HOP 
All breed grooming. 344 River St., 
West Newton 965-5640 


2 free orange tiger kittens Call 
628-1435 anytime. 


WARNING 
Moving must sell pets cheap. 
Snakes)1) parrot, birds, sm mam- 
mals ca and tanks. Cail 523- 
6717 anytime, thanks. 


Parotocrapry 


SL Leicaflex lens 35mm [2.0 
Summicron-R $200. 135mm 
Eimarit $245. 492-3307. 


NIKKORMAT EL 50MM 
F1.4 & ACCESSORIES 
Lens hood, close-up 142, 
polarizing, UV, & NDX Filters, 
cup, cable release. Ali for 
899-7630 after 7pm. . 


For Sale —— Strobonar 800 

like new $50 Bob 227-1618 

Photos & T-shirt of your favorite 

rock artists. Write for list. KC 

Enterprises Photo Lab, Box 45, 

oan _ Station, Andover MA 
1 


TSHIRT TRANSFERS 
(8x10) 
from your 35mm color slides or 
art work $2.50 each. Copy cop, 
815 Boylston St. (Boston) 
2679267. Open 9-+9 M-Th, 9-+6, 
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10- Sat. 


16mm, films wanted by private 
collector. Any cartoons, features, 
serials, etc. Call Bob at 329-5761. 


16 mm films wanted by private 
collector. Any cartoons, features, 
serials, etc. Call Bob at 329-5761 


PENTAX K - 2 BODY 
& CASE ONLY 
Brand new . Never used. $325. 
Call Dick 536-5390 days. 


CALL THE COPS 
Dial C-0-P-Y C-0-P (267-9267) for 
8x10 color xerox copy enlarge- 
ments of 35mm slides while you 








wait ($1 each) COPY COP, Inc., 
815 Boylston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 10-6 
Sat. 





Prof poote takes artistic portraits 

portfolios. Pref slim F w good fig & 

a Pls call 232-0773 eves & 
nds 


Proffessional Photographer need- 
ed for on-call studio work in Fram. 
Must have exp in large format. 
266-6839 afti0am 


Minolta 101-1.4 mint cond $180 
Telsar 85-205-3.8 200 mm (min) 
$75 Lentar 135-2.8 tele (Mineta) 
$45 Call Larry 244-2357 after 4 
pm 


AAA GOLD MINE 

Photographers-buy our directory 
of newspapers and periodicals, all 
over the U.S. and the world. 
Almost 2000 listed...Most will buy 
FREELANCE work. For names 
and addresses send $9.95 to: 
Goode Earth Products Co., Box 
363, 310 Franklin St., Boston, 
Mass 02110 


Omega B22 Enlgr-50&75mm 
Omegar 4.5 lens, 35mm&120mm 
size exc cond-best offer 523-4421 
wkdys 44-9014 wknds. 


Miranda EE 35mm SLR 50mm 
F1.8 lens. Spot & avg. meter. Exc. 
cond. w strobe. Best offer over 
$120 Bob 925-2048. 


Unique apt with ig permanent 
darkroom, 2 bdrm, perfect for a 
photographer, Brighton, $185 inci 
heat 782-9266. . 


Rea ESTATE 


Falmouth beautiful wooded 
private 3 acre lot nr water $22000. 
6 acre lot also avail w subdivision 
poss. $40000. An exc opp to own 
a truly beau & priv piece of Cape 
Cod. Call Wayne 277-0627 or 237- 


JP 2 hses on ige lot, A-1cond 7 rm 
sgl, 2 baths & 3 fam. Exc inc. FHA 
appr. exc for residential & in- 
vest.32900 244-1681. 


IDEAL FOR ARTISTS 

5K feet ac, cpt office with 11 par- 
titions, 7K feet mfg & whse 3K 
feet retail, Aliston. 444-200! g0So. 
End: for sale by owner. 4 unit 
decntriid easily man. apt hse. E 
Brkin St nr hospitals. Needs 
cosmetics. 2473455 


Plum Is, Plum is, Plum Is, Sun, 
Sand, Surf, 7 miles of bird sac- 
tuary & only 2 and alf miles to old 
Newburyport. Thoreau said of 
Pium is, A Large Sand Pile 
Surrounded By Water. We think 
its a lot more ... We have unique 
offerings from $10900 to $65000. 
hn - Gourley 462-7603, 4 to 


SCENIC CABIN 
So NH 1.5hr Bos. no plumbing 


as util rustic $650 per season 
$38-6689 nights. 


Starks Maine,7&ha wood acres,- 
525 road frontage,town maintain- 
ed road,telephone lines on 
road,Call 885-5824 Price $3850 


Bos So End 4 story tnhse to be 
renovated, mtg transfer poss low 
assessment price reduced 20K 
Owner 353-0392 


Ros 


Leaving for California mid May & 
return. Need person to share ex- 
penses & driving. Call Hank 899- 
5069 


DRIVE A CAR CALIF 
and all parts USA. No charge for 
use of car. 21 & licensed, no 
hassles. 262-9590 Leave now. 


Cars available to drive to Florida 

and points West. No rental or 

milage charges. US Govt Lic 

Agency. AACON AUTO 
TRANSPORT 

Boston 2624950 


BOSTON RIDE CENTER 
Share expenses, rides, to all 


points in the US. Small fee. 714 
Commonwealth Ave. 5364400 


Rider needed to drive to Calf will 
ma 
leaving 






CAMPING TRIP 

15 people wanted interested in 
going to Arcadia National Park for 
weekend of May 6 free transpor- 
tation Call 536-4400 for more info. 


VAN GOING WEST? 
| want to move 6 small pieces of 
furniture to L.A. in June. Do you 
have van space to rent? Call 738- 
7948, 8-11 pm. 


Seattle-drivers to share gas, tolls, 
other expenses. Leave either May 
20-24 or 1st wk in June. Call 491- 
8014. 


Driving to Alaska. Curious and 
adventuresome Female compa- 
nion with a good sense of humor 
wanted to share driving and ex- 
penses leaving soon. Phone John 
625-2593 


Going to LA around May 14 rider 
needed to share expenses and 


driving. Prefer F ask for Sharon M 
745-9376. 


Place your ad 
by phone 


Call 
267-1234 





























June 18 & 25 







July 23 & 30 


August to 
available 
















Rooonmares 


HELP 
2 Wanted for 4 bdrm apt for June 
1 w option to rent in Sept. 5 min 
walk to Berkiee & Northeastern. 
— incl heat & ht w. Call 262- 


NEED A ROOMMATE? 
Working man recently separated 
sks inexpensive room in es- 
tablished apt. Alliston lished apt. 
Aliston-BrBrook. Am over 30 a 
smoker & non-vegitarian 
cooperative friendly. Call Dan 9-5 
M-F 254-0300 Ext 317 


AVAILABLE NOW 
Roommate needed for West Rox- 
bury house. $62.50 mo & util. Own 
rm, pkg, yard, porch, washer, on 
MBTA line. Call Len 327-9120. 


Watertown-roommate wanted F 
starting May of June for Ig dplex 
house nr Watertown Sq. fresh 
paint, new bath & shower, lots of 
trees & quiet Call 924-9222 no 
pets. 


Roommates wtd Brki house semi- 
coop responsible people near 


MBTA, washer, po fl no pets 
$60-$80 mo. 731-0627. 
Brookline: 2Fs sk 3rd for clean 3 


br apt in 3 fam hse. Sec. deposit, 
$115 inc heat, hw. 738-4612 after 


6 pm. 
F for 2 bdrm apt. off Park Drive 
$110.00 inci heat. Sunny, OK 


Call aft. 930 pm 267 


Respnsbie,artistic,neat, nonsmk F 
to share 8-rm apt rookin nr BU & 
Harvd Med $100 or exchang it 
hsewk 232-0773 eves weekn 


cool corn 2 rms avail June 11 In 





utils. Call 787-5927 after 5pm. 


F TO SHARE HOUSE NR INMAN 
SQ. W 3F 
Mid 20s. Large room, washer, 
free prkg. 87.50+utilities. No 
animals or smoke 661-8444. 


2F seek 3rd to sbit own rm in btyfl 
ige bright Bkine apt. DW porch, 
piano $129 mo avail immed 262- 
5800 x69 9-5 739-1007 aft 5 


Rmt to share w 3 others safe cin 4 
bdrm apt ige Ivrm kitch & bdrms 
near Fenway & Green T $96 incl 
heat 247-4889 for 6-1 


3 vegetarian need 1 person to 
share apt & living. Brigham Circle 
close to MTA $70 mo inc. uti & sec 
Call now 738-8061. 


2 women looking for 1 woman to 
share 3 bdrm in Brighton hse for 
May 1 2 firs of house $86 Call 
Debbie at 782-2676 


Summer Sublet - sunny room in 
20 fir apt of lag house. Garage, 
sundeck, nice yard. 11 - A 
Kingcross Rd. Brookline. $95 mo. 
Call 566-4361 Russ. 


Brookline - F - M wtd for 3rd br. 
Prof, neat non-student no cigs. 
$85 htd. 734-2532 aft 1pm keep 
trying. 

SOUTH END DUPLEX 
M-F to share exceptional apt nr 


BOSTON DEPARTURES: — 
London Round Trip 


1 wk. $329.00 


All others June-wait list only 


July 9, 16, 23 & 30 


1 wk. $339.00 
2 wk. $339.00 


All others July — wait list only 
October: 


1-7. wks 


BOSTON DEPARTURES: 
Shanon Round Trip 
July to October: 2-5 wks available 


BOSTON DEPARTURES: 
Paris Round Trip 
July to October: 1-3 wks to available 


Copley Sq. Own bdrm. Washer 
and dryer. Beautifully furnished 
Must be seen. $225 incl util & own 
phone. 267-2541 efore i°PN 
Keep trying. 


Rmt needed for mod 2 bdrm apt. 
Back Bay-nr T bus BU MIT incl. 
DW a-c sun deck frpi avail 6-1 w 
Sept opt 267-1506 


Roommates wanted for 6 
bedroom house in W Roxbury 
large rooms 2 fireplaces 3 floors 
— $75 month & utilities 327- 


Rmt needed to share new lux- 
urious furn BBay apt on Chris 
river. Very quiet & clean free pkg 
~ ne to 8-30. Marc at 262- 


Roommate furn hse Ari. May or 
June, Sept option. Lge bdrm, 
quiet nghbrhd 15 min to Har Sq 
$111 per month 646-2120. 


Bro. rote wantd to share 5 bdrm 
apt nr MBTA. Lg. sunny pch, mod 
kit, d&d young work & stud pref. 
$105 mo w heat. Call eves 566- 
2594 

Newton nouse needs a 
roommate onvenient location 
near rapid transit and major 
shopping areas call 527-2197 


Bck Bay elegnt bidg need indpt M 
Irge room $95 mo & $95 dep. Avail 
6-1. Am filmmaker-poet. Call 262- 
3407 before-after 12am-pm. 


Friendly responsive coop house 
in Aliston nds rmts for May 15- 
June 1. Lge rms nr MBTA rent 
$116 pi util. Piano garden call 
232-8119. 


Near MTA on quiet treelined st 
Own rm in spacious apt w MF 
$100mo inc uti & pkg now to Aug 
31 Call 787-5546 late eve 


HOUSEMATE NEEDED 
Room in nice house in Naadha. 
All modern conveniences. 20 
ane to Buston. $95. Call 444- 


‘avel Associates, Inc. 


Brookline F rmmt share w 3 Fs apt 
4br Ivg rm & porch $92 mo & gas 
elec phone. Call 731-6516. 


South End rmt wtd for spacious 3 
brm trpix, fpice. yd, dw, nr 
Copley, avail June 1 $110 mo inci 
ht good deal Cali 353-1937 


BIWM seeks G, Bi, or S rmmte., 
rof. or pe stud pref for ig beau & 
conv Brookline apt. $1 your 
share, avail now or 6-1. No 
summer sublet or sex calls, 
please. 566-4855. 


F rmt to share Ig sunny 3br apt in 
Bri. 2 fam brick hse avail 6-1 great 
loc. $105& util & security. Call 
783-0899. 


Prof. F late 20s needs considerate 
F roommate June 1 for special 
apt, excel loc. Arlington nr Camb. 
on waterfront prop., $170 inci heat 
646-4392. 


Brookline, friendly spacious plant 
filled apt seeking 2 roommates for 
5-1 & 6-1, great nghbrhd, $99.50 
Call 277-4286. 


Rmmte wanted to share 2 bdrm 
modern apt in Allston. Summer. 
Furnished, carpeted, AC. Nr pub. 
trans. $125 negotiable 738-1226 
nights 


Two gay males looking for 3rd to 
share 3 br So. End Duplex. w-w, 


This Summer 1 


NEW YORK DEPARTURES: 


Brussels 


June 15-September 7 


NEW YORK DEPARTURES: 


Prestwick: 
June 26 


NEW YORK DEPARTURES: 


London 
June 12 
June 16 
June 28 
June 28 
July 4 
July 7 


July to August: 2-5 wks available 


Geneva, Zurich, Frankfurt & Rome 


also available 


59 Beacon Street 
Boston, Massachusetts 02108. 


(617 ) 742- 6070 


w-d, d-w, a-c. $150 incl util Call 
357-4097 


2 responsible courteous Fs need 
3rd for cool, quiet, safe Brookline 
Apt. June 1 - Sept. Poss lease opt. 
By MBTA. $106 Call 277-6135. 


Sunny 3rd floor 2 bdrr apt 
between Inman & Central con- 
venient to trans. Occupancy May 
31 rent $77 plus util aft 6 661-8724 


F rmmte for irge convenient apt in 
Allston for summer w Sept option 
near stores, MBTA $100 mo. gas 
& ht $100 mo. gas & ht water incid 
Call Colleen dys after 12 782-9777 


TIME TO LEAVE? 
Tender Transport will treat your 
furnishings with TLC. See our dis- 
play ad under MOVERS. 


2M need roommate for spacious 3 
br apt nr Kenmore Sq for summer 
only $80 mo. & util. 267-1335 


F wanted to share comfortable 3 
bedrm apt in Brighton CT w 2 
working women $87mo & util Pkg 
& MTA acc 782-4971 aft 6pm 


M-F for large 3-bed apt in Bri 
Avail May 20 $75mo & sec Friend- 
ly building 1 smoker no pets 
Jeanne or Clyde 782-6727 ' 


Camb nr colleges & trans Quiet 
clean furn coed hse w privacy $95 
inci all util, Paul around noontime 
547-0798. 


M or F rmmt wntd to share beaut 
dpix in Belmnt'nr Frsh Pnd w 2 
wrkng Ms. Piano grg pkg porch 
grdn,T, $116pi av6-1 489-2860 


3 GWM need resp empl room- 
mate for Fenway apt with fireplace 
dishwasher,4 rooms, clean& 
omy $100&sec deposit 266- 


Belmont: F rmmt wanted. 2 bdrm 
apt, 6-1 thru 8-31 & bly bynd. 
Yd, MBTA, any 100mo pi util. 
Call 484-9399 aft 6:30 


SSM seeking prof, resp F or M 
mid 30s to share super beaut 7 rm 
apt in Newton. Spacious enough 
to assure private moments, com- 
plete ultra mod kit, ww cr 
frpice, pawn. walk to MBTA. 
$200mo pi half util. No pets. Call 
aft 7pm 527-4898. 


NATICK NEAR PIKE 
Couple or single male or female 


in mid 20s to share home, firepi, 
wash-dry, dishw, well furn, green 
house, huge ard, nr lake. 
Call Kathy eves 


Watertown rmt 23 plus to share 3 
bdrm sunny apt in hse $115 util 
June 1 thru Aug or yearround 
566-5679 am 924-8368 am pm 


Camb Psychiatric halfway house 
wants M or F to share own 
strugles while participating in 
communal living. Personal invest- 
ment necessary. Can be full-time 
student or worker. 6 mo commit- 
ment rent $20-wk. inc room & 
board. Call 876-2576 


Summ sublet in nice W Newtor 
house 1 room June 1 to Aug 1 
alose to T rent $69 pl util Call 964- 
4495 eves ask for Stephan 


M rmt wtd 2br apt nr BU for 
summer w Sept option rent $110 
eat inci. Available June 1 or 
before please call 536-1973. 


GWM 28 sks resp rmmt 22-35 for 
lux apt in Mansfield all util inc. 
pw sincere and stable call 339- 


F rmte to share 4 bdrm apt own 
huge sunny rm fully furn exc 
security Boston June-Aug $100 
267-5022 after 9PM. 


1 or 2 rmmts for irg modern 6 rm 2 
fir duplex on trans. lines June 1 


$369.00 


2wks. $309.00 


2 wks. $289.00 
4 wks. $316.00 
842 wks. $369.00 
9 wks. $399.00 
7 wks $399.00 
7 wks. $399.00 


with Sept option $160 inc ht 492- 
6127 Camb 


Working M seeks same, to share 
2 bed apt in res. nghbrhd. 5 min 
walk from Ashm Sta. Gd security 
& landlord. Cwn rm, eat-in mod 
kit, A-C & Indry. $115 inci ht&hw. 
Avail 5-15. Calli Don, 956-2391 
dys, 282-3076 nights & wknds. 


Share 5 rms 25wk inc util 3m in wk 
Blue Line Beach Stores S M F CP 
lots fresh air parking worth a look 
6 to 9PM 284-7050. 


SouthEnd twnhse sks 
housemates Lge private rooms 
yard share chores. 78 & utils-mo. 


- includes use of studio. 267-3734 


Rmmt wnted (pref F) for Ig 
Brighton house nr Comm Ave., 
bkyd, porch, $78 mo. 738-6245 att 
6:30 p.m. 


3 rd rmmte M or F for 3 bdrm apt- 
cent.sq.67 mth plus util no 
smkng-pref like animals 661- 
3268. 


One artane gerne M-F needed 
to share 3 bdrm apt near Inman 
Sq w M&F and small dog no more 
pets $100 mo ail incl no shared 
meals friendly homey & quiet Call 
661-9558 Joe&Deb 


Roommate needed for modern 4 
bdrm apt in Bri. ww cpt dishw disp 
firep!| porch $117.50 inci heat & 
hw. Cail-Hal 254-6185 


One WJM needs one prof over 28 : 


to share my 3br lux apt in = 
$200p! pr mo Leave m 
serious Calls returned 787- 


Cambridgeport apt everything in- 
cluded 80-mo leave message at 
876-6109 


GF sks same 21-30 to share ig 
Winthrop Beach apt. $130 mo 
846-0957.Must like dogs. 


Prof M or F rmte 25-35 to shr mod 
apt, own bdrm & bath, “So & 
clubhse fac. Near Boston. 
879-6707. Framingham. 











Furn Ocean Front ae. 

Gd local. Sk F rmmt, May-Sept, w 

2M-1F, frndly & coop atmos. Sue 
683-1115, days; Jim 687-0773 
anytime. 

Sublet in 4 bdrm house in 


rm 
6-1 to 8-31, opt to renew 
Kit, 


in prkng, conv. to Cent 


1/2 roommates needed. 





Kenmore sqs. ent $64.50 mo pilus 
util. Call 787-1981 eves 


Resp F (21 or over) to share rent, 
util, phone, w. same in Brighton 
apt. Own rm. Approx 5-15. 
$111mo Nr MBTA. 782-7156 


$$TRADE IN YOUR 
JEANS, ETC$$ 
Recycled jeans $2.50, recycled 
cords $3.99. $2 off any new item. 
THE BLUE WHO? 
536 Comm Ave Kenmore Square 





Female seeks same to share one 
bdrm apt $112.50 mo. Contact via 
Berklee College Box 1129 150 
Mass Ave Boston 02115 


HORSE LOVERS 
Free room and board in return for 
housework and help with horses. 
Natick area. Call 655-5154 after 7 
pm, keep trying. 


Brookline near Cleveland Circle, 
we are 3 woman & 4 men looking 
for 1 woman 22& to share our very 
large house. Very nice safe 
residential area, no parking 
available, $120 738-4278. 


Male 24p! needed for nice house 
near Watertown Sq Large sunny 
room responsible person near 
=< avail immed 82.50util 923- 





F ROOMMATE WANTED 
2 working woman need 3rd F 
rmte in huge Brookline apt. MBTA 
2 parks. $115mo heat incl. 
Available immed 232-4719 aft4. 


13 rm 
house in Aliston driveway washer 


dryer yard fireplaces 137.50 inci 


everything 783-5170. 





M or F roommate for irg sunny 


| | Fenway apt. Avail May ist. $112. 
i | 261-8896. 





i | Somerville: F 28 seeks F to share 
i | 2 bdrm apt in nice nghbrhd. Furn 
i} Own rm only. Neat. 
i | sec. 628-0181. 


112.50 plus 





H/F 25 seeks same to share 


spacious 6 rm apt in Waltham. 


I | Rent $123 plus util. Extra rm may 


be used as darkrm or studio. 


I|W&D, prkng, 899-6778, eves. 
i | Must like pets. 





Somerville: Friendly coop hse, 3M 


| |& 1W seek resp W 20pi to share 


nice hse, some meals, cooking, 
etc. Own rm. May 15. o cigs. 


i} | Phone 666-0750 eves. 


1|GWM 23 sks sim to share furn 
| | New 5 rm apt, beaut setting in No. 


Attleboro area. Am clean & resp, 
expect same. Call after 5, 695- 
2651. Keep trying. 


Rmmts wtd for 4 bdrm apt Ari. 





i|mdrn kit and bath patio pking 
i | Near pub trans $118 mo avail now 


or June 1 Stu. pref. 641-0173. 


NEW IN TOWN? > If 
Making people friends is the 
business of Couple Company. 
See our display ad under 
DATING. 


Roommate wntd for clean apt well 
cared for building, non smoker, 
reasonably neat. Rent $125 plus 
half utils. Summer sublet, option 


H;to renew. On Green Line in 


Jamaica Plain. 


Aliston-F looking for rmmt M or F 
22 plus for nice 2 bdrm apt. 
summer sublet w Sept option 
$115 mo htd 787-9199 


Avoid hassies-plan ahead respn 
“rr F wants same 2 Ik 4 apts 4 
sincre intrst in apt 
care&honest communication a 
must gd rmmt situatn helps Call 
Colleen days 782-9777. 


NEWTON - WABAN 
Mature M or F rmmt wanted to 
share 2 bdrm ranch house. Furn, 
all util incl, parking. $150mo Nr all 
trans routes. 965-4255. 


COUNTRY LIVING 
Sm farm gardening taking care of 
animals acres of wds. 1or2 F.hr. to 
Bos. Call Charlie (603) 382-7128. 


Summer Sublet: 2 rms in Water- 
town house. Excel pub trans. $97 
& - pl util. Avail June 1. 924- 
0481. 


Hi. Eric (artist) & Lee (dancer) 
need creative non-sexist F or M to 
share ige 3bdrm apt in Britn on 
MTA $85 htd & util. No cats, prefer 
no cigs. Call 787-3973 early, late & 
wknds, Sun best keep trying. 


Brookline - Prof. M or F 28 plus 
for hge. 3 bed hse. Din, liv 2 bths, 
porch, gdn. $135 inci heat & pk. 
May or June 1 7311-321 


Resp F rmmt wanted to share ex- 
penses w 2 women in 6 spacious 
sunny rms (fireplace) of 
VICTORIAN MANSION nr BU 
bridge Brkin. A bargain at $150, 
avail immed opt to renew. Call aft 
6 547-0779 


Female roommate to share large, 
nice 2 bdrm apt. Back Bay June 1, 
Fall te .50 inci heat, ‘Call bef 
mid. 7738 


Sq. 
ngbrhd. Avail May 27 for summr 
or bynd. 112& ht, util 354-0368 








vail to sone Sept 

a su 1 1 
sunny fur rm in 4 bdrm cieat 
& quiet near MBTA shops TV $125 
incl ht no sec deposit Ross 783- 
5957 after 6pm wkdays 
Roommate needed for floor 
of hse in Brighton $125 month in- 
= all utilities No lease re- 




















































































bate eee ty eS 








Im a prof M, 27, and am skng a 
rm,MorF, tor Sept.! want to estab. 
a gd living situation and will work 
at it. If you are interested Id like to 
contact Pict Box 9100. 


Dorchester-Savin Hill near UMass 
beaches.Male or female Wanted 
to share 5 room apt in house with 
male.Person must be neat and 
clean.Student ok $110 includes 
rent and util.288-2850 








F wanted for own room in apt w 
other Fs,located in int Back 
Bay,part furn,ph 536-7839 mod 
K&B,$110mo May ent FREE 


Female wanted to share 3 brm 
house in Brighton w 2F nr St 
Elizabeths Hosp,buses,stores 
Avail May 1 $113 pi 783-0768 


Beacon Hill-Charm. studio-exp. 
brick-frpice-hdwd firs.-eat in 
kitch-$175-Avail 6-1-Come by 91 
Revere no8-eves. 











Lexington: 1 bdrm avail in small 
hse, woods in bckyd, dead-end 
str. John, 862-6154. 


Saw apn tt due ules ieeeies 
rm apt in sec bidg in hton 
roar plus sec call Charlie 254- 


F rmmt wanted'to share ige 2bd 
apt June 1-Aug 30 Sept option 
grad stu-yg prof duplex sunny 
modern wikout gardn ige rms PK 
pub tran v close no pets $150 pi 
phone 354-6295 eve Camb. 


F to share quiet friendly hse w 2 
others-24pi nr Newt Ctr, T sm yd 
w flowers&lilacs, fpic, garage-125 
pi uti. 965-5085. 


INEXPENSIVE & COZY 

Resp. couple and-or indiv. 25 
plus non-smoke for sunny 3 bed 
apt in ig house in Alliston w pan- 
elied attic skylight widows walk. 
Sub w poss fall option. Avail. May 
1 or later. Two floors big rooms nr’ 
trans Rent $83 sec dp $83 Call 
782-1690 keep trying 





2 F25 pilus very indep grounded 
sks 1F own rm ig sunny 9 rm apt 
dning rm fp mod kit&bath nrMTA 
Brkin 138 inc heat 7313761 


F rmmt wanted for Maiden apt. 
Sunny rms furnished laundry 
dshwshr ig bath. $20 wk w util. 
Call 324-5479. 


F 25 plus to share sunny 2bdrm 
house on quiet street in Wat. June 
1 Parking garden $105 pi util. Aft 
6PM Phoebe 9239673. 


Bri: 2 easy going males seek 3rd 
for summer month, 6-1 thru 8-31. 
$98mo Ideal for NU Coop Student 
Call 254-8958 eves 


Boston: Roommate wanted for 
Sept. Nice furn apt, $107 mo. |. 
elec. On Comm Ave across from 
BU. Call‘ Danny 261-1692 


Place your ad 
bv phone 


Call 
267-1234 


Roommate wanted for June-Aug, 
3 bdrm apt, good location off Harv 
Ave. in Aliston, on Glenville Ave. 
rent $120 mo. Call 783-1722 ask 
for Gary 


Brook-Bri: M or F wanted for 3rd 
br in ige clean furn a 7 on quiet st 
w porch. 1 block to T and stores. 
June 1 $110 mo., Call 731-8566, 
ask for Steve or Dave. 






Two responsible roommates 
needed for apt near Harvard Sq 
Two rooms $62.50ea &sec util 
nice people call 354-6904Jerry 


3 people seek couple for enor- 
mous room in apt near Cool Corn 
2 baths ige liv rm free heat hor 
water conv to MTA 277-8679 


GWM desires G-bi-stghtresp 
rmmt to share quiet house in 
Weymouth 175 pis thalf phne PO 
Box 8604 


ROOMMATE (M) WANTED 
To share 3 bdrm large relaxed 
house in JP near Forest Hills Sta, 
Arboretum. Easy parkin 
quiet$90 mo inci util 247725 
days, 524-6199 nights 


Lkng for F rmmt to share ig 2br 
apt furnished & clean $100 mo & 
util, close to Harv Sq in Brighton. 
Avail 6-1, 254-4458. 


F or M rmt wanted. Lkng for 2 
bdrm apt in local area nr pub 
trans. Marathoner, perm wrkng 
Bos, can move 6-1 731-9574 c 


&@. 734-6469 


MATCHING 
co i INC. 


Boston's first 
vie. and most ex- 
perienced 


un can a neoumare? roommate 
service. 11 















years ia : public Member 
Mass. State. Greater Boston & 
Brookline Chambers of Com- 
merce. $15 fee 


SUMMER JOB 
SEARCH ADS 


FOR 
STUDENTS 
See ad opposite 1st page of The 
Classifieds. 


Rmmt for country home 250 acre 
bckyd w 15 acre pond share w 29 








a ey eer ee 


yr old woman rent $162 w util. Call 
723-5845 day 649-6676 eves. 


SUMMER JOB 
SEARCH ADS 
FOR 
STUDENTS 
See ad opposite 1st page of The 
Classifieds. 


1 | female for 3 bdrm duplex off 
Western Av in Bri. Conv location 
nr busline. $101 mo pi util. Avail 
now thru Aug. Call 783-1017. 


Szaviccs 


TV, Hi-Fi & amp repair. o— 
work. Harmonium 
214 776-6475. Thank you 


FOR GENTLEMEN ONLY 
personable 








Attractive woman 
Offering legitimate professional 
manicures-pedicures. incall out- 
call in Boston. Box 9056 


CAMPBELLS REFINISHING 

Olid and new repairing and 
refinishing furniture. Call 241- 
8525, 242-1806. 


Great painter 354-6088 
Jack Of All Trades 277-7503 


Carpentry-Painting-Floors 
General Repairs-Excelient Refs 


quality work. Call John after pm at 
66-3575. ” 





COLOR COPIES 
At Copy re Boyiston St. 
opp the Pru | COPYC Op 


EAST MEETS WEST 


far away lifestyles. Send 50 cts 
and SASE to Milton Eliot 
Assoicates, PO Box 1408, 
Framingham, Ma. 01701. 


TYPING 
Oval Studio typing offers quick 
quality typing of your term papers 
at reasonable prices. Call 734- 
1898 9-5. 


SEWING FOR Ms & Fs 
All types done in my home; alter., 
patterns, butttonholes etc. 20 
Richards St., Lowell 453-6228 








QUALITY TYPING 


ANY LENGTH MANUSCRIPT 


1BM SELECTRIC 10 AND 12 
WEEKDAYS ONLY 


MR. SMITH 261-1864 





T 60 . cents Tony 241- 
— 


Great Painter 354-6088. 
Expert typing fast svs 731-3878. 





























TWEETER ETC. 


HI-FI OUTLET 


B&O 4002 610 
Tandberg 9100X 589 
Marantz 250 318 
Crown 1C150 260 
Advent 201 195 
Tandberg 64-X - 280 
Thorens ones Cali Us. 
AR 14 230pr. 
Garrard 440M 48 
Dual 601 220 
Dual 1225 85 
ADS Demo's Call Us. 
B&O P-45 290pr. 
B&O M-70 650pr. 
Yamaha NS670 359pr. 
SAE Mk IXB 350 
Pioneer RG-1 135 
Advent Demos Call Us. 
Mcintosh ML-10C Cali Us 


At BU 874 Comm. Ave. 
Near the Ski Market 


10AM-9PM 738-4411 


BOZAK 909 DELUXE 
MIXER PRE AMP 
Brand new in factory sealed car 
ton. List $450. will sell for $275. 
Call 536-5390 & ask for Howard. 


Speakers for sale, 2RCA LC-1 





Newbury St off 500 sf or share 
studio 2000 sf 5364641 6679721 
SUNNY STUDIO AVAILABLE 
May 15, $135 heat & hot water in- 
cl. Call mornings, M-F, 267-4000 

Aks for Bernadette 


Bites 


RENTALS 


-ROOM SUBLET- 
Large sunny room in JP house a 
avail July 1-Aug 31 w-3 friendly 
but indep persons. Rent $80 pius 
util. Call 521-0856 


Beaut mod fully equip 4br chalet 
in S Vermont. Sleeps 8 free tennis 
indoor - outdoor pool sauna 1 
mile to 16 mile lake. $200 per 
Person entire summer. Call 566- 
1849 or 661-2928. 


Provincetown this summer? seek- 
ing 2 mature straight people in 
20s to share May 20-Sept 15 











spacious cheap see Paul332-8776 
Machias, Me: 2 hsekeeping furn 
oceanside cottages. Sleeps 4 


$100wk,* sleeps 2 $75wk. Off 
——- rates. Call col 207-324- 
777 





EUROPE...5000 FLIGHTS 


Boston's largest selection of CHARTERS. 
Savings up to 50%....prices from... 


London $279 e Paris $299 ¢ Rome $369 ¢ Athens $399 e Frankfurt $299 


Also: Rail Passes 
Car rentals 


New York/Luxemborg/New York 


Open Returns 


May 25, May 29 $385 
ASK FOR OUR BROCHURE 


QUALITY HIFI 
SERVICE 

Are you getting less than 
you should from your in- 
vestment in sound? 
Quick, efficient service is 
available for all types of 
audio equipment at 
Tweeter, Etc. our uni- 
que 120 day warranty 
is your guarantee of 
satisfaction. Located in 
Chestnut Hill, Harvard 
Sq. and 874 Comm. 
Ave., Boston. 


eee pick-up available 
12 days 521-1424 nights 


TYPEWRITER REPAIR 
Hicks Typewriter Service Co. ex- 

service, all makes, 4 Warren 
St, Roxbury. 427-1466. 


Asphalt Driveways, Patios, Walks, 
Yard Areas. | Installation. 3 Yr. 
Guarantee All Work’ ‘ree 
Estimates. CAREY 
CONTRACTTRS 
90 Windom St., Alistoo 
787-0245 or 254-0000 


ATTENTION 
AUTHORS! 


pee price. Authors 
ervices, a division of Aris- 
ao’ 
necessary to put 
poetry, music, novels, 
echnical material in a 
book. 

Mr. John Yirrell to- 

at 676-2450 and dis: 
your requirements. 


W. Mountain & Sons Roofing Co., 
specializing in tar & gravel - 
shingles, Se eee Lic. 
& insured, free estimates’ 


0901. gO0Carpentry. remodeling 
with plumbing, painting. insu 


ne 
or t 
com 
Call 
day 
cuss 








< 


Shicuss 


PERMANENT MATCHING 
876-2400 


For FREE oe brochure, .ph. 
723-1818 DATIQUE (see Dating) 


CAPE COD LODGING 

Mature Faimouth male singles 
group (12) is looking for a few 
members. 6 bdrm lodge on the 
ocean. Fully equipped. Seek 
socially active, straight, cig grads 
over 28, esp boat owners & tennis 
players(15th sea.) Api to Oct for 
$350 Dick 893-5340 


Vermont-singles summerhouse 
Join my group of guys & gals at a 
luxury mt. summer house, $195- 
$250 for summer. Tennisswim- 
sail-hike-parties friendpeople. 
Call 879-7279 Framnghm 





UNDS 


TANDBERG 9000X 
7 in reel quarter track tape deck 
in mint cond for sale. $500. Call 
498-2930. 


Absolutely the lowest prices on 
name brand stereo components 
and color TVs. Cail AB Sales 344- 
7805 344-8431. Well prove it. This 
weeks special BIC 940 Beltdrive 
turntable $69. Quantities limited. - 


All in super cond. Garrard zero 
100 w audio-tech. cart. $150. 
Sanyo 4 ch. rec. $300. Pun. cas. 
deck $90. 353-6329 


Teac 1230 reel - to - reel deck, re- 


cent overhaul, quiet, reliable. 
Must sell, bought Room $200 Call 
566-1364. 


DYNACO 400M__ 
AMPLIFIER 
Brand new in factory sealed car 
ton, with dual meters. Assembied. 
List $799. Will sell for $500. Cali 
536-5390 days and ask for 
Howard. 


BOZAK 929PV DUAL 
150 WATT AMP 
rand new in factory sealed car 
ton. List $750. Will sell for $475. 
Call 536-5390 & ask for Howard. 


we 


WOR » 


studioe monitors, 15in speakers 
type used in Radio City Music 
Hall. Askin: _ for the pair. Call 
783-1722 


Yamaha CR800 395 Tandberg 
310 350 Pioneer SX750 285 OHM 
C2s 315 Akg D200Es 65 pr. 
Fender Telecaster maple old225 
661-9308 


Sm Advent spkrs 120 Har- 
monKardon 330C 175 BSR 310 
TT 35 Martin spkrs 100 akg D120 
mic 40 Walter 329-5049 


2 ADVENT LOUDSPKRS 
flawless condition, with boxes not 
utility $170 Call Chuck 729-8258. 


For sale handsome, powerful 35 
rms-channel amp. Mint condition 
7-band hertz control 4-channel 
capability $135 267-1180 


Audiophiles: improve your system 
to: state-of-the-art. Both like new 
on 3 yr guar Nakamichi 700 deck 
$650 610 BO 366-1063 


Allison: one, 7 pair, excellent con- 
d. w all original packing & warran- 
ty cards $550 or bo. Call 266-9242 
after 7PM. 























BSeccunes 


14in x 18in COPIES OR 
11x17 now available at CopyCop. 
Diai COPYCOP, 815 Boyiston St. 
opp the Pru. 


NEW AGENCY 
Complete advertising and 
printing services. Special: 1000 
business cards, letterheads, 
envelopes, only $50. Call 
Worcester County Advertising 1- 
754-5694. 


$su00s 


Studio for summer sublet avail 
now w fall option $156 Great view 
in Back Bay 267-6764 or 266- 





2 





CHARLESTOWN SPACE 


WHOLE WORLD TRAVEL 


4 Boyiston Street 
Harvard Square/Camb., MA 02138 
617/661-1818 





PROVINCETOWN APTS 
Charming & Immac studios, 
1brm, 2 brm, furn, w. kit, nr center 
of town. FREDRIKS, 487-0722 


Membership is open to join a 
small group of WF & WM, 
between 20-40 of age, to Swing 
and Share Summerhouse, 
Gateway to Cape, Near beach and 
clubs from 7-1 to 9-9, $300.00 per 
person 10 week season. 
Discretion. Married couples 
welcomed Send reply, phone no. 
& picture to PO Box 144 W. Med- 
ford Ma. 02156 


SUMMER SUBLEASE 
with Sept opt. in Somerville, 20 
min from dwntwn. Recently 
enovated. Call 628-3126. Ask for 
Mike. 


Berkshires-seciuded 7 rm cottage 
for family, 160 acre fm spec- 
tacular views. All sports. r 
Tanglewood, Wmstown, Ben- 
nington, Saratogo. $150 wk, 
$500mo $1000sn. 518-658-3968 
evenings 


Berkshires-seciuded farmhouse 4 
bdrms woods, pond, nr boatng 


tennis, hiking, antiques, music 
— $2, season 212-885- 


Beacon St in Brookline, 2 br, irg 
—_. rm w prkng spc. Call 566- 
7594. 


FALMOUTH CAPE COD 
Singles lodge, 6 bedroom on 
ocean seek maie members over 
28 yrs reserved free tennis courts 
see ad in singles sect. 893-5340 


Vermont-Singles Summerhouse 
Join my group of guys & gals 
weekends at a luxury Mt. summer 
house $195-$250-for summer. 
Tennis-swim-sall-hike-parties 
Friendly people-Call 879-7279 


Dont forget ae Jazz Fest. 5 
members need 3 for Newport sum 
house nr beach & night spots. 
$300 June 1-Sept 1. Wkdy 


4th YR MED STUDENT 
22 SWM sks F for friendship gd 
times and possible long term 
commitment, if you R 
enough to respond. Box 


YARMOUTH CAPE COD 
Shares in singles lodge M&F 21- 


30 May-Sept on the ocean close 


to clubs 5 bdrm 2 bath washer 
and dryer ig living rm with 
fireplace $375 full share $260 
every other wkend Call Ed 899- 
0169 or 899-8000 ext 439 anytime 
leave message. Hurry going fast. 


Trove 


Going nowhere? Confused? 
Sored'w peur io. Share it work in 
Las Vegas with good SWM exec 
who was LV dealer. Many advan- 
tages for alive warm compatible F. 


Lets meet now a eves. 
TRAVEL COMP. IN 
xpenses 
Box 905 Manchester NH 03105 


Seeking F travel companion 18-35 
limited income call Larry 587- 








ton, Ma. 02108 (617) 742-6070 





Wanted: person to accompany 
photographer and writer- 
assistant on summer cross- 
country trip in Pawnee RV. Re- 
quirements: drivers license and 
willingness to share driving large 
vehicle; ability to live in close 
quarters; a light heart and a non- 
sexist philosophy, either sex. 
Must tolerate cigarette moke and 
black cat. Reply to VAN, PO box 
1468, Portsmouth, NH 03801 

CAR RENTAL & PURCHASE 
In Europe. Special discounts to 
students, teachers. Free infor- 
mation. EUROCARS, 630 fifth 
Avenue, New York, N.Y. 10020. 
Tel. (212) 2451713 


GOING TO EUROPE? 
Going to Europe for a month or 
two this summer, looking for 
someone to travel with, prefer 18 
to 30. Call 232-3711. 


LOW COST FLIGHTS 
To Europe and Israel, also group 
and student fares. THE TRAVEL 
CO., 294 Washington St Rm 450, 
Box, Mass. 02108 Call 4261944 


Cars available to drive to Florida 

and points West. No rental or 

mileage charges. US Govt lic. 
ncy. AAACON AUTO TRAVEL 
ston 2624950 


Charters to Europe from $279 Call 
5233760 


Charter Flights to Europe. Eurail 
passes. Glass Travel Advisory 
646-4308 


CAMP THE CARIBBEAN 
Starting at $2.00 a ~~ plus air 
fare. Fro info air fare. For infor- 
mation, call Nightclub Excursions 
Travel Agency, 520 Comm Ave, 
= 210, Kenmore Sq., 262- 


BIKE TRIP 
Want to bike with a group 
through Eastern Europe this 
summer? Yugoslavia to 
Czechoslovakia, 7 weeks. No bik- 
ing expertise assumed. | did it last 
summer and it was great. Call 

Alex Lipson, 547-1127. 


Europe no frills flights. Global 
Travel 521 5th Ave, NY NY 10017 


DRIVERS WANTED 
To Calif. and other points. Gas 
allow. Call 267-4836 
Salli away next fall old sailboat 


needs hard working crew for the 
Ee south at summers end Box 


Worcs 


Rock & Roll records wanted. Olc & Roll records wanted. Old 
or new. One or many. Mike 862- 
6041. 

Easel wanted 566-3785 


We buy used books call 266-7746. 





NEED A ROOMMATE? 
Working man recently separated 
sks inexpensive room in es- 
tablished apt. Aliston-Bri-Brook. 
Am over 30, a smoker & nor- 
vegetarian cooperative friendly. 
br Dan 9-5 M-F 254-0300 ext 


Whastors 





CREATIVE CONTACTS 
FOR SINGLES 
Learn new ways to meet & relate 
workshop, Sat, May 7, 1PM, In- 
-— for Rational Living, 536- 





SINGLES 
LIFESTYLE COURSE 
On > oon amine te a ms 
posite sex 4, for § 
weeks. institutes ter Rational 
Living, 536-1756. 


GETTING UNSTUCK 





to get started 262-1474 eves. 
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| The smoker’ guide 








inert ar eneeiiiie: 


With all the controversy about smoking going on, lots 
of smokers are deciding to switch to low-tar cigarettes. 

But which low-tar cigarette shoulda switcher switch to? 

Well, here's an easy guide to follow. 

First, there are those so-called new cigarettes claiming 
scientific breakthrough and hyped-up flavor. Unfortu- 
nately there's nothing very revolutionary about the way 
they taste. 

Next there are those brands that promise nothing but 
low-tar numbers. They’Te fine if low numbers are all you 
want. Because their scientific filters work so well, they filter 
out most of the taste. 

Fortunately there is an alternative. Vantage. The low-tar 
cigarette thats different from all the others. 

From the very beginning 
Vantage wis designed to deliver 
flavor like a full-flavor cigarette 
with less tar than 95% of all cig- 
arettes. So forget all those empty 
promises and go with the real 
flavor of Vantage. 

It will probably turn out to be 
the only low-tar cigarette youll 
enjoy. 


aa 
Regular, Menthol, ~~“ 
and new Vantage 100s. 


Warning: The Surgeon General Has Determined i et 
That Cigarette Smoking Is Dangerous to Your Health. FILTER: 10 mg. “tar”, 0.7 mg. nicotine, MENTHOL: 11 mg. "tar", 0.7 mg. nicotine, av. per cigarette, 
FTC Report DEC.'76; FILTER 100's: 11 mg. “tar”, 0.9 mg. nicotine av. per cigarette, by FTC method. 
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Quincy Market: A bar-hopper’'s paradise 
Best Mother's Day gifts ¢ Birdwatching in the city 
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I was a human guinea pig 


Students will clean your teeth, check your eyes, 
cut your hair and fix your car for next 
to nothing —if you'll let them learn on you 
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edited by Brenda Payton 


Theodore Spagna 


PERCHANCE 
TO DREAM 


a Sunday, in the dream-like mist of 
an evening drizzle, we thought it would 
be appropriate to visit Dreamstage, an ex- 
hibit on sleep and dreams at Harvard's 
Carpenter Center for Visual Arts. 

The exhibit uses tapes, slides, film, 
lasers, drawings, brain signals and paint- 
ings to explain brain structure, sleep and 
dreams. There are watercolors and com- 
puter graphics of brain cells and pictures 
in whi, *: the cells look like sea anemones 
and cobwebs. On a curved wall, pictures 
of a sleeping person are displayed above a 
chart of his brain waves, muscle and 
rapid eye movements and his EKG. The 
sleeper’s written account of his longest 
dream appears beside the chart of the 
brain activity during the dream. 

So you won't be lost in the discussions 
of “giant cells” and ‘“‘L-C cells,” a film ex- 
plains the basic principles of sleep and 
dreaming. Although some parts of the ex- 
hibit are highly technical, most of it is 
within the grasp of the average person. 

A foam-padded room is the exhibit’s 
most interesting feature. Visitors (who 
must take off their shoes at the entrance) 
are greeted by eerie music created on a 
synthesizer by electrical impulse from the 
brain of a sleeping cat. Later in the week a 
sleeping human brain will make the 


music. Through a window a sleeping per- 


Dreaming for science 


son can be observed, and his brain waves 
are projected on a wall so visitors can see 
when the person is dreaming. The brain 
and muscular activity of a sleeping cat are 


~ projected on a wall through the use of 


lasers, and slides of people sleeping 
decorate the ceiling. While we were at the 
exhibit, several visitors stretched out on 
the foam-padded floor to watch the show 
— including the object of all the study, a 
human brain, suspended in a box of fluid. 
The exhibit, based on the scientific re- 
search of Allan Hobson, a psychiatrist 
and neurophysiologist, is open until May 
22, Tuesdays through Sundays from 6 to 
11 p.m., at Harvard's Carpenter Center, 
on Quincy Street in Cambridge. There is 
no admission charge. A catalogue of the 
exhibit is available for $3, a poster for $2. 
—B.P. 


PAINTING IN 
THE STREETS 


12... in the streets may be a sure 
sign of spring, but face-painting and 
more traditional arts will be the warm- 
weather attractions on lower Newbury 
Street next Saturday. 

The occasion is the second annual 
Show of Student Works at the New Eng- 
land School of Art and Design, and cele- 
brating students will present demonstra- 
tions of nearly a dozen techniques and 


Z 


media on the sidewalk in front of 
NESAD’s Newbury Street home. They 
will be working at everything from car- 
toons and sketches to paintings, batik 
and silkscreen prints, with scrimshaw 
thrown in. One woman will be making 
greeting cards that you'll be able to buy 
hot off the press, and, in the interest of 
vernal silliness, there will be face-paint- 
ing. 

In the school’s Gallery 28, you will find 
two floors of student works — drawings, 
sculpture, airbrush pieces, paintings, mo- 
biles — all for sale in one of the few show- 
ings of non-established artists in gal- 
leries on Newbury Street. But don’t be 
shy about sticking around out front. The 
craftspeople and artists hope to teach 
spectators something about their work, 
and they will be fielding questions and 
offering advice throughout the demon- 
strations. 

So if your plans include a swan boat 
ride or a lunch at the Ritz, dance on up 
the street Saturday for a little education, 
and the assurance that spring is finally 
with us. 

Gallery 28 and -the New England 
School of Art and Design are at 28 New- 
bury Street (between Arlington and 
Berkeley Sts.) The students will ply their 
crafts from 10 a.m. to 3:30 p.m. Satur- 
day, May 7 — unless it rains, in which 
case they will try again the following Sat- 
urday, May 14. The demonstrations and 
the show are both free. For more infor- 
mation, call the school at 536-0460. 

— Steve Wolf 
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GETTING 
ORIENTED 


Illustration by Mark Grim 


I you thought you missed the China 
trade because you weren’t born in 18th- 
century Salem, you haven't been paying 
attention. Come down off your widow’s 
walk and visit Harvard Square: Susan 
Yee has opened a food and gift empor- 
ium called the China Connection. 

Yee’s shop is filled to overflowing with 
artifacts imported from mainland China, 
Taiwan and Hong Kong. In the tiny front 
room the colors of China greet you in 
hand-painted wall hangings, prints by 
famous Chinese artists, beautiful em- 
broidery, silk flowers and Yee’s favorite, 
delicate hand-painted eggs. She also car- 
ries cotton shoes and ivory, jade and 
malachite jewelry. 

If the front room is a banquet for the 
eyes, the backroom provides a feast for 
the palate. Though she doesn’t have 
much space, Yee has managed to stock 
her pantry with a variety of interesting 
delicacies. She carries almost every type 
ot noodle-you could possibly need as well 
as bean curdj.and won-ton and egg-roll 
Wrappers. You can choose-from an as- 
sortment of dried vegetables and tempting 
sauces, including oyster sauce and Szech- 
uan hot bean sauce. For joggers, Yee’s 
most popular item is Tiger Balm oint- 
ment, guaranteed by an old Chinese doc- 













Angelo Rivera, owner of Casa Alegre 


tor to soothe aching muscles. 

Because of the shop’s limited space, 
Yee can’t stock all the items she would 
like to have on hand; but she will gladly 
order almost anything connected with 
China. 

China Connection, 1170 Massachu- 
setts Ave., Cambridge, is open Mondays 
through Saturdays from 10 a.m. to 6 p.m. 
Call 354-1613 for more information. 

— Carola Cadley 


BEYOND 
BELAFONTE 


©: your eyes. The sounds of Shleu 
Shleu and Tabou Combo are all around 
you. The tropical beat inspires a thirst for 
a tall, exotic drink, but when you open 
your eyes you find Perald Prosper ex- 
tending a welcome to a different sort of 
Caribbean paradise — his record store, the 
Cambridge Mini Shop, at the corner of 
Columbia and Harvard Streets in Cam- 
bridge. Shleu Shleu, Tabou Combo, Skak 
Shah and Les Freres de Jean are at the top 
of the Haitian music charts, and Prosper 
makes it his business to stock the hits. 

Although the Mini Shop is a peculiar, 
catch-all establishment offering every- 
thing from picture-framing to dormi- 
tory-wall posters, it specializes in Hai- 
“tian Ips. Prosper, a native of Haiti, also 
stocks Ips from other Caribbean islands, 
reggae tunes and an assortment of 45s 
from France. And he keeps a supply of 
American records around for the neigh- 
borhood kids who hail from the islands 
but have shunned homeland tastes for the 
likes of Donna Summer and the Ohio 
Players. 

Salsa aficionados, on the other hand, 
should wander around the corner to Nor- 
folk Street and drop into the Casa Alegre. 
Owner Angel Rivera, in true Mini Shop 
tradition, has a cluttered store (this time 
the sidelines are transistor radios and re- 
ligious paraphernalia) and stocks more 
than 3000 Latin Ips; the latest imports ar- 
rive weekly from the Caribbean, Latin 
America, Spain and Portugal. Prices, de- 
pending on distributor and label, are 
$3.50 and up. 

The Cambridge Mini Shop, 152 
Columbia St., Cambridge is open.from 10 
a.m. to 7 p.m. Mondays through Satur- 
days and from noon to 5 p.m. om Sun- 
days. Casa Alegre, 15 Norfolk St., Cam- 
bridge is open Mondays through Satur- 
days from 9 a.m. to 6 p.m. 


—Ande Zellman 
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Steven Weinrebe 


BOOKSHOP 
FOR BARDS 





A. her shop, The Horse in the Attic, 
Margo Lockwood offers the “cheapest 
poetry classes given by a published poet 
in Boston.” Surrounded by piles of old 
books (the shop deals in rare and out-of- 
print volumes), aspiring poets meet in the 
store’s back room to share criticism of 
their works. And they pay only $32 for a 
10-week workshop. 

The last class published a book of 
poems, Night Shift, a project that Lock- 
wood said pulled the group together. 
‘Some of them are still meeting; they be- 
came very close.”” Although participants 
are not professional poets, Lockwood 
says they are serious about their verse. 
“It’s demoralizing to the group if one per- 
son is a dilettante and brings in puff 
pieces that he or she tries to pass off as 
serious. Poetry can be a dangerous thing 
to fool around with if you don’t treat it 
with a healthy respect.”’ 

The format of the two-hour class is 
fairly loose. ‘‘We usually start with a dis- 
cussion of whatever we've read, or what- 
ever has hit us that week,” Lockwood 
said. Each student comes with one or two 
poems and passes out copies, and the 
class analyzes them. “We look at the tex- 
ture, the tone, the diction, whether the 
piece is bordering on being trite, or 
whether it is out of character for the per- 
son,” Lockwood said. If the mutual.criti- 
cism doesn’t serve as a source of inspira- 
tion, the bookstore should. Lockwood's 
stock includes university press collec- 
tions of literary criticism, poetry maga- 
zines and the works of a number of 
women writers. 

“I became interested in poetry while 
my husband and I published fine arts 
books. We did a broadside of Ann Sex- 
ton’s poems, and | started reading all 


The Tramp Printers in their home 


sorts of poetry to see whom we should be 
publishing. But I.never thought I could 
write poetry. All the poets | knew were 
way out and weird. It’s hard to be that 
way if you're an Irish Catholic raised in a 
working-class family. You don’t think 
you have the right to be weird. A lot of 
people haven't decided to make the leap 
of commitment to the realization that 
their lives are poetry. I try to be an invis- 
ible person in the world, not to dress the 
part of a poet. Poets should ride the sub- 
way and be straight with people, then 
their poetry will come through subtly. 
People will be surprised to discover they 
are listening to poetry.” 

The Horse in the Attic Bookshop is at 
52 Boylston St., Brookline. Call Lock- 
wood at 566-6070 for information about 
applying to her next poetry class. 


PRESSING 
CONCERN 


Bari a little curtained window on 
Brookline Street in‘Cambridge is a tiny 
shop run by three women. Tramp Prin- 
ters specializes in hand-set-printing with 
antique letter and ornamental blocks. 

“‘Hand-set letterpressing is not a dy- 
ing art, but it’s on its way,” said Jude 
Goldman, one of the shop’s co-owners. 
The Tramp Printers is equipped with two 
letterpresses and lettering in a variety of 
styles. Each letter or decoration is placed 
in a stick which fits on the press. As the 
wheel of the press is turned, rollers pass 
over an ink blotter, pick up ink, and 
transfer it to the letters; the letters and 
paper are then pressed together. ‘This 
type of printing results in a much better 
quality than offset printing: it’s much 
clearer and actually leaves an impression 
on the paper,” Goldman said. 

The shop’s collection of decorative 
blocks (or cuts) includes pictures of the 
Arlington Street Church, Boylston Street, 
babies, penguins, laughing teddy bears, 
lobsters and talking vegetables. These can 
be combined with the lettering to make 
original business. cards-.or $stationery. 
Customers can do their own designing or 
leave it to shop designer Sandy Bolton. 
The women are currently designing a line 
of stationery and business cards which 
they will market. “We would like to ex- 
pand so we are not only a service, but a 
manufacturer of a product as well,” 
Goldman said. “We will always do cus- 
tom pfinting, though. We are most con- 
cerned about quality printing, ornamen- 
tal designs and fine paper.” The shop can 
also print small books. 

In addition, Tramp Printers sells oak 
typedrawers (their numerous cubicles make 
them practical spice racks or knick-knack 
holders). For regular customers, the prin- 
ters also do offset and silkscreen print- 
ing. 

In explanation of the shop’s name, 
Goldman said that tramp printers used to 
travel from town to town to do whatever 
work was needed. ‘Until the ‘60s, tramp 
printers used to meet in Boston at the 
Coffee Ann Shop. When we first started 
we had the presses but we didn’t have the 
shop; so we went from one press to an- 
other with the type in the car.” 

Tramp Printers, 44 Brookline St., Cam- 
bridge, is open Mondays through Fri- 
days, and some Saturdays from 9:30 a.m. 
to 6 p.m.; call 661-6255 for more infor- 
mation. —B.P. 
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Auto repair at Rindge Tech 





Tricks of the Trade Schools . 


Dentists, mechanics and hairdressers are cheaper 
before they graduate: A guide to student labor 


by John R. Halbrooks 


| me week I went in for my six-month 
dental check-up. I had my teeth 
examined, scaled, cleaned and polished 
and was sent on my way only $12 poorer 
(and the price included a free, brand-new 
Pro-Guard toothbrush — no lollipops 
here). Who is my dentist? The entire 
Tufts dental school, that’s who. 

Yes, I was an experimental animal, and 
once I discovered the benefits of “ guinea- 
pigging’”’ at Tufts, I began a serious 
investigation of this approach to 
economies in life and health. It turns out 
there are professional and trade schools 
all over the state, and particularly in the 
Boston area, where students are eager to 
learn on you. What you pay for in 
plodding, meticulous student execution, 
you more than make up in lower costs. 
You see, student labor comes cheap; these 
schools are basically charging only for 
materials and overhead. 

Some people are afraid to chance 
student work because it obviously isn’t 
guaranteed. For others, whose time is 
quite valuable, the savings may not be 
worth the wait. But you might find 


% 


yourself surprised at the array of student 
services available in this area, and at the 
sizable savings they offer. 

Admittedly, getting started at Tufts 
Dental School (One Kneeland Street) can 
prove time-consuming. Last year the. 
student clinic put me through a 
comprehensive dental examination that 
included some 27 X-rays, cleaning, 
scaling, filling two cavities, a virtual 
curriculum in preventive dental care, and 
the removal of my impacted wisdom 
teeth. 

The average visit costs $11, but the 
price depends on the amount and kind of 
work to be done. My wisdom teeth were 
extracted for $17 apiece. For the most 
part I was worked on by a dental student, 
but his labors and my mouth were 
inspected by his instructors, who were 
specialists in enamel, palate, plaque, 
wisdom teeth, periodontics, caries and 
whatever other esoteric specialties were 
required. So I was examined, in effect, by 
some of the best dentists in town, for a 
fraction of what they'd charge privately. 
By the time I was through, Tufts knew 


more about my mouth than my high 
school girl friend did, and I was 
thoroughly alerted to the evils of sugar, 
acid, plaque and bacteria. Now I'll be 
going back every six months for a 
checkup — and a scolding, unless I can 
make a habit of flossing daily. 


F... my mouth I worked my way 


up — and back — to my hairline. While it 


lasts, I decided, my hair should get some 
attention. 

I don’t look good in long hair. Barbers, 
however, still seem fixated on crew cuts, 
which just don’t make it in Cambridge. 
Though shaven heads are acceptable in 
certain circles hereabouts, I can’t see 
being mistaken for a Hare Krishna. So 
that leaves hair-styling. 

But being a hiking-booted, flannel- 
shirted Plough and Stars type, I don’t feel 
comfortable on Newbury Street. So I 
decided to try the Blaine Hair School (195 
Tremont Street). Blaine nestles in the 
bowels of a Tremont-on-the-Combat 
Zone photocopying store, its stairwell 


lined with full-length mirrors. Its 
students are a fantastic mix of tight 
denim, spike-lapel pantsuits and your 
choice of hairdos. Common to all are the 
silver hair-clips fastened to shirtsleeves 
almost like jewelry. 

Though you can’t make an 
appointment here as you can at Tufts, 
I've never waited. The apprentice styler 
washes your hair and then spends a long 
time on a scissor-cut, all under the 
watchful eyes of roving instructors. I’ve 
never been disappointed, but with 
students you do risk incompetence, 
mistakes or wild creativity. (Then again, 
I’ve suffered all three at the hands of 
professionals.) At $3.50 for a shampoo 
and haircut, the risks are worth it. 
Incidentally, there’s nothing wrong with 
tipping. 

Blaine is only one of many schools of 
beauty, hair or cosmetology around 
Boston. Their prices are less than half 
what you'd pay at a commercial salon. 
For instance, you can get: hair 
shampooed, cut and styled for $3.50, a 
permanent for $12.50, hair-coloring for 
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$6, a facial for $3, a manicure for $2.50, 
ee 

50. 

Since I have glasses already I saw no 
need to drop by the New England College 
of Optometry (432 Beacon Street). But 
liters en ekaa ae 
that was more comprehensive than 
bap is eer enpendanced. Sidenidiichaiad ey 
students supervised by their instructors, 
the exam costs $15 and the fee is lower 
for senior citizens and students (there are 
other price adjustments: ask). 

The savings didn’t stop there. My 
uncle decided to have his prescription 
filled at the College. He paid the cost of 
the glasses and a minor dispensing fee, 
and (because a pair of out-dated frames 
were available) walked off with new 
glasses for a total of $31: a set of bifocal 
lenses for $24 and frames for $7. 
Comparable glasses and service from a 
professional could run $40 to $100. And 
without bifocals, you could get by for $20 
and change at the college. 

Since the college is also very interested 
in learning disabilities, parents of 
children who might need such 
than they would at a place like Children’s 
Hospital. 

When I had my hair cut, I had my 
beard trimmed as well. But it occurred to 
me at the time that some people might not 
like hair on their faces. At the Eleanor F. 
Roberts Institute of Electrology (19 
Temple Place) you can undergo what the 
institute calls the “only proven process of 
permanent hair removal.” 

When you call to make an 
appointment, just specify the area you'd 
like hairless and the institute will select a 
student versed in the specialty. Your 
student-administered electrolysis 
(supervised by instructors, of course) will 
run you about $8 a half-hour session. 
That compares favorably with private 
rates of $20 a half-hour and $30 an hour. 
Keeping in mind, however, that a 
professional would probably complete 
more work in the same period of time. 

While you're there, visit the skin care 
clinic. Your skin will be analyzed and 
treated by students for $10 to $21, 
depending on the type of skin you have. 
Comparable professional work would 
cost between $15 and $35. 


Wiiki nciieee 


there are vocational centers where all 
kinds of trades and skills are taught: 
places to bring your sofa for re- 
upholstering, your car for body work, 
your TV for repair, so on. 

It makes sense to investigate the 
vocational school nearest you, since 
community residents often enjoy 
preferential treatment. But a garden- 
variety repair job might have to wait 
while an unusual request takes priority. 





Boston Trade student tinkers with a radio. 


At vocational-technical schools, 
orders or repairs are placed on a 
t; when the need arises for such 
raemini the job is taken. 

for any job or repair, you should 
call the nearest trade or technical school, 
find the head of the appropriate division 
or department, and ask several questions: 
is the job appropriate or feasible? how 
long is the waiting list? and how long will 
the job take? 


i 


i 


B. forewarned: pickings in Boston are 
neither uniform nor extensive. Some 
schools are relatively small, and cannot 
handle a large number of jobs each year. 
And remember that Boston’s schools are 
closed during the summer, although some 
out-of-town schools operate year-round. 

Boston Trade High School (55 Parker 
Street) is tucked between Northeastern 
University and Worcester Tech near the 
Museum of Fine Arts. The old brick 
building is not blessed with the newest 
and most advanced equipment, but the 
student work looks impressive. 

Boston Trade has courses in auto 
repair, basic electronics, cabinet-making, 
carpentry, drafting, electrical work, 
machining, painting, plumbing, printing, 
sheet-metal work and welding. | saw 
some excellent woodworking there, too. 

Most of what's done in the auto shop is 
general repair, though students were 
doing an engine overhaul the day I was 
there. “A brake job could easily run $200 
outside,” the shop teacher explained. “If 
you brought it here, we'd tie it up for a 
week but you'd pay $40 max.” 

The shop works only on American cars 
and won't handle automatic-transmission 
work (it’s too time consuming), bit will 
occasionally tackle an engine overhaul. 
The waiting list has been as long as two 
months, but has eased off to about a week 
lately. 

Ottavio Cerullo, who heads the 
machine shop, said his students are glad 
to do work for the community. 
Surprisingly, the community hasn't been 
much interested or just doesn’t know 
what's available at Boston Trade. Cerullo 
explained that, while big jobs are out of 
the question, the shop can handle all sorts 
of vises, gears and pumps. Students even 
make lamps and candle holders. Like 
other supervisors, he pointed out that 
learners need time, and the order of jobs 
depends on what he’s trying to emphasize 
in class. 

Rindge Tech in Cambridge is 
temporarily operating in two separate 
facilities until a new school opens in 
1979-1980. The auto repair shop (454 
Broadway) is across from the Cambridge 
Public Library, while the other shops are 
set up in a warehouse rented from MIT 
(at 281 Albany Street, off Mass. Ave near 
the Necco factory below Central Square). 
Subjects taught at the warehouse shops 


Peter Southwick 
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include electronics, electrical work, air- 
conditionin;, and refrigeration, carpentry, 
cabinet-making, sheet-metal work and 
welding, machining, architectural 
drafting and graphic arts. 

“We have quite an eclectic approach to 
occupational education at the moment,” 
laughs Dr. Henry Haroian, the school’s 
director. ‘We have auto here on 
Broadway Street, most of our shops down 
on Albany Street and we've farmed 
cosmetology out to the Mansfield 
Academy down in Boston. They do a very 
good job. 

Cambridge vocational-technical 
resources are limited. Though the school 
welcomes community interest and 
inquiries, people there’ stress their 
limitations. There just-aren’t that many 
students, so Rindge Tech cannot accept 
that many jobs. The priorities in 
Cambridge are the city’s municipal school 
system, non-profit organizations 
(graphic-arts work for the League of 
Women Voters or organizations for the 
blind) and then the city’s residents. But 
there are always openings for auto work. 


| a I visited the biggest, most 
advanced and best-equipped vocational- 
technical school in the state. Some would 
even argue it’s the largest in the country. 
The Greater Lowell R al Vocational- 
Technical School stands on an 84-acre 
site next to the Merrimack River in 
Tyngsboro. It is larger than many 
industrial plants: three stories high, with 
some half a million square feet of space. 

The caliber of student work, though 
uneven, is generally impressive. The 
school operates all year, with 2100 of 
2800 students at school on any given day. 

Services are open to the general public, 
although Lowell will try to give the 
residents of the area priority (so in 
popular services, an outsider may have a 
longer wait). It’s a good idea to call the 
school (455-5411) and ask for a 
department or cluster chairman. He can 
explain the chances a particular job has 
and how long the waiting list is. 

At Greater Lowell Regional, it’s 
possible to have a motorcycle repaired in 
the power motors department (they work 
on diesel and small-engine repair, 
including snowmobiles and 
lawnmowers), or a car fixed. If your car 
has suffered a dent or two, you can check 
in at the auto body department. Most of 
the school’s departments are better 
equipped than many professional shops 
(Auto Body has a frame straightener, 
unheard of in many small or even 
medium-sized body shops). 

If you bring in a car, you must be 
willing to wait. If your particular auto 
problem coincides with the instructor's 
teaching schedule, in might be repaired in 
a few days to a couple of weeks. 
(Particular repairs are repeated over and 


Instructor inspects student work at New England College of Optometry. 


over for different classes.) Some cars sit 
for months. But the savings — on body 
work, for example — can be immense. 
While labor charges on the outside 
generally run about $20 per hour, you 
pay only the material costs at Greater 
Lowell. And the difference is substantial: 
in a commercial shop, replacing a rear 
fender (a welded unit) on an American- 
made car can take $200 for parts and an 
additional $200 or $300 for labor. So you 
could be saving half the money — if you 
can spare your wheels for a while. 

You can also have a chair or sofa re- 
upholstered; a bookcase built; a tool box 
soldered; or a TV, radio or stereo repaired 
at Lowell. Students work on refrigera- 
tors, freezers and air conditioners as well. 

Anyone can call for an appointment at 
the school’s cosmetology department. 
Manicures are 50 cents, a facial (with 
mask) is $1. Students will tweeze your 
eyebrows for.a quarter, give you a 
permanent for $5, or make you up for 75 
cents. Haircuts are $1. Students and 
senior citizens are charged half-price. 

After your haircut, drop in on the 
public dining room: you can eat, as I did, 
ravioli and meat balls with a meat sauce, 
broccoli, salad, rolls, milk, coffee and 
chocolate cake — all for $1.60. It’s part of 
the culinary arts department — student- 
prepared and delicious. (They are 
rebuilding the public dining room and a 
general mall, too. Student-made products 
from jewelry to baked goods will be sold 
there.) 

If Lowell has the state’s largest such 
school, there are others around that are 
worth looking into: in all, 82 state- 
funded vocational-technical schools and 
23 regionals. Below are some others in the 
Boston area: 


Blue Hills Regional Vocational-Technical 
High School (100 Randolph St., Canton); 
Everett Vocational High School (23 
Summer Street); 

Lynn Vocational High School (80 
Neptune Boulevard); 

Malden High School (some courses; 
Salem Street); 

Medford Vocational High School (489 
Winthrop Street); 

Minuteman Regional Vocational- 
Technical School (758 Marrett Road, 
Lexington); 

Newton North High School (Technical- 
Voéational Dept.; 360 Lowell Ave., 
Newtonville); 

North Shore Regional Vocational- 
Technical School (20 Balch Street, 
Beverly); 

Peabody Vocational High School (Allen's 
Lane); 

Quincy Vocational- Technical High 
School (Woodwaid Avenue); 

Salem Vocational High School (29 
Highland Avenue); 

Somerville Technical Trade High School 
(corner of Cross & Bonair Streets). 
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“| The Quincy 


meat market 


Where else can you hit four bars 
without putting your drink down? 


by Kate McMahon 


I is, quite simply, the hottest spot in 
town, bar-hopping at its best. 

Or as one satisfied customer put it, 
‘Listen sweetheart, this is where all of the 
action is. Besides, where else in the city 
can you hit four bars without having to 
go outside or even put your drink 
down?” 

What with the bar and the cafe at 
Lily's, the bar at Cityside, and the Ames 
Plow Tavern, there is more than enough 
action at the Quincy Market to suit the 
most restless socializer. 

When the stores and pushcarts close 
up and the tourists go home, the pace at 
the market doesn’t die down — it simply 
swings into a different style. 

The hot spots are placed strategically in 
the long mall: at the Government Center 
end is Lily’s, with a bar on one side and a 
cafe on the other, under the glass awn- 
ings; halfway down is Cityside, with its 
restaurant and jam-packed bar under- 
neath; and at the waterfront end is the 
Ames Plow, strictly a downstairs pub. 
And among the four, you can find loud or 
soft music, a table or just a place to lean, a 
rowdy or a subdued crowd. But one thing 
you'll discover at all four: at night, espe- 
cially on weekends, they're mobbed. 

The clientele comprises singles of sev- 
eral different breeds — the City Hall gang, 
the lawyers and brokers from State 
Street, schoolteachers and secretaries. 
The revelers are dressed in everything 
from leisure suits to three-piece tweeds, 
from platforms to Papagallos. They ar- 
rive alone and in groups, the “regulars” 
and the tourists on a night out. 

One habitue of Lily's felt it was easy to 
sum up the crowd: “It’s great: every- 
body here is from 26 to 32, single, on 
their last legs and thinking they're hot 
shits. And they love every minute of it.”’ 

(Actually, it might be observed that the 
age range here is somewhat broader, en- 
compassing women as young as 20, and 
men as old as 40. And one also gets the 
sense — admittedly undocumented — that 
a number of the men have left their wed- 
ding bands at home.) 


=. of the customers are content to 
settle in one place. Others carry their 
drinks back and forth from one bar to the 
next, obviously looking for the best ac- 
tion. And as if to acknowledge the cruis- 
ing, the bar at Lily’s actually serves its po- 
tations in semi-elegant, disposable plas- 


Great Listening plus A Full. Warranty. Ifa Maxell ‘product proves 
unsatisfactory for any reason, it will be replaced! 


Your audio specialist knows. Ask him. 


tic glasses; after all, one never knows 
where one might end up. 

“Since everybody around here is do- 

ing the same thing — that is, looking — 
it’s nice to be able to cruise around with- 
out much effort,” said a young-exec type 
at Cityside. 
* Not everybody moves around. You'll 
also spot all-male and all-female clusters 
of three or four stationed throughout the 
area. They seem to be absent-mindedly 
conversing with one another, but their 
eyes involuntarily scan the room like 
radar. 

It's not difficult to make contact, if 
that’s what you're after. In fact, it’s al- 
most inevitable: when the crowd is 
elbow-to-elbow, bumping into strangers 
is unavoidable. 

The prerequisite for an evening of bar- 
hopping here is good maneuverability. 
First, unless you pay for a space in the lot 
nearby, you'll find a parking situation 
that would test even a Boston driver's 
imagination. Then you need to find a safe 
spot for yourself in the bars, and be able 
to hold onto a drink while weaving 
through the masses and being jostled by 
the crowd. Finally, you must keep your 
equilibrium on the stairways no matter 
how many drinks you've had; by the end 
of the evening, it's not unusual to see 
some high-spirited type take a fall. 


T.. downstairs at Cityside is the most 
jammed (which makes it, for some, the 
most alluring). There is always a line to 
get in on weekends, starting as early as 
6:30 p.m. on Fridays. Inside, the bar is 
like a mob scene in a grotto. About 90 
people are packed into a small, low-ceil- 


inged room. The place is hopping. Taped 
music blares out of the speakers, though 
there’s no dancing. 


And the waiting a outside are noth- 
ing compared to some of the lines being 
bandied about inside. You'll hear the clas- 
sics, like “What's a nice kid like you 
...?” Other favorites are: “Don’t you 
work for White?”; “You look like you'd 
be interested — in buying some stock”; 
and, “There are plenty of broads in this 
room, but you're the only woman.” 

But one man with a trench coat thrown 
over his shoulder, armed with a glass of 
Jack Daniels and a quick wit, got right to 
the point: “If you want to be perfectly 
honest about it, this place is just a meat 

Continued on page 12 
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Bar-hopping at Quincy Market: all you have to do is find your niche. 


ARKAY ELECTRONICS 
Watertown 


COPLEY CAMERA 
Boston 


CUOMO’S 
Salem, N.H. 


EARDRUM 
Burlington 
Harvard Square 


K & L SOUND 
Watertown 


MALCO 
Lawrence 


Hi Fi BUYS 
Cambridge 


MUSIC CITY 
All Stores 


SOUNDSMITH 
Portsmouth, N.H. 


TECH HI-FI 
All Stores 


WALTHAM CAMERA 
Waltham 








‘““Someone 

bought my 

$800 stereo 
for $3.” 


For only $3.00, you can 
run a four line ad in the 
Phoenix classifieds. 


That's where people who 
are looking to buy or sell 
nearly anything, look. 
It’s inexpensive and the 
results are fast. The 
classifieds work. They'll 
work for you. 


Call 267-1234. 
The 
Boston Phoenix 
Classifieds. 
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THE BOSTON 


1x 


invites you to 


TASIE 
THE GOOD LIFE 


We're Making It Better For You. 
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. Present this coupon and receive special discount admission for ‘ i PRESENT THIS COUPON FOR : 
i! s OFF 
WHERE'S BOSTON? ry d 
. iy ANY PURCHASE OF $3.75 OR MORE q 
t It’s the show the whole town is talking about. An exhuberant insight into J j AT ANY BABY WATSON/BABY CAKES STORE 4 
: a city and its people. Shown daily on the hour, 10 a.m. to 10 p.m. i ’ Baby. f 
i Discount Price i Watson ; 
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t Child (thru12) 1. 1.00 iy HARVARD SQUARE The Garage, 36 Boylston Street i 
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i Add a Little Spice to Your Life | : 20% % OFF 
' O 
; 20% Off on Sp ices ; : “BOSTON’S LARGEST ARMY & NAVY STORE” : 
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co, Sita, Ff AUTHENTIC Onyder's | 
At. 1, Dedham Crct0Os F* i MILITARY fmy 
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Mother’s 


THOUGHT FOR FOOD 


little helpers 


A cooking store 


maven’s pick of gifts 


by Sheryl Julian 


N.. Sunday is Mother's Day, and 
you might acknowledge it not with a 
token ‘to your mom’s vanity (as adver- 
tisers seem to encourage), but with a gift 
to replace something that could be, shall 
we say, updated. For instance, remember 
when gas stations gave away drinking 
glasses (they were far too unattractive to 
sell) with each $5 purchase? That's the 
kind of thing that will be replaced only by 
a gift, since most people are too practical 
to discard still-useful items in decent con- 
dition — even though they’d prefer a bet- 
ter version. 

We went shopping for some of these 
replacements for the kitchen. We think of 
them as luxury gifts because they are 
items the recipient would probably never 
have purchased for herself — although 
most cost less than $10. 

The first gift that came to mind was 
white chef’s aprons, which we found 
across from the Lechmere trolley stop at 
Eastern Uniform Company in Cam- 
bridge. No frills, no tired sayings, no 
colors, just practical, heavy cloth of a 
tight weave made to take a beating froma 
commercial laundry. With long sturdy 
ties, they come without a bib for $2.95 
and. with one for $3.75. Because most 
chefs wear white jackets, they use the 
bib-less variety, turn the top over once to 
make a two-inch fold, then pull the 
strings around the back and forward 
again to tie in front. 

And into the front strings, they usually 
tuck a white linen kitchen towel — which 
is so durable it will last a cooking life- 















ALL YOU CAN EAT! 


THAT'S RIGHT! EVERY MON. & TUES. 

6 — 9 PM in the downstairs restaurant choose 
from a buffet of hors d’oeurves, meat platters, 
hot dishes, cakes, puddings 
and other specialties. 


TH 






is iil me | 

CHINESE FOOD EXPRESS 
845 Boylston Street (opp. the PRU) 
Quick, inexpensive and expertly prepared 






AT THE ORSON WELLES 
1001 MASS. fIVE. 


RESTAURANT 


time. The largest assortment of these 
towels is at Walpole’s in the Chestnut Hill 
Mall. They are pure linen (made, oddly 
enough, in Czechoslovakia, not Ireland), 
and striped or checked in blue, yellow, 
red or green. At $1.75 apiece, they're 
pricey for kitchen towels, but reasonable 
considering the quality. 

Then we found sturdy, Shaker-style 
oak boards to hang them on. Studded 
with five knobs so clothes won't fall off, 
the boards are 23-inches long and cost $5 
at Bowl and Board (1063 Massachusetts 
Avenue, Cambridge). 

Other items to hang on the wall, but 
as close to the stove as possible, are large 
stainless steel utensils on a foot-long 
rack. The five essentials — small and large 
ladle, slotted spoon, spatula, and two- 
pronged fork — can be had for the best 
price I’ve seen ($8.99) at all the China 
Fair stores (near Porter Square on Massa- 
chusetts Avenue in Cambridge, on Wash- 
ington Square in Brookline, and in New- 
ton Highlands). 

A third gift for hanging up is a knife 
rack; knives that brush against other 
utensils in a drawer will quickly lose their 
edges. Although these racks are made by 
several companies, the best one (it has a 
double magnet) is Mark XII by Magna- 
bar. It seems to grasp knives when 
they're still an inch away, and you 
needn’t have any fears that cutlery will 
fall off. Its foot-long bar holds about 
eight good-sized knives, and if there are 


curious children around, it can be. 


Continued on page 17 
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Real Chinese food, 
cocktails and take-outs 


Nl 


9 Tyler St.. Boston Chinatown 
426-4338 







For yourdining, danting & listening pleasure The Fan Club is 
located at 77 Warrenton St. or via the Bradford Lobby 357 5050 


LUNCHEON SPECIALS SUPER 
99¢ to $1.95 


Complete menu served dai- 
ly 11:30am to 2:30pm ex- 
cept Sat., Sun., & Holidays 


Some things she doesn't have (top to birch and maple paper-towel 
rack; Taylor meat thermometer; handmade rolling pin with tapered ends; 
porcelain sardine box; filleting knife. 





















Foramemorable Mothers Dey, ||] °I"E FPS ENT 
ALOHA 


and Davenport Street 
Joe Bucci in the lounge 
Open 11am to 10pm Call 354-7131 





Fine Moroccan Dining 
Liquor Served 





Sunday Brunch 






from one of the largest 
menu s in town. a, 
Ravioli - Manicotti - Ziti. 

Serving complete meals 
7 days from 11:30am to 
11:45pm, Fri. & Sat. to 
12:45am 




















THE FAT & THE LEAN - 


Comme ci, 
comme ca 


The country fare is 
only fair, but keep the faith 


by R.D. Rosen 


Autre Chose 

1105 Mass. Ave., Cambridge; 
Telephone 661-0852; 

Open for lunch Monday-Friday 9-3, 
Saturday 9-4, and Sunday 10-5; for din- 
ner Tuesday-Saturday 6-10; 

Beer and wine service; 

MC accepted. 


Eins, that object of much 
culinary.gossip lately, has raised its week- 
end dinner prix fixe from $16.65 to $20. 
Some people will be alarmed at this, par- 
ticularly because, for many, the price has 
not included cordiality ia the past. But I 
for one feel that (whether or not Dodin- 
Bouffant’s end, good food, justifies its 
meanness) such a price hike is only to be 
expected. Considering the quality one 


a TRANQUERA 









253 Shawmut Avenue 


generally receives for the. money, the 
price has always been right. A month ago, 
I had the misfortune of eating at Stouf- 
fer’s Top of the Hub; for about $13 a 
head, we were served a lot of garbage and 
subjected to very poor management as 
well. It is amazing how many people will 
gladly spend that much for some half- 
baked debris, and then declare bank- 
ruptcy when offered a true meal for a few 
dollars more. 

Now that that’s been said, let's re- 
member the many people who want nei- 
ther a bad meal for $13 nor a good one for 
$20, but a good one for $10. We had just 
this hope when we paid a couple of visits 
to Autre Chose, a small French restau- 
rant offering country cuisine and a few 
cuisine minceur dishes in a charmiag pro- 
vincial setting (handsome wood beams, 


Illustration by Henrik Drescher 


brown table cloths, copperware on the 
walls and floral banquettes in the front 
windows). However, what is provincial 
can be provincial as well: the fireplace, on 
closer inspection, tu.ns out to be electrics 
the men’s room has no paper towels; and 
the extremely limited wine list is goofy to 
a fault, telling one how to pronounce the 
names of wines like ‘‘Bo-jo-lay.” 

But in many ways this small, four- 
year-old place still has an authentic feel. 
Nicole (who used to run a disco in Har- 
vard Square) served us on both our visits, 
and her frenetic affability put us at ease. 
Owner and chef Maurice Leduc is as yet 
working no miracles in the kitchen, but 
we came away from each dinner with a 
sense of satisfaction and a feeling of hav- 
ing been treated well. 

The French bread here is doughier 


PUBLIC VICTUALS 


CEDAR’S 


_ RESTAURANT 







Boston. 338-7528 








ISRAELI & MIDDLE EASTERN 






ABE & MARCIA’S 
305 Washington Street 
Brookline, Mass. * 734-9096 
Next To Town Hail 





than usual, but has a fine crust glazed 
with butter; it comes with a small pot of 
whipped butter. Among the six appe- 
tizers, a country pate ($2.10) was by far 
the best — two ample, chunky slabs of a 
well-seasoned ham, veal and chicken- 
liver mixture (heavy on the latter). Un- 
fortunately, the pate was ungarnished, 
save by parsley, and cradled in a bed of 
bruised lettuce. The avocado half with 
shrimp and sour cream ($2.25) was a 
calamity: the avocado was overripe and 
had undergone crude surgery in the kit- 
chen; a couple of the five shrimp were 
mealy; and the dollop of sour cream, per- 
haps in. compensation for the excised avo- 
cado, was immense and unseasoned. Of 
all the things one can do with avocados 
and shrimp, this has to be the least inter- 
Continued on page 16 






Meat, Cheese, Seafood Turnover 
Queen Avocado, Corn Pie, Arrollado 


alba ed ll Serving Middle Eastern and RESTAURANT Fresh Frozen Yogurt only ot 
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America nch Too! 


Breakfast & Lu 
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Shanghai Garden 











MANDARIN SZECHUEN CUISINE 


TEL: 277-1011 





Catering Services 


Exclusively in the heart of Boston , 
Friar Tuck's Pub 






277-3433 
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523-9838 


GOOD CHINESE FOOD 
OPEN 24 HOURS 


4 SEOs 


Beach at Tyler St 
‘ou.tia 
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ry DAVE WONG’S 
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The Natural Foods Restaurant 














Complete Deli Dept. 


The Best Tasting and Freshest Fish in Boston 
Broited Schrod — $2.95 
Broiled Saimon — $3.95 
Fried Clams — $3.75 
Fried Seafood Plate — $3.95 
Fresh Fish Market Tool 
1215 Comm. Ave., Allston, Mass. 783-5879 
Open Late 7 Days Mon.-Sat. 11-10 Sun. 3-10 






THE RISING SUN 











Mexican Food & Drinks 
Our Tijuana Room Lounge offers 
Mexican Beers & Margueritas and 
Live Entertainment Wed.-Sat. after 
8:00 





ican appetizer with your drink. 
Open 12-10 Mon.- 
12-11 Fri. & Sat. © 5-10 Sun. 








for Goode rrats 1G Enis mete ey 1 broniveatis 
and @hinese 00d SIlime Shest, Newbuay port Near Central Sq. 
at if's Best... 








Chopped Sirloin 
Special $1.65 


(Includes chopped sirloin, 
baked potato, crisp salad and 
texas toast) 


Steak Dinner 
™ $4.25 


Buddy's 
Sirloin Pit 


Open daily 


Fresh Fish 


Fresh Vi ables breads 
eget » SOUPS 
and desserts 


Hrs: Tues-Sar. 12-40p.m. Sun. 4-10 p.m. dosed Monday 
Across from old Statler Hilton (now the Park Plaza Hotel) 


Tempura 


(617)261-3965 


Luncheon Daily $1.75 


Complete Dinner mmm $3.95 ~asSunday Brunch 
3pm-6pm 


AVEROF restaurant 


PORTER SQUARE 
Ct at Red 


1924 MASSACHUSETTS AVENUE 
MASSACHUSETTS 02140 


A = 
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1pm-6pm 
Enjoy leisurely dinners nightly to the tune of the 
romantic music of Greece & the Middle East while 
the curvacious dancers swirl around your table 
11:30am-1:00 a.m. nightly 'til 1 a.m. 


PL 
354-4500 





FOS OSSSOSSSOSSSSSSOSCC® 
Our Famous “Pocket” Sandwich 


$1.50 


r sandwich at a 
per price. It’s a 
ket of Syrian bread 
illed with garden fresh 
greek vegetables and 
covered with our own 
Secret Dressing. We 
may call it the “Pocket™ 
but you'll call it 








Delicious. 


Anonymous 


A group of diners dedicated to the 
restoration of tipping for services 
received. Over 7,000 members, get 
a six month supply of wallet size 
report cards for waiters and 
waitresses. You rate the service ‘you 
get and tip accordingly. Tippers of 
the world unite. Everyone else is 
organized. To join send $2.00 to 


How To Tip In Boston 
— Join Tippers 














invites you to experience our unique § 


Present this ad to receive a free Mex- 
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Tippers Anonymous. P.O. Box 178 
Cochituate, Mass. 01778 





(located in Cardell’s) he 
39 Brattle St * at the Chestnut Hill Mall e 


Harvard Square Mon.-Sat. 8:30am-10pm e 


TLAROUD ”S 
Sunday 8:30am-8pm 
Open 11—9, closed on Sunday. 


Sezeeesgene . . we’re more than meets the 
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Sooner or later you'll be 
working at Safar ‘ 

Bill’s TV Rental requirements. Reasonable prices. 
Here’s our latest hairdresser Aa lalentTs to ale FURNITURE FAIR 


936-8866 © 933-8408 The Exes ttt Store: 


1042 Beacon St., | 
Brookline 277-2085 
COIFFURE 


A Better View. 
FRAMES, STYLES AND LENSES FOR EVERYONE. 


235 Newbury St. — 247-3933 Harvard Square * Mezzanine * 9:20-5:45pm / Thurs. to 8:30 * 492-1000 
CPP eer ah Te ee 
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Radio Concerts 


Cambridge Coffee Break Live at Passim 


Thursdays 10:00 am Sundays 2:00 pm 
May 5 Orson Welles May 1 Jim Post 
(Documentary with Peter Kairo 
the Culture Vulture) 


May 12 Jimmy Cig May 7 Raun McKinnon 


Josh White, Jr. 


wy 
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CAMBRIDGE 


The No Name 
Restaurant 


‘Where the Fish Jump From the Ocean 
Into the Frying Pan’ 


Located on Boston’s Historic Fish Pier 


15/2 Fish Pier, Boston 
338-7539 
Open Monday to Saturday 








Boop,beep, 
COp, 
op,boop, 
eep,beep. 


(Announcing the new phone-in 
classified service from the Boston Phoenix.) 
267-1234. 


Simply call our new number and tell us how you want your 
classified ad to read. Then charge it on Master Charge, American 
Express or BankAmericard. No credit card? 

No problem. Send us acheck when you hang up. 

When it’s received, your ad runs. 
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BACKPACKING SPECIALISTS 
















fine packs. sleepi ag bags, “We will not be undersold” 
: the North Slope 
: Bice, om 
S " 
= 
- 
S EXPRESS | 
= 
i baiyoo tic R208 106, 57-1701 
pe Sat. 9-6 West Bridgewater 
a ve 
: I sublet my 6 
z 
sa) room apartment for 
° 
a 99 
Al 33. 
For only $3.00, you can run a 
_ four line ad in the Phoenix classifieds. 
That’s where people who are looking to 
buy or sell nearly anything, look. It’s 
inexpensive and the results are fast. The 
classifieds work. They’ll work for you. 
Call 267-1234. 
The Boston Phoenix Classifieds. 
Just kick on a pair of Scholl “hang on, Scholl Sandals exercise 
Exercise Sandals—the sandals that your legs while you walk. 
were made for comfort and look as So be a real fox, and take advan- 
great as they feel. Comfortable ‘cause tage of this special offer from the 
they're made of cool, sculpted people who make special sandals. 
beechwood.and soft foam-padded Sandals that look great, feel great and 
leather straps. Great looking ‘cause exercise your legs all at the same time. 
they go with all the casual things you — Scholl Exercise Sandals = 
wear. And because they have a they re fantastic. 


special toe grip that makes your toes . 
Better than barefoot 


Porras scot o--srso sa eee 
| 







Special TShirt offer direct from Scholl. 5/3/77-BP 


| For your Scholl “Go Natural” T-Shirt, send $3.00 in check or 
money order (no stamps or cash please) and the words “Scholl 
| Exercise Sandals” cut from the front of the box to: 
| Scholl Go Natural T-Shirt Offer, P.O. Box 2684, 
| Pittsburgh, Pennsylvania 15219 

Check your size: 
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Continued from page 6 

market. The word traveled fast 
that Cityside is the ‘in’ place to 
be, and so far it’s managed to live 
up to that.” 

A woman of about 25 sat coyly 
at the bar that runs through the 
middle of Cityside and dabbled 
the cherry in her drink with a stir- 
rer. “Oh, I think it’s great here,” 
she said. “Everybody is out to 
have a good time, and there must 
be more eligible men in here than 
anywhere I’ve ever been.” 

Down at the other end, the 
breeziness of Lily’s is a welcome 
change from the carnival claus- 
trophobia of Cityside. The drink 
prices are slightly higher, but 
Lily’s provides excellent enter- 
tainment on both the bar and cafe 
sides. 

The bar draws an older singles 
crowd that carries on more subtly 
than the denizens of Cityside. 
The atmosphere is heightened by 
the repertoire of a good piano 
player, elegant decor and ami- 
cable waitresses. But when things 
get rolling and the throngs start 
singing along with the piano, 
Lily's can get as boisterous as any 
saloon. Aside from groups at 
tables and at the bar, there are 
plenty of customers standing 
around. People are always pass- 
ing through — supposedly, this is 
the place to be seen. 

“Anyone who’s trying to be a 
somebody hangs around down 
here. It’s a regular Little City Hall 
after 5 p.m.,”’ said a man who fre- 
quents the place himself. “It's 
never dull, that’s for sure.” 

A young woman seated with 
two friends said, “We always 
come here because most of the 
people you meet are pretty nice. 
And that's pretty rare.” 

The cafe at Lily’s is similar to 
the Cityside restaurant, but has 
one noticeable advantage: a 
highly entertaining two-man 
band called Nobscussett. Their 
music draws a diverse crowd of 
older singles’ @#nrd* younger 
couples, both drinkers and diners, 
By the time the band broke into 
its oldies set at midnight, the en- 
tire cafe was reveling and singing 
along. 

One complaint about Lily's 
cafe, however, is that there is no 
hostess to seat the hungry and 
thirsty who, hoping someone 
seated will get the urge to move 
on, hover around the tables and 
add to the chaos. ~* 

The Ames Plow lends a ‘‘neigh- 
borhood bar” atmosphere to the 
circuit, relatively speaking. It is 
small and dark and features a side 
room equipped with a dart board. 
With a separate entrance, it is re- 
moved from the rest of the mar- 
ketplace. One businessman lean- 
ing on the’bar said, ‘“This is the 
best place if all you want to do is 
drink and not have to cope with 
the crowds.” 

Is this kind of action suitable 
for the historic Faneuil Market- 
place? Well, it’s not exactly the 
sort of thing our forefathers may 
have envisioned, but the people 
here are unabashedly devoted to 
the pursuit of happiness. a 
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576 State Rd. (Rt. 6) 
in N. Dartmouth 









LBS IIIB NSIS GEIR SEITE SG EBERT TEED, 


ee ee oe es owe es 


HOUR OF THE 
WOLFE 


presents classic short stories 
performed live on the radio 
every Mon. thru Thurs. 
® at midnight. 


ie th, 
HH OP 


| SSN 


i SS SY 


Coming up... 


| 

Samuel Beckett’s : 

“Waiting For Godot.” | 

A Boston Radio Theatre : 
Specia!, week of May 23rd. 


Bus POPS BIST RYE 


.. 












THE BOSTON PHOENIX, SECTION TWO, MAY 3, 1977 


This city 


is for the birds 


And right now is 


by Tony Fusco 


Prsiocs most of the rare birds in 
Boston are those you meet walking the 
streets, the city’s greener areas are home 
to several species of the feathered and 
web-footed variety who have somehow 
learned to coexist with taxis and drug- 
stores. And rest assured, we're not talk- 
ing about pigeons. While there are some 
sunny days ahead, and it’s still a bit cold 
for Nivea-creamed noses, even the abso- 
lute novice bird watcher can spend an en- 
joyable morning or afternoon greeting the 
annual arrivals from the south. 

And right now is the best time to watch 
the birds: it’s the peak of the spring mi- 
gration season, when many of our fine- 
feathered friends pass through the Hub 
on their way north. At the water's edge, 
you'll spot migratory seabirds; while the 
trees in city parks will host passers-by 
like redstarts, yellow throats and many 
other species of brightly colored warb- 
lers. 

Pack a lunch and set off early in the 
day, when many birds are active (the ear- 
ly-bird competition in the city is keen). 
It's best to take along a pair of binocu- 
lars or opera glasses to ensure a good 
close-up of the action. They won't be ab- 
solutely necessary, however, in the small 
areas described here — where you'll be 
watching the birds from only 20 or 30 
feet away. Then keep your eyes and ears 
open, because what you see and hear may 
amaze you. 

For starters — just so you don’t mis- 
take a hairy for a downy woodpecker 
(both have been sighted in Boston) — you 
might want to get a field guide for iden- 





prime time for watching them 


tification. But whatever you do, don’t 
take along an oversized copy of Audu- 
bon’s color plates, because it will just get 
in your way. 

Although many fine guides are avail- 
able, Birds of North America by Rob- 
bins, Bruun, and Zim (published by Gol- 
den Press, New York), is one I’ve found 
to be an excellent source. It’s a compact, 
hard-bound volume with sewn pages, so 
it can stand up to abuse in the field. Every 
other page is a color plate showing var- 
ious birds; the page opposite gives in- 
formation on their migration, nesting, 
feeding and song patterns. A map of 
North America accompanies each entry, 
with color shadings that give a good idea 
of the approximate range of the bird in 
question. That way, when you spot a 
northern three-toed woodpecker, you'll 
know he’s strayed a bit from his usual 
home in Quebec. 


N.. you're ready to go. You'd prob- 


Illustration by William Loring 


ably like to know what you can expect to © 


see in the trees of this asphalt jungle. Rule 
number one: be ready for anything. Rule 
number two: don’t cheat and go to the 
Franklin Park Zoo aviary. Boston is full 
of birds nesting in the most unlikely 
places, carrying on as if they thought 
Mother Nature would one day have “her 
revenge on the city. 

One of the best places to start is the 
Muddy River area. To get there, follow 
the Fenway down past the Museum of 
Fine Arts and the Gardner, stopping to 
feed the mallards and black ducks there. 


Follow the strip of scrubby trees.that runs 
down the middle of Park Drive until you 
can go no further. Crossing the intersec- 
tion by Sears will lead you into the Mud- 
dy River Park. 

The Muddy River here runs parallel to 
the Arborway trolley tracks all the way 
down to Brookline Avenue, but that 
doesn’t seem to bother the northern or- 
ioles who come to nest every year. These 
bright orange-and-black birds, formerly 
called Baltimore orioles, are easy to spot 
by their nests, which resemble pouches 
and usually hang at the tips of the 
branches, far out of the reach of preda- 
tors. 

Although the landscaping of the park 
has destroyed much of the original 
swampy reed growth, there is still enough 
for catbirds to gather. Look for a plain, 
dark gray bird with a distinct black cap, 
and listen for a squeaky mew — the cat- 
bird’s song. 

If you continue to follow the Muddy 
River on foot, or hop in your car amd 
drive up the Riverway to the Jamaica- 
way, you will come to Jamaica Pond, and 
eventually reach the Arnold Arboretum. 
Both are additional good spots for bird- 
ing. 
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SACK THEATRES & THE BOSTON PHOENIX 
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Moving back into city areas: night- 
hawks, a relation to the whip-poor-will, 
may be spotted on a rooftop by Sym- 
phony Hall. Chimney swifts, which gen- 
erally fly in groups and have a distinc- 
tive noisy chatter, occupy more than one 
chimney on Marlborough Street in the 
Back Bay. Mourning doves — pale brown 
birds resembling pigeons, but with long 
tails and a plaintive call that can last for 
minutes — nested last year on Beacon 
Street near Dartmouth Street. And the 
more common birds, like house spar- | 
rows, blue jays, mockingbirds, robins, 
cardinals and grackles, can be sighted al- 
most anywhere in the Back Bay. 

The rooftops and gardens of Beacon 
Hill are nesting places for many of the 
birds already mentioned, but-also seem to 
be favorite spots for finches in Boston. 
Purple finches, with their reddish caps 
and breasts, often give out sharp, musi- 
cal chipping sounds while in flight. 
House finches — which look just like 
sparrows but, unlike the latter, can really 
sing — have recently been proliferating in 
this area. One sure way to attract any of 
the finches around is with a feeder. 

In fact, a feeder may be just the thing 

Continued on page 16 
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it up.” 


Theatre, Boston. 


You can be one of the 425 lucky people to receive 
a free pair of tickets to the special preview per- 
formance on Tuesday, May 3 at the Sack Cheri 


To qualify for a pair of tickets you must answer 
one (or all) of the questions listed below. If you are 
one of the first 425 persons to drop off your an- 
swers at the Boston Phoenix Classified Office at ° 
the corner of Newbury St. and Mass. Ave., you'll 

be our guest at the special premiere perform- 
ance of “Between the Lines.” 


Tuesday, May 3 at 8 P.M. 


“ ‘Between The Lines’ is an appealing comedy. What distinguishes it is the gentle, perceptive way 
it captures the emotional confusion of its characters. The performances are uniformily first rate. t 
is one of the few films I've seen dealing with the counterculture years that doesn't rip it off or send 


—Vincent Canby, New York Times 


Suggest three stories you'd like to see in the 
new Phoenix LIFESTYLE section. 


e Write a brief review of your favorite record 


without mentioning the music! Check it out 


LINES.” 


with Max when you see “BETWEEN THE 


Tell us if you were an investigative reporter for 
The Boston Phoenix, what three stories you 
would like to uncover in Boston. 


Drop off your entries & 
pick up your tickets at 


The Boston Phoenix Classified Office 


Corner of Newbury St. & Mass. Ave. 
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CAMBRIDGE 
EYE 
ASSOCIATES 


Dr. N. Wasserman 
Dr. E. Weinstock 
Optometrists 
Eye Examinations 
Eyeglass Service 


CONTACTS 
Including lens fitting, lenses 
and cleaning materials, and 

six months of unlimited 
followup visits. 
All conventional Soft Lenses 
$215 
Soft lenses for Astigmatism 
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HOURS: 
Mon.-Fri. 11-6,Sat. 10-6 126 GALEN ST 
1174 Mass. Ave. WATERTOWN, 323-1800 


Harvard Square 
547-6080 
Mastercharge 
Medicaid Welcome 





bles in your apartment. 

‘Green thumb and technical 
background unnecessary. 
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For estimates on sizes and thickness 
to order. please send finiched dimen- 
sions. 















z 
Bench 24x75 7.00 ; 11.50 
Cot 30x75 800 1075 1425 
Twin 39x75 10.00 1400 1850 
'« 48x75 1400 1725 23.00 
rus 54x75 15.00 1950 °25.75 
NOW AVAILABLE 


“My girlfriend 
sold a $400 


camera for $ 


For only $3.00, you can 
run a four line ad in the Phoenix 
classifieds. That’s where people 
who are looking to buy or sell 
nearly anything look. It’s 
inexpensive and the results are 
fast. The classifieds work. 
They'll work for you. 


Call 267-1234 
The Boston 
Phoenix Classifieds. 


CUSTOM COVERING 
AND STITCHING 


NATIONAL FOAM 
& RUBBER CO., INC. 
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Crittenton Hastings House 
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free pregnancy test with immediate 
results?... and where abortion is 2 
treated as a medical procedure and 


a w.000.536-3300 
Pregnancy Advisory Service 


Bill Baird Center 


Bill Baird is an active & effective spokes- 
person for legalized abortion. For 12 years, 
he has organized, fought & even gone to 


10 Perthshire Road, Boston (Brighton) MA 
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prison for your right to have an abortion. 
At the Bill Baird Center, you will be treated ABORTION @ GYNECOLOGICAL CARE 
with dignity & your inquiry held in strict MALE & FEMALE STERILIZATION 


individual counseling with every service 


ALICENSED NON-PROFIT MEDICAL FACILITY 


confidence. Abortion, Birth Control, 
free pregnancy testing & counseling. 
Bill Baird is a name you can trust. 
673 Boylston St/Boston at Copley Sq. 
Boston: 617-536-2511; NY: 516-538-2626 
Hours: Mon-Sun 9am-9pm 

sponsored by the non-profit Parents Aid Society, inc. 



























1842 BEACON ST.. BROOKLINE, MASS. 02146 


(617) 738-6210 


































Continued from page 14 

for those of you who are arm- 
chair bird watchers. Many inex- 
pensive models are commercial- 
ly available, but even simpler 
ones can be constructed to hang 
from windows. In the city, how- 
ever, feeders often attract pig- 
eons, which pedestrians below 
may not appreciate. If this hap- 
pens, remove the feeder and wait 
a week, then try again. 

Along the banks of the Charles 
River, the mallards are already 
pairing off and finding their 
places for the Fourth of July con- 
cert. Phoebes (whose call sounds 
exactly like the name) and blue- 
winged teal ducks have also been 
sighted along the Charles in years 


By the new Waterfront Park — 
all over the waterfront, in fact — 
you may sight Canada geese, pin- 
tail and oldsquaw ducks, mer- 
gansers and several species of 
gulls. 

There are other birds that breed 
in Boston: cliff swallows, crows, 
starlings, red-winged blackbirds, 
song sparrows, and downy — but 
not hairy — woodpeckers. And 
this list doesn’t even include all 
those birds who just stop in the 
Public Gardens for a ride on the 
Swan Boats, and then move on. 

For more information on bird- 
ing, or birds in Boston, contact 
the Massachusetts Audubon So- 
ciety, Lincoln, Mass. 01773. This 
address may also be used to re- 
port any unusual sightings, and 
“The Voice of Audubon,” a re- 
corded message about recent 
sightings, may be heard by cal- 
ling 259-8805 in Lincoln. 2 











Country fare 


Continued from page 9 

esting. The escargots ($3.25) were 
tasty and further flavored by a 
generous sprinkling of parsley, 
but the onion soup ($1.50), with 
its insubstantial crust of Gruy- 
ere, disappointed. 

The house salad (85 cents) is a 
magnanimous serving of greens 
— spinach and Bibb lettuce — 
with fresh mushrooms, shaved 
carrots and more parsley. The 
vinaigrette held its own but had 
been poured too profusely (a 
simple tossing in the kitchen 
would have been appreciated). 

The 15 regular entrees and the 
one or two cuisine minceur dishes 
served on Tuesday and Wednes- 
day evenings range in price from 
$4.25 (for livers in a Madeira 
sauce) to $8.50 (for tournedos de 
boeuf). In between, one can find 
canard a l’orange ($7.95) cooked 
to a perfect crispness and served 
with a wonderfully reticent 
orange sauce. Coquilles pro- 
vencale ($5.50) was a sur- 
ptisingly tasty plate of scallops 
sau in Madeira and garlic 
with fresh tomatoes, enhanced by 
a slightly burnt, concentrated 
sauce. The rice, however, was 
strictly bottom-of-the-barrel and 
should never have left the 
kitchen. A Crepe Maurice ($5.50) 
of crab and shrimp curry had me 
a bit confused: there was little 
crab, but a number of scallops 
and bits of fish; the crepe itself 
could have been fresher; there 
were too many raisins in the dish; 
and despite it all, the mild curry 
sauce was fine and the dish quite 
edible. 

The one cuisine minceur dish 
we tried ($5.50) was a boned 
chicken breast sauteed and served 
in a sauce of pureed tomatoes, 
wine, thyme, tarragon and a 
touch of oregano, thickened with 
ricotta cheese. Very toothsome, 
but the sauce had begun to sep- 
arate and the impressive array of 
sliced vegetables — carrots, zuc- 
chini and leeks — was over- 
cooked. 

While the kitchen here gets 
careless, Autre Chose is nonethe- 
less a place in which it is possible 
to have much faith. e 
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Gifts 

Continued from page 8 

screwed into the wall too high for 
them to reach. Mark XII costs 


$5.50 at Lower Story (171 Huron 
Avenue, Cambridge). 


A.. if your mother’s knives 


are too dull to be worth a rack, 
you might want to see about hav- 
ing them sharpened. Stoddard’s 
(50 Temple Street, Boston) has 
been sharpening knives for over a 
century. Plan on leaving the 
knives, because the job will take a 
few days. They'll charge be- 
tween 50 cents and $1.25, de- 
pending on the size of the blade. 
Purchasing knives is a matter 
of personal taste — the feel de- 
pends on the size of one’s hand — 
but there is a beautiful filleting 
knife at the Kitchen (Truc, in 
Harvard Square and at the Chest- 
nut Hill Mall). Its thin, ex- 
tremely flexible blade is meant for 
filleting and boning fish, but I use 
mine for slicing very tender meats 
like flank steak. The Kitchen’s is 
made by Sabatier Jeune, has a 
seven-inch blade, and costs $8. 
The Kitchen also has a small, por- 
celain-covered box with a curved 
fish handle; two cans of sardines 
or herrings fit into it perfectly, 
and it’s oven-proof to hold the 
sardine pate for which the French 
invented it. Only for sardine 
lovers, obviously, and also $8. 
Large utensils usually come 
with very large prices, but we 
found an eight-quart stainless- 
steel mixing bowl at Blooming- 
dale’s for a reasonable $15. It will 
hold dough for four or six loaves 
and salad for two dozen. And at 
Jordan Marsh, there is a two- 
handled, six-quart pot made of 
blue speckled tinware, with a per- 
forated inner pot that has its own 
handles. It is designed to steam 
vegetables but will also cook great 
portions of spaghetti: when the 
pasta is ready, you simply lift out 
the inside pot — don’t bother with 
a colander. The pot is priced at 
$8.50; it’s _ by , Graniteware 
which hee ee oe such 
speckled kitchenware since 1871. 
And large enough to hold all 
that spaghetti or those vegetables 
is a sleek, round, white dish 
which measures 14 inches across 
and has deep, slanted sides. This 


_Classic is made in Italy, and is 


available at Upper Story (1045 
Massachusetts Avenue, Cam- 
bridge) for $13.95. 

Handsome’ handmade rolling 
pins with tapered ends (anyone 
can bear to part with those small 
ones that serve only for the most 
elementary pastries) are $7 at La 
Mall in Chestnut Hiii (in the 
“lower mall” on Boviston Street 
opposite Legal Seafoods). A Ver- 
mont craftsman named John Mc- 
Leod makes them, obviously with 
care. He also makes a yellow- 
birch and rock-maple paper towel 
rack that goes for $9.50 at Arti- 
sans (165 Newbury Street). It will 
make you wonder whether some- 
thing nicer than paper should be 
rolling on it. If you sew the ends 
of two linen towels together to 
make a continuous length, you 
could hang the loop from the 
wooden rack, as in old-fashioned 
kitchens. 

For very serious cooks, there 
are miniature Taylor meat ther- 
mometers for $11.95 at Brook- 
stone’s (on School Street, across 
from the Parker House). They fit 
in a pocket, and their dials are the 
size of quarters; they will regis- 
ter (up to 220 degrees) within sec- 
onds when inserted in cooked 
meat, so you won't have to leave 
them in and make a nasty hole in 
the flesh. 

Finally, if your mom’s a 
woman of simple tastes, consider 
a canvas bag for schlepping gro- 
ceries. Erewhon has the most rea- 
sonably priced, lightweight (but 
sturdy) totes I’ve seen. Bearing 
the message “Save a Tree’ in 
green, they come in four ver- 
sions, and range from $6.50 to 
$7.50 at both Erewhon shops (on 
Massachusetts Avenue near Por- 
ter Square, Cambridge, and 342 
Newbury Street, Boston). 















Barn Back Bay Aquarium 


157 Newbury St. 262-0912 





Bargain - Cancellation - Discount 
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Open Sundays 
220 Washington St., Brookline 
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IceCream 


10-6 7 days Wed & Fri eves til 9 
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Fudge 
Allston @ Harvard Square @ Faneuil Hall 








Prepare for a professional career in 


MARINE AND 
ENVIRONMENTAL 
SCIENCE 


The C.W. Post M.S. degree program offers 
three areas of concentration: 

MARINE BIOLOGY 
ENVIRONMENTAL SCIENCE 
PHYSICAL OCEANOGRAPHY 

A combined Bachelor’s/Master's program 
and an Internship Program are available 
for qualified students. 

This department operates a 57’ research 
vessel and several smaller vessels for 
shallow water work. 


Apply now for Summer or Fall admission. 
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The deal: On any check of $2.00 or more, we'll i 
give you 50¢ back. All you have to do is bring 
your body and this coupon. Eat your way through 
a big lusty hamburger. drink at the bar. Just enjoy 
yourself and save money at the same time. 
















For further information, contact Dr. Phyllis Cahn, 
MARINE AND ENVIRONMENTAL SCIENCE DEPT. 
C.W. Post College of Arts and Sciences 


LONG ISLAND UNIVERSITY (@7@ 
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CW. post center 


GREENVALE. NEW YORK 11548 


Huntington Ave. side 
BP-offer expires 5/31/77 
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CRIMSON TRAVEL SERVICE 


announces. . . 
_ Spring/Summer OTC Charters 


‘/ ToCLUB MED VILLAGES — in cancun, 


Martinique and Guadaloupe (the popular 
Caravelle &Fort Royal Clubs). = 


On A Club Mediterranee vacatiod just about everything's 
included in the reasonable package rate! FREE scuba 
diving, FREE sailing, FREE snorkeling, (FREE water skiing 
at Caribbean villages), FREE calisthenics, FREE yoga, 
a FREE tennis, FREE picnic excursions, FREE French 
lessons and beautiful private beaches. Along with every 
sport comes equipment and an expert instructor at no extra 
cost. 






















And the food. .. all you can eat at three feasts a day, 
featuring French native cuisine including unlimited wine 
with lunch AND dinner as well — there’s more — after 
dinner dancing, nightly cabaret show, recorded classical 
music concerts, and discotheques that stay open as long as 
you can stand up. And it’s all included — (even tipping is 
prohibited) — you pay only for drinks at the bar. At Club 
Med you choose your style of vacation. 


These are just some of the reasons we love recommending 
Club Med! 











OTC Package Prices start 
at $440 (Fort Royal) from 
New York per person, per 
week. Special family rate 
and mini-club available at 
Fort Royal. 








ALSO AVAILABLE 
GIT Departures to the Club 
Med villages of Don Miguel, 
Spain and Hanalei 

Plantation, Hawaii. 























OiC's to Martinque (Pan American Airways) operated by Crimson Travel Service. 
OTC's to Cancun (United Air Lines) and Guadeloupe (TIA) operated by American 
Express Company. 


You must reserve early to take advantage of these 
special flights & low prices. 
CRIMSON TRAVEL is the only travel agency in New England with a computerized 
reservation system, the ONLY direct computer tie-in to the Club Med reservation 


Enjoy a week in Martinque. .. the fun club. .. but reserve early! 
Reservations are limited 


RESERVE NOW!! 
is y;: y ) i 
CRIMSON a Ary. 


TRA VEL 2 Center Plaza/Government Center/Boston, MA 02108 (617) 742-8500 
SERVIC iE 39 Boyiston Street/Harvard Square/Cambridge, MA 02138 (617) 868-2600 
















8 Granite Street/Quincy Center/Quincy, MA 02169 (617) 472-4100 
392 Paradise Road/Star Market Piaza/Swampscott,MA01907 (617) 581-6200 


ere is 
Taylor 
Caldwell’s grip- 
ping novel of two 
surgeons’ passion 
for their work and 
their women. 
A sprawling epic. span- 
ning the years from the 


RALPH THEODORE TOM BARRY AID. IAN LEONARD 
BELLAMY BIKEL BOSLEY BROWN CANNON _ DAILEY PREY 


Alfred Hitchcock’ © 


THE BIRDS 


The master of chills unleashes a murderous bird-plague on a coastal 
California town. Rod Taylor, Tippi Hedren, Suzanne Pleshette. 


WEDNESDAY MAY4 8PM 
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end of the 

Civil War to the 

turn ofthe century, 

it pulsates with 

* love and lust, pow- 
er, greed and murder. 
Episode 1 will 

be repeated Sunday, 
May 8 at 7 pm! 


RAY CAMERON KATHLEEN MARG ARE T LAURIE WILLIAM INGA 
MILLAND MITCHELL NOLAN O'BRIEN PRANGE SHATNER — SWENSON 


Peter Sellers 


-ASHOTIN — 
THE DARK 


Bumbling Inspector Clouseau turns crime into comedy with a 
merry chase after parlor maid Elke Sommer accused of murder. 
George Sanders, Herbert Lom. 


THURSDAY MAY 5 8PM 
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aes 


Norman Lear's provocative turnabout program 


where women run the show, male secretaries ) yy 
run for coffee, and husbands runthe house. ay 


MONDAY-FRIDAY 11PM 














from the London Sunday Times 
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ACROSS 


1 


8 


10 


11 


13 


15 
16 
17 


18 


20 


21 


22 


25 


26 


27 


Drink father mixes in places 
where drink is sold (3, 7) 


Blame for a lack of distinc- 
tion (4) 

Comic character seen as a 
rascal in short trousers (10) 
River which is not to flow east 


(4) 


If the meeting lost heart, rows 
of 15 would be reversed (7) 


See 13 (6) 
Plump, red and German (6) 


Never retire with loss of form 
after Olympic success, since 
one is trained for the game (6, 
9) 


Sweet needed to make the best 
of feeling ill (6) 

Part of church which is ex- 
ceptionally without a saint (6) 


Had to go amateurishly when 
the expert was wounded (7) 


A hundred and this amount 
would be inexpensive (4) 


Goods remaining motionless 
(10) 


Dance which is the reverse of 
a lecherous gesture (4) 


The chief culprit would be the 
bellman if he lost the metal 
(10) 


DOWN 


4 


5 


Politicians come after one, the 
devils (4) 

Vessels found when the game 
is up (4) 

Deserts for growing things! 
(6) 

Take the decisive step, for this 
is the snag in two objects of 
worship (5, 3, 7) 


6 No rise can be arranged for 


the one at the top (6) 

China has put some money on 
race (5, 5) 

Kind of X which is about 
lover's undoing (6, 4) 

Menu which makes one offer 
a change to the beak (4, 2, 4) 


About the turn of the month 
the descendants backed out 
(7) 


14 


15 


19 
20 


23 


24 


Remarked that it was not like 
a birthday cake (7) 


This thing turns out to be 
about right as a garment (10) 


Eastern flower or season (6) 


Craft which suffers a reverse 
in these hapless events (6) 


Place where mail is distrib- 


uted (4) 
To squander is obscene (4) 





CALL TODAY 


GET THE BOSTON PHOENIX 
IN THE MAIL MONDAY! 


Now you can call 267-1234 and charge a subscription to The Bos- 
ton Phoenix on MasterCharge, American Express or Bank Americard. 
You'll get your Phoenix in the mail the following Monday. 

If you haven’t seen The Phoenix lately, you’re missing a whole new 
paper. From the New look to the front page and the redesigned format 
to the new weekly section “Lifestyle Boston” loaded with information 
on how and where to get more fun and pleasure out of life and tips and 
suggestions on subjects from restaurants to antique bargains. There’s 
also a new People section and the listings have been redesigned 
so they are easier to read and tell you Day by Day everything that’s go- 


ing on. 


Subscriptions are $14 for one year and $25 for two years. 


THE BOSTON 


moenix 


We’re Making It Better for You. 
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Lechmere has them! 
The new gas savers. 
Up to 150 m.p.g. 


‘ 
A great new line of quality-crafted, precision-built Mopeds to help you beat the gas 











energy crisis-and save a bundle. Put more fun and excitement into going places too! All at 
low, low Lechmere prices. js 





omen oat 


AMERICAN GARELL! STANDARD MOPED-With single- Pp 

cylinder two-stroke 49cc engine. Ignition by Flywheel PRICED LECHMERE Ss WAY 
Magneto with external H.T. coil that provides steady 
current. Complete front and rear suspension. Automatic 
transmission, automatic choke, extended chrome 
muffler and deluxe saddle. p 






SNARK/BIANCHI STAND- 
ARD MOPED-With 50cc two 
stroke engine by Minarelli. | 
Strong tubular steel frame. 
Spring loaded brake levers 
and front fork security lock. 


PRICED 
LECHMERE’S 4798 
WAY 
SNARK/BIANCHI! DELUXE 
MOPED-With all the features 
of the above standard. Plus 
stainless steel fenders. 
Exposed coil rear shock 
i front fork bellows. 
Speedometer and extra- 
padded luxury seat. 


LECHMERE' 44982 


COLUMBIA COMMUTER 
MOPED-Has 48cc 2-cycle 
engine with automatic clutch. 
Dual drum brakes with hand 
lever controls. Motorcycle 
type spring suspension. 
Sleek yellow and black with 
lots of chrome. 


PRICED 
LECHMERE’S 46§9* 
WAY 
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CAMBRIDGE, 88 First St.. 491 2000, DANVERS. Liberty Tree Mail. Endicott St 








LECHME 






off RT 128. 777 1000. DEDHAM. 688 Providence Haqwy RT 1. 329 2200 
SPRINGFIELD, Springdale Mall, 15500 Boston Rd. opposite Easttreld Mall 
543.5100 STORE HOURS CAMBRIDGE, Mon thru Fri. 10A.M to 10ORM 

WHERE you POCKET THE DIFFERENCE ore Sat 9AM. to6PM.. DANVERS. DEDHAM. SPRINGFIELD. Mon tiv Sat 
WAM to 0PM 












BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 
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The Met turned Le Prophete into a morality play (above) while Richard Fredericks and Beverly Sills made Rigoletto sound tecsome (below). 


Operatic opprobrium 


by Randolph J. Fuller 





I. his memoirs Hector Berlioz 
pronounced a curse — ‘Despair and 
die!’ on all those self-styled opera 
‘producers who make careers out of 
vandalizing composers’ works in their 
search for innovations. 
That malediction was 


accorded Verdi's Aida, which, thanks to 
its familiarity, will survive. This year, in 
one of the Met's most significant 
“revivals” to date, the victim was 
Meyerbeer’s Le Prophete, the work 
chosen for opening night at the Hynes 
Auditorium. In this instance the opera 




































aimed specifically ie, oy an iz i% ‘Sete = may not survive the assault, not just 
at Francois Castil- ) +* Ky rT eS = because Meyerbeer’s music remains 
Blaze, whose aee rT eae under a cloud but also because the 
retitled version of Carl Rear r he > 4 production did everything it could to 
Maria von Weber's Der Freischutz sent 2 4 TS violate the extraordinary effects both 
Berlioz retching into the streets; but it rh composer and librettist sought to create. 
seems no less appropriate today when a y el These famous effects have long been 


aa 


leveled at the perpetrators of several 
operatic productions staged in Boston 
recently during the Metropolitan Opera's 
annual tour and Sarah Caldwell’s 
continuing season at the Orpheum. 
What Berlioz essentially objected to in 
those Freischutz performances — the 


director's need to “improve” on the : 
composer's intentions — has long been a 
hw 


the subject of criticism, and certainly Le 
Prophete is shot through with them. It’s 
just the sort of drama Wagner wickedly 
described as a ‘monstrous motley, his- 
torico-romantic, sacro-frivolous, 
mysterious brazen, sentimental- 
humbugging hodge-podge,” yet even 
that putdown unintentionally manages to 
convey something of Meyerbeer’s genius: 
his ability to shape the varied 
crosscurrents of operatic writing into one 


lamentable feature of Caldwell’s work. 
One need only recall her overripe staging 
of Rossini’s Barber of Seville to realize mind-boggling dramatic experience. 
that novelty and busywork don’t always Beto) Ee. ) §Meyerbeer was the originator of epic 
add up to excellence. And that tendency a . 3° A eee theater, epic in length and epic in its 
also seems to be becoming standard J : “eames @ —s efforts to combine under one roof 
procedure at the Met since Rudolf Bing’s virtuoso singing, orchestral color, sceni¢ 
departure and the ascent of the team of splendor, ballet and a Technicolor palette 
conductor James Levine and stage of emotional values. All these elements 
director John Dexter. No longer are must be in perfect balance before his vast 
productions merely restaged, now they machines will take wing and make their 
must be restudied, conceptualized, shoe- impact — half-hearted stagings simply 
horned into inflexible formats that often won't do. 
have nothing to do with an opera’s style 
or story. Last year that treatment was 








Continued on page 11 
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edited by Deirdre Gallagher 


OTHER EVENTS 


For lectures, poetry readings, college and 
suburban theater productions, and live 
music in clubs, please check Listings, in 
the last seven pages of this section. 


UNDAY 





MUSIC 


Trombone Gala, featuring Phil Wilson, 
Slide Hampton, Uptown Dues Band, Bob 
Pilkington Band, Trombone Choir and 
more, 6 p.m. at Emmanuel Church, 15 
Newbury St. in Boston. Tix $2. 

Gospel Festival, with appearances by the 
MIT. Gospel Choir arid several other 
groups, 7:30 p.m. in Kresge Auditorium, 
on the MIT campus in Cambridge. Tix 
$1. 

Cathy Winter, Betsy Rose, Katie Tolles 
and other women perform at 7:30 p.m. at 
Old Cambridge Baptist Church, 1151 
Mass. Ave. Karen Lindsey reads her 
poems also; donation $2.50 to benefit the 
Women’s Bail Fund. 

Ruth Anna plays music that blends East- 
ern and Western styles, 3 p.m. at the 
Okido Dojo, 373 Comm. Ave. in Boston. 
Donation $3; children and seniors $1.50. 


CLASSICAL 


The Quadrivium performs medieval, 
Renaissance, traditional English and 
American music, 8 p.m. at the First Con- 
gregational Church, 11 Garden St. in 
Cambridge. Tix $3.50, seniors and chil- 
dren $2. 

Paul Fried in a solo flute concert, 2 p.m. at 
the Museum of Our National Heritage in 
Lexington. Free. 

Newton Symphony Orchestra at 8 p.m., 
Meadowbrook Jr. High in Newton. 
Music by Ravel, Shostakovich and Saint- 
Saens. 

Chorus Pro Musica performs works of 
Bach, Brahms and Frank Martin, 8 p.m. 
at the Church of the Covenant, 67 New- 
bury St. in Boston. Tix $3.50, $2.50. 
Cabbage Horn Quartet, with soprano Jo- 
lynda Tresner, 3:30 p.m. at the Hirsh- 
berg Gallery, 344 Boylston St. in Boston. 
Free. 

New England Wind Sinfonia performs 
music by Mozart, Haydn and Bee- 
thoven, 8 p.m. in Alumni Lounge (inside 
Cohen Hall), on the Tufts campus in 
Medford. Free. 

Bach Gamba Sonatas are played in their 
entirety, 4:30 p.m. at the Old South 
Church in Copley Square. Tix $3, stu- 
dents and seniors $2.50. 

Festival of Trumpets, featuring music by 
Gabrieli, Telemann, Pezel and others, 4 
p.m. at St. James’s Episcopal Church, 
1991 Mass. Ave. in Cambridge. Free. 
Percussion Ensemble of the NEC, 8:30 
p.m. in Jordan Hall. Free, featuring works 
by William Kraft, Mario Davidovsky and 
Irwin Bazelon. 

Musica Profana, Calliope, the Country 
Court Dancers and the Morris Men pre- 
sent Music in a May Mode, 3 p.m. at the 
Fogg Museum in Cambridge. Free, fea- 
turing French and English dances and 
songs of the 16th and 17th centuries. 


ON STAGE 


Dance of Death, Strindberg’s classic star- 
ring Colleen Dewhurst and Ben Gazzara, 
performed at 3 p.m. at the Shubert 
Teater, 65 Tremont St. (426-4520). 
Emma, Howard Zinn’s play based on 
the life of activist Emma Goldman, at the 
Next Move Theater, 955 Boylston St., 
Boston, 8 p.m. Tix $4.50-$6.50; info at 
536-0600. 

P.S. Your Cat Is Dead, Charles Play- 
house, 74 Warrenton St, Boston. Pre- 
sented by the Boston Repertory Theater; 
info at 423-6580. Curtain at 8:08 p.m., 
except Sat. at 6 and 9:30 p.m., Sun. mat. 
at 3 p.m. 

Jacques Brel Is Alive and Well and Liv- 
ing in Paris, Charles Playhouse Cabaret, 
74 Warrenton Street; info at 426-2438. 
Curtain at 8 p.m., except Sat. at 7 and 
9:45 p.m., Sun. at 3 and 7:30 p.m. Tix 
$5-$7. 

But Mostly Because It’s Raining, Brad- 
ford Hotel, 275 Tremont St. (426-1400). 
Tix $4.50, curtain at 5 p.m. 

The Importance of Being Earnest, Lyric 
Stage, 54 Charles St. in Boston (742- 
8703). Curtain at 3 p.m. today, 8 p.m. 
other evenings. 


SPECIALS 


The White House: an authentic 60-foot- 
long replica of the Presidential domicile is 
on display all this week at Horticultural 
Hall, 300 Mass. Ave. in Boston. One wall 
is removed from the miniature to show 
the detailed furnished interiors of more 
than 20 rooms, all faithfully recreated. 
The exhibit is open 10 a.m. to 8 p.m.; ad- 
mission $2, children $1. 


CHILDREN 


The Next Move for Kids, improvisa- 
tional music and fun at the Next Move 
Theater, 955 Boylston St., Boston, 2 p.m. 
Tix $2.50 kids, $3 adults. Info: 536-0600. 





ONDAY 
MUSIC 


Michael Gibbs and his orchestra in con- 
cert at the Berklee Performance Center, 
8:15 p.m. Tix $2. 
Dan Arsenault and his ensemble, 8:15 
p.m. in Berklees Recital Hall, 1140 Boyl- 
ston Street. Free. 


CLASSICAL~ 


Enchanted Circle, a concert of contem- 
porary music by Lyle Davidson, Ezra 
Sims and others, 8:30 p.m. in Brown Hall 
of the NEC. Free. 

Collegium Musicum of the NEC per- 
forms, 8:30 p.m. in Jordan Hall. Free. 
Guitar recital by Louis Arnold, featuring 
works by Bach, Villa-Lobos, Lauro, Brou- 
wer and others, 8 p.m. at the Longy 
School, One Follen St. in Cambridge. 
Free. 

Chamber music by Beethoven, Schu- 
mann and Brahms, performed by four 
faculty members, 8 p.m. in BU Concert 
Hall, 855 Comm. Avenue. Tix $3, stu- 
dents $1; performers include George Nei- 
krug cello. 


ON STAGE 


The Second Greatest Entertainer in the 
Whole Wide World, Dick Shawn's one- 
man show, is presented for the benefit of 
Boston Aid to the Blind at Aquinas Jr. 
College in Newton. For details phone 
323-5111. 

Beatlemania at the Colonial Theater, 106 
Boylston St. (426-9366), Boston. Curtain 
at 8 p.m., except Fri. and Sat. at 7 and 10 
p.m. Tix $5.50-$12. 





UESDAY 
MUSIC 


Ethereal Blue Orchestra, directed by Rich 
Allen, 8:15 p.m. in the Berklee Perform- 
ance Center. Tix $2. 

Frank Macchia and his big band in con- 
cert, 8:15 p.m. in Berklee Recital Hall, 
1140 Boylston St. Free. 


CLASSICAL 


Scholarship Wind Quintet performs 
works by Bozza, Hindemith, Barber and 
others, 8:30 p.m. in Jordan Hall. Free. 
Organ recital of works by Dandrieu, 
Messiaen and Reger, 7 p.m. at the Old 
West Church, 131 Cambridge St., Bos- 
ton. Free. 


ON STAGE 


Long Day’s Journey Into Night, Eugene 
O'Neill's tragedy of an American family, 
presented by the Mass. Center Reper- 
tory Company at the Shubert Theater, 
265 Tremont St. in Boston (426-6210). 
Jose Ferrer, Kate Reid and Len Cariou 
star; tix $6.50-$10.90. Curtain at 8 p.m., 


with matinees Wed. and Sat. at 2, Sun. at 
3 p.m. 

New Found Land, by Tom Stoppard, per- 
formed by Boston’s Lunchtime Theater at 
the Lyric Stage, 54 Charles St., Boston, at 
12:10 p.m. Tix $2, free tea and coffee. 
The production also includes Anton 
Chekhov's farcical lecture, The Harm- 
fulness of Tobacco. 

Jacques Brel, Charles Playhouse Cabaret. 
See previous Sunday. 

Beatlemania, Colonial Theater. See Mon- 
day. 

P.S. Your Cat Is Dead, Charles Play- 


house. See previous Sunday. 


EDNESDAY 





MUSIC 


Boston in concert at Boston Garden, 8 
p.m. 

Boston New Music Ensemble presents a 
concert of conceptual music in the Lind- 
sey Chapel of Emmanuel Church in Bos- 
ton, 8:30 p.m. John Voigt, Mark Har- 
vey, John Damian and Tom Plsek are the 
performers; donation $2. 


CLASSICAL 


Repertory Orchestra of~the NEC plays 
works by Sibelius, Haydn. and Webern, 


’ 8:30 p.m. in Jordan Hall. Free. 


Borodin Quartet performs works by 
Tchaikovsky, Haydn and Shostakovich, 
8 p.m. in Kresge Auditorium of MIT. 
Free tix required; info at 253-3210. 
French vocal music, concert by baritone 
Vincent Ricento, 8:30 p.m. in the MIT 
chapel in Cambridge. Free. 

Flute recital by Tim Chamberlain, 8:15 
p.m. in Berklee Recital Hall, 1140 Boyl- 
ston St. Free. 

Viola recital of works by Bach, Mozart 
and Walton, 8 p.m. in Tufts Alumnae 
Lounge, on Talbot Ave. in Medford. Free, 
featuring Jan Karlin. 


ON STAGE 


Sleep, Jack Gelber’s play focusing on ex- 
periments in a sleep lab, presented by the 
Emerson Theater Company at 130 Bea- 
con Street (rear) in Boston, 8:30 p.m. Tix 
$2.50; info at 262-2010 x243. 
Bonjour, La Bonjour, presented at 8:30 
p.m. in Spingold Theater, on the Bran- 
deis campus in Waltham. Tix $4; info at 
894-4343. 
A Fable, performed at 8:30 p.m. at the 
Proposition Theater, 241 Hampshire St. 
in Cambridge. Tix $4; info at 876-0088. 
Tell Me A Riddle, presented at 8:30 p.m. 
in the Caravan Theater, 1555 Mass. Ave., 
Cambridge. Info: 354-9107. 
The Zoo Story, staged in the theater-cafe 
of the Charles St. Meetinghouse, 70 
Charles St. in Boston (523-0368). Cur- 
tain at 8 p.m., except Fri. and Sat. at 9 
p.m. Tix $2. 
Hot | Baltimore, Lanford Wilson’s play, is 
performed at 8 p.m. at the Boston Arts 
Group (BAG) Theater, 367 Boylston St. 
in Boston. Tix $4.50, $3.50; info at 267- 
7196. 
Long Day’s Journey Into Night, Shubert 
Theater. See Tuesday. 
Jacques Brel, Charles Playhouse Cabaret. 
See previous Sunday. 
_ Found Land, Lyric Stage. See Tues- 
ay. 
P.S. Your Cat Is Dead, Charles Play- 
house. See previous Sunday. 
—— Colonial Theater. See Mon- 
ay. 


SPECIALS 


Boston Lobsters, led by newly-signed 
Martina Navratilova (world’s second- 
ranked woman netter), play their home 
opener against Sea-Port Cascades, 7:30 
p.m. in the Walter Brown Arena, on Bab- 


_ cock St. at BU, Boston. 


HURSDAY 









MUSIC 


The Fringe, Trombone Madness in con- 
cert, as part of the festivities for Boston 
Sackbut Week, at 8 p.m. in Emmanuel 
Church, Boston. Donation $2. 

Webster Lewis and other musicians per- 
form at 7 p.m. in the ballroom of HoJo’s, 
200 Stuart St. in Boston. Tix $5.50 to 
benefit the beautification projects of the 
Parks and Recreation Department. Spon- 
sored by the Boston Jaycees; info at 426- 
2364. 

Buddy Rich and his Killer Force cut loose 
at 8 p.m. at Salem High School, off High- 
land Ave. in Salem. Tix $7.50, $6.50, 
with proceeds benefiting a music schol- 
arship fund. 


CLASSICAL 


Wind Ensemble of the NEC performs 
works by Gabrieli,, Ives, Varese and 
others, 8:30 p.m. in Jordan Hall. Free. 
Opera Scenes are presented by the BU 
Opera Workshop, 8 p.m. in the BU Con- 
cert Hall, 855 Comm. Ave., Boston. Free. 
Thomas Stumpf plays piano works by 
Beethoven, Chopin, Debussy and Liszt, 8 
p.m. at the Goethe Institute, 170 Beacon 
St. in Boston. Free. 

Joseph Payne plays Baroque harpsichord 
music at 7:30 p.m. at the Castle, 225 Bay 
State Rd. in Boston. Free. 

Quadrivium performs at noon in the 
Busch-Reisinger Museum, 29 Kirkland 
St. in Cambridge. Free. 

Berklee Chorus presents its spring con- 
cert at 8:15 p.m. at the Berklee Perform- 
ance Center. Tix $2. 

Guitar recital by Michael Carenbauer, 
8:15 p.m. in Berklee Recital Hall, 1140 
Boylston Street. Free. 


ON STAGE 


The Scarlet Letter, a new adaptation pre- 
sented at 8 p.m. at the Cambridge En- 
semble, 1151 Mass. Ave. in Cambridge. 
Tix $4, $3.50. Info: 876-2544. 
Merchant of Venice at the Boston Shake- 
speare Company, corner of Berkeley and 
Marlborough Sts. in Boston, 8 p.m. Tix 
$3-$4.50. 

The Lady’s Not for Burning, Christopher 
Fry’s comedy, is performed at 8 p.m. at 
the Lyric Stage, 54 Charles St. in Boston. 
Info: 742-8703. 

Zorba, musical entertainment presented 
by the Musical Theatre Society of Emer- 
son College, 8 p.m. at Hancock Hall, 180 
Berkeley St. in Boston. Tix $4.50, $3.50. 
Info: 262-2010 x248. 

I Capuleti e i Montecchi, Bellini’s opera, 
at the Loeb Drama Center, 64 Brattle St. 
in Cambridge (864-2630). Curtain at 8 
p.m. 

Enemies, Maxim Gorki's social drama, is 
staged at the People’s Theater, 1253 Cam- 
bridge St. in Cambridge, 8 p.m. Tix 
$3.75, senior citizens $1. Info: 547-4930. 
A Fable, Proposition Theater. See 
Wednesday. 

Sleep, Emerson College. See Wednesday. 
Zoo Story, Charles St. Meetinghouse. See 
Wednesday. 

Hot | Baltimore, BAG Theater. See 
Wednesday. 

Long Day’s Journey Into Night, Shubert 
Theater. See Tuesday. 

Jacques Brel, Charles Playhouse Cabaret. 
See previous Sunday. 

New Found Land, Lyric Stage. See Tues- 
day. 

P.S. Your Cat Is Dead, Charles Play- 
house. See previous Sunday. 
Beatlemania, Colonial Theater. See Mon- 
day. 


DANCE 


Boston Ballet presents The Agnes de Mille 
Festival, 8 p.m. at the Music Hall, except 
Sunday at 2:30 p.m. Dances include 
Rodeo, Loggers’ Clog, Fall River Legend 
and more. Tix $3-$12. Info: 542-3945. 
Dance Theater of the Boston Conserva- 
tory of Music performs original student 
choreography in the Conservatory Audi- 
torium, 31 Hemenway St. in Boston, 8 
p.m., plus a Sat. mat. at 3 p.m. Free. 


SPECIALS 


Chevy Chase, your favorite newscaster, 
discusses his career and show business in 
general at 8 p.m. in the Ames Court- 
room, in Austin Hall, on the Harvard 
School campus in Cambridge. Tix $2.50. 


RIDAY 
MUSIC 


Interface, in jazz concert at the Berklee 
Recital Hall, 1140 Boylston St. in Bos- 
ton, 4:30 p.m. Free. 

Chuck Weidman Big Band performs at 
8:15 p.m. in the Berklee Recital Hall in 
Boston. Free. 

Mark Harvey,-Tom Plsek present a trum- 
pet and trombone recital, 8:30 p.m. at 
Emmanuel Church, 15 Newbury St. in 
Boston. Donation $1. 


CLASSICAL 


Collegium Musicum of Harvard-Rad- 
cliffe and the Faure Society Orchestra 
perform works by Bach, Faure, Purcell 
and Byrd, 8:30 p.m. at St. Paul Church, 
Bow and Arrow Sts. in Cambridge. Tix 
$4, students $2. 

Flute Recital by David Tickton, 8 p.m. at 
the Longy School of Music, One Follen 
St. in Cambridge. Free, featuring guest 
artists and works by Handel, C.P.E. Bach, 
Faure, Hindemith and Piston. 

Opera Scenes, BU Opera Workshop. See 
Thursday. 


ON STAGE 


Guys and Dolls, performed by Mission 
Hill Theatre in Mission Church, near 
Boston State College, 8:08 p.m. No fur- 
ther info available. 

Soap, at the Proposition Theater, 241 
Hampshire St., Cambridge (876-0088) 
Curtain at 8 and 10 p.m. Tix $5. 

A Midsummer Night’s Dream, per- 
formed at 8 p.m. at the Boston Shake- 
speare Company, corner of Berkeley and 
Marlborough Sts. in Boston. Tix $3.50, 
$4.50; info at 267-5600. 

Bonjour, La Bonjour, Spingold Theater. 
See Wednesday. 

Tell Me a Riddle, Cambridge Ensemble. 
See Thursday. 

The Lady’s Not for Burning, Lyric Stage. 
See Thursday. 

Zorba, Hancock Hall. See Thursday. 

I Gapuleti e i Montecchi, Loeb Drama 
Center. See Thursday. 

Enemies, People’s Theater. See Thursday. 
Sleep, Emerson College. See Wednesday. 
Zoo Story, Charles St. Meetinghouse. See 
Wednesday. 

Hot | Baltimore, BAG Theater. See 
Wednesday. 

Long Day’s Journey Into Night, Shubert 
Theater. See Tuesday. 

Jacques Brel, Charles Playhouse Cabaret. 
See previous Sunday. 

P.S. Your Cat Is Dead, Charles Play- 
house. See previous Sunday. 
Beatlemania, Colonial Theater. See 
Monday. © 


DANCE 


Impulse, a modern and jazz dance com- 
pany, performs at 7:30 p.m. in Whee- 
lock Auditorium, 180 the Riverway in 
Boston. Tix $3, students $2. 
Radcliffe-Harvard Dance Company per- 
forms at 8:30 p.m., Agassiz Theater, 10 
Garden St., Cambridge. Tix $37 students 
$2. 

Boston Ballet, Music Hall. See Thurs- 
day. 

Dance Theater, Boston Conservatory of 
Music. See Thursday. 


CHILDREN 


Clown Festival starts at 7:30 p.m. at the 
Paulist Center, 5 Park St. in Boston. 
Donation $3 adults, $1.50 kids to benefit 
the United Farm Workers. Lots of fun 
with clowns, mime and magicians. 












ATURDAY - 


MUSIC 


Grateful Dead in concert, here beside the 
rising tide, 8 p.m. at Boston Garden. Tix 
$8.50. $7.50. 

Roy Buchanan, gifted blues guitarist, 
plays at 7:30 p.m. at the Berklee Per- 
formance Center. 

Louis and Sally Killen, he of the Clancy 
Brothers, perform traditional English, 
Irish and Scottish ballads at 8 p.m. at the 
Joy of Movement Center, 536 Mass. Ave. 
in Cambridge. Tix $2.50. 

Jazz concert by the Don Haywood-Ed 
Doran Band, 8 p.m. at the BU Sherman 
Union, 775 Comm. Ave. in Boston. Tix 
$3.50, students $2.50. 


CLASSICAL 


New Arts Trio performs classical music 
at 8:30 p.m. at the Stone Soup, 313 Cam- 
bridge St. in Boston. Donation $1.50. 
MIT Symphony Orchestra, featuring 
soloist Joy Blackett, presents works by 
Copland, Ravel and Mussorgsky, 8:30 
p.m. in Kresge Auditorium, on the MIT 
campus in Cambridge. Tix $1. 

Youth Chamber Orchestra of the NEC 
performs works by Beethoven, Brahms 
and Mozart, 8:30 p.m. in Jordan Hall. 
Free. 

Song recital by Barbara Winchester, 
accompanied by pianist James Busby, 8 
p.m. at the Longy School, One Follen St. 
in Cambridge. Music by Schubert, 
Debussy and Turina; tix $3, students $2. 
Bach Society Orchestra performs works 
by Bach, Mozart and Mendelssohn, 8:30 
p.m. in Sanders Theater, Cambridge. Tix 
$1.50; violinist Jennie Shames is fea- 
tured. 


ON STAGE 


Rigoletto is staged by the Lowell Opera 
Company at 7:30 p.m. in Lowell Mem- 
orial Auditorium, on East Merrimack St. 
in Lowell. Met Baritone Frank Guarrera 
and NYC Opera basso James Fleetwood 
are the guest artists. Info: 454-9216. 
Proposition Revue, Proposition Theater, 
241 Hampshire St., Cambridge, at 8 and 
10 p.m. Tix $5. 

Guys and Dolls, Mission Hill Theater. 
See Friday. 

Bonjour, La Bonjour, Spingold Theater. 
See Wednesday. 

Tell Me a Riddle, Caravan Theater. See 
Wednesday. 

Merchant of Venice, Boston Shake- 
speare Company. See Thursday. 

The Scarlet Letter, Cambridge Ensemble. 
See Thursday. 

The Lady’s Not for Burning, Lyric Stage. 
See Thursday. 

Zorba, Hancock Hall. See Thursday. 

I Capuleti e i Montecchi, Loeb Drama 
Center. See Thursday. 

Enemies, People’s Theater. See Thursday. 
Sleep, Emerson College. See Wednesday. 
Zoo Story, Charles St. Meetinghouse. See 
Wednesday. 

Hot | Baltimore, BAG Theater. See 
Wednesday. 

Long Day’s Journey Into Night, Shubert 
Theater. See Tuesday. 

Jacques Brel, Charles Playhouse Cabaret. 
See previous Sunday. 

P.S. Your Cat is Dead, Charles Play- 
house. See previous Sunday. 
Beatlemania, Colonial Theater. See 
Monday. 


DANCE 


Boston Ballet, Music Hall. See Thursday. 
Dance Theater, Boston Conservatory of 
Music. See Thursday. 
Radcliffe-Harvard Dance Company, 
Agassiz Theater. See Friday. 


CHILDREN 


Buckingham Circus 10 a.m. to 2:30 p.m. 
on the Craigie Street lower campus of the 
Browne and Nichols School, in Cam- 
bridge (near Mt. Auburn Hospital and 
Route 2). In addition to booths, rides, 
games and edibles, the Cranberry 
Puppets and the Russian Dancers per- 
form. Admission $1.50 to benefit the 
scholarship fund. 

Celebrate is a spring fair, 10 a.m. to 4 
p.m. at the Children’s Center, 69 Cy- 
press St. in Brookline. There will be inter- 
national foods, craft and kite work- 
shops, and songs by Brother Blue. Pro- 
ceeds benefit the scholarship fund; into at 
$66-0190. 


SPECIALS 


ON THE WALL: over 100 artists will 
participate in the creation of a giant (12 
by 40 feet) portable wall mural on the 
Boston Common (by Beacon and Charles 
Sts.) from 9 a.m. to 4 p.m. The event cele- 
brates the tradition of Latin American 
wallpainting, and highlights the Artists in 
Exile exhibit, opening today at the Insti- 
tute of Contempoary Art in Boston: 








UNDAY 





MUSIC 


Parry Larkin and Prism, Jeanne Stahl and 
Mason Daring, Dorothy Carter (ham- 
mered dulcimer), Papa John Kolstaad and 
others perform at 2 p.m. at the Arlington 
St. Church, 355 Boylston St. in Boston. 
Donation $4 to benefit the United Farm 
Workers. 

Folk music is performed from noon to 8 
p.m. in the Radcliffe Quad, at Shepherd 
and Garden Sts. in Cambridge. The per- 
formers in WHRB’s folk orgy include 
Orrin Starr, Joe Val and the New England 
Bluegrass Boys, Beva Rush, James Talley 
and many others. Free; an art festival 
happens simultaneously in the quad. 
Evo Nas plays Balkan music on ethnic 
instruments, 8 p.m. at 7 Temple Street, in 
Central Square, Cambridge. Tix $2.50; 
the second half of the concert is devoted 
to dancing. 

Everything Passes My Friend, Israel's 
popular singing group performs at 4 and 
8:30 p.m. in Morse Auditorium, 602 
Comm. Ave. in Boston. Info: 542-3973. 


CLASSICAL 


Youth Wind Ensemble plays works by 
Dahl, Milhaud and Hindemith, 3 p.m. in 
Jordan Hall. Free. 

MIT Choral Society performs works at 
7:30 in Kresge Auditorium, on the MIT 
campus in Cambridge. Tix $4, students 
$2. 

Choral and instrumental works by Bach 
and Mozart are performed at 7:30 p.m. at 
Christ Church in Harvard Square. Free. 
Cantabrigia Trio performs Baroque and 
early classical works for flute, bassoon 
and harpsichord, 3 p.m. at the Fogg Mu- 
seum in Cambridge. Free. 

Peter Schwarz, Berlin organist, performs 
works by Schoenberg, Wolff, Bach, Mes- 
siaen and Jolivet, 5 p.m. at the First and 
Second Church, 66 Marlboro St. in Bos- 
ton. Free. 

Songs of Love and Romance, the annual 
spring concert of the Harvard-Radcliffe 
Graduate Chorale, 8:30 p.m. in the Har- 
vard-Epworth Church, 1555 Mass. Ave. 
in Cambridge. Music by Brahms, Franck 
and Barber; tix $1.50. 

Guy Bovet, Swiss organist, performs 
works by Bach, Scarlatti, Corrette and 
others, 3:30 p.m. at the Old West 
Church, 131 Cambridge St. in Boston. 
This is Bovet’s only local appearance this 
year; tix $4, students and senior citizens 


$2. 


ON STAGE 


' The Lady’s Not for Burning, Lyric Stage. 


See Thursday. 

Sleep, Emerson College. See Wednesday. 
Long Day’s Journey Into Night, Shubert 
Theater. See Tuesday. 

Jacques Brel, Charles Playhouse Cabaret. 
See previous Sunday. 

P.S. Your Cat Is Dead, Charles Play- 
house. See previous Sunday. 


DANCE 


Hamakor Israeli Folk Dance Troupe pre- 
sents a performance of dance and music 
at 8 p.m. in BU’s Hayden Hall, 725 
Comm. Ave. in Boston. Tix $3.50, stu- 
dents $2.50. Info: 489p3418. 

Boston Ballet, Music Hall. See Thursday. 
Radcliffe-Harvard Dance Company, 
Agassiz Theater. See Thursday. 


CHILDREN 


Next Move for Kids, Next Move Theater. 
See previous Sunday. 
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Sissy Spacek and Shelley Duvall: an American Gothic Persona? 


FILM 


Robert Altman’s 
female trinity 


Apocalypse in the wasteland 


by Stephen Schiff 


3 WOMEN. Produced, written, and di- 
rected by Robert Altman. Photography 
by Chuck Rosher. Music by Gerald 
Busby. Murals by Bodhi Wind. With 
Shelley Duvall, Sissy Spacek, Janice 
Rule. At the Charles. 


I he beginning of Robert Altman's 3 
Women may cause dismay. The photog- 
raphy looks watery and unnatural; dark 
music menaces; through a kind of humid 
veil we see sleek young women helping 
unsteady, cellulite-lumpy old people 
walk through the'wading pool of a health 
spa. The water dissociates legs from pel- 
vises, knees from thighs, surreally 
rippling the flesh; the sagging old bodies 
ironically mirror the young ones. It’s 
chilling, this contrast of youth and age, 
and everything in it has the woozy ambi- 
ance of a dream. In fact, Robert Altman 
has rather pointedly let it be known that 3 
Women emerged from a dream he had, 
one so detailed that it eliminated casting 
problems by featuring Shelley Duvall 
and Sissy Spacek. Small wonder, then, if 
we shudder as the film opens, thinking, 
“Ah well, he said it was his ‘dream 
a sews 

But whatever a “dream film’’ may be 
(and I question whether this is one), 3 
Women isn’t as forbidding as it first 
appears. Indeed, the first half is quite 
funny, a satire on a world that, however 
unearthly, nevertheless bears a strong 
resemblance to the sublime yet tacky 
Southern California desert area. And 
during the cloudier final third, the movie 
casts the spell of a quietly hypnotic hor- 
ror story. Then there are the perfor- 
mances, all wonderfully communicative 
— especially by Shelley Duvall, who 
wrote most of her own exquisitely banal 
dialogue, and Sissy Spacek, who here, as 
in Carrie, transforms herself from wall- 
flower to Fury with extraordinary convic- 
tion. Duvall is at once graceful and 
gawky, radiant and pathetic. Her Millie 
Lammoreaux, self-proclaimed queen bee 
of the spa, is a tall resilient creature who 
fancies herself life's tour guide, a beacon 
for those benighfed souls who haven't 
discovered the recipes, household hints, 
and medical fads so culled from sun- 


dry oracles of consumerism. Although 
nearly everyone else ignores Millie's 
incessant chirping, Spacek, as Pinky 
Rose, a new worker at the spa, instantly 
and inexplicably adores her; in fact, she’s 


the only one who corroborates Millie’s 
assessment of herself as the gal who does 
everything right. Wide-eyed and always 
dressed in children’s clothes, Pinky seems 
a sort of Southwestern aborigine plopped 
into on-the-make California as if by 
anthropological experiment. She is super- 
nally naive: asked if she takes the Pill, she 
replies, after some hesitation, ‘‘Some- 
times.’’ But though Millie barely tolerates 
her, she allows Pinky to move with her 
into a singles’ apartment and to tag along 
when she frequents her favorite haunt: 
Dodge City, a souped-up but decrepit bar 
cum amusement park. With its seedy 
cowboy decor, its miniature-golf course, 
shooting range, and dirt bike track, 
Dodge City is an infantile male sandbox. 
Millie introduces Pinky to its owner, Ed- 
gar (Robert Fortier, in a goatish perfor- 
mance reminiscent of Rip Torn), a hard- 
drinking ex-stunt man, and his pregnant 
wife, Willie (Janice Rule). The latter, the 
third woman of the title, is a silent wraith 
who spends most of her time obsessively 
painting murals of naked, scaly, satanic- 
looking men and women locked in mort- 
al sexual combat. 


F.. a while, Pinky submits to her men- 
tor’s dominion, but when Millie spirits 
Edgar up to their room for a boozy ren- 
dezvous and ruthlessly kicks her room- 
mate out, something in Pinky snaps. She 
jumps from an upper story into a swim- 
ming pool (decorated by Willie) and slips 
into a coma. Guilt-stricken, Millie sends 
to Texas for her parents, a pair of help- 
less fossils who seem transported from 
some vanished continent. But when 
Pinky regains consciousness in the hos- 
ital, she doesn’t recognize them; indeed, 
she is no longer exactly Pinky. Somehow 
she has acquired Millie's identity, yet she 
is more cruel, more seductive, more 
knowing than Millie herself ever was. 
Now it is she who gets stinko and falls 
into bed with Edgar, she who plays the 
siren of Dodge City. Events come to a 
head when Willie gives birth to Edgar's 
son and the baby dies in Millie’s arms, 
largely because Pinky, instead of fetch- 
ing the doctor, has stayed to watch. En- 
raged, Millie slaps Pinky with hands still 
bloody from her futile midwifery. The 
screen darkens and we emerge in bright 
sunlight. The three women have taken 
over Dodge City. Millie now acts the role 
of a mother, Pinky is a daughter and 


Willie may also be a daughter, or a grand- 
mother, or even a passive muse. Edgar is 
dead of unexplained bullet wounds, and a 
pile of spent motorcycle tires in the last 
shot implies that all the men are gone, 
leaving the women to rule what was once 
clearly a masculine domain. 

On the surface, this seems an Ameri- 
can Gothic Persona, but Altman isn’t in- 
terested in the metaphysics of self-aware- 
ness so acutely explored by Bergman. 
Millie and Pinky are decidedly not re- 
fined, intelligent women like the Liv 
Ullmann and Bibi Andersson characters. 
They are half-formed beings stumbling 
about in search more of a superficial 
image or a minimal code of everyday 
behavior than of anything so profound as 
an identity. Yet in the end they have de- 
veloped, have reached a destination. One 
hates to confine this open-ended film to a 
feminist interpretation, but one of its 
themes is certainly the gradual extinction 
of male hegemony and its replacement by 
some sort of matriarchy — perhaps, Alt- 
man hints, a rather dreary one. Each of 
the three women represents a stage of 
subjugation to maleness; it is their depen- 
dence that has stunted them. Willie, more 
symbol than character, is the most overtly 
oppressed. She bears the child of her 
rummy, philandering husband in bitter 
silence, venting her pain only in her 
paintings. Millie, used by men and then 
discarded, nevertheless remains devoted, 
her responses limited by the self-im- 
posed tyranny of women’s magazines and 
TV shows. Only Pinky, who ins 
without the vaguest notion of sexuality, 
later dominates men. After her trans- 
formation, she becomes the agent of their 
downfall. 

For the men are clearly in decline. The 
authority of the handsome but dithering 
doctors and spa supervisors is gradually 
being usurped by their brassy female 
underlings. Other males are blank, mind- 
lessly good-looking — one of them speaks 
only in a cough. They are all pin-ups, en- 
feebled sex objects. As for Edgar, his 
decadence is devouring him alive; he 
can’t even muster the courage to attend 
his wife’s parturition. And when Pinky 
lets Willie's son die, the male line expires 
with him. 


I, the household the women form at 
the film’s close, there’s no trace of sex- 
uality. Indeed, eroticism has waned along 
with manhood. The only visible sex in 3 
Women takes place when Millie acci- 
dentally walks in on Pinky's parents ma- 
king slow, geriatric love. Although the 
idea of oldsters’ being amorous is usu- 
ally touching, this scene is the film’s most 
horrifying: the bed creaks, the lovers 
writhe jerkily, and Millie’s shock is over- 
whelming. It’s a vision of decayed car- 
nality that haunts you long after you 
leave the theater. 

Is this such stuff as dreams are made 
of? Hardly. The film’s ironclad structure 
betrays a wide-awake strategy quite re- 
moved from the associative logic of 
dreams. Yes, there are lapses in verisimili- 
tude, and it’s true that Altman and his 





cameraman Chuck Rosher have cul- 
tivated a phantasmal atmosphere, with 
frequent shots through water or spark- 
ling light, as well as Bodhi Wind's creepy 
murals and Gerald Busby’s ominous 
music. But 3 Women is only pretending. 
While one needn’t doubt that Altman had 
some sort of dream about women and 
identity, | submit that he calls this a 
dream film to avoid taking sides or hav- 
ing to justify it by conventional stan- 
dards. When we look at his disturbing 
but curiously detached view of sexuality 
and ask, “Is sex doomed in this movie? 
Whose fault is it? Can it be revitalized?” 
Altman’s answer seems to be, “Don’t ask 
me, I’m only dreaming.” 

But his notions also serve an artistic 
purpose. Having decided on this me- 
dieval, nearly allegorical scheme, Altman 
had to handle it rather mystically lest it 
turn out just silly. After all, its charac- 
ters are blatantly symbolic, and one of 
them, Pinky, is downright mythic. She’s 
nothing more or less than an agent of des- 
tiny, complete with origins shrouded in 
mist. She is the one magically trans- 
formed into an avenging harpy, the one 
who lets Willie’s son die, fulfilling the 
movie's scheme of male extinction. Alt- 
man had to explain her in a rather spe- 
cialized way, and the otherworldly twist- 
ings of identity make far more dramatic 
sense than some alternative to which he 
might have resorted — sorceresses, Mata 
Haris, bionic women, or what have you. 
Altman senses that women searching for 
identity have their own way of molding 
each other. He subscribes to a male fan- 
tasy of femininity more common in Euro- 
pean literature and film than American: 
that, whereas men separate themselves 
through competition and striving, women 
share a “twin-ness”; an unaccountable 
current passes between them. In 3 
Women, Altman has transplanted this 
idea to American -soil, devising not a 
dream but a myth of femininity trans- 
figured, and employing a suitably legen- 
dary American landscape. Yet, even this 
landscape remains vague. We can’t say 
“Oh, this is about the Hollywood stu- 
dios,” or ‘This is about the LA rock 
scene,” because the film’s milieu is ethe- 
real, apocalyptic, indistinct. No wonder 
Altman prefers to call it a dream. 

As tightly constructed as 3 Women 
is, however, it doesn’t always work. Cer- 
tain points are sledgehammered. In- 
stead of teasing us with the mingling of 
Millie’s and Pinky's identities, Altman 
keeps showing us sinister twins. Pinky's 
real name turns out to be Mildred, the 
girls harp on how alike they are, and so 
on. The murals, with their murky musi- 
cal accompaniment, are also flashed at us 
too often, and there are even tiresome 
running gags; every time we see Millie's 
car, Altman milks yet another laugh from 
the sight of her dress caught in the door. 
It’s as if this usually confident director is 
afraid we need guidance. He needn’t wor- 
ry. 3 Women hasn't the universality or 
the moral stature of Persona, a master- 
piece. But it’s a spellbinding, gorgeously 
crafted vision, and I doubt that we'll soon 
see another American film like it. © 
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Lubitsch had faith in romantic fate. 


SECOND SIGHT 


Lubitsch’s love conquers all 


by Sam Kaplan 


Tie was a time when audiences 
stopped paying attention to the movies of 
Ernst Lubitsch. In 1946 he finished Cluny 
Brown (which plays Sunday, May 1, at 
the Harvard-Epworth Church) and the 
next year started That Lady in Ermine but 
died before completing it. After his death 
his work steadily receded from view. 
Even the film societies didn’t care very 
much. Oh, Ninotchka didn’t disappear. 
Garbo’s face saw to that and, anyway, it 
was the movie in which the world first 
heard her laugh. But it was a slightly 
foolish comedy most of whose humor 
rested all too broadly on the assumption 
that Russians were Communists only be- 


.cause they lacked.a taste for chic hats, silk 


stockings and Parisian flirtations. Next 
to, say, Duck Soup’s anarchic zest, 
Ninotchka seemed trivial, decadent, reac- 
tionary. No wonder the repertory audi- 
ence, usually unmoved by Red-baiting 
and intermittently indifferent to chic, had 
little time for ‘‘the Lubitsch touch.” 
During the ‘60s it was much easier to see 
The General Line or Alexander Nevsky 
than Trouble in Paradise or To Be or Not 
to Be. 

But if Ninotchka was politically naive, 
almost a premature Cold-War tract 
masquerading as a comedy, it was still 
hard to deny its charm. It was so witty 
and breathless about the power of ro- 
mance to overleap any social gulf, includ- 
ing the one between stern commissars 
and aristocratic playboys, that audiences 
would come away from it smiling and 
gesturing and remembering lines. And 
since the same romanticism and wit recur 
in most of Lubitsch’s movies, it is not sur- 
prising that they have found an audience 
again now that the Cold War itself has re- 
ceded and the repertory crowd has be- 
come less critical about the implicit and 
explicit politics of the films they see. Not 
only Ninotchka but To Be Or Not To Be, 
The Merry Widow, The Shop Around 
the Corner and Trouble in Paradise have 
all met with success in the past two or 
three years. 

Cluny Brown is not the equal of these 
films, but it resembles them in various 
ways and is graced by a light charm of its 
own. Like Ninotchka and many other 
Lubitsch comedies, it concerns a ro- 
mance between two people who do not 
seem at first sight to belong to the same 
social world and who hardly belong to 
their own. Charles Boyer is an aristo- 
cratic professor from Czechoslovakia, 
landed in England on the run from Hit- 
ler, and Jennifer Jones is the niece of a 
plumber. But Boyer hasn't a penny to 
support his elegant manners, and Jones 
(as Cluny Brown) doesn’t believe that a 
working-class girl has to accept her place. 
Fittingly, they meet at an upper-class 
cocktail party where neither belongs. He 
suavely extracts a place to nap and a 30- 
pound loan from the bewildered host 
while she fixes the stopped-up sink. Then 
the amorous chase begins, but it is a dec- 
orous chase depending more on coin- 
cidence than energy, and it is punctuated 


by various spoofs of English stuffiness 
and occasional exhortations from Boyer 
that it’s time to get mad and begin fight- 
ing Hitler. (These speeches were anach- 
ronistic even in 1946, and they serve only 
to hint that beneath his smooth exterior 
Boyer is not nearly the controlled aris- 
tocrat he seems.) Most of the satire is di- 
rected at the English sense of class. In one 
chilling scene a rich couple invite Cluny 
Brown to sit down for tea and then 
abruptly abandon her to the settee when 
they realize she has arrived at their house 
merely to become their maid. But conser- 
vatives need not be offended. Lubitsch, a 
bit of a snob himself, believed that good 
Englishmen. and -women knew their 
place and that domestic servants, for 
example, were as insistent as anyone on 
the importance of maintaining class 
distinctions. 


A, this has a hint of strain to it, may- 
be because the niece of a plumber is not 
quite the right foil for Boyer’s elegance, 
composure and irony, or maybe because 
Jennifer Jones, whatever her role, lacks 
the style Boyer requires in a partner. In 
Cluny Brown she is pert and saucy and 
sometimes funny, but Boyer is not far off 
the mark when he remarks that the ship 
that comes in for her will be a freighter, 
“sitting in the harbor, moved by neither 
wind nor wave.” She is too lively for the 
dour druggist who wants to marry her, 
and Boyer likes her insouciance and re- 
fusal to be patronized, but the woman he 
loves is mostly a fantasy that hasn’t much 
to do with her character. Lubitsch him- 
self seems to know this: the only time he 
shows Cluny as a properly stylish lady he 
does so in long shot, recording the scene 
through a bookstore window, and he does 
not permit her (or anyone else) to utter a 
single word. 

The moment is consistent with Lu- 
bitsch’s imagination of romance. In the 
most glorious shot of his career, in The 
Merry Widow (and he virtually repeated 
it at the start of Trouble in Paradise), he 
used an immensely long pan, gliding 
through a soft night sky, to unite two 
lovers who are spatially and socially far 
apart. The camera skims from the apart- 
ment of the prince across an apparently 
continuous row of buildings until it 
reaches the apartment of the widow, but 
it goes on for so long and covers such 
vertical as well as horizontal distances 
that the sense of spatial connection soon 
disintegrates. It is a fairyland pan, delib- 
erately illusionary, suggesting a vast city 
with only the lighted windows of a world 
full of lovers offering reference points. 
The pan is like a camera gone to sea, wan- 
dering on an apparently uncharted ocean, 
yet able, by following some polestar — the 
director's fantasy or the force of the lo- 
vers’ desire — to achieve an ultimate 
union. In its own smaller way, for all its 
starts and stops, Cluny Brown is also like 
that, an expression of Lubitsch’s faith in 
romantic fate. 
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+Zinn on love and anarchy 


Jeff Albertson 
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by Carolyn Clay 


EMMA by Howard Zinn. Directed by 
Maxine Klein. Sets by Michael Anania. 
At the Next Move Theatre through May 
15. 


A, apt subtitle for Emma might be 
‘Zinn and the Art of Left-Wing Image 
Maintenance.”” The political scientist- 
turned-playwright rescues turn-of-the- 
century anarchist Emma Goldman from 
remembrance as the chunky no-non- 
sense firebrand who rubbed liniment into 
Evelyn Nesbit’s sullied loins in Ragtime, 
and rejuvenates her as a romantic hero- 
ine shedding angry, compassionate tears 
and rubbing salt into the wounds of capi- 
talism. As an aspiring dramatist, Zinn is a 
socialist-realist stepson of Odets striving 
to be Brecht, but his portrait of Goldman 
as a developing political activist and 
feminist is deeply felt. And at the Next 
Move Theatre, where Emma is being per- 
formed for the first time since its disap- 
pointing New York debut, director Max- 
ine Klein plays Blue Fairy to Zinn’s Pin- 
occhio, imbuing his somewhat wooden 
scenario with vibrant life. 

Born in 1869 in Russia and sentenced 
soon thereafter to industrial servitude 
which did not end when her family emi- 
grated to America, Emma Goldman re- 
belled against economic, moral and 
parental tyranny. Her career as an anar- 
chist, labor agitator and thorn in the side 
of the Corporate Establishment spanned 
50 years. In Emma, Zinn deals primarily 
with the first 20 and with the impetuous 
woman who preceded the legend of ‘‘Red 
Emma.” His heroine’s loyalties are as 
fierce as her politics and her energy is 
indefatigable, even after harrowing stints 
in prison. In Emma Goldman's heart, 
ideology and frivolity dared to mingle; 


di as the feisty feminist (among oth 
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er things), Em 


Zinn perceives in her ‘‘humane radic- 
alism’’ a sound model for latter-day left- 
ists. 

Zinn’s play opens in 1886, the year the 
Haymarket anarchists were executed in 
Chicago and 17-year-old Goldman left 
her family in Rochester, having thrown 
chicken soup at a dinner guest who inti- 
mated that the Haymarket martyrs “had 
it coming.” She returned to New York, 
the scene some years earlier of her first la- 
bor action, when she and her fellow 14- 
hours-a-day, $2.50-per-week seams- 
tresses had threatened to leave their ma- 
chines unless the shop’s rear door, lock- 
ed from the outside lest the ladies be 
tempted to dally in the fresh air, was left 
open in case of fire. The demand had 
been begrudgingly met and the die was 
cast. After Goldman’s return to New 
York — where she joined a group of 
young radicals which met regularly at 
Sachs’s Cafe over beer and Bakunin — 
Goldman's life became a long-running 
and often bloody skirmish with the Pow- 
ers That Be. 


I, order to explore the conflicts be- 
tween personal and political commit- 
ment, and perhaps to provide a senti- 
mental focus, Zinn concentrates on his 
heroine’s love affair with a somewhat 
fanatical fellow anarchist, Alexander 
Berkman. Though Emma is essentially a 
polemic, it is surprisingly old-fashioned, 
even romantic — a stroll down the left 
side of Back Street. The Berkman/Gold- 
man relationship is an interesting one in 
that it challenged the couple's ability to 
live up to their politics. No love nest for 
two when the pair spent most of their 
public lives espousing collectivism! Fur- 

Continued on page 11 
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829 BOYLSTON ST. (OPPOSITE THE PRU) IS NOW A SURPLUS STORE! 


| 
Every Series 698 LP 
| Now 3.89 Or Lower 
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Every Series 798 Tape 
Now 5.59 Or Lower 


Every Import’ LP 
207, Off Our Regular Price 
Every Budget /Cut-Out’ LP 
207, Off Our Regular Price 
Every Budget /Cut-Out’ Tape 
20% Off Our Regular Price 
Every Blank’ Tape 
30/ Off Our Regular Price 
Every Accessory Item 
207, Off Our Regular Price 


All Others Priced Proportionately 


These Prices At This Location Only. 
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TAVARES 
LP 3.89 TP 5.59 


Tavares Have Dunit Again! Their 
new album includes their smash 
single, “Whodunit” ! Album 
includes soft ballads (‘‘Keep In 
Touch” and “Goodnight My 
Love”), boogie boppers (‘‘| Wan- 
na See You Soon”) and disco 
dancers (“One Step Away”). 





LP 3.89 TP 5.59 

Sweet’s new album maintains 
the rich quality production 
found on their previous albums, 
Desolation Boulevard and Give 
Us A Wink. Includes ‘Fever Of 
Love”, “She Gimme Lovin’”, 
“Live For Today”, “Funk It Up”, 
and “Laura Lee”. 





ATLANTA RHYTHM SECTION 


LP 3.89 TP 5.59 














STARZ 
LP 3.89 TP 5.59 


“Violation” is the follow-up al- 
bum to Starz’ successful debut 
album of last year! Includes: 
“Cherry Baby”, “Sing It, Shout 
It”, “All Night Long”, “Rock 
Six Times”, “Subway Terror”, 
“is That A ‘Street Light Or The 
Moon?”, “S.T.E.A.D.Y.”. Pro- 
duced by Jack Doualas. 


HELEN REDDY 


LP 4.89 TP 5.59 

Produced by rock impressario Kim 
Fowley, Ear Candy proves to be a 
new creative horizon for Helen Reddy! 
This new album includes “You're 
World”, “Laissez Le Bontemps Roul- 
er”, “Long Distance Love”, and many 
more! Fowley and Helen ...a 
dynamite combination! 





BILLION DOLLAR BABIES 
LP 3.89 





JOHN CALE 
LP 3.89 


| Sale Begins Monday, May 4th — Sale Ends Sunday, May 10th 
HARVARD SQ. (Opp. The Lodge) 27 Brattle St./Phone 492-1471 / Mon.—Sat. 9am-12 Midnight, Sun. 12-6 


KENMORE SQ. (On The Corner) 541 A Comm: Ave. / Phone 267-1124 / Mon.-Thurs. 10am-12 Midnight, Fri. & Sat. 10am-lam, Sun. 12-6 
PRUDENTIAL (Across From Pru) 829 Boylston St. / Phone 536-2400 / Mon.-Thurs. 10am-10pm, Fri. & Sat. 10am-12 Midnight 









oe ee oe 
: Re 


BN ) Go 10 A 


89 “ae 


UNLESS NOTED OTHERWISE 





LINDA RONSTADT 
LP 4.89 TP 5.59 $ on 


Two Records! Includes: “Dif- 
ferent Drum”, “When Will | Be 
Loved,” “You're No Good”, 

“Long Long Time”, “Silver 
Threads And Golden Needles”, 
“| Fall To Pieces”, “It Doesn't 
Matter Anymore’, and more! 
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JACK BRUCE 
LP 3.89 TP 5.59 
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MDC bumps a band of gypsies? 


_by James Isaacs 


oe 
omething for everyone,” an all- 


purpose phrase which applies to, among 
other things, Nathaniel West's literary 
pastiches, “Indian elixirs’ peddled in the 
Old West (‘cures everything from warts 
to whooping cough’’), and Bill Camp- 
bell’s tempting curveballs (at least thus 
far this season), is the unifying thread, so 
to speak, in this week’s thought-pro- 
voking tract. For openers, it behooves us 
to clarify the reasons why the new James 
Montgomery Band was bumped from the 
Spring Fever Festival at the Hatch Shell, 
scheduled for April 30. 

In point of fact, the group was deleted 
from the bill (starring Orleans, Heart and, 
in lieu of the Montgomery Band, Burton 
Cummings) because three of the five 
commissioners of the MDC, which is- 
sues concert permits for the Hatch Shell, 
were under the mistaken impression that 
James Montgomery is a gypsy! “The 
decision had absolutely nothing to do 
with any anxieties about excessive noise, 
potential hooliganism or adverse reac- 
tion from the neighbors,” explained a 
highly placed MDC source who re- 
quested anonymity. “It was simply a, 
matter of three comissioners having re- 
cently had separate unhappy experi- 
ences with gypsy auto repairmen oper- 
ating out of a shopping center parking lot 
in Dorchester. One look at Montgomery 
wearing those exotic clothes and all that 
jewelry and they just said, ‘No-o-o way.’ 
They were convinced that he would do 
additional damage to their fenders. We're 
talking about their private vehicles here, 
not MDC cars.” 

In the meantime, James has been 
assiduously rehearsing his group (com- 
prising keyboardist Richard Lehfeldt, 
bassist Steve Chall and drummer-vocalist 
Richard Dishman, all of whom were with 
Radio King, plus holdovers David Wood- 
ford on electric reeds and Paul Lenart on 
lead guitar). Rumors that the band will 
add a strolling violinist and tour Spain 
and Hungary in the near future are just 
that — idle speculation. 


F.... Europe we venture South of the 
Border for a brief consideration of the 
highly popular genre known as salsa. The 
term has been applied to a variety of 
Latin rhythmic patterns, but basically it is 
a form of dance music with roots in Cuba, 
Puerto Rico and various other Central 
and South American countries. 

The 1369 Jazz Club, already a land- 
mark in Inman Square, will be featuring a 
musical hybrid known as “‘salsa jazz’’ on 





Ra music may be a 
major indigenous American art form, 
but on May 20 it will no longer have a 
major commercial radio outlet in Bos- 
ton. On that date WCOP will end 13 
years of specializing in the Nashville 
sound, and devotees of Conway Twit- 
ty, Loretta Lynn and Tammy Wynette — 
not to mention Hank Williams, Bob 
Wills and Merle Haggard — will have to 
depend on occasional FM signals for 
their ration of steel guitars, fiddles and 
slice-of -life-lyrics. 

Bob Knight, WCOP’s program di- 
rector (and formerly program director 
of one of the nation’s country music 
giants, WWVA in Wheeling, W. Va.) 
says, “I am really sorry that there will 
be a void left in Boston, but as far as a 
mass audience here goes, country seems 
to be a turn-off.” That judgment is 
based on ratings research indicating that 
WCOP has less than one-twelfth as 
many listeners as AM pop giants like 
WBZ. The research also shows the sta- 
tion’s audience generally to be over 35 
— not very attractive demographics for 
advertisers. The decision to abandon 


Country leaves the city 


four Monday nights in May (9, 16, 23 
and 30). On the bandstand will be 
Estrellas Latinas, a conjunto under the 
musical direction of violinist William 
Fox, a Cuban native who has been play- 
ing and writing for over a quarter-cen- 
tury. 

“Salsa jazz’’ is calorific impro- 
visational music that will most assuredly 
go to your head as well as your pedal ex- 
tremities. 

In other jazz-related matters, this is 
Boston Sackbut Week and, as such, Jazz 
Celebrations will present a pair of con- 
certs bringing the trombone to the fore- 
front. Sunday, May 1, is Trombone Gala 
Night, with Phil Wilson, Slide Hampton 
(rarely heard in these parts), Bob Pilking- 
ton’s Big Band, the Uptown Dues Band and 
a 16-trombone choir sharing the limelight. 
Also, a new composition by Baird Hersey 
will be performed for the first time. Word is 
that Jazz Celebrations attempted to enlist 
the services of avant-garde trombonist Gra- 
chan Moncur III but that money. proved-a 
‘bone of contention. In any event, the pro- 
gram will commence at 6 p.m. at the Em- 
manuel Church, 15 Newbury St. in Bos- 
ton. The donation is $2. Set for Thursday 
evening, May 5, at 8 p.m. (same venue, 
same admission) are that dauntless trio, 
Fringe, and Trombone Madness. For addi- 
tional information, call 267-3608. 


Most rock fan-club newsletters are, to 
be charitable, unabashed hooey. Such is 
not the case, however, with Maggotrop- 
olis of Funkadelia, the periodical for Par- 
liament-Funkadelic aficionados. 
While the average fan publication is long 
on airbrushed photos and cornball vital 
statistics, MOF is, like the remarkable 
music of P-Funk itself, “against the 
degenerate riffraff of all forms of inter- 
galactic jivation.”” The prose, in case you 
hadn’t gathered, is a combination of 
boastful street argot, sci-fi neologisms 
and expressive funk: “Bad Bosco” Ber- 
nard Worrell is described as a ‘‘spaced Vi- 
king — tax-exempt Slumlord of Saturn, 
this Acute Master of Keyboardactory 
Reaction.”’ For details on how to join the 
United Maggots of Funkadelia, drop a 
line to Maggotropolis, 320 Arnaz Dr., Los 
Angeles, Ca. 09948. 

And if you'd like to partake in the 
Grateful Dead’s slumber party at the Bos- 
ton Garden on Saturday, May 7, you can 
still purchase tickets. The show is not 
sold out as yet, perhaps because every- 
one’s favorite Dead man, Pigpen, has 
once again deferred his long-awaited re- 
turn to the concert stage. 





country music was made by WCOP’s 
parent company, Plough, Inc., five of 
whose 11 other stations will continue 
with a C&W format. 

In May WCOP will change its call 
letters to WACQ and will feature, ac- 
cording to Knight, “the Billboard Hot 
100” as well as a variety of unspecified 
“community and informational ser- 
vices.’ The format will be a far cry from 
that of the early ‘50s, when the station 
featured a live country music show 
modeled on the Grand Ole Opry and 
called the Hayloft Jamboree. Ironically, 
the demise of WCOP comes not long af- 
ter a group of local promoters has ar- 
ranged for the Opry to broadcast a 
show live from Boston Garden in Octo- 
ber. One wonders who is right about the 
Boston market for C&W. 

Those who pine for the Nashville 
sound are referred to WLYN-FM 
(101.7), which plays country music in 
the evenings, and especially to Har- 
vard’s WHRB-FM, which on Saturday 
mornings (10 a.m. to 1 p.m.) airs the 
city’s longest-running C&W show, 
Hillbilly at Harvard. —-Howard Husock 
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“I never asked for an amnesty.” 


MUSIC 





Jesse Winchester 


understates his case 


He’s pop, not political 


by Kit Rachlis 


44 I 

wept. I was in Peterborough, On- 
tario, playing in a club. I was sitting in 
the motel room practicing the day after 
the Inauguration and my wife called me 
and told me that there was an amnesty 
and that Carter had done it on his very 
first day in office. At first, I said, ‘Well, I 
knew he was going to sign an amnesty.’ 
But I didn’t know it would apply to me 
because I had become a Canadian citizen 
and because there was a little kink there 
in the law that could very well have ex- 
cluded me from amnesty. So I really 
didn’t take it very seriously. She hung up 
and called my manager and he said that in 
fact I was part of the amnesty and that it 
did apply to Canadian citizens. She called 
me back and the reality of it finally came 
home to me. I started shaking and crying 
and things. I called my mother. We spoke 
in monosyllables. 

‘And then we had a rehearsal that af- 
ternoon with the band, so I did a little jig 
all the way to that. Told everyone the 
news. They congratulated me. We 
worked up that Chuck Berry tune, ‘Back 
in the USA,’ to play that night to cele- 
brate. That was our celebration. It wasn’t 
just good news for me. The band wasn’t 
only happy for me, you see, but for them- 
selves, too. They could now tour in the 
United States.” 

When Jesse Winchester speaks it is in 
quiet, decorous tones. He pauses, often 
for a long time, before answering ques- 
tions. Each word is measured, each 
phrase mulled over, it seems, before it is 
allowed to enter a reporter's notebook. 
Invariably, his responses emerge in com- 
plete, precise sentences. His Southern ac- 
cent, much richer in conversation than on 
record, slows even further the already 
slow rhythms of his speech. Though he 
draws on a set of comic facial expres- 
sions — a raised eyebrow, a self-mocking 


grin — to emphasize whatever point he’s 
making, he never strays too far from 
earnest understatement. Part of this is 
simply the protective style of a public fig- 
ure who has probably been interviewed 
more in the last few weeks than most per- 
formers are during their whole careers. 
Part. of it derives from a natural humility 
that refuses to acknowledge (publicly, at 
least) that his experience as a draft-eva- 
der and exile in Canada for the last 10 
years has made him in any way unique. 
When discussing the few songs in which 
he explicitly addresses his exile (‘The 
Brand New Tennessee Waltz’ and “ Yan- 
kee Lady,” for example) such phrases as 
“I think that’s true for everybody” and 
“that applies to most people, I would 
think” inevitably bob to the surface. 
For any other performer, Winchester’s 
concert last week in Burlington, Ver- 
mont — not just his first American con- 
cert in 10 years, ‘but his first American 
concert ever — would have been an event 
steeped in drama. That certainly was 
what the approximately 2500 people at 
the Burlington Memorial Auditorium ex- 
pected when they rose en masse as Win- 
chester was introduced (with a ‘’Wel- 
come back home, Jesse’ speech that will 
undoubtedly follow him for the rest of 
his tour). Though Winchester was ob- 
viously not unprepared for such an over- 
whelming reception, he clearly was 
moved by it. “I don’t know if it is hu- 
manly possible to do anything as nice as 
that,” he responded, “but we'll try.” He 
and his four-piece band (guitar, bass, 
drums and pedal steel) then launched into 
“Payday,” the most straightforward, ag- 
gressive and traditional rocker in his 
repertoire. It was clear from the begin- 
ning and even clearer as the concert went 
on that Winchester refuses to play the 
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Bill Quateman 
NIGHT AFTER NIGHT 
(RCA) 


N.. After Night has been out for a 
month or so now, and I seem to be the 
only critic of my acquaintance whose-ears 
it has struck. Certainly I was the only 
writer to trek out to Lowell when Bill 
Quateman recently opened there for 
Corky Laing. The trip was well worth it, 
for if Quateman is not the Next Big 
Thing (someone has rashly proclaimed 
him the next Bruce Springsteen), he cer- 
tainly bears watching — and listening. 

Quateman made an unremarkable rec- 
ord for Columbia a few years ago, and a 
second one on that label was never re- 
leased. Night After Night, his first on 
RCA, essentially marks a second debut as 
well as the premiere of a superlative and 
intriguingly eclectic band which includes 
guitarist Caleb Quaye (formerly with 
Elton John and Hookfoot) and ex-Wings 
drummer Denny Seiwell. Bassist John 
Marsh is marvelously funky, pianist Ira 
Kart exceedingly strong,. and miscel- 
laneous percussionist Lenny Castro more 
than just a fifth wheel. With Quateman 
on second guitar and occasional key- 
boards, the group makes densely rhyth- 
mic music that is also, thanks to Quate- 
man’s writing, deftly melodic — Peter 
Frampton meets Little Feat, if you will. 

What's Most-captivating about Night 
After Night are the highly imaginative 
and diverse arrangements. The slinky 
title track, a hit single in and around 
Quateman’s native Chicago, boasts a 
beautifully breathy vocal and serpentine 
guitars and electric piano. Sonny Burke's 
horn chart on “Mama Won't You Roll 
Me” is a bumptious delight, while ‘‘Back 
By the River’ has a Caribbean bounce. 
The tour de force, however, is ‘‘Caro- 
lina,’ which swirls like a drunken der- 
vish. The piano and the skittering strings 
(arranged by Roger Kellaway) tussle over 
the beat like dogs over a bone, and Quate- 
man’s stuttering vocal wrestles with and 
finally subdues the welter. The.song i is as 
quirky as it is catchy. 

Quateman has the talent, the band and 
even the looks to become a star. All he 
lacks is a distinct personality to make his 
songs uniquely and identifiably his own. 
His lyrics, unfortunately, go in one ear 
and out the other. Not his music, though, 
and you'll be hearing more of it. 

—Ken Emerson 


Asleep At The Wheel 
THE WHEEL 
(Capitol) 


oo . and pop music, it is often 
said (usually through clenched teeth), 
don’t work. Take Asleep at the Wheel, 
for example. The major asset of this west- 
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Lessons © Repairs « Flutes 
Saturday afternoon flute clinic 
Call us at 277-0000 
The Flute Center. . . 
For what flutists want 
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Your Used Records At 


ABBBBBSSRSHSASEEBHRERBEHH 
We pay the highest cash prices 
for used records 


DEJA VU — CAMBRIDGE 
1105 Mass. Ave. 
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RECORD GARAGE 


Amps Best Prices 354-8870 
Rehearsal Studios 


Indiv. Rms. Secure, 24 hr. access, 
Centrally located * 491-7371 
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eHaitian Brazilian Salsa 
Tune into WERS 88.9 FM 
every Sunday 2-5 pm 
Cambridge Mini Shop 











Cambridge, Tel. No. 661-2448 
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ern swing outfit from Austin, Texas (via 
Paw Paw, West Virginia and Berkeley, 
California) is a diversity of styles and tal- 
ents that is also, paradoxically, its big- 
gest liability. The band attacks C&W 
standards, blues, white gospel, contem- 
porary ballads and original material with 
consistently first-rate musicianship and a 
whimsical approach that borders on lov- 
ing parody. Of all the western swing revi- 
valists, AATW is the most established 
and best qualified to uphold the style’s 
jazz element, because they have mas- 
tered horns, twin fiddles, upright bass 
and le jazz hot guitar with the same fa- 
cility as standard country instrumenta- 
tion. 

Because there’s no single member call- 
ing the shots, AATW (which has grown 
from six to 11 members in the last five 
years) bends over backwards to maintain 
a democratic decision-making process. 
The effort translates onstage into endless 
rounds of equal-time solos, and on record 
into a scrupulous division of vocal and 
songwriting labors. For my money, how- 
ever, the only player who deserves ex- 
tensive solo time is Chris O'Connell, 
whose phenomenal voice wrings me dry 
regardless of whether she’s singing about 
space buggies or L-O-V-E. Ray Benson’s 

pardner!.’. yoice, Leroy Pres- 
ton’s deadpan talk-sing, and the sup- 
porting musicians’ licks contribute to a 
great ensemble blend but flatten out on 
individual turns. Last year’s Wheelin’ and 
Dealin’ solved the problem by arranging 
tasty duets: Preston with Floyd Domino's 
boogie-woogie piano, Benson with 
O'Connell or Bill Mabry’s fiddle, 
and so on. But The Wheel, their fifth al- 
bum, is strictly solo city, which means 
that to hear O’Connell’s ‘“‘When Love 
Goes Wrong”’ you have to suffer through 
Preston’s “My Baby Thinks She's a 
Train”; if you want the delightful group 
gospel, “Somebody Stole His Body,” 
you ve got to take the end-to-end solos 
on “Am I High?” Insiead of a tight unit 
whose solo flights contribute to a greater 
whole, you get a loose bunch of head- 
liners who might as well be making sep- 
arate albums. Asleep at the Wheel would 
do well to strive for a more integrated 
sound rather than salving egos with rigid 
egalitarianism. Sometimes a fair share is 
too much. 


—Don Shewey 
Mallard 
IN A DIFFERENT CLIMATE 
(Virgin) 


N.. all throwbacks are boring, ir- 


relevant or harmful. This one, in fact, 


could be mighty beneficial. Mallard rein- 
carnates Captain Beefheart’s old Magic 
Band and features its most prominent 
members, guitarist Bill “Zoot Horn 
Rollo” Harkleroad and bassist Mark 
“Rockette Morton” Boston. Original 
drummer Art “Ed Marimba” Tripp has 
been replaced by George Draggota, a 
player of less wit but greater precision 
and rhythmic flexibility. Standing in for 
the Captain is a gravelly but understated 
bluesy singer named Sam Galpin, and 
rounding out the band is pianist John 
Thomas. 

Obviously Mallard bears many of the 
Beefheart stigmata: the skewed rhythms 
of aboriginal blues, the eccentric roles as- 
sumed by the sundry instrumental voices, 
and a trace of old psychedelic chortle. 
Their influences, however, are the more 
general ones of contemporary LA; echoes 
of the original Little Feat crop up with 
startling and refreshing frequency. 
Harkleroad’s omnipresent and overly 
literal slide guitar reveals the same 
grounding as Lowell George’s, though it 
seldom fulfills the same function. Fur- 
ther, the production on an ingenuous 
homily like ‘Harvest’ or a rhythmic 
anomaly like ‘“Your Face on Someone 
Else’ elicits direct comparison to 
George’s fecund imagination. 

Mallard’s subject matter is oblique but 
invested with genuine warmth. ‘Big 
Foot’ is a paean to the problematic life- 
style of the yeti. “Old Man Grey” estab- 
lishes Boston’s blues legitimacy but is 
much more alert than a museum piece. 

‘Your Face on Someone Else,”’ however, 
is the album's stand-out, a peculiar and 
poignant lost-love song underpinned by 
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152 Columbia St. 


GRAND RE-OPENING 


Giant Sale on Martin guitars (prices so scandalous, you'll never see them 


again!) to herald our re-opening at 


THE GARAGE — 36 BOYLSTON ST.. HARVARD SQ., CAMBRIDGE 
Open 10:30-6, Mon.-Sat., Tel. 876-8997 

et by and visit our spacious new quarters) 

Dunster Street entrance) 








se Mt. Auburn St. or 
Watch for our DCO 


Now at 1154 Mass. Ave., 
Figaro’s Record S 


Used and Rare Classical 
Records ¢ Sheet Music 
Bought and Sold 


Corner of Arrow St. Just below 
Harvard Square 547-7228 


In Concert — Boston’s Finest Old Time Band 
The City Ducks Stri 
Sat., May 7th 8:00 P.M. © Admission $2.00 


2018 Massachusetts Avenue 
Cambridge, Massachusetts 02140 
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Taio EXCHANGE 
235 No. Beacon St., Brighton, Mass. 





brilliant counterpoint. Why this particu- 
larly American band had to go to Eng- 
land to land a recording contract is be- 
yond reason. 


—Michael Bloom 


Elmo Hope 
LAST SESSIONS 
(Inner City) 


W... Inner City continues to build 


an imposing catalogue by acquiring dis- 
tribution rights to labels from France 
(America, Owl), Denmark (Steeple- 
Chase) and Germany (Enja), its most in- 
triguing recent discoveries have been 
domestic. Herb Abramson, co-founder of 
Atlantic Records, apparently did a large 
amount of independent recording begin- 
ning in 1959 which was never released 
until Inner City got into the act. Four al- 
bums of Abramson’s have recently ap- 
peared: the black vaudeville of Butter- 
beans and Susie; The Jazz Singer, from 
the days when Eddie Jefferson was in bet- 
ter voice; Dancemaster, a tap recital by 
the late “Baby’’ Laurence (essential as a 
documentary but only for those in- 
terested in dance); and Last Sessions, the 
1966 trio recordings by pianist Elmo 
Hope. 

Because Hope had few chances to re- 
cord and his last session was always as- 
sumed to have taken place in 1963, these 
eight performances from the year before 
his death are a valuable discovery. Once 
again they demonstrate that Hope 
achieved the most balanced synthesis of 
the styles of his two boyhood friends, 

Continued on page 10 
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Winchester 


Continued from page 8 

rock ‘n’ roll poet in exile. Though 
he won't deny that it has perma- 
nently shaped his experiences 
(and therefore his songs), he re- 
fuses to make expatriation the 
focus of either his life or his 
work. His only explicit acknowl- 
edgment of the concert’s import 
— and the only time applause 
interrupted a song — occurred 


when he substituted Carter's 
ror Roosevelt s on one verse 
Why Do You Like 


t ell Mie 


‘I don’t want to capitalize on 
the fact that I dodged the draft,’’ 
he said later. “A horrible, taste- 
less thing to do. I have to be real 
careful with a delicate situation. I 
don’t want that to be the reason 
for people to like or dislike me. | 
don’t want to portray myself as 
having done something right or 
whatever. I don’t want it to enter 
the picture at least from my end 
of things. If someone else wants 
to say something about it, that’s 
fine. I can’t stop them. But what I 
say I can control and I ought to.” 


W  rerenre: wants to be ac- 


cepted on musical, not political, 
terms, and over five albums — his 
fifth, Nothing But a Breeze 
(Bearsville), is about to be re- 
leased — he has more than proved 
his worth. His first and third rec- 


~ ords, Jesse Winchester aiid Learn 


to Love It, stand as classics of per- 
sonal songwriting. Though his re- 
cent work has taken a decidedly 
pop turn, he has lost neither his 
humor nor his honesty. He says 
that the fiction he likes “has got 
to have a journalistic, straight- 
forward style with wit,’’ which is 
an accurate description of his own 
work. By his own admission, he is 
a conservative when it comes to 
music (and just about everything 
else), and it is no coincidence that 
the genres for which he feels the 
closest affinity, R&B and C&W, 
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Radcliffe Dance....... 


offer unyielding forms. 

“C&W is anti-fashion,”’ he 
says. “It doesn’t change, which is 
why I like it. Weird chord 
changes just don’t work in coun- 
try music. It’s a process of re- 
finement rather than trying to 
blow people’sSminds. You get 
yourself a jewel or whatever and 
you just polish the little sucker, 
you know.” 

Like a true rocker, however, 
Winchester has no qualms about 
success. Last year, in fact, he re- 
recorded ‘‘The Brand New Ten- 
nessee Waltz,”’ his best-known 
song, in a conscious effort to 
make ‘‘a more commercial, AM- 
sounding version” and produce a 
C&W hit. ‘It was a challenge,” he 
says. “And I failed. Yeah, I would 
like to make all the money I can 
and still maintain my integrity. 
‘All the money I can’ is perhaps 
putting it a little strongly. ‘All the 
money | need or the Lord figures 
that I need,’ ’’ he smiles, ‘maybe 
is a better or safer way of putting 
| 

In choosing Brian Ahern to 
produce Nothing But a Breeze, 
Winchester selected someone 5 
with a proven record for turning — 
out C&W hits (with Anne Mur- 
ray and Emmylou Harris, both of 
whom provide back-up vocals on 
the album). Winchester says that 


Ahern provided a Canadian 
sound 3 larity and 
i rightitess,..it’s crisp,’"_be says 


“All A which is associated with 
Canada in my mind.’’ Whether 
Nothing But a Breeze will achieve 
commercial success or boasts a 
truly “Canadian” sound are open 
questions, but it is undoubtedly 
Winchester’s most relaxed and ac- 
cessible work. Ahern, who has a 
history of obtrusive production, 
stays out of Winchester’s way 
most of the time. Winchester, for 
his part, has turned in some of the 
best songs of his career. ‘I Re- 
member You,” a song of lost love, 
functions as a companion piece to 
his earlier ‘““Yankee Lady” and 


“The de Mille Festival” 


Agnes de Mille—one of the great ones. She created the dancing for 
“Carousel,” “Brigadoan,” and the fabulous “Oklahoma!” Now the Boston 
Ballet brings you four of her most exciting works — 


Rodeo 


Riding, wrangling, and romance in the American West, set to Aaron 
Copland’s glorious music. 


Fall River Legend 


A powerful and haunting ballet inspired by the legend of Lizzie Borden. 


Summer 


Life and gaiety in a duel with nameless dark forces—created by Agnes 
de Mille especially for the ~—o Ballet. 


ger’s Clog 


The Music Hall 


May 5-7 at 8 p.m.—Rodeo, Fall River Legend, Summer, Logger’s Clog 
May 8 at 2:30 p.m.—Rodeo, Summer, Logger’s Clog 


Tickets: $12.50, $7, $4 (orc. & bal.); $10.50, $3 (orc.) 
Student discounts up to 30% at these college ticket outlets: 
Simmons....... 


Boston College ... 969-0100, X.2200 U.Mass........ 
Boston University ......... 353-2921 Assumption..... 
Boston State....... 731-3300, X.346 Bridgewater State 
Northeastern............. 437-2248 Tufts Dance... 


Jerry ~~ ia 


er six months on the river, money jingling 
in their pockets—and a sell Maine town bursts into life! 


PONE i 738-8115 


Wellesiey....... 
.... 287-1900, X. 318 


.... 628-5000, X. 121 


TICKETS ALSO AT THE MUSIC HALL OR AT THE BOSTON BALLET TICKET 
OFFICE. CALL 542-3945 FOR INFORMATION. 
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“Il was unbelievably lucky.” 


may well be its equal. “Rhumba 
Man” and, to a lesser extent, 
‘Twigs and Seeds’’ bubble with 
rambunctious humor and good- 
natured charm, 

Winchester continues to demy- 
thologize his exile by refusing to 
confront it on any but the most 
general terms — a process that be- 
gan on his second album, Third 
Down, 110 to Go. ‘Bowling 
Green’’ (which has its antece- 
dents in ‘Biloxi’ and ‘‘Missis- 
sippi On My Mind”’) is a song of 
remembrance, and when one is 
aware of Winchester’s situation, 
it becomes, of course, a song of 
loss. In conversation, however, 
Winchester denies that home- 
sickness afflicted him in Canada, 
where he intends to continue liv- 


ing. 
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‘“‘Homesickness is the kind of 
thing you can shut out of your 
mind. You don’t have to let it 
bother you, if you don’t want it 
to. You just don’t think about it. 
You build a new home and con- 
centrate on that. It’s not really a 
hard thing to make your mind do. 
When I came up I said, ‘Well, the 
deal is I can just leave the whole 
thing behind provided I never 
look back. So be it.’ And I never 
looked back. I never asked for an 
amnesty. I thought the people 
who did ask for amnesty were 
making a mistake. I thought that 
they weren't being fair to them- 
selves or to Canada. I couldn't 
understand it. 


“W 
hen I hear people 


mythologizing my exile I don’t 
recognize any truth in what 
they're saying. Their image of it is 
completely wrong — the whole 
‘Welcome home, you finally have 
been vindicated, you were right 
and they were wrong.’ All of that 
is not what it’s about. It’s all 
about a very personal thing. Some 
people go to war because they be- 
lieve in it. They're heroes in fox- 
holes or they're just ordinary 
guys in.foxholes. Everybody does 
what they think is right or may- 
be they don’t think about it until 
they’re in the middle of a situa- 
tion and then they come up with 
some kind of decision. But God 
doesn’t come down and say, ‘All 
you guys on this side were right 
and all of you guys on that side 
were wrong.’ Life just doesn’t 
work that way. What really 
counts is how you deal with your 
position and with the reasons that 
you accept are right. 

“IT moved up to Canada in Jan- 
uary of ‘67. I was 22 years old. I 
didn't have any responsibilities. It 
was a kind of adventure in its 
way. The times that I was broke 
didn’t bother me and I got a job 
with a band pretty quickly. My 
Canadian friends are offended a 
lot of times by articles written by 
American writers about me al- 
ways implying that I was suffer- 
ing. ‘What a terrible exile it must 
have been in the cold wastes of 
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Canada.’ It wasn’t like that at all. 
I came off that thing fantas- 
tically lucky. Here I am with all 
my limbs, a career ahead of me, a 
good job and so forth. How many 
people lost their arms and legs, 
lost their entire world, got ad- 
ted"to drugs edt 
what? So I was unbelievably 
lucky. It wasn’t poor old Jesse.’’ 
There is no self-pity in Win- 
chester’s songs. Even on Learn to 
Love It, an album ostensibly de- 
voted to despair, he never yields 
‘ ; ; ix NOT his 


1g 


family and religion, that is rooted 
deeply in Winchester’s Southern 
heritage, which he describes as 
‘nobility in the face of defeat.’ 
But it is not simply a matter of en- 
during. ‘‘Life is too short to suf- 
fer,’ he sings in ‘Nothing But a 
Breeze,’ and he means it. He did 
not choose rock ‘n’ roll simply out 


of convenience. He chose it to . 


make a 
he does. 

‘‘There’s no question about it,” 
he says. “Going to Canada forced 
me to realize that I was an Amer- 
ican. It’s given me the luxury of 
loving America with all my heart, 
which I don’t think many Amer- 
icans who live there think they 
can afford. I can love it — I don’t 
know how else to say it — I can 
love it.’ 


“joyous celebration” and 


Records” 


Continued from page 9 

Bud Powell and Thelonious 
Monk. Monk’s trademarks tend 
to dominate when they appear; 
there are plenty of jabbing left- 
hand insertions and dense har- 
monies here as well as a fondness 
for spare variations of simple 
themes (“Punch That,” the bossa 
nova put-on “Bird’s View’’) and a 
return to blues fundamentalism 
(‘Toothsome Threesome’’) that 
can be compared only to Monk’s 

‘Functional’’ among modern 
piano performances. 

Powell's © traits, 
never totally absent. A typical 
boppish melody like “Vi Ann” 
and the fleet solo on “Roll On” 
testify to Hope’s keyboard facil- 
ity. The sum of these influences is 
not merely a pastiche, as ““Gram- 
my” proves. The melody here is a 
lick Hope used on his earlier “De- 
Dah,” but it’s turned inside-out 
and the improvisation flows and 
shifts with a dancing lilt that also 
carries paradoxically brooding 
implications. 

Unfortunately, Last Sessions 
has several shortcomings which 
detract from Hope’s accomplish- 
ment. The piano is badly out of 
tune. Drummer Clifford Jarvis 
sounds as if he decided to offer 
the kind of busy commentary Art 
Blakey once gave Monk, but 
never resolved how to relate all 
that activity to Hope's solos. 
Philly Joe Jones, who appears on 
one ballad track, plays as if he 
weren't even in the same studio. 
Inner City could have pro- 
gramed the tracks more imagina- 
tively (why three blues pieces in a 
row?), and isn’t the bassist’s name 
John Ore? The albums Hope 
made under his own name and 
with Harold Land on Contem- 
porary are still his best, but Last 
Sessions is an important effort 
from a neglected modern master. 

—Bob Blumenthal 
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Reds 


Continued from page 5 
thermore, Berkman was a some- 
what humorless zealot, and the 
more reasonable and warmheart- 
ed Goldman found herself at odds 
with his belief in total sacrifice of 
self to the Cause. In Emma, Berk- 
man eventually loosens up 
enough to take chocolate syrup in 
his seltzer and to relax between 
stints of mad pamphleteering. But 
in the end his fanaticism gets the 
better of him, and in 1892 he goes 
to prison for the bizarre and badly 
botched attempted assassination 
of Carnegie henchman Henry 
Clay Frick. 

In Emma’‘s second act, which 
has more momentum and fewer 
lecture-lumps than the first, Zinn 
depicts both petty divisiveness 
and uncommon solidarity within 
the movement. Many radical 
leaders denounce and even ridi- 
cule Berkman’s attempted 
heroics, and when the famous 
labor agitator Johann Most, once 
Goldman's idol, does so in pub- 
lic, the feisty feminist goes after 
him with a horsewhip. Don’t say 
nothing bad about her baby — it’s 
not only mean-spirited but coun- 
terproductive. On the other hand, 
the crew from Sachs’s Cafe en- 
gineers a daring if foolhardy ef- 
fort to tunnel Berkman out of 
tear Emma ends in 1906 (fol- 
owing the assassination of Mc- 
Kinley, the formatien.of the IWW 


and the initial failure of the prole-~ 


tarian revolution in Russia), when 
the ailing Berkman is released 
from prison and the old van- 
guard is reunited at Sachs’s Cafe. 
This is a beautifully modulated 
scene, brimming with tested love 
and the exhilarating pain inher- 
ent in social change. One sus- 
pects that the cockles of even 
David Brudnoy’s heart would be 
warmed to a pale pink. 

The collaboration of polemi- 
cist Zinn and bold Meyerholdian 
showwoman Klein is a shrewd 
one, and Emma seems less didac- 
tic, abrupt and hokey than it 
might. Klein has an uncanny 
musical sense; she doesn’t so 
much stage a play as score it. And 
while Emma is surprisingly de- 
void of the visual gimmickry — 
the elevators, revolves and levels; 
the casts of thousands shinnying 
up ropes and scurrying over scaf- 
folding; the slapstick surrealism 
— for which Klein is famous, the 
play has an almost eloquent 
warmth and flow. Its staccato, 
sometimes skeletal scenes are 
bridged and punctuated by 
sound: a haunting murmur 
passed along the prison grape- 
vine escalates into the clanking 
din of a demonstration en- 
gineered by Berkman and then 
segues into the droll classical 
piano concert intended to mask 
his friends’ brash tunneling 
operation. Or the domestic vio- 
lence that ensues when Goldman 
attacks her father’s friend over 
the Haymarket affair dissolves 
into the almost erotic tenderness 
of a scene between the passion- 
ate Emma and her more compla- 
cent sister. Then the 
oppressiveness of “home” is con- 
trasted with the purposeful bois- 
terousness and sense of surro- 
gate family that pervade Sachs’s 
Cafe. Klein has respected the 
straightforwardly realistic nature 
of Emma, so different from her 
more avant-garde work, but pro- 
vided all sorts of subtle under- 
currents. 


js tiny though comfortable 
Next Move Theatre at the Insti- 
tute of Contemporary Art 
wouldn’t seem to offer enough 
interest or staging possibilities for 
Klein to want to do her laundry, 
much less a play, there. None- 
theless, she makes inventive, 
maximal use of the limited play- 
ing area, the aisles, and goodly 
chunks of audience territory. 
Though this director's fondness 
for throngs is fabled, she con- 
jures up some pretty convincing 
terror here with a cast of only 10, 
plus the lighting designer and the 
stage manager who skitter back 





and forth between rioting for 
bread and tending to their back- 
stage duties. 

It is rumored that Klein con- 
scripted rehearsal visitors into 
Emma’s act and raised Cain when 
they failed to report back. But the 
usually: slick and bubbly Next 
Move company, which showed 
up more faithfully, acquits itself 
well. Geraldine Librandi is trans- 
fixing in the title role; her large, 
limpid eyes aglint, she seems to 
burn with conviction and com- 
passion. And yet her Emma Gold- 
man is more accessible than fana- 
tic, Full of emotion and even mis- 
chief. As the sensitive yet rigidly 
single-minded Berkman, Gil 
Schwartz manages to satirize his 
character's humorless intol- 
erance without making him ap- 
pear ridiculous or cheapening his 
anguish. Most of the villains, 
from the ‘ slave-driving sweat- 
shop foreman and Goldman’s 
grim dad to the unkillable Frick, 
are caricatured, but the workers 
and radicals are credibly if some- 
times skimpily drawn. Cynthia 
Caldwell is comforting as Gold- 
man’s timid sister and later as a 
prison matron; Moses E. Wilson, 
Jr. is a commandingly scathing if 
stiff Johann Most; Karen Mc- 
Donald, who can transform her- 
self into a convincing slut with an 
alacrity that would boggle Dr. 
Jekyll, provides steady support in 
a number of roles; and Lanie Zera 
and Steve Warnick are likable as 
lighter-weight lefties who bring 
to the revolution willing hands 
and comic relief. 


Opera 


Continued from page 1 
Unhappily, the Met decided 
to eschew balance and go for rele- 
vance instead. John Dexter has 
presented the work as a morality 
play set in the chancel of some 
half-finished Gothic cathedral 
and performed for our edifi- 
cation by a group of strolling 
players. Not that Eugene Scribe’s 
fantastic libretto is without its 
moral implications: the rise and 
fall of John of Leyden as the False 
Prophet of an Anabaptist revo- 
lution in 16th-century West- 
phalia is a familiar commentary 
on how a leader can become cor- 
rupted by success. But it’s com- 
pletely irrelevant to the brilliant 
piece de theatre that Meyerbeer 
wanted us to enjoy. The care- 
fully crafted score starts slowly in 
a pastoral landscape, works up to 
a revolution, climaxes in the spec- 
tacular Coronation Scene, and re- 
solves itself in a gigantic explo- 
sion within the Palace of Mun- 
ster that should bring the house 
down on both sides of the foot- 
lights. None of this was visually 
possible in Peter Wexler’s 
constrictive, apse-like setting. 
Those ‘contrasts of decorations, 
of costumes, and especially of cle- 
verly prepared situations’ that 
Louis Veron, the director of the 
Paris Opera, demanded for his 
productions simply vanished, and 
the work took on an increasingly 
monotonous, monochromatic 
look as the evening wore on. The 
final explosion in particular was a 
ludicrous travesty of Meyer- 
beer’s intentions, consisting of a 
torn flapping canopy energeti- 
cally shaken by members of the 
chorus. Dexter's interpretation 
reduced the lavish visual and 
dramatic synthesis Meyerbeer 
originally intended and indeed 
achieved to a drab and rather 
dowdy Sunday-school sermon. 
If all this innovation is still new 
to Lincoln Center audiences, Bos- 
ton is used to seeing operas van- 
dalized. More than once Cald- 
well has battered a work with 
some inappropriate concept — 
Massenet’s Don Quichotte, for 
example, staged as a lunatic’s 
hallucination. More often she 
prefers to trowel on layers of 
extraneous stage business that 
distract an audience's attention 
and make them forget how awful 
the singing frequently is. For all 
the problems of Le Prophete, the 
Met at least brought some great 
voices to Boston this year and cast 
them in roles in which they could 





shine. The part of Fides, John's 
mother in Le Prophete, proved a 
wonderful showpiece for Mari- 
lyn Horne, and though she sang it 
a bit carefully, it was a compel- 
ling characterization. And the 
gritty intensity Renata Scotto 
brought to the role of Berthe in 
that same opera made you quite 
forget the ridiculous stage busi- 
ness surrounding her. The cast- 
ing of Caldwell’s recent produc- 
tions of La Boheme and Rigoletto, 
however, has been so bizarre and 
ill-advised that, by way of 
compensation, overwrought 
productions were only to be ex- 
pected. 


A. for the Boheme, a poster 


at the side of the Orpheum’s stage 
announcing some event in the La- 
tin Quarter best summed up 
Caldwell’s approach to Puccini's 
opera: “Ce soir on improvise.” 
There was a hectic, desperate 
quality to this production that 
quite took one’s breath away, 
Mimi, for instance, made her en- 
trance across the roof of the 
Bohemians’ garret (!) in full view 
of the audience, destroying Puc- 
cini’s carefully contrived sudden 
shift from high jinks to romance. 
In Act IV, defying all references 
in the libretto, the action was 
shifted into the heat of summer- 
time, turning Mimi's pathetic plea 
for a muff to warm her into 
an absurdity. And who would 
have bought Colline’s coat with 
the temperature soaring into the 
90s? Compared to this incom- 
prehensible hash, the Met’s new 
Boheme, though thoughtlessly 


updated to La Belle Epoque, was a 
model of lucidity. Carlo Bergonzi 
and Pilar Lorengar may have 
looked years past the age of 
youthful indiscretions, but this 
hardly mattered — their sheer 
vocal ecstasy delved deeper into 
the heart of the opera than all the 
gimmicks in Caldwell’s cata- 
logue. 

Mucking up Verdi’s Rigoletto 
is considerably more difficult, on 
account of its tightly constructed 
libretto. There’s very little an 
obsessive innovator can or should 
do to lather up a plot that’s effec- 
tively described by the words 
“figlia’ and ‘‘padre.’’ None- 
theless, Caldwell worked hard at 
it. In her production last week, no 
opportunity was lost to sledge- 
hammer home every plot nuance 
she had pried from the story. It 
was not enough that Rigoletto’s 
tragedy be allowed to unfold with 
its own inevitable logic; every ac- 
tion had to be explained, ampli- 
fied and improved upon until the 
eye grew weary with detail. In the 
first act Count Ceprano’s jea- 
lousy. was painted in such poster 
colors it made you forget the 
tenor was singing one of Verdi's 
best tunes. Nor were we allowed 
to miss Gilda’s impending ‘‘fate 
worse than death” as the Duke 
voiced his lust while undressing 
and slipping into a stylish, 
before-the-rape dressing gown — 
this provoked giggles from the 
audience on Tuesday. There was 
also distraction in the scenery, a 
whirligig of towering walls de- 
signed by Douglas Schmidt that 
rumbled and maneuvered about 
not only through scenes but also 


through one of the score’s most 
touching arias, the Duke's “ Parmi 
veder le lagrime.” 


3 or otherwise, 


these distractions served only too 
well to deflect attention from the 
production’s chief problem — 
some perfectly ghastly singing. 
Why Beverly Sills chose to add 
the role of Gilda to her repertoire 
at this late stage of her career re- 
mains something of a puzzle. 
There’s almost nothing in it that 
suits her superstar personality, 
and her singing of it only empha- 
sized the now threadbare state of 
her voice. Richard Fredericks 
couldn’t produce a rich enough 
baritone to fill in the enormous 
spectrum of dramatic colors in 
Rigoletto’s part, and by the last 
act he had ceased to sing alto- 
gether, opting instead for a hec- 
toring bray. Poor Joey Evans was 
quite defeated by the Duke’s role. 
Under pressure, his light tenor 
simply collapsed into a whine, 
and the final notes of ““La Donna 
e mobile’ were delivered as an 
acidulous screech. It was cu- 
rious, in fact, how tiresome 
Verdi's music could sound as 
sung by this inadequate cast. 

Perhap’s Berlioz’s curse is too 
strong — no doubt both Caldwell 
and the Met’s management do 
despair when they examine the 
books at the end of each season, 
and no. one would wish the 
extinction of either company. But 
there's really no purpose in atten- 
ding performances that have no- 
thing to do with what the com- 
poser wrote. 
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RUBINSTEIN 
in **Candida”’ 
By George Bernard Shaw 


LEN CARIOU 


by Eugene O’Neill 


directed by Michael Kahn 
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EVA MARIE SAINT 


JOHN 


Hayden 


OPENS THIS TUESDAY 
see oe 


Stephen M. Mindich - John Zurick - Jonathan R. Yates present 
The Mass. Center Repertory Company’s Premiere Season Production of 


The Greatest American Play 
By America’s Greatest Playwright 


JOSE FERRER 


KATE REID 


‘*‘Long Day’s Journey Into Night”’ 


the classic tragedy of an American family 


Mee 


ALL PERFS — BOTH SHOWS 
QUIK CHARGE 


426-6210 


Shubert Box Office 


All Agencies 


Don't Miss These Final Two Productions of the Nationally Applauded 
GUCCI TA 
STUDENTS: Special Student Discount Available — Look for 


‘‘Student Exchange’’ Coupons at your school, or at The Phoenix 
Classified Office (corner of Newbury St. & Mass. Ave., Boston) 





“IT found that one 
person in a million for $3.” 


For only $3.00, you can run a four line ad in the 
Phoenix classifieds. That’s where people who are looking to buy 
or sell nearly anything, look. It’s inexpensive and the results are 
fast. The classifieds work. They'll work for you. 


Call 267-1234. 


The Boston Phoenix Classifieds. 
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TELEVISION 


‘All That Glitters’ 
isn’t quite gold 


Girls will be boys 


by Janet Horowitz and Barbara Sirota 


, first episode of All That Glitters 
opened with an aggressive young 
attorney in bed with a sweet young sec- 
retary. The secretary wanted to quit 
working, get married and raise a family. 
The lawyer was too busy building a 
career to think about marriage. But here's 
the gimmick — the lawyer was a woman 
and the marriage-minded secretary a 
man. 

That joke is the entire premise behind 
Norman Lear’s new nighttime serial 
(shown Mondays through Fridays at 11 
p.m. on Channel 56). In the upside-down 
world of the Globatron Corporation, 
women are the powerful executives and 
men sex objects and househusbands. 
Louise Schaffer, playing the lawyer, re- 
lates to David Haskell as if he were a hot 
fudge sundae, and Haskell relates to her 
as if she might get bored any minute and 
find a new cutie. Their delightfully pre- 
posterous behavior makes clear the arbi- 
trariness of the roles we are all stuck in. 

Also inspired, though very broad, is 
Chuck McCann's performance as Bert, 
the frumpy, unloved spouse of Chris- 
tina, a stud executive (played well by Lois 
Nettleton). In the first episode McCann 
did a wonderful parody of Edith Bunker 
as he scurried across the kitchen to get 
his grouchy wife her morning coffee. 
When Bert found out that Christina was 
carrying on with her secretary, he was 
driven to a self-help book entitled The 
Manly Man. Unbuttoning his shirt to ex- 
pose a very pudgy chest, Bert greeted his 
harried wife at the door with a love poem. 
His sentiments were unambiguous: 
“Roses are red, violets are blue,/If you 
will BLANK me, then I will BLANK 
you.’ But Christina was interested only 
in watching the ball game on television. 

Although this may sound like a male 
chauvinist’s nightmare, it is certainly no 
feminist’s dream. The producers pro- 
mote the series as taking place “in a world 
where women have always held the key 
positions in business, in politics, in the 
home, and in society.” But the predom- 
inantly male writers have not bothered to 
exercise their imaginations about how 
women might shape things differently 
from men. Watching the series is like 
listening to one of those crank radio 
shows on which someone offers to an- 


swer questions about his recent flying 
saucer trip to Mars. People invariably call 
in to ask if the traffic lights are red and 
green there, too. Like Lear and com- 
pany, they are incapable of imagining life 
outside their own familiar structures. 

On the other hand, it’s a fine idea to 
put on a series in which everything is the 
same as it is now except that men and 
women have switched places. The best 
way to go about that would be to make all 
the male actors parody women’s hang- 
ups (like McCann's coffee routine) and 
the women, men’s hang-ups. Unfortun- 
ately, Glitters does very little of the latter. 
The women act like men only in their 
lecherousness, pinching bottoms and 
flirting with ridiculously underclad wait- 
ers. But once in the boardroom, instead of 
seeming like confident male tycoons they 
have the irritating edginess of the bitch- 
executives in 1940s movies. Perhaps with 
more time to develop their concepts, the 
creators will set the women to burles- 
quing macho on more than merely a sex- 
ual level. There isn’t a woman in the 
world who couldn’t work up a few rou- 
tines for them, so the problem is clearly 
not lack of material. It might prove too 
threatening to many viewers, but if Glit- 
ters is to have the vitality of Mary Hart- 
man, it will have to take on male behav- 
ior with a clearer and broader sense of its 
target. 


Mhermwie Lear’s own corpor- 


ation, T.A.T., is colonizing the television 
market like a mini-Globatron. He is now 
represented by seven prime-time net- 
work sitcoms and, in 60 markets across 
the country, by a solid hour five nights a 
week on mainly independent stations. 
With a self-righteousness worthy of 
Hustler's Larry Flynt, Lear is always cele- 
brating his ratings as important moral 
victories. His shows certainly stretch the 
boundaries of what it is permissible to say 
about American society on television, and 
sometimes they are informed by real in- 
telligence. But Lear’s success often freezes 
social criticism at the level of caricature. 
Mike and Gloria’s anti-war protesting on 
All in the Family didn’t represent the 
Movement — it trivialized it. The “All 
That Glitters woman,’’ says Lear's press 


‘Evening’ cashes in 
its chocolate chips 


From here to inanity 


by Dianne Dumanoski 


Ras I have had it. So be warned. 
It’s quite possible I’m going to punch the 
next person who tries to tell me: where to 
buy the best chocolate chip cookies, how 
to keep the calories out of my yogurt, or 
that being a rock star is better than work- 
ing for Polaroid. All these revelations 
have been served up recently on WBZ- 
TV's new 7:30 offering, Evening, ‘The 
MTWTF Show,” a program as un- 
imaginative as its title and which should 
be renamed From Here to Inanity. 

I have to admit I was taken in at first 
by New York magazine's seductive pieces 
on where to buy the best brie on the 
Upper East Side and about the search for 
the ultimate espadrille. And those gos- 
sipy insights into life among the beauti- 
ful and hip.... Who will ever forget 
New York's tour of millionaire liberal 
Stewart Mott's quarter-acre organic gar- 
den on the roof top of his Manhattan 
townhouse? But that was half a decade 
ago, and in the interim we have been 
Peopled and ‘‘Lifestyle’’d to death. 


No, Evening is not, contrary to co-host 
Marty Sender's promise at its debut, “en- 
tirely fresh and different.’’ It is not even 
somewhat fresh and different. It’s as 
dated as week-old croissants and yel- 
lowed People magazines. Its ‘famous and 
fascinating people’ (another promise) 
have been the former (Tom Jones, Lily 
Tomlin, Johnny Carson), but as inter- 
viewed by Evening’s Sender and Robin 
Young, not at all the latter. 

Indeed, during a marathon and prob- 
ably unconstitutional (cruel and unusual 
punishment) viewing of an entire week's 
Evening tapes, I began to evolve a pri- 
vate theory about the true origins of the 
show. If one watches the program care- 
fully it is possible to discover unmistak- 
able clues about who really created it. 
Consider, for a moment, the month of 
Evening’s debut: April, a month tradi- 
tionally associated with pranks. Con- 
sider such segments as the one in which a 
horse ridden by recreation ‘tipster’ Judy 
Ferguson reared out of the frame while 





a” 
David Haskell and Lou 
release, is ‘‘adventurous, athletic, com- 
petitive, self-assured, and sensual”; that 
is, she is feminism reduced to Cosmo 
stereotypes. The more powerful Lear be- 
comes, the more ominous seem the limits 
of his social understanding. 

The success of Mary Hartman posed a 
serious challenge to network control of 
television. Competing against the 11 
o'clock news in most markets, it gave 
many independent stations their highest 
ratings ever. It raised hopes of a “fourth 
network,” and Glitters represents the 
next step in consolidating that move- 
ment. Now a bloc of independent sta- 
tions has pooled its money and com- 
missioned its first prime-time program, 
the mini-series Testimony of Two Men, 
which starts next week. In the three cities 
wired for immediate ratings (New York, 
Chicago and LA), Glitters drew a tre- 
mendous first-night audience. Since then 
the writing has been uneven and press 
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she was telling us how easy and fun 
horseback riding really is. Could such 
humor have been unintentional? And 
take the lame patter between Sender and 
Young, epitomized in an exchange taped 
at the spring Flower Show. Young ob- 
served to Sender that her spider plants 
looked pretty sad compared to the florifer- 
ous display. They must, retorted Sender, 
be “green with envy.”” Now ask your- 
self, whom does such an exchange sug- 
gest if not the Two and Only, Bob and 
Ray? I am confident this thesis will with- 
stand scholarly scrutiny, and I plan to 
pursue it if I ever return to graduate 
school. One might even make the case 
that the Two and Only are behind all the 
vapid happy talk (its own parody) that 
makes ‘BZ news a groan a minute. 


B.. back to Evening. When it does rise 
above the obvious or inane, the program 
can be positively maddening. A story on 
the shark feeder at the New England 
Aquarium might not have been the most 
original idea, but it did have poten- 
tial as an entertaining and informative 
piece. So how could Young not ask the 
questions one would really like an- 
swered? Is Jaws a bum rap? What are 
sharks really like? Are they smart or stu- 
pid? Is it possible to develop a meaning- 
ful relationship with a shark? Instead she 
asked if the feeder thought he had a good 
job and whether he had any “off days.” 
He confided in response that there are 
days when he just can’t face a cold wet 
suit. 





ise Schaffer: which one’s a hot fudge sundae : 
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reaction mixed. Many viewers say they 
are embarrassed or depressed by the 
show: it makes people uncomfortable to 
see men in the humiliating situations we 
expect to see women in. 

If the shew is a success, the big winner 
locally will'be Charinel 56, which is try~ 
ing to cash in on its already large share of 
young women viewers gained by running 
movies against network weekend sports. 
It was ‘LVI who gave us Groucho reruns 
at 11 p.m., and they are quite un- 
ashamed about distracting people from 
the late news with first-run, well-pack- 
aged entertainment like All That Glitters. 
General Manager Steve Bell thinks any- 
one who really wants the news should be 
reading the New York Times. And in 
view of the quality of local television 
news, what could be more suitable 
competition for -Jack Cole and Jack 
Williams than those cute little Globatron 
secretaries? 


In fact, not one of Evening’s major 
pieces to date (there are two per show) 
has really succeeded. All seem to suffer 
from terminal lack of focus, and gen- 
erally they fuzz on far too long. The 
much-touted mini-cam may be a mar- 
velous piece of equipment, but simply 
lugging it to an event like the Miss 
Massachusetts contest is no substitute for 
thoughtful production and a point of 
view. A parallel piece on a body-build- 
ing beauty contest, produced by a Group 
W station in San Francisco (yes, Evening 
is epidemic), was similarly mindless and 
technically shoddy. And why, after many 
minutes of watching a middle-aged Mr. 
Body Ugly pump iron, did we suddenly 
and inexplicably cut from the contest to 
several short interviews with women who 
find the whole business repulsive? If that 
wasn’t confusing enough, back in Bos- 
ton Robin and Marty, sitting woodenly in 
a gym, added the postscript that Mr. 
Body Ugly did not win the contest. Huh? 


Evening is lamentably lacking in 
humor, irony and boldness. Where is Bar- 
bara Walters when we need her to ask 
Tom Jones how it feels to peddle your 
body to screaming menopausal women, 
or whether his glove-tight pants ever 
bind? And did Robin Young actually ask 
Joanna Carson (wife of ‘‘Here’s John- 
ny’) whether she fell in. love with the 
“public or private’’ Carson? 


Come on, Bob and Ray — you can’t 
hide your involvement any longer. Who 
but the Two and Only would think of 
giving an award to the best carwash in 
Watertown? @ 












by Clif Garboden 





SUNDAY 


4:00 (56) Wait Until Dark (movie). Audrey Hep- 
burn, Alan Arkin, Richard Crenna and Efrem Zim- 
balist, Jr. in the well-known 1967 suspense movie 
about a photographer's blind wife beset by an evil 
trio bent on retrieving from her apartment a doll 
filled with heroin. 

5:00 (5) The Undersea World of Jacques Cous- 
teau, “Hippo.” Cousteau and his crew travel in- 
land from the east coast of Africa to study the daily 
lives of the muddy hippopotami. 

7:00 (56) The Big Sleep (movie). Detective Philip 
Marlowe is called in to investigate a family affair 
and uncovers a web of blackmail and murder. 
Starring Humphrey Bogart; Lauren Bacall, Martha 
Vickers and Dorothy Malone. 

(2) Previn and the Pittsburgh, “A Concert of 
Tchaikovsky and Stravinsky.” Andre Previn con- 
ducts the Pittsburgh Symphony Orchestra in a per- 
formance of Tchaikovsky's Piano Concerto No. 1 in 
B Flat Minor and Stravinsky's Firebird. 

8:00 (4) The Big Event: The National Disaster Sur- 
vival Test. Tom Tom Snyder Snyder (the perfect 
choice for this) hosts a home-audience participa- 
tion special to test America’s ability to survive nat- 
ural and man-made disasters. Sample question: Is 
it safe to sit through Airport '77 in a crowded 
theater? 

8:00 (5) Airport (movie). Speaking of which ... 
Burt Lancaster, Dean Martin, Jean Seberg, Jac- 
queline Bisset, George Kennedy and Helen Hayes 
in the granddaddy of the flying disasters. It was 
merely good TV when it was in the theaters, now 
it’s ia one of many disastrous movies on TV. 
9:00 (2) Upstairs, Downstairs, “Whither Shall | 
Wander?” And wasn't it a long way down? The end 
is here. After we lost James last week (Alistair 
Cooke held his head and delivered the epilogue 
with furrowed brow) there's nothing left for the Bel- 
lamys to do but pick up the pieces and carry them 
out the door of 165 Eaton Place. Georgina weds, 
Rose takes one final tragic stroll around the house, 
and that’s it. The least James could have done was 
leave Rose the house — after all, he ruined her fu- 
ture with his childish enthusiasm. In the end it was 
the people who failed the system. Hudson and 
James's father knew better the day Hazel walked 
in. No doubt about it, democracy can be rough on 
everybody. 

9:00 (2) U Downstairs Farewell. All is for- 
given and the theatrically dead are reborn. A na- 
tionally broadcast fund-raising special featuring 
live appearances by Alistair Cooke, beautiful Jean 
Marsh, Lesley Anne Down (that’s Georgina — 
she's 20 years old and there's an unfounded rumor 
circulating around Channel 2 that Cooke wouldn't 
do the show unless she came), Simon Williams 
and Meg Wynn Owen (maybe). Pius clips from the 
entire series. 

12:30 (2) Artists’ Showcase, “Cityscape.” An 
open-air dance, “Summer in the City,” performed 
by the Dance Company of the National Center of 
Afro-American Artists. 


MONDAY 


7:00 i Star Trek, “Mudd's Women.” 








7:30 (4) Evening. Profile of a man who calls him- 
self Edsel and has chartered an organization to 
celebrate the memory of that classic Detroit flop; a 
visit to-Shin the Psychic Center, where Robin. and 
Marty have their faces read; Maggie Lettvin tells 
you how to slim your waistline; and Martin 


HOT DOTS 


Schechter finds the best drive-in movie theater. 
8:00 (2) Theater in America, “The Prince of Hom- 
burg.” Frank Langella stars as a young Prussian 
nobleman who fights off the S ish invasion by 
attacking against orders in a television version of 
the play by Heinrich von Kleist. 

8:00 (4 American Families. Tonight a look at 
the Stephens family, who live on a farm in Villisca, 
lowa. This episode will be shown again on 
Wednesday, May 4 at 9 p.m. on Channel 44, and 
on Saturday, May 7 at 7 p.m. on Channel 2. 
8:00 (56) Testimony of Two Men (movie), Part |. 
David Birney, Barbara Parkins, Steve Forrest, Wil- 
liam Shatner, Ralph Bellamy, Dan Dailey and Ray 
Milland in Taylor Caldwell’s long and passionate 
story of two — and their lovers. 

9:00 (4) M*A*S*H (movie). Donald Sutherland and 
Elliott Gould star in Robert Altman's original anti- 
war movie. There's not a laugh a line as in the tele- 
vision series, but it’s a delightfully disjointed script. 
10:30 (2) 100 Days of Carter. WGBH politi- 
cal correspondent and Lyndon Johnson and the 
American Dream author Doris Kearns Goodwin. 
New York Times columnist James Reston, polister 
Pat Caddell, and polling authority Michael Wheeler 
discuss, assess and comment on Carter's first 100 
days in the White House. 

11:30 (2) Dr. Mabuse, the Gambier (movie). Fritz 
Lang's 1922 mystery about a master criminal and 
his many disguises in post-WWiI Berlin. 


TUESDAY 


= (56) Star Trek, “What Are Little Girls Made 
2” 





7:30 (4) Evening. Robin Young spends a day on 
the road with truck-drivin nnie Blakely of 
Mansfield, Mass. (Bonnie's CB handle is Lady Go- 
diva); Rolling Stone senior editor Ben Fong-Torres 
watches the Jacksons (formerly the Jackson 5) 
perform; Thalassa Cruso talks about caring for 
— and Nanci Glass gives hustling lesson 


#3. 

8:00 (2) The American Short Story, “Parker An- 
derson, Philosopher” and “The Jolly Corner.” The 
first dramatization is of a short story by Civil War 
veteran Ambrose Bierce in which a captured Union 
spy confronts the general of a near-defeated Con- 
federate army. The second, by our old friend 
Henry James, is the story of an expatriate Ameri- 
can who runs away from the Civil War and then re- 
turns to New York 35 years after. 

8:00 (56) The Magn Seven (movie). Pos- 
sibly the best western ever made. You've got your 
macho, your gunfights, your horses, your drama 
and even your plot — lifted from the Japanese ver- 
sion. Yul Brynner, Eli Wallach and James Coburn 
Star. It's like the world’s best comic book come to 
life. 

9:30 (2) World in Action, “A Calculated Risk.” De- 
but of a new feature documentary news series. To- 
night a look inside the Soviet Union, wherein Jews 
and Germans are being denied exit visas to return 
to their respective countries. 

11:00 (2) Woman Alive, “A License for Violence: 
the Tragedy of Battered Wives.” 


WEDNESDAY 


7:00 (56) Star Trek, “Miri.” 

7:30 (2) Lowell Thomas Remembers, “Franklin 
Delano Roosevelt,” Part I. FDR's third and fourth 
terms saw the New Deal supplanted by Worid War 
i. 


AIRWAVES 





by Gail Fuhrer 





SUNDAY 


9:30 a.m. (WCAS) Now We're Talking, “Bitter- 
sweet: Women and Loneliness.” 

10:30 a.m. (WCAS) Closet Space. Rariical les- 
bian Jill Johnston speaks out. 

12:00 (WCAS) Free Form. Jazz spreads to AM as 
host Judith Brackley plays the jazz greats of the 
‘60s and '70s, featuring Coltrane, Dolphy and 
Corea. 

12:00 (WBUR) Music from Boston University. 
Chamber Music Month begins with string trios by 
Beethoven and Street and a Mozart Divertimento 
performed by violinist Joseph Silverstein, violist 
Walter Trampler and cellist Leslie Parnas. 
1:00 (WCAS) Traditions and T . Frank 
Dudgeon traces the influence of traditional music 
on contemporary sounds. Guests are Hazel Dick- 
ens, coal-country balladeer, and the British Isles’ 
Boys of the Lough. 

2:00 (WCAS) Live at Passim. From the Lone Star 
State, folkie Jim Post. Also, ragtime guitar by Peter 


Kairo. 
2:00 (WTBS) Jazz Traditional. Jazz from the ‘30s 


and ‘40s. 

4:00 (WGBH) Sunday Anthology. Poet Elizabeth 
Bishop reade from her prize-winning book, Geog- 
ra 1. 

4:00 (WMEX) Adventure Theater, The Red Badge 
of Courage. Civil War classic by Stephen Crane. 
Kristoffer Tabori stars as Henry Fleming. 

5:00 (WGBH) All Things Co . News freaks, 
rejoice! ATC celebrates its sixth birthday by ex- 
panding to an hour on weekends. Let's hope the 
added length improves the weekend show, which 
up to now has lived very much in the shadow of the 
90-minute weekday ATC. 

5:00 (WMEX) Mystery Theater, “Conquest of 
Fear.” Stars Tammy Grimes. Another woman kid- 


naped. 

6:00 (WBCN) Third Worid Report, “A Case of Jus- 
tice.” A look at two cases involving the Massachu- 
setts gun law. 

6:00 (WGBH) The Jazz Decades. Host Ray Smith 
features Coleman Hawkins in Holland, dance- 
master Isham Jones, the Art Tatum Trio, and a 
session from the New Condon’'s. 

6:00 (WBUR) E , “The Sky With Its Mouth 
Wide Open; Voices from Political Prisons.” Two 
hours of poetry and prose produced by Pacifica 
Radio. 

7:30 (WGBH) Sherlock Holmes. From the BBC. 
8:00 (WGBH) Ford Hall Forum. Live from North- 
eastern University, Congressperson Elizabeth 
Holtzman discusses “The Role of Congress in 
America’s Future.” 

10:00 (WGBH) National Women’s Festival. This 
annual festival, held last summer in Champaign, 
Ulinois, includes on-stage concerts, workshops 
and interviews with women performers, including 
Holly Near and the great Malvina Reynolds, who is 
NOT made out of ticky-tacky and is NOT all the 
same. 


MONDAY 
9:00 a.m. (WMEX) Avi Nelson. His guest, biologist 
7 











Lorraine Larison Cudmore, author of The Center of 
Life, talks about the cell. 

11:00 a.m. (WMEX) Pat Whitley. Investigative re- 
porter Joe Conazon talks about nuclear energy 
with an emphasis on events at the Seabrook, NH 
site. 

11:00 a.m. (WERS) Jazz in the Afternoon. From 
the roots in New Orleans to the newest sounds, 
Monday through Saturday. 

4:00 (WGBH) Voices in the wind, “Film-Making — 
from Tinsel Town to Tokyo.” Interviewees include 
filmmakers and critics, composer Virgil Thomp- 
son (talking about soundtracks) and the “stars” of 
Union Maids, a documentary film about female 
labor organizers in the 1930s. 

5:00 (WGBH) All Things Considered. Do you write 
songs, have an original theory, philosophy or 
recipe, or a great idea for solving the energ 
crisis? Become a listener-commentator on ATG 
and reach their estimated weekly audience of four- 
and-one-half million listeners served by 190 Na- 
tional Public Radio Stations. Tune in for details on 
how to submit written or taped commentaries. 
6:00 (WBZ) The World of Guy Mainella. His guest 
is Al Ulmann, chairman of the House Ways and 
Means Committee, who will accept your phone 
calls regarding “Where Is Your Tax Money Go- 
ing?” (According to the Friends Committee on Na- 
tional Legislation, 47.4 percent of it goes for mili- 
tary expenditures, and that doesn't include $7.2 
billion funding 12 dictatorships.) 

6:30 (WGBH) Pantechnicon. Following A// Things 
Considered on weeknights, this New England 
magazine focuses this week on the careers of 
Leverett Saltonstall and Henry Cabot Lodge, who 
recall people and events including Douglas Mac- 
Arthur, the Boston Police Strike and the Sacco and 
Vanzetti trial. 

7:05 (WCRB) Showtime, “Baker Street.” Sherlock 
Holmes sings!? 

7:30 (WGBH) The Spider’s Web. This week, Medi- 
terranean folklore — Italian, Greek and Middle- 
Eastern tales — with storyteller Ilaria _. 
8:00 (WTBS) World Change and Worid urity. 
Sen. Frank Church speaks live from Kresge audi- 
torium at MIT. 

8:00 (WHDH) David Brudnoy. His guest is Gover- 
nor Dukakis. 

8:00 (WMEX) Mystery Theater, “Much Too Much.” 
Adaptation of a story by Tolstoy. 

11:00 (WGBH) Jazz Revival. Slide Hampton and 
Phil Wilson, two of the world’s top trombonists, re- 
corded live at Sandy's. 

11:00 (WBCN) Night Talk. Danny Schechter talks 
with Dennis Hopper about his new movie, Tracks, 
and with Joan Silver, director of Hester Street and 
Between the Lines. Other guests include PEACE, a 
Native American culture group. 


TUESDAY 


6:00 a.m. (WBUR) New Morning. This is Boston 
Sackbut Week, so these five hours of jazz are full 
of trombones, including that of today’s special 
guest, Sony eee. 

11:00 a.m. (WGBH) Morning Pro Musica Live Per- 
formance. The 1977 Bodky Award Winners: An- 
drew Appel, harpsichord; Jeffrey Cohan, baroque 
flute; and Jeffrey Gall, countertenor. 


7:30 (4) Richard M. Nixon Interviews with David 
Frost. Dick speaks for the first time since the Final 
Days. The first in the series of exclusive and lucra- 
tive (especially for Nixon) interviews in which David 
Frost admits to having masterminded the Water- 
gate break-in, the Kennedy assassinations, the 
Vietnam War and the election of Jimmy Carter. Let 
him say this about that. It's like reliving a bad 
dream. 

8:00 (2) Nova, “The Red Planet.” The communists 
take over Mars. Actually, the chronology of our 
knowledge about Mars from the first days of as- 
tronomy (Hey, what's that up there?) to the Viking 
mission. 

8:00 (56) The Birds (movie). Rod Taylor, Jessica 
Tandy, Suzanne Pleshette and Tippi Hedren star. 
Tippi's acting is strictly for the... , but this is still a 
fine and frightening Hitchcock drama. 

9:30 (2) The Best of Ernie Kovacs. Featuring Mik- 
low Molnar the Hungarian cook, two musical vis- 
ualizations, and a bug's view of the world. 

11:00 (2) Dr. Mabuse, — of Crime (movie). Ma- 
buse is back. Another 1922 mystery in which we 
learn that the baddie is a psychotic a 

11:30 (4) Nixon-Frost — An Overview. alk about 
the talk. 


THURSDAY 


3:30 (2) Upstairs, Downstairs, “Whither Shall | 
Wander ?” Repeat of the final episode. 

7:00 (56) Star Trek, “Dagger of the Mind.” 

8:00 (2) U rs, Downstairs, “Whither Shall | 
Wander?” One last time. ‘ 

8:00 (56) A Shot in the Dark (movie). Peter Sel- 
lers, Elke Sommer and George Sanders in the 
1964 Inspector Clouseau comedy. Like The Pink 
Panther, only funnier. 

9:00 (2) The Paliisers. Phineas is accused of mur- 
dering his political rival and Madame Max sets out 
to find the real killer. 

9:00 (4) The Richard Pryor Special. Comedian 
Pryor is joined by Saturday Night's John Belushi as 
well as i Angelou, LaWanda Page, Shirley 
Hemphill, Glynn Turman and the Pips. 

10:00 (4) The Chevy Chase Show. Chevy plays 
host to Tim Conway, physical fitness freak Jack 
LaLanne, the singing Shapiro Sisters, and dogs 
from Moore's Mongrel Revue. 

11:30 (7) Kojak, “Out of the Frying Pan.” 








8:00 (WGBH) Adventures in Sound, “A Memorial 
Tribute to E. Power Biggs.” The internationally 
famous concert organist, who died last month at 
the age of 70, traveled the world over to play on its 
greatest organs. One of the many records fea- 
tured on this broadcast is the famous Thomas- 
kirche recording of Bach's Toccata and Fugue, 
with Biggs playing the organ actually used by 
Bach. Closer by, Biggs recorded Sousa’s “Stars 
and Stripes Forever” on the Great Organ, the first 
concert organ in this country, which has stood 
since 1909 in the Methuen Memorial Music Halt 
built to house it. 

8:00 (WHDH) David Brudnoy. Alan Dershowitz, 
noted civil liberties lawyer and recently the attor- 
ney for porn-star Harry Reems, is the guest. 
9:00 (WCRB) C ag eee | onductor 
James Levine leads gine Crespin, other top 
soloists, the Chicago Symphony Chorus and the 
Glen Ellyn Children’s Chorus through Berlioz’s The 
Damnation of Faust. 

10:30 (WMEX) Mystery Theater, “The Luck Sis- 
ters.” Starring Fred Gwynne — Munsters meet 
Clotho, Lachesis and Atropos? 


WEDNESDAY 


11:00 a.m. Pat Whitley, “Dream Makers.” Call in 
and have your dreams analyzed by two psycholo- 
gists who think they're trying to tell you some- 
thing. (Wasn't it Anais Nin who once said that if she 
dreamed about a houseboat, for example, she 
didn't waste time pondering the possibility of gyne- 
cological symbolism but simply figured she knew 
how to spend her next summer vacation?) 

1:00 (WGBH) National Press Club. Newly elected 
Senator S.|. Hayakawa (R.-Calif.), another solon in 
the great Californian tradition of Ronald Reagan 
and George Murphy, entertains the Washington 
press corps. 

4:00 (WGBH) National Town Meeting. Reorganiz- 
ing the Federal Government. Yowsa, yowsa, yow- 
sa, ladies and gents, who can tell me which shell 
has the pea? 

9:00 (WCRB) The Cleveland Orchestra. Gennady 
Rozhdestvensky conducts an all-Prokofiev pro- 


gram. 

10:30 (WMEX) The Nixon-Frost Interviews: from 
Vietnam to Watergate. The Bad and the Beautiful, 
Part |. 

12:00 (WMEX) Mystery Theater, “Son of Satan.” 
Those gremlins in charge of scheduling at 'MEX 
are really cute. 


THURSDAY 


8:00 a.m. (WMEX) Avi Nelson. Marvin McDougal, 
author of We Almost Made It, sheds crocodile 
tears over his decision to trade advertising autos 
for noeeee Gerald Ford. 

10:00 a.m. (WCAS) Coffee Break. The Culture Vul- 
ture talks with Orson Welles about F for Fake, War 
of the Worlds and flying saucers. 

6:00 (WBZ) The World of Guy Mainelia. His guest, 
Bill Blass, answers your questions about current 
fashion — e.g., is anything happening in the worid 
of haute couture besides $100 peasant blouses? 
7:30 (WMEX) Baseball. Seattle at Boston. 

8:00 (WHDH) David Brudnoy. His guest is John 
Crosier, director of the Mass. Division of Employ- 
ment Security. 

9:00 (WCRB) The New York Philharmonic. Pierre 
Boulez conducts Maurizio Pollini in Bartok’s Piano 
Concerto No. 2 and the Camerata Singers in Stra- 
vinsky’s Symphony of Psaims. 

10:30 (WMEX) Mystery Theater, “Reunion Fever.” 
With Phyllis Newman. 





we. Pee } 
We're too choked up even to write a caption. 





FRIDAY 


7:30 (2) Channel 2 Ni at the Pops. A celebra- 
tion at Symphony Hall of WGBH’'s 22nd anniver- 
sary, featuring singer-actress Clamma Dale (Porgy 
and Bess) and Fiedler with the BSO. Simulcast on 
WGBH radio (89.7 FM). 

7:30 (4) Evening. A profile of Fitchburg locksmith 
and escape artist Norman Bigelow, and a look at a 
group of stay-at-home women who watch all the 
= operas so they can publish a newsletter for 
ans. 

8:00 (7) Bogart. The life and legend of Humphrey 
Bogart illustrated by film clips from his best movies 
and scenes from his private life. Joseph Campa- 
nella narrates. 

8:00 (56) World at War, “Red Star.” Wartime in 
Russia. 


SATURDAY 


1:00 (56) | Was a Teenage Werewolf (movie). Mi- 
chael Landon (Little Joe, Little House) will never 
live this one down. Psychiatrist uses teenage boy 
for experiments and turns him into a werewolf. 
Landon grows fangs when the bell rings to change 
classes, attacks cheerleaders, etc. 

8:00 (56) Treasure of Sierra Madre (movie). 
Greed, jealousy and suspicion pursue three men 
lusting for gold. Made in 1948 and starring Hum- 
phrey Bogart, Walter Huston, Tim Holt and Bruce 
Bennett. Walter Huston won an Oscar for best sup- 
porting actor, and John Huston won two, for best 
director and best screenplay. 

8:30 (2) The Humanities in Drama, “The Playboy 
of the Western World.” J.M. Synge’s play was 
greeted with bad reviews and riots when first pre- 
sented. Man becomes a village hero for killing his 


father. 

11:00 (2) Soundstage, “Dizzy Gillespie's Bebop 
Reunion.” A revival of the bebop era with a little 
modern jazz thrown in for good measure. Featur- 
ing Diz, Sarah Vaughan, Ray Brown, Milt Jackson, 
— Kenny Clarke, James Moody and Joe Car- 
r 


11:30 (7) King Kong (movie). The 1933 original 
with Bruce Cabot, Robert Armstrong and Fay Wray 
is much better than the recent remake. Everyone 
wants to be King Kong. 











12:00 (WCRB) Concert S . Hosts Phyllis Cur- 
tin and Leonard Marcus talk to conductor Erich 
Leinsdorf and listen to his versions of Strauss's Die 
Frau Ohne Schatten, Schuller's Seven Studies on 
Themes of Paul Klee and Stravinsky's Petrushka. 


FRIDAY 


11:00 a.m. (WMEX) Pat Whitley, “The Sexual 
Health Center.” Psychologist Dr. Nyles Freedman 
talks about impotence, sexual therapy and marital 
conocer. 

8:00 (WBUR) The Whole Person Catalogue, 
“Freud Meets Nixon.” Psychoanalyst Dr. David 
Abrahamsen talks about Tricky and (of course) his 


mom. 
8:00 (WGBH) Channel 2 Night at the Pops. 
Soprano Clamma Dale (recently acclaimed as 
“Bess”) sings arias from Butterfly, Carmen and La 
Boheme, pilus a song by Nine Simone. 'GBH presi- 
dent David Ives helps Arthur Fiedler celebrate the 
beginning of his 48th year as conductor of the 
Pops. Simulcast on Channel 2. 

8:00 (WHDH) David . Walker Merrymen, 
assistant to the president of the American To- 
bacco Institute, debates smoking and cancer with 
Dr. Allen Togut, thoracic surgeon and American 
Cancer Society volunteer. 

9:00 (WCRB) BSO. Ozawa and Rostropovich per- 
form Brahms’s Serenade No. 1 and Prokofiev's 
Sinfonia Concertante. 


SATURDAY 


9:30 a.m. (WBUR) Shop Talk. Consumer issues for 
superior ears. The latest in sound reinforcement, 
hi-fi gear and recording technology. Did you know, 
for example, that solo piano music is the best test 
of a cassétte player's ability to reproduce with 
minimum distortion? 

11:00 a.m. (WBUR) Fresh Air, “LSD and Death.” 
Stanley Grof speaks at the Harvard Science Cen- 
ter about his controversial use of psychedelic 
drugs to help terminal cancer patients transform 
their pain into a mystical experience. 

12:00 (WTBS) Happy Trails. Selected album cuts 
by Joni Mitchell lead up to a one-hour tape of a 
live concert recorded at Cambridge's old Ciub 47 
on January 10, 1968. Close your eyes and escape 
from the somnolent '70s back to the Good Ol’ 


Days. 

5:00 (WBUR) Jacques Offenbach and his Music. 
This series on the composer's life and works is 
produced by Deutsche Welle. The focus this week 
is on Orpheus in the Underworid, with a visit to the 
composer's villa on the coast of northern France. 
6:00 (WMEX) Mystery Theater, “Happy Death 


Day. 

8:00 (WCRB) The Boston Pops Live from Sym- 
phony Hall. Arthur Fiedler conducts Chopin, selec- 
tions from Les Sylphides, the Regis College Glee 
Club sings songs from The Sound of Music. 
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Stereo prices 












Think seriously about buy1 


The U.S. Customs Court has al savings on individual components. 
ordered an increased duty of 15% Here are a few examples of the sys- 
on Japanese electronic equipment. tems and components on sale at 


Tech right now: 


If you have around $300 to 
spend, you’d be hard-pressed to find 
a better-sounding, better-looking, or 
more reliable music system than 
this one with a high quality KLH 72 








stereo receiver, widerange, accurate, $633D Coma 
Advent/3 2-way loudspeakers, and a | 
wees §=6dependable BSR 2260BX automa- systems. The attractive 
ADVENT & ; nos — with an ADC magnetic _— — receiver 
arn : ample low-distortion pc 
32999 a Here’s a $329 Tech Hifi music 100 2-way acoustic sus 
This means that the prices on system that looks and sounds like loudspeakers smoothly 
many stereo components in all most stores’ four hundred dollar duce the frequency ran 
stereo stores will be 15% higher, 
probably within the next month 8 
or so. 
If you want to buy stereo be- 
fore this price increase goes into 
effect, but you're a little short of = 





cash, don’t worry. Tech Hifi accepts 
both BankAmericard and Master- 
charge. 

Fortunately, this is a great 
time to be shopping at Tech Hifi. 
We have 70 brands in stock, and 
our featured system ‘‘packages”’ 
this month are the best we've ever 
offered. You'll also find exception- 





CAMBRIDGE, Harvard sq. 38 Boyiston St., in the Garage DEDHAM 850 Providence Hgwy. (Route 1, Northbound 
CAMBRIDGE 182 Massachusetts Ave., at M.1.T. QUINCY 464 Washington St., corner of So. Artery 
BROOKLINE 870 Commonwealth Ave., across from B.U. HANOVER Hanover Plaza (Rts. 53 & 139) 
BOSTON, Back Bay 240A Newbury St., near the Pru. BROCKTON 375 No. Montello St. (Rt. 28) 

TECH HIFI STORES are also in Rhode Island, Connecticut, Vermont, 


i 





Sto go up15% 





most music is present, yet fit 
easily on a small bookshelf. And 
the Garrard 440M automatic turn- 
table with a Pickering magnetic 
cartridge tracks records lightly for 
minimum wear. 

Tech Hifi is proud to intro- 
duce the finest $599 music system 
on the market today. It features 
Ohm D2 optimally-vented loud- 
speakers with high efficiency, dead- 





Granrard @ PICKERING 
PIONEER 





$599 EMMcm = 


flat response down to 37 Hz., and Philips 
active Pioneer truly awesome volume potential. yourself in our soundrooms). 
ceiver provides By combining these exceptional The turntable is the high perfor- 
ion power. KLH loudspeakers with the very power- mance Philips GA 427 with an ADC 
ic suspension ful Sansui 771 receiver, we can ADC 91 ; 
othly repro- offer a $599 system that out-performs a eee 
1y range where many $1,000 systems (Judge for 


Shop and Compare. 


Sansui 331 receiver 


(Harvard Square only).. .............. $ 87 

Sansui 771 receiver.............s0..c.0000--. $259 
Studio Design 46 speakers (pr.).......$149 

Pioneer 650 receiver....................00+. $199 


Empire 1000E1 cartridge................ $10 


Pioneer SE205 headphone............... $ 13 
Miracord 760 turntable................... $129 
KLH 17W speakers (pr.).............000+. $129 
Thorens 165 turntable..................... $139 
Complete System (Harvard Square only): 


Pioneer 650 am/fm stereo receiver, Studio 
Design 46 loudspeakers and a Garrard 








5 








= IL 440M turntable..................cc00se00008 $329 
thbound) STONEHAM 352 Main Street WORCESTER 279 Main Street 
rtery SAUGUS Rt. 1, Northbound, Augustine’s Plaza THE SERVICE CENTER 870 Commonwealth Ave. 

WALTHAM “The Bargain Center” 667 Main St. NASHUA, N.H. Nashua Mall Extension 





FRAMINGHAM 50 Worcester Hgwy. (Rt. 9, East) 
Vermont, New York, New Jersey, Pennsylvania, Ohio.and Michigan. | 
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ALPHA 
121 Nev st —_— 


ART/ASIA CALLER GALLERY ‘est 1596) 


8 2 oy St., 
by Toko Shinoda. 
ALPHA 
121 aaben St, Bos. (536-4465) 
Twes.-Sat: 10-6 


ant insTiTOre OF Boston 


700 Beacon St. (262-1223) 
M-F, 9-5; M, W, TH 9-9 . 
MMustrations by Cober, English, Fuchs, Heindel, 
Otnes and Peak. 
ai706 6300) 165 Newbury S 
treet 
jae me Artic Eskimo prints. 
ARVEST GALLERIES 
77 St. (247-1418) 
= 10-6. Paintings by 19-20 C. American 


ATLANTIC oneee (426-5439) 
727 Atlantic A 
Wall drawings ry scrolis by Bob “Sidewalk 
” Guillemin. 


ANps0-9500) 8 Aine St. (M-F 9:30-5) 
( ington St. : 
BAAK GALLERY "3et 0407) 
59 Church St., i 
Mon-Sat. 10-6, Thurs. 
3 aluminum paints, 
JACQUELI E BECKER (267-0569) 
118 Newbury St. (Mon.-Sat. 9:30-5:30) 
19-20c. prints, drawings, Dine lithos, Albers 
silkscreen, woodcuts. 
BCA GALLERY 
547 Tremont St., (426-7700) Tues-Fri., 11-4. 
Prints by Vivien Berman, Jan Ehrenworth and H. 
Citron Boodman. 
BOS GALLERY 
259 Newbury St; Wed-Sat. 9-5 
RK. Sherman's sewn pai _- 
BOSTON VISUAL ARTISTS NION 
3 Center Plaza (277-3076) 
Tues-Sat. 10-5, Wed till 8 
“Artists in Exile,” show by 21 ex-atriates. 
BOTOLPH 
44 Brattle St, Cambridge. (868-6967) Mon-Sat. 
10-6. Paul Levy's American Prints. 


ART LISTINGS 


BROMFIELD GALLERY (426-8270) 

30 Bromfield St. 

Mon-Sat. 12-6. New work by Catherine Maize. 
BROWNSTONE (247-7279) 

255 Newbury; Mon.-Set. 10-6 

Todd Piker stoneware, Tom Joaniedes cookware 
CAMBRIDGE ART ASSOCIATION 

23 Garden St. (876-0246) 

Tues-Sat., 11-5; Sun, 2-5. Invited Group Show, 

ee 


culos 6 6 LER 
169 St. (266-1108) 
M-F 9-5, SAT 10-5. ; 
Reflections of America, several paintings by 


masters. 
CONCORD ART ASSOC. (369-2578) 
16 Lexington Road 
Tues.- Sat. 11-4:30 Sun. 2-4:30. 
ae by Jane Chermayeff and Robert E. 


cope’ SOCIETY (536-5048) 
158 Newbury St. 10-5, closed Sun. 
* 5 Bostonians: Cohen, Francis, Kalan, Lange 


HAROLD ERNST (536-0515) 
161 Newbury St. 
Tues.-Sat. 10-5:30 
Watercolors by Frederick Lynch. 
EVOLUTION (2 15) 
142 N = ante 10-5.Jewelry by 


GALLERIA LN a SANNA (536-9286) 
229 re Tues.-Sat. 12-6 


Ceramics 
GALLERY ie Th THE SQUARE (426-6616) 
665 Boylston St. Mon-Sat. 10-6; Sun. 12-6. 
GALLERY Y MATURE AND TEMPTATION 
40 St. Stephen St. (247- 1719) 12-11 daily. 
o- by studio members. 
GALLER 
28 towers St., Boston 
Mon.-Fri., 9-4. 
GALLERY 91 
91 Newbury Street, Tues.-Sat. 10-5:30, Thurs. 
10-6:30. Paintings, drawings by Linda Karisberg. 
GALLERY 355 
355 Boylston St; M-F 9-5, Sat. 12-3 
Photos by Jon Chase, Jeff Silverthorne. 
GRAPHICS | & GRAPHICS Ii 


168 Gente St., Bos. (266-2475) 
Mon.-Sat. 


suiup OF Boston ARTISTS 


162 St. i. rris36.7680) 
Tues.-Sat: 1 :30-5:30 


Paintings by Charles : 
HARCUS KRAKOW GALLERY 
7 Newbury i 


New 
HIRSHOERG GALLE 
344 ery x 51 1268-0833) 
Sun.-Fri. 1-5 
e by F. Hendersen, paintings and prints 


Haber-Schaim. 
imbnessions (262-0783) 
Tues.-Sat.; 10-6; 27 S 4 ; 
Prints from the Ex; etching Studio. 
KIVA GALLERY ( ate0) 
231 Newbury St; Tues.-Sat.; 11-5 
Phot ures by ES. Curtis. Color photographs 


naneais GALLERY 
244 Newbury St., Bos. (267-6735) 
Picasso, 


Master graphics. Miro, Stoltenberg and 
NASRUDIN GALLERY (247-2747) 

261 Newbury St; Tues-Sat. 10-5. 

Chinese brush paintings by Lee Sun Sheng-Chia. 
WEW CITY HALL 


1 City Hall Sq. (725-4000) 

Main gallery open M-F 10-4, SAT 10:30-3:30; 
other exhibit areas open M-F. 

Artists in Exile. Paintings by Philip Marcus. 
Arthritis ‘77. Tom and Company exhibit. Annual 
Museum School show. 


WIELSEN ne (2. 86-4835) 
179 Newbury 
Alan Motch o te Se een (sculpture), Charles 


220 North Street 

Mon., Wed., 5:30-8, Sat. 10-5 (661-0879) 
Etchings by Claudia Lemay, translations by Athan 
Agnostopoulos. 


OFF THE SQUARE (668-0596) 
52 Boylston St, Camb. 
Tues.-Fri. 11-5. Serigraphs, 


Momodou om. 
PASSIM (492-7679) 
47 Palmer St., Harv. Sq. 
Silkscreen prints by Clare Leslie. 
JOAN PETERSON (262-8482) 
561 Boylston; Daily 10-5 
PIANO CRAFT GALLERY (247-0160) 
791 La ay St. (Sat. Sun. 10-5) 
Fiberworks by Theresa India Young. 
PUCKER-SAFARI GALLERY 
171 Newbury St. Bos. (267-9473) 
Tues.-Sat. 10-5 


paintings by 








HARVARD SQUARE 
THEATRE 


‘SUPERFILM’’ 


eS een 


NY Tait Sia lee telly 


Etchi Michael Jacques. 
ROLLY. ACHAUX = 
290 eee 
SANS ins MEGhET 
131 Newbury St. 


Soft , wall 
SEMIRAMIS, (661-1815 
10 Mt. Auburn St, Camb. 
Mon-Sat. 10-6, Th, Fri. til 9 
Ancient Chinese scrolls, African and Eskimo Art. 
SUNNE SAVAGE GALLERY (536-1910) 
105 Newbury; M-F 10-5 
Paintings, pastels by Sarah Supplee. 
SHORE GALLERY 
8 Newbury St., Bos. (262-3910) 
Tues.-Sat, 10-5:30 
maeieeaes of Frost's “Road Not Taken” by 
ci 
~~ = OF ARTS AND CRAFTS (266- 


175 Newbury St. 
wees 10-5, A til 7:30. 


rahe ee — 
SOMETHI NICE 1353-1266 . 

337 Newbury St; M-F 10:30- . Sat. till 7:30. 
STONE SOUP 

ore 7 a St. (523-9481) Tues-Sat. 11-6 


FRANK i TANZER (. 62-5173) 
33 Newbury St. 10-4:30 M-F. 


Jose Vaz-Vieira. 
TEN mn ankow (876-1117) 


by Laura Demme. 


10 Arrow St, Cambridge 

Mon.-Sat. 10-6; Thurs. 10-9. 

Works Hf Jan Mrozinski and Arlinka Blair 
WEST CANTON GALLERY “izet 8711) 


183 West Canton St. Sun-Sat. 9-5 
MUSEUMS 


=e a oo (536-5400) 
in 
Daily 9-9, Sat. 9-6. Metric Conveien Explained. 
Albert Gallatin show. 
BROCKTON ART CENTER (1-588-6000) 
Fuller Memorial, Brockton 
Tues.-Sun. 1-5 — $1, children under 16 
free. Thursday 1 
roe of Ge by Jerry Parker. Five Artists 
from Worcester. The Ancient Mediterranean. 
BUSCH-REISINGER MUSEUM 
29 Kirkland St, Camb. (495-2338) 
Permanent collection of German art, Scandinavian 
art in all media, dating from Middle Ages to pre- 
sent. Open 9-4:45, Monday thru Sat. Seulpture of 
= Bo Germany. Paintings from the era of 
rer 
CHILDREN'S MUSEUM (522-4800) 
66 Burroughs St, Jamaica Plain (522-5454, 
























































Continuous Matinees Daily » Monday thru Friday $1.25 til 6:00 P.M. — $2.00 after 6:00 P.M. 
*Sat., Sun. & Holidays, $2.00 All Day — {Midnite Fri. & Sat. — $2.00) 


Emmanuelle 
Tropic of Cancer 


Clockwork Orange 


Performance 


aad iey ht 


3:25- 7:45 
1:30 - 5:50- 10:05 


May 6? 


CLOCKWORK ORANGE 


Small Change 
Elvira Madigan 


Lion in the Winter 


. i. :20- i; 
Discreet Charm of the Bourgeoisie 1:30 - om - 


The Last Picture Show 


Five Easy Pieces 


Bound for Glory 
Stay Hungry 


aah 
WOODSTOCK 


May 13-14 


Marx Bros. Festival Animal Crackers 


Monkey Business 
Coconuts 


Ruling Class 
A Touch of Class 


2:50 - 3d 
1:00 - §:25 


LIVE IN CONCERT 


PROCOL HARUM 


FLORA PuRIM 7:00 — 10:30 PM 














Lumiere 


The Story of Adele H. 





aT L 
2001 


Network 


Slaughterhouse Five 


Love Story 
Paper Chase 


May 20-21 
A Space Odyssey 


3:50 - 7:55 
2:00 - 6:00 - 10:00 


12:30- 4:10- 
2:15 - 5:55 - 


And Now For Something ( Completely Different 


Or. Str 


Beatiefest 
Help 
rd Day's Night 


Fri.-Sat. May 27-28 
ae oe 


FANTASTIC 


The Wizard of Oz 


Singing in the Rain 


1434 MASS. AVENUE, CAMBRIDGE, MASS. 02138 


oc Be CR ~ AA RIB, IS MAGS 6 18 AA IBBRORAORERAL OSE OA ADA ABBODL ERE IDL DDOLIML HPAL BALAI AE PGT TL TERT PALS ht ty bert ah eh al seat tt Oe bb he ARIF 


12:00 - 6:05 


5:15-8:30 
3:35 - 6:50 - 10:00 
Yellow Submarine 3:10 9:15 


1:35 - 7:40 Let it Be 4:40- 10:45 


May 31-June 1 


June 7-8 


Thurs.-Fri. 
June 9-10 


Tues.-Wed. 
June 14-15 


(7S 
Pu(onie 


Sat.-Sun. 
June 18-19 


Tues.-Wed. 
June 21-22 


Planet of the Apes 


Beneath the Planet of the Apes 


Arsenic and Old Lace 
1000 Clowns 


Key Largo 
Petrified Forest 


June 3-4 


Fri-Sat 


THE ROCKY HORROR PICTURE 


The Maltese Falcon 


The Man Who Fell to Earth 


Barbarella 


Farewell My Lovely 


High Sierra 


Fri-Sat 
FLESH G¢ 


June 10-11 
JROON 


Treasure of Sierra Madre 

















12:30 - 4:10 JB-00) 
2:30 - 6:10 {5°55 


12:00 - 4:10 - 8:20 
2:05 - 6:15 - 10:20 





























12:00 - 3:15 - 6:35 - 9:55 
1:45 - §:00 - 8:25 














ial Oh ay 











1:00 - 4:35 - 8:15 
2:50 - 6:25 - 10:05 


12:30 - 4:15 _ 48:00) 
2:30 - 6:15 - 0:00) 


1:00 - 4:40 - 8:30 
3:00 - 6:40 - 10:25 




















12:00 - 3:55 - 8:00 
2:10 - 6:05 - 10:10 

















MONTY PYTHON & THE HOLY GRAIL 


A Star Is Born 
Shampoo 


Carnal Knowledge 


The Last Detail 


Play It Again Sam 


Boys in the Band 
Sleuth 


aay 1a June 17-18 
PINK FLAMINGOS 


To Have or Have Not 
The Big Sleep 




















The Pink Panther Strikes Again 





“Mon.-June 20 ‘Norman is That You? 
The Great White Hope 


rx Bros. Festival/At the Circus 


Go West 
The Big Store 


Thurs.- Fri. 
June 23-24 


Fri.-Sat 
WIZARDS 


Wizards 


ia aa 


2:35 - 5:40 - 8:45 


Monty Python and the Holy Grail 1:00 - 4:05-7:10-10:10 





12:00 - 4:10 - 8:25 
2:10-6:20 - 10:30 


TEL. 864-4580 


522-4800). Tues-Thurs. 2-5, Fri. 2-5, 6-9, Sat- 
Sun. 10-7. Admission $2.50 adults, $1.25 kids. 


DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed-Sun., 1-4:30. 
Free admission. 
200 Years of English Printmaking. Of Manners 
and Morals. German Art in the 18 C. 24 British 
Potters. American Paintings and Selected Prints. 


What Is Art. for kids. 
mesandy Pond Rd. Lincoln 259-8955: open T 
, ; ues- 
Fri. 10-5, Sat. 12-5, Sun. 1:30-5, Admission 
$1.50, under 21 50¢. Boston 
National Exhibit. 
FCGG ART — (495-2387) 
32 Quincy St. Cam 


Mon-Sat. 9-5; Sun 2-5 


67 bronzes by 
collection. German and 
the time of Durer and 
GARDNER MUSEUM 
280 The Fenway (566-1401) 
Authentic Venetian w/courtyard Tues. 1- 
9:30, Wed.-Sun. 1-5:30. Classical tunes Tues. at 
8, Thurs. and Sun at 4. info: 734-1359 
INSTITUTE OF CONTEMPORARY ART 
955 Boylston St., Bos. (266-5151) 
Tues.-Wed. 10-5; Thurs-Sat. 10-9: Sun 12-5; ad- 
mission $1. “The American Monument:” 
” lar Kinetic light works by 
dro Sina. Di Dorothy Johnson. 
MUSEUM OF TH ERICAN CHINA TRADE 
215 Adams St., Milton. This museum is devoted 
to America’s relations with China. re in the 
historic Captain Robert Bennet Forbes House. 
MUSEUM OF FINE ARTS 
479 Huntington Ave. (267-9300 x445 & 446) 
Open TUES 10-9, WED-SUN 10-5, closed MON. 
Admission $1.50, under 16 FREE; full-time ID 
students and senior citizens $1.50; Sun 75¢; 
FREE Tues. 5-9. rae of Angkor, Cambodia. The 
Worldly Mughals. Picasso and Cubism, featuring 
2 new acquisitions and a Monet. Textiles from 
Egyptian tombs. “The Light in the Interior,” prints 
and photos. Face and Figure. Art in Transition: A 
Century of the Museum . The Artist in His 
Studio. Three superb collections of English silver. 
ae a. es 6 steel works. Art by 


minaares s and children. 
MUSED OF oun NATIONAL HERITAGE 
33 Marrett Ad., Lexington (861-6563). Mon.-Sat. 
9:30-4:30, Sun. 12-5:30. FREE. A. Pratt, Concord 
Gunsmith. “What oa 1 ag ae 
show on time New World,” 
Americana umbaD oF ish Dele 
MUSEUM OF SCIENCE r (723-2808) 
Science Park, Lechmere line. Mon.-Thurs., 10-5; 
Sat. 10-5; Friday 10-10; ae 11-5. Admis- 
sion $3.00 adults, $1.50 for under 17; over 65 
and uniformed servicemen. Reduced rates FRI 
eves. 5-10: $1.50 adults, $1 others. Southern 
Africa: Tribal Peoples and Customs. Snapshot: 
antique and modern Kodak cameras. Curve Ball, 
on the aerodynamics of baseball. Photos of Grand 
Canyon. Black Innovators. The Prodigal Sun. 
MUSEUM OF TRANSPORTATION 
15 Newton, Brookline (521-1200) 
Tues-Sun. 10-6. Adults $2; children, students 
ped te wi bit - stuff. Firefighting Ex- 
ntique ibit, great 
hibit, wehden slides and Currier and ives prints. 
Cadillac La Salle, 1905-1941. Crossroads, great 


show. 
NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8820) 
122 Elm Hill Ave., Roxbury 
T, TH 12-7, FRI 12-9, $-S..1-4. Paintings. by 


Mahler Ryder. 
NEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; Mon-Thurs, 9-6, Fri. 





9-9, Sat., Sun., 10-6. Admission 73.50, 
under 16, $2. Over . Sit, piso Calphinn pov. 
ferm aboard oe 


— Varine Mammats 

ROXBURY CENTER a aT Sean AFRO- 
AMERICAN HISTORY, 719 Tremont St. Admis- 
sion 50¢ adults, 25¢ for children and seniors. 
Open 11-5 except SAT, MON. Extensive show of 
photos by Hamilton Smith. Frederick Douglass 


HANAteT TUBMAN MUSEUM 
566 Columbus Ave. (536-8660) 
Open M-F, 10-5. Exhibits of multi-ethnic art. 
WORCESTER _ MUSEUM 
56 Salisbury St. Worcester (799-4406). Tues- 
Sat. 10-5; Le 25. Ay a 
those under 14 or over 65, 50¢. The Northern 
Renaissance. Selections from the Photo Collec- 
ic Prints. 
treasures. 


tion, Ji @ pri 
America 1810, over 2 
PHOTOGRAPHY 


COLORTEK 
Sane 
otos lancy Prince. 

ENJAY GALLERY (262-5725) 
35 Lansdowne St; M-F 9-6; Sat. 11-4. 


on by Parry Callahan. 
WE SCHOOL OF PHOTOGRAPHY 

537 Comm. Ave. (261-1868) 

Photos mS Ray Jones. Faculty show. 
PHOTOWO us keer" 1138) 

= Boylston St., het 9-5:30) 
enoueer in — “aar'tvan 186 Huron-Ave., Cam- 


jographs by octors. 
PROS eer ‘sT PHOTO. GA LERY 
188 Prospect St. Cam _— 7-10; Sat. 
1-5. Photos by Peter 
POLAROID GALLERY 
549 Technology Sq. Camb. 
s Ki 
Some paintings by Betty King. 
162 Newbury > —" 
Photos BL 
VISION (2 saa) 
216 Newbury St. Photos of NY, London and Paris 
by Abbott. Brandt, Brassai. 














SCHOOLS AND 
UNIVERSITIES 


BOSTON UNIVERSITY 
Gallery, 855 a. Ave. 
Drawings, sculpture hics by MFA 
grap Y 


Sherman Union 
Photes of NE 
— vu. 

Rese Art Museum 
“From Women's Eyes,” painting, sculpture and 


udnvano UNIVERSITY 
Carpenter Center, 29 Prescott St. 
Eeeanien, experimental portrait of the sleeping 














call the theatre before steppin’ out, and 
be advised that sneak previews are com- 
mon on Friday and Saturday nights. Es- 





ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 
Cinema One: 
Network: Sun-Sun, 2:30, 4:45, 7, 9:15 
ALLSTON CINEMA I! (277-2140) 
Silver Streak: Sun-Tues. 1:30, 3:30, 
5:30, 7:30, 9:30 
Wizards: Wed-Sun. 1:45, 3:15, 4:40, 
6:10, 7:40, 9:05. 
ART CINEMA (482-4661) 
204 Tremont Street 
American Adventure of Surelick 
Holmes; Sweet Cakes: Sunday-Sunday 
Continuous 10-2. 
ART CINEMA Ii (482-4661) 
wa ing Goes: Sun-Sun., continuous 


ASTOR (542-5030) 
176 Tremont St., nr. Boylston 
The Body: Sun-Tues. 11, 4:15, 7:45 
Cleopatra Jones and the Casino of 
Gold: Sun-Tues. 12:45, 3, 6, 9:15 
Black Belt Jone: Wed-Sun. 11, 2:30. 
6, 9:30 
oy of Four: Wed-Sun. 12:45, 4:15, 
BACK BAY SCREENING ROOM 
19 Arlington St. (536-9478) 
A Bigger Splash: Sun-Sun. 3:20, 5:20, 
7:20, 9:20; weekend mats. 1:20 
BEACON HILL (723-8110) 
1 Beacon St. 
oe Sun-Sun. 1, 3:15, 5:30, 7:45, 
1 


SACK CHARLES | (227-1330) 
195-A Cambridge St. 
Three Women: Sun-Sun. 1, 3:15, 5:30, 
7:45, 10 
SACK CHARLES Ii (227-1330) 
195-A Cambridge St. 
2:45, 4:30, 


Wizards: Sun-Thurs. 1, 
6:15, 8, 9:45 
The Solid Gold Show: Fri-Sun. Call 
theater for times. 

SACK CHARLES Il! (227-1330) 
Islands in the Stream: Sun-Sun. 1:30, 
3:30, 5:45, 8, 10 

CHER! COMPLEX (536-2870) 

Dalton St. nr. The Prudential Center 
Welcome to LA: Sun-Sun. 1:30, ;30, 
5:45, 8, 10 

CHER! Wt (536-2870) 

— Sun-Sun. 1, 3:15, 5:30, 7:45, 

CHERI Ill (536-2870) 

Nasty Habits: Sun-Thurs. 1, 2:45, 
4:30, 6:15, 8, 10 
Between the Lines: Wed-Sunday. Call 
theater for times. 















































ORSON 


SgaWElles 


© 00000008000 00000 a! 
4 ACADEMY AWARD WINNER ‘ 


BEST DOCUMENTARY FEATURE 


Arousing tribute to the ne spirit of a people who have 
every reason to give up on life 

time! Every bit as stirring as Alex Haley’s quest or 
Sylvester Stallone’s shot at the big time. 


—David Denby, The Boston Phoenix 
* * * * Amasterpiece! The most moving and human 
political film in years! You'll leave the theatre humming 

all its musical treasures. —Andrew Kopkind, The Real Paper 


CINEMA 733 (266-0342) 
Boylston St. by Paul's Mall 
Other Side of the Mountain: Sun-Mon. 
4:05, 8 
Brother Sun, Sister Moon: Sun-Mon 
2, 5:50, 9:45 
— Orange: Tues-Wed. 12, 3:50, 
Where's Poppa? Tues-Wed. 2:20, 
6:10, 10:05 
Carrie: Thurs-Fri. 1, 4:30, 8:15 
Psycho: Thurs-Fri. 2:45, 6:15, 10 
Pink Panther Strikes Again: Sat-Sun. 
1, 4:10, 7:30, 10:45 
— Summer: Sat-Sun. 2:45, 6, 
2 
EXETER THEATRE (536-7067) 
Exeter St. at Newbury 
Islands in the Stream: Sun-Sun. 2. 
3:55, 5:45, 7:45, 9:45 
GARY (542-7040) 
131 Stuart St. ar. Tremont 
Demon Seed:Sun-Tues. 1:30, 3:15, 5. 
6:45, 8:30, 10:15 
Meat Cleaver Massacre: Wed-Sunday 
Call theater for times. 
KENMORE SQ. MOVIEHOUSE 
646 Beacon St., (262-3799) 
Spirit of the Beehive: Sun-Sun. 8; 
weekend mat. 4:10 
Jules and Jim: Sun-Sun. 6, 9:50 
MUSIC HALL (423-3300) 
268 Tremont St. nr. Stuart 
Dark for the present. 
PARIS (267-8181) 
841 Boylston 
Super Vixens: Sun-Tues. 2, 4, 6, 8, 10 
Finders Keepers: Wed-Sun. 1, 3:40, 
6:25, 9:10 
Lorna: Wed-Sun. 2:15, 5, 7:45, 10:25 


Pl ALLEY (227-6676) 
237 Wash. St. opp. Old State House 
Annie Hall: Sun-Sun. 1, 2:45, 4:30, 
6:15, 8, 10 
PUBLIX CINEMA (482-1288) 
166 Washington Street 
Dirty Mary and Crazy Larry; Royal 
Flash: Sun-Tues. 
| Wil, | Will ... for Now; Little 
Murders: Wed-Saturday. 
Call theater for times. 
SACK 57 (482-1222) 
200 Stuart Street 
La Grande Bourgeoisie: Sun-Sun. 12. 
2, 4, 6, 8, 10 
SACK 57 Wt (426-2720) 
Black Sunday: Sun-Sun. 12, 2:30, 5, 
7:30, 10 
SAVOY | (426-2720) 
539 Wash. St. 
Brothers: Sun-Sun. 1, 2:45, 4:30, 6:15, 
8:15, 10:15 
SAVOY I (426-2720) 
539 Wash. St. 
sg mers Night: Sun-Sun. 1, 
Let's Do It Again: Sun-Sun. 3, 7:45 
SAXON (542-4600) 


219 Tremont St. 
House by the Lake: Skun-Thurs. 1, 








A remarkable film about a remarkable people. ‘HARLAN 
COUNTY’ is black gold. —Bruce McCabe, Boston Globe 


It’s better than ‘Rocky’. —panny schecter, WBCN Radio 












HARLAN COUNTY U.S.A. 


Produced and Directed by Barbora Kopple Principal Conematography Hart Perry 
Director of Editing Noncy Boker Rated PG 


I 8 
At the recent N.Y. Film Festival HARLAN COUNTY was the sur- 
prise hit, receiving tumultuous standing ovations— the same response 
which has followed it across the country. 
Even Boston’s critics applauded at our press screening— a rare and 

wonderful welcome for this intimate and uplifting drama of the peo- 
ple of a “company town” defying the authorities with a passion, deter- 
mination, and warmth that will leave you spellbound and invigorated. 
4:00, 6:00, 8:00, 10:00, sat.sun.mat. 2:00 


JP. STEVENS BENEFIT, Thurs., May 5,8 & 10 PM Tickets avail. 


..it knocks you out every 


2:45, 4:30, 6:15, 8, 9:45 
Godfather | and Il: Fri-Sun. Call for 
times 

SYMPHONY | (262-3888) 
252 Huntington Ave. nr. Symph. Hall 
L Enforcer: Sun-Tues. 3:05, 6:25, 
9:40 


Super Fly: Sun-Tues. 1:30, 4:45, 8:15 


Call WED for new flix 

SYMPHONY Ii (262-3888) 
252 Huntington Ave. nr. Symph. Hall 
Chinese Connection: Sun-Tues. 1:45. 
5:25, 9:05 
Fists of Fury: Sun-Tues. 3:35, 7:20 
Call WED for new flix. 


BROOKLINE 


CHESTNUT HILL | (277-2500) 
Rte. 9 at Hammond St. 
The Eagle Has Landed: Sun-Sun. 1. 
3:15, 5:25, 7:40, 9:55 
CHESTNUT HILL It (277-2500) 
The Late Show: Sun-Sun. 1, 
4:30, 6:15, 8, 10 
CIRCLE CINEMA (566-40 0) 
Cleveland Circle, Brookline 
Slapshot: Sun-Sun. 1:50, 4:30, 7:15, 
9:45 
Black Sunday: Sun-Sun. 1:45, 4:30, 
7:15, 10; Fri, Sat. mats. 12:20 
COOLIDGE CORNER (734-2500) 
290 Harvard St 
— for the Road: Sun-Tues. 5:30, 
:25 
aa Face: Sun-Tues. 7:30; Sun. mat 
Or. No.: Wed-Thurs. 5:30, 9:40 
se Russia With Love: Wed-Thurs. 
1 Love You Rosa: Fri-Sun. 7:35; 
weekend mats. 3:50 
Les Violons du Bal: Fri-Sun. 5:30, 
9:15; weekend mats. 1:45 
CINEMA BROOKLINE (566-0007) 
Washington St. at Rte 9 
Ne : Sun-Tues.: 7, 9 
Bound for Glory: Wed-Sun. 7, 9 


CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St. near Harvard Square 
> ~y and to Have Not: Sun-Tues. 
, 9:4 
Key Largo: Sun-Tues. 7:50; weekend 
mat. 4:10 
Petrified Forest: Wed-Sat. 8; Sat. mat. 
4:15 
Treasure of Sierra Madre: Wed-Sat. 
5:45, 9:30 4 
~w! ~~ the Night: Sun-Tues. 5:50, 
The Roaring Twenties: 
7:45; Sun. mat. 4 
CENTRAL | (864-0426) 
425 Mass. Ave. near Central Square 


2:45, 


Sun-Tues. 


A Star Is Born: Sun-Tues. 5:30, 8:15; 


Sun. mat. 2:05 










answer: 
























ea 5 and 5:30, please): 
Raymond Chandler. 


WED., MAY 4- SUN., MAY 8 
Alfred Hitchcock's 


WORT BW 
WRIST 


(1959) Dir. by Alfred Hitchcock. With 
Cary Grant, Eva Marie Saint and James 
Mason. The most exciting, elaborate 
chase film ever. Spys, counterspys 

and innocents chase each other down 
U.N. Plaza, through the crop-dusted 
plains and up a former President's 
nose. 4:00, 8:15 


(1934) With William 
Powell, Myrna Loy 


Bound for Glory: Wed-Sun. 5:30, 8:15; 
Sun. mat. 2:3 

CENTRAL Ii (864-0426) 
425 Mass. Ave. near Central Square 
Pink Flamingos: Sun-Tues. 5:30, 9:30 
Female Trouble: Sun-Tues. 7:30. Call 
WED for new features. 

GALLERIA CINEMA (661-3737) 
57 Boylston Street 
_ Sun-Tues. 2, 3:45, 5:30, 7:15, 


Wizards: Wed-Sun. 1:45, 3:15, 4:40, 
6:10, 7:40, 9:05 

HARVARD SQUARE (864-4580) 
At Harvard Square 
Taxi Driver: Sat-Sun. 3:30, 7:30 
Mean’ Streets: Sat-Sun. 1:30, 5:30, 
9:30 
Harold and Maude: Mon. 1, 5, 7:30 
Romeo and Juliet: Mon. 2:35 
Ryan's Daughter: Tues. 2:15, 7:50 
Mary, Queen of Scots: Tues. 12, 5:30 
Emmanuel: Wed-Thurs. 2, 5:05, 8:15 
Tropic of Cancer: Wed-Thurs. 3:35, 
6:35, 9:50 
Clockwork Orange: Fri-Sat. 3:25, 7:45 
Performance: Fri-Sat. 1:30, 5:50, 
10:05 
Clockwork Orange: Fri-Sat. at Midnight 
Small Change: Sun. 1, 4:30, 8:15 
Elvira Madigan: Sun. 2:50, 6:20 

ORSON WELLES | (868-3600) 
1001 Mass. Avenue 
Harlan County USA: Sun-Sun. 4, 6. 8. 
10; weekend mats. at 2 

ORSON WELLES 1! (868-3600) 
Providence: Sun-Sun. 4, 5:50, 7:45, 
9:45; weekend mats. 2 

ORSON WELLES II! (868-3600) 
Double Indemnity: Sun. 4:10, 8:15 
— Yours: Sun. 2:15, 6:15, 

15 

Chinatown: Mon-Tues. 5:10, 9:45 
The Tenant: Mon-Tues. 7:30 
North by Northwest: Wed-Sun. 4, 8:15 
The Thin Man: Wed-Sun. 6:25, 10:40; 
weekend mat. 2:15 
— of Mimi: Mon-Tues. 5:45, 
Eight and a Half: Mon-Tues. 7:30 
The Harder They Come; A Boy and 
His Dog; Journey Thru the Past: Fri- 
Sat. at Midnight 


SUBURBAN 


Airport ‘77 
Sack Brockton (thru THURS) 
Framingham 
Peabody 
Hanover 
Burlington 
Annie Hall 
Danvers 
Natick 
Brockton 
Hanover 
Black Sunday 
Danvers 
Brockton 
Braintree 
Framingham 
Bound for Glory 
Capitol Arlington 
Carrie 
Broadway Somerville 
E Has Landed 
ugus - 
Cambridge 


PROVIDENCE IS SUPERB! 


It is a rich, witty, sophisticated script 


direction and an extraordinary cast. 
Bruce McCabe. Boston Globe 


* *& & & Amasterpiece. 


George Morris, The Rea! Paper 




















4 & >»: 


Ellen Burstyn, Dirk Bogarde, John Gielgud 
David Warner in Alain Resnais’ 


Providence. 


—————— 
The fantasies of a dying old writer play bizarre, en- 
trancing games with the lives of his family (and his 
audience).4:00, 5:50, 7:45, 9:45, sat.sun.mats.2:00 














THE THIN MAN 


and Asta. Dashiell Hammett’s lovably tipsy, sophis- 
ticated and witty detectives, Nick and Nora, are still 
the greatest of the black tie “film blanc” upbeat comic 
sleuths. Two martinis for every corpse! 
t. & Sun. Mat 2:15 


6:25, 10:35, 


Waltham 
Saee 
' Drive-in 
Natick Drive-in 
Fun with Dick and Jane 
Community Wellesley 
Regent Arlington 
Somerville Somerville 
Godfather, Parts | and {1 (sts. FRI) 
Burlington 
Framingham 
Braintree 
Peabody 
Late Show 
Framingham 
Nasty Habits (sts. FRI) 
Brockton 
Network 
Academy Newton 
Medford 
Obsession 
Braintree Drive-in 
Natick Drive-in 
One Flew Over the Cuckoo's Nest 
Brockton 
Rocky 
Brockton 
Hanover 
Liberty Tree 
Natick 
Sentinel 
Braintree Drive-in 
Silver Streak (sts. FRI) 
Braintree 
Burlington 
Peabody 
Slapshot 
Danvers 
Sack Brockton 
Braintree 
Framingham 
Hanover 
Solid Gold Show (sts. FRI) 
Framingham 
Brockton 
Hanover 
Two Minute Warning 
Braintree Drive-in 
Uptown Saturday Night; Let's Do It 
Again 


Danvers 
Framingham 


Wizards 
Academy Newton 
Wonderful Crook 
Academy Newton (thru TUES) 


FILM SPEfIALS 


OFF THE WALL, 861 Main Street in 
Cambridge, one block down from Cen- 
tral Square Cinema (354-5678). 
Regular film programs nightly at 7:30 
and 10 (tix $1.25 MON-TUES, $2 WED, 
THURS and SUN); $2.50 FRI-SAT; 
matinees SAT-SUN at 5 (tix $1.25): 
MON-FRI at 5; midnite shows FRI-SAT 
(tix $1.50). See Children’s listings for 
kiddie shows for all persons. Art by 
Loka Studio on the walls. Sts. WED, 
Mar. 23: “HEART THROBS ‘77,” a new, 
improved program of 13 flix, including 
Frank Morris's “Screen Test.” Sts. 
THURS, May 5: “JAZZ FILMS,” a fine 
collection of vintage flicks com- 
plemented by an expanded sound 
system. The show includes “The Duke 
Ellington Jazz Concert,” featuring all of 
the great sidemen; “Jammin’ the Blues,” 


@@ @@@ @ @ @ @ PARKING AVAILABLE 


A MOVIE PASS to the first 25 people to correctly answer the following question (868-3603,, Mon. between 
In what American Hitchcock film do events move north by northeast? Last week’s 


THE LATE SHOWS 











12 Midnight, Fri.& Sat. 


CINEMA II 
HARLAN ELLISON’S 






CINEMA III 











MON., MAY 9 - TUES., MAY 10 
LINA WERTMULLER 


The Seduction, 
of Mimi 


Giancarlo Giannini 
stars in this glorious 
farce that proves 
the F. Scott Fitzgerald 
axiom “‘Living well is the 
best revenge."’ 5:45, 9:45 


3" 


With Marcello Mastroianni, Anouk 
Aimee. The surreal and comic master- 
piece of a frenetic director trying, through fantasy, 
to launch a new movie project. 7:30. 





FELLINI'S 














NOW INIT’S 5th YEAR 
j AT THE WELLES!!! 


boy and his 


Best sci-fi film of the year! 
HUGO AWARD WINNER! 
It’s post WWIII, where the surviving world 
scrambles to stay alive above ground while 
a ‘Utopia’ thrives below. Our hero is kept alive by 
his best friend, his mutt, who not only talks, but is 
smarter than he. Bizarre sci-fi! 


JOURNEY 
THE PAST 


Neil Young's “home movie” of 
rock superstars. Starring Neil 

Young, Crosby, Stills and Nash, 
and Buffalo Springfield. 


with Lester. Young and. Joe Jones; 
“Symphony in Black.” @ 1935 work 


puppetoon of the forties featuring 
a Herman; and more. Thru May 
1 


HARVARD-EPWORTH CHURCH, 1555 
Mass. Ave. in Cambridge, screens flix 
THURS and SUN at 7:30 pm; contribu- 
tion $1. May 1 at 8 pm: “Cluny Brown” 
(Lubitsch 1946) and “Symphony in 
Black,” with Lady Day and the Duke 
May 5 at 8 pm: “Rio Lobo” (Hawks 
1970) with the Duke; and “33 Yo-Yo 
Tricks,” a 1976 gem 

CENTER SCREEN presents 
independently-produced films FRI at 8 
p.m., with the filmmaker on hand to dis- 
cuss.his works (tix $2.75), and SAT at 
7:30 and 9:30 p.m. (movies only, tix 
$2). at Carpenter Center, 19 Prescott 
St. in Cambridge. Info: 253-7620. May 
6-7: Aldo Tambellini's “MOON-BLACK, 
a Media Event.” Mr. Tambellini was 
founder of “The Black Gate,” in NYC. 
Final show of the series. 

NEW BOSTON FILMMAKERS are 
highlighted WED at 7:30 at the 
Institute of Contemporary Art, 955 
Boylston St. in Boston. Tix $2. May 4: 
films of Miriam Weinstein, including 
“We Get Married Twice.” 

WOMEN’S FILM SERIES happens FRI at 
8 pm at the Cambridge YWCA, 7 Tem- 
ple St., Central Square. Tix $1.50; kids 
50 cents. May 6: “Nine to Five,” with a 
speaker. 

FILM FESTIVAL happens TUES at 8 pm 
in Lesley College's Welch Auditorium, 
29 Everett St. Cambridge. Free. May 3: 
“Viridiana” (Bunuel). 

MEDFORD LIBRARY screens flix Tues at 
7 pm at 111 High St., Medford. FREE. 
May 3: “The Gay Divorcee.” 

EDISON IN ECLIPSE: works of 
cinematic reinvention are screened SUN 
at 2 pm in the Lecture Hall of the 
Museum of Fine Arts. Free. May 1: Ken 
Jacobs screens three unique films. May 
8: works of ERnie Gehr, with an untitled 
new work. 


NEW CINEMA IN IRAN is highlighted 
TUES at 7 pm, SAT at 2 pm in the Lec- 
ture Hall of the Museum of Fine Arts. 
Tix $1.50. May 3: “Tangsir.” May 7: 
“The Stranger and the Fog.” 

MORNING MOVIES are screened SAT at 
11 am in the Lecture Hall of the 
Museum of Fine Arts. Tix $1, kids 50 
cents. May 7: “The Gold Rush.” 

HARLAN COUNTY USA is screened in a 
benefit for the J.P. Stevens Boycott 
THURS, May 5, 8 and 10 pm at the Or- 
son Welles Cinema in Cambridge. Tix 
$3.50; info at 426-3951. 


HEARTS AND MINDS, the Oscar- 
winning flick about the Vietnam ex- 
perience, is screened MON, May 2, 8 
e in Lecture Hall B of the Harvard 

cience Center in Cambridge. Tix $1. 

SALT OF THE EARTH, the great flick im- 
mortalized in song by the Stone, is 
screened TUES, May 3, 7:15 pm in the 
Lecture Hall of Boston Public Library in 


wat Square. FREE. 

SON OF THE SHEIK is screened WED, 
May 4, 10:30 am at the Codman 
Square Branch Library. FREE; co-feature 
is “Lilac Time.” 
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WEDNESDAY THRU TUES., MAY 4-10 

RUSS MEYER FESTIVAL 

FINDER’S KEEPERS (x) 1:00-3:40-6:25-9:10 
LORNA (&) 2:15-5:00-7:45-10:25 


ENDS TUES. 
SUPER VIXEN ® 


2-4-6-8-10 


THE GAY GUY’S GUIDE 


BL STATION 423-4340 


CONTINUOUS FROM 19 AM - 11 PM 
RANSOM. S os M, RAPE, MURDER IN 


Verney 


IN COLOR 


THE WHO-DONE -IT-TO-WHOM 
ALL MALE CAST MOVIE 


MONIC HOUSE 


“HAUNTINGLY 
BEAUTIFUL” “= Boston Globe 


Boston has discovered the film that the N.Y. Times 
called “One Of The Two Dozen Best Pictures 
Made Anywhere In The Past Six Years.” “Don’t 
Miss This Chilling, Elegant, Drum-tight fable 
about a child who searches for the spirit of 
Frankenstein.”’ Ansen, Real Paper 

“An Entrancing Evocation of The Dream World of Children.” — 


Schiff, Phoeni 
y “This Film Is A Sensory 


Experience Of The First Order 


A Powerful and 
Deeply Moving 
%\ Experience. It’s 
Like Nothing 
You’ve Seen In A 
Long Time.” 
Bruce McCabe — 
Boston Globe 

Critic’s Choice 
Added Feature 
Begins Sunday, May 1 
Truffaut's 
Jules and Jim 


with Jeanne Moreau 


290 Harvard Soest, Brookline 
MAY 6-10 


Fri.-Tues. 
Jewish Film Festival 
I Love You, Rosa 
(1972) A su 


Ww 
VINTAGE BOND! 
Dr. No 
1963) 5:30, 9:40 
rom Russia with Love 7:35, Sat., 
— 7:30. These Bond 43:50, Les Violons du Bal 
ilms go out of release after](1974) an acclaimed French 


these showings! 


$2.00 Giant Screen! Mat. 1:45 
FREE PARKING! |[Compiete Programs at 
Theatres 


rb Israeli film. 
n. Mon., Mat. 


memoir, with Tringtignant. 
5:30, 9:15, Sat., Sun., Mon. 


CAPITOL 


204 Mass. Ave. 648-4340 


7:15-9:05 
6:45-9:20 


7 Medford St. 643-1197 


& JANE 
§:15-7:15-9:05 Sun. 


SOMERVILLE 
Davis Sq. 625-1081 


May 1-5 


SILVER STREAK 
7-9:05 1:15-5-7-9:05 Sun. 


FUN WITH & JANE 
7:15-9:05 


BROADWAY 


81 Broadway 625-5316 


Washington St. 235-0047 


To place your ad in 
the Suburban Movie 
Guide 
Cali Dorothy 
536-5390 


BE/VE and The Museum of Fine Arts 
Presents 


ERNIE GEHR 


will premiere and discuss 
2 recent films 
Sun., May 8 2:00 p.m. 


Museum Lecture Hall 
$2.00/$1.00 for info call 267-9300 ext. 95 


How’s 
20 minutes? 


te Sack Theatre Showguide & Reel World 
uide (tor the Orson Welles & The Back 
reening Room) reaches over 75,000 
nd ie-goers each month. Not people who say 
they gu out when they get around to it, but 
»ple who are out. People who are looking 
for somewhere to eat ot drink after the mov- 
ie Pecple who are lonking for something to 
du the next night and the one after that. Ac 
tive people who need clothes and ideas about 
where to go and what to buy next 


Put your money where 
your market is. . . 


Reel World 


(Serving the Orson Welles & 
The Back Bay Screening 
Room) 

The Sack Theatre 
Showguides 

For Rates and Information 


call Scott Armstrong at The 
Boaton Phoenix 536-5390. 


& JANE 
5:15-7:15-9:05 Sun. 
6-10 


MOVIE OF THE WEEK: Between the Lines 
(1977). It's about time somebody made a 


jou 
nalists. Unfortunately, this isn’t it. Screen- 
writer Fred Barron, a graduate of these 
very pages, and director Joan Micklin Sil- 
ver, whose last feature was Hester Street, 


down rag called the Back Bay Mainline 


(located, ntly, in Cambridge) as 
the backdrop for a tale of two love affairs: 


hind the old Looking Glass, 
background characters cas 2 diddling 
Tweediedums and -dees. What sex 
is sexist and heavily oral; indeed, 
women's parts are on display, and the re- 
curring homosexual jokes and lesbianism 
give the movie the feel of being an unliber- 
ated bouquet from closeted gay men to gay 
women. To be avoided at all costs, even 
(especially?) if you're horny. Suburbs. 
ANNIE HALL (1 1977), Woody Alien’s new film, 
arguably his best, is about a New York 
nightclub comedian who wins and then 
loses the love of a beautiful Midwestern 
WASP. Since the movie stars Allen and Di- 
ane Keaton, it’s hard not to take it as an 
autobiographical statement. indeed, in 
many ways Annie Hall feels like an early 
summing up. One had always 
what would happen if Alien took off the in- 
‘ mask and revealed 


gratiating, nice-guy 
what he really thought of the world; he does 


pens to be screamingly funny. Pauli 
once wrote that Woody Allen had 
potency,” and she was right. The m 
made Annie Hall is a mensch. See 
in this issue. Pi Alley, suburbs. 


% A BIGGER SPLASH (1975). A “documen- 
tary” about the artist David Hockney, who's 
been called the British Andy Warhol prob- 
ably more often than he'd like. The docu- 
— segments are supplemented by 
acted-out ones, most notably 
on from his life which he's transfigured 
in paintings. The movie is dreamlike, some- 
what tedious and very, very long, but its 
evocation of the emotional and biograph- 
ical sources of Hockney’'s art is quite pow- 
erful. Beautifully photographed, and pro- 
duced and directed by Jack Hazan, who 
wrote it with John Mingay. Back Bay 
Screening Room. 
Keke BITTER TEARS OF PETRA VON 
KANT (1972). Rainer Werner Fassbinder's 
ae of a successful, hypo- 
critical fash ner who dotes upon 
her own suffering. The film is shot in a 
single room in five long scenes, and there 
are only six characters, all women. Within 
this claustrophobic framework Fassbinder 
constructs a stingingly cold, often harrow- 
ing but at bottom extremely sympathetic 
study of a haunted woman and the osten- 
sibly innocent exquisites who feed upon 
her. Back Bay Screening Room. 
# #BLACK SUNDAY (1977) The John Frank- 
enheimer/Robert Evans movie about Black 
September terrorists who harness the 
Goodyear blimp to bombard the Super 
Bowl is among the best of a very tired 
breed: the disaster thriller. Taut and sus- 
penseful, abounding with clever scenes 
and skillfully orchestrated action, it re- 
mains gripping —— due largely to 
the rejuvenated Frankenheimer's inspired 
directorial strategies: he gets us rooting for 
both teams at once and lets us have our 
disaster and its interception, too. But Bryce 
Dern's i inative, quirky performance as 
the ex-PO half back-slapping giad- 
hander and half twisted loser, who flies the 
blimp is good enough to make us wish for 
similarly rich characterizations from the 
film's other two principals: Marthe Keller as 
a glamorous terrorist and Robert Shaw as 
the Israeli general on her trail. Unfortu- 
nately, Keller and Shaw remain one-dimen- 
sional, leaving the viewer hungry for a depth 
the film can't provide. Cinema 57, Circle, 


suburbs. 
w#&*A BOY AND HIS DOG (1975). A very ma- 
cabre sci-fi comedy about a s' mutt 
leading his brutish master thr a cha- 
otic post-World War IV worid, tele- 
at him ali the while in a crotchety, 
Iter Huston-like rasp. Vividly imagined 


Harry and Abbie are talented and scruf- 
fy, Michael and Laura are slick and un- 
happy. The movie doesn’t quite know 
whether it's set in the "60s or the "70s, and 
it’s hard to tell whether the characters are 
writers or freeloaders, but it all has a cer- 
tain undeniable charm, some bits of 
shtick are truly a stitch, and Jeff, Gold- 
bium’s performance as Max, the Main- 
line's freewheeling rock q is a win- 
ner. With John Heard, Lindsay Crouse, 
Gwen Welles and bone Collins. 
Opens Wednesday at the Cheri. 


— especially in its scenes 
world Middie America that looks 
mented version of The Music 


produced by Edward and Mildred Lewis. 


Savo 

eBROTHER SUN, SISTER MOON (1973). Yes, 
kids, Francis of Assisi was a hippie too. At 
least that’s the way Franco Zeffirelli sees it 
in his soppy, soft-focus life-of-the-saint. 
Alec Guinness puts in an uncomfortable 
cameo as the Pope. 733. 


i ez So as: 
rei asf 


track, garish oranges and blindi 

and assaultive wide-angle s' ing, Ku- 
brick is a his own aural-visual audi- 
ence rape — the old in-out, as it were. Un- 
fortunately, his misanthropy is in full sway 
here, and none of the characters — not 
even Maicoim McDowell's Xa vi- 
cious Alex — is handied c 

enough to inspire our eymoain The net 
fect: visually transfixing but emotionally re- 


BUONY Bi BROWN (1946). The last film Ernst Lu- 
bitsch completed, this satire on British pro- 
priety features Jennifer Jones as a| with 
@ penchant for plumbing and Charles Boyer 
as a scrounging Czech refugee who falls in 
love with her. The clucking biuebloods 
around them are Peter Lawford, Helen 
Walker, C. Aubrey Smith, Reginald Gar- 
diner and Una O'Connor. From a screen- 
play by Marjorie Sharp. See Second Sight. 
Harvard-Epworth Church. 


D 


*DEMON SEED (1977). A very silly sci-fi 
Gothic movie by id Cammell, who with 
Nicolas Roeg made Performance. 't plays 
as if its conceivers were trying to make 
Rosemary's Baby with HAL, the computer 
in 2007, repl oor Satan's crew. Julie 
Christie gives an unbelievably shallow, stri- 
dent te ges an as the wife of the com- 
puter's inventor (Fritz Weaver) who finds 
herself trapped in her ultra-automated 
manse with a machine possessing The Sum 
Total of Human Knowledge and a wicked 
yen for her as well. The filmmakers have no 
idea what they think of their characters or 
their frequently nonsensical plot, which nat- 
urally lowers the viewer's opinion of the 
whole mess. Some marvelous special ef- 
fects, especially during the cybernetic sex 
scenes, provide the film with a bit of grace, 
but not enough to save it. Gary, suburbs. 





#& *DR. NO (1962). The first James Bond film 
features the evil doctor's glitzy lair and pen- 
chant for torture. But the film’s most heart- 
wrenching moment comes when Ursula 
Andress rises Venus-like from the sea. With 
Sean Connery. Coolidge Corner. 

*& && XDOUBLE INDEMNITY (1944). The es- 
sence of film noir, Billy Wilder's story of in- 
surance agent Fred MacMurray'’s seduc- 
tion by Barbara Stanwyck-into killing her 
hushand for his insurance money is just 2 
unrelentingly wicked today. James Cains 
lurid novel.was wittily transferred to the 
screen by Raymond Chandler and Wilder, 
and moodily photographed by John Seitz. 
Edward G. Robinson co-stars, and nicely, 
too. Orson Welles. 


E 


* THE EAGLE HAS LANDED (1977). This Lew 
Grade action spectacie Concerns a gang of 
16 Nazi paratroopers who land clandes- 
tinely in’ England to kidnap Winston 
Churchill. The movie's action sequences 
are dull, its characterizations lifeless, and its 
plot devoid of tension — and then theré's 
the ticklish question of treating Nazis as her- 
oes. Directed by veteran action-movie hack 
John (The Great Escape, The Magnifi- 
cent Seven) Sturges and starring Michael 
Caine, Donald Sutherland, Robert Duvall, 
Jenny Agutter, Donald Pleasence, An- 
thony Quayle and Larry Hagman. Chest- 
nut Hill, suburbs. 

# EMMANUELLE (1975). Just Jaeckin’s origi- 
nal soft-core, soft-focus guide to heavy 
breathing takes our hedonistic heroine (Syl- 
via Kristel, naturellement) into the wilds of 
Thailand, where everything ees so — how 
you say — sophisticated, no? Harvard 
Square. 

%* X ENDLESS SUMMER (1966). Although it of- 
ten does seem endless, Bruce Brown's 
handsome, gentle, foamy documentary 
about surfing around the world is helped by 
its disarming voice-over narration. 733. 
e@THE ENFORCER (1976). In his third turn as 
the maverick San Francisco detective, Har- 
ry Callahan, Clint Eastwood thrusts a pimp's 
head into a toilet and holds it there with a 
plunger. Boasting less excitement than your 
average TV cop show, a barely credible 
plot, excessive but stupidly staged viol- 
ence sequences, and Eastwood's worst 
performance in years (he tries too hard 
here); tyro director James Fargo’s sloventy 
bore is of interest only to venaeante-'u 
nies “WhO Need an occasional duse- of vi 
sual havoc, preferably directed 
scum that surround us: hippies, revolution- 
aries, Zombies and creeps. Yeah, Harry, get 
‘em! Symphony. 


bE 


FEMALE TROUBLE. Another installment in 
John Waters's continuing saga of Divine's 
search for the ultimate gross-out. This time 
her arch-rival is the equally obese Edie, 
whose hands Divine slices off during just 
one of many light-hearted escapades. 
Somewhere along the way, Divine’s daugh- 
ter becomes a Hare Krishna freak. Central 


Square. 

FISTS OF FURY (1973): One of the highly suc- 
cessful Run Run Shaw films that sparked 
the kung-foolishness craze, making the 
rounds with another of its ilk, The Chinese 
Connection. in case you can't understand 
the, gialogue, what they're ‘saying is .“Ki- 


yah!’ $ ony.” ’ 
1 ewEOK AND HIS FRIENDS (1974). In R. W. 
Fassbinder's 24th feature the New German 


Cinema leader plays the lead role himself in 
the,story of the rise and fall of a homosex- 
ual sideshow performer who wins a lottery 
and with it a dashing upper-class lover. 
More than just a penetrating vision of a gay 
milieu, the picture weaves a complex sex- 
ual metaphor into its theme of class ten- 
sions. Fassbinder and cinematographer 
Michael Ballhaus have couched their fable 
in images as searing as the director's per- 
formance. Back Bay Screening Room. 
*FRITZ THE CAT (1972). Ralph Bakshi's fea- 
ture-length cartoon version of the adven- 
tures of the classic Robert Crumb charac- 
ter is a big disappointment — leaden, his- 
trionic, vulgar and painfully self-congratu- 
latory. Playing with Nine Lives of Fritz the 
Cat, which is even worse. on ihony. 

%& &xFROM RUSSIA WITH LO {i963} The 
best of the Bond films, with Lotte Lenya as a 
nasty agent with knives in her shoes and a 
young Robert Shaw as the evil muscle boy 
sent out to do away with 007. And Sean 
Connery, of.course. Coolidge Corner. 
wk FACE (1957). Fred Astaire is a 
fashion photographer modeled on Richard 
Avedon and Audrey Hepburn is his rags-to- 
riches model in this classy Staniey Donen 
movie with a score by George Gershwin. 
The songs and dances are wonderful and 
beautifully integrated into the story, but 
there’s a good deal of joky middie-brow 
anti-intellectualism directed at a bohemian 
existentialist philosopher who turns out to 
be a sex fiend trying to seduce poor Aud- 
rey — was Sartre a horny beatnik? The 
cinematography is lovely and Avedon him- 
self designed the excellent fashion photog- 
raphy sequences. Coolidge Corner. 


G 


week xKTHE GODFATHER (1972). Francis 
Ford Coppola's sweeping romance about 
the Mafia is a feast of a film, a commercia! 
success that is also a sumptuous, moving 
work of art. Yes, the movie accepts far too 
easily its own solemnity and the schizo- 
phrenia that allows it to be at once a warm- 
ing paean to American enterprise and 
family solidarity and a gorgeous display of 
operatic violence, but it is affecting through- 
Out. It convinces us when we should know 
better, enthralis us when we should be re- 
pulsed, works us up into such a lather that 
we embrace crime, the monolithic cor- 
poration, tyrannical patriarchy and a half- 
dozen other great American evils. In short, 
The Godfather knocks us off our feet. The 


The Star System 


Although rating decisions have 
been made with the advice (and inter- 
ference) of other interested parties, the 
final decisions and responsibility for 
them rest with the author of “Film 
Strips,” Stephen Schiff. Here's how the 


system works: 

*kk* Superb 

*&k* Good 

x* Middling 

* Bearable 

e A turkey 

Films without ratings have not been 
viewed as we go to press. We intend no 
judgment of their worth. 


againat.the- ~ 


” 





glowing late-'40s-style photography is 
splendid, as is Coppola's script, which re- 
shapes Mario Puzo's ramshackle novel 
beautifully. And the performances by Al Pa- 
cino, James Caan, Richard Castellano, 
Diane Keaton, Robert Duvall and, above all, 
Marion Brando ate deservedly legendary. 


axon. 
*%&**kTHE GODFATHER I! (1974). It's a bit 
muddied, rather pompous and far too has- 
tity thrown together. but this second install- 

ent in Francis Ford. Coppoia’s sweeping 
romance of the lives and times of Ameri- 
ca's most lovable family, the Mafia, is en- 
thralling cinema, its depth of characteriza- 
tion and narrative skill made all the more re- 
markable by the film's scope. The immi- 
grant sequences are a marvel. Even more 
fun to watch now, in the wake of Water- 
gate, as the connections between the Mob 
and all our other men in Havana come to 


light. With stirring performances by Al Pa- 
cino, Robert DeNiro, Lee Strasberg. 
Saxon. 


*&*LA GRANDE BOURGEOISE (1974). Based 
on an actual incident in 1897, Mauro Bolog- 
nini's well-made but conventional movie is 
about an upper-class Socialist family de- 
stroyed by the conservative forces of 
Church and state after the son murders his 
sister's vicious husband. Bolognini’s style is 
a throwback to European films of the ‘50s 
(the best example being Visconti’s Senso): 
operatic, overblown, full of soft focus, 
streaming light and “arty” compositions. He 
skirts all the issues his film raises, hinting at 
incest without ever exploring the idea, and 
assuring us that the family patriarch is a 
great moral thinker without ever telling us 
what, in fact, he thinks. The acting is fair but 
hardly spectacular, with Fernando Rey as 
the father, a somewhat jowly Catherine De- 
neuve as the sister, Giancarlo Giannini as 
the brother, and Marcel! Bozzuffi as the re- 
actionary detective. Cinema 57. 


H 


wx kTHE HARDER THEY COME (1973). 
Jimmy Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
cross. The de rigueur reggae picture's 
cinematic aspects are almost as enthralling 
as the music. Orson Welles. 

ww wHARLAN COUNTY, U.S.A. (1976). Bar- 


bara Kopple's committed, fiery, extracr 
dinarily moving documentary about a coal 
is 5 strike i) rural K ycky The nara 
uve isn't always clear and ieaves many 
questions Unanswerec, having, lived 





among the mining families and shared their 
terror at management's thug tactics, Kopple 
is able to convey their hereism and hu- 
manity with great conviction. The subject 
may sound forbidding, but the film is abso- 
lutely mesmerizing — an authentic, deeply 
affecting portrait of working-class nobility. 
Orson Welles. 

e@HAROLD AND MAUDE (1971). Hal Ashby's 
icky-sweet film tries to throw its audience off 
the scent of its sentimentality by making a 
joke of suicide. Maybe it works — this is 
somebody's idea of a cult film — but its 
most likely adherents are horny old ladies. 
Wastes the talents of Ruth Gordon and Bud 
Cort. Harvard Square. 

HEART THROBS '77. The return of the infam- 
ous film program that caused-the long arm 
of the Cambridge Licensing Board to shut 
down Off the Wall | last year. Ac- 
tually, the most scabrous films were not all 
that good, and the folks at Off the Wall have 
removed them, kept the better ones, and 
added a few more. Selections include: 
Bach to Bach, with Mike Nichols and 
Elaine May; Frank Mouris's excellent 
Screentest; James Broughton's The Bed; 
George Griffin's The Club; Max Fisher's 
Deep Skin; and Gunvor Nelson's Take Off. 
The emphasis this time around is on hu- 
mor and fun — in other words, redeeming 
social value. Off the Wall. 

*® *XHEAVY TRAFFIC (1973). Ralph Bakshi's 
feature-length animation about New York 
low life is vulgar and exceedingly unsubtle, 
but the mixture of animation and live action 
is sometimes extraordinary. And for all its 
“street-wise” banality, this tale of a car- 
toonist’s sojourn in the grubby under- 
ground is authentically hellish, not to men- 
tion beautifully drawn. Symphony. 

HOUSE BY THE LAKE (1977), A new Amer- 
ican International hack-’em-up about a 
dentist (Don Stroud) whose weekend tryst 
with Brenda Vaccaro becomes, you 
guessed it, a nightmare when four hood- 
lums besiege his lakeside hideaway. Sax- 
on. 


ISLANDS IN THE STREAM (1977). George C. 
Scott and director Franklin Schaffner team 
up again (their last collaboration was Pat- 
ton) for this adaptation of Hemingway's 
posthumously published novel. Scott, 
sporting a Papa-like beard, plays Thomas 
Hudson, a middle-aged artist living in the 
Caribbean at the outbreak of World War II 
and trying to revitalize his relationship with 
his former wife (Claire Bloom) and his sons. 
David Hemmings and Gilbert Roland co- 
star, and the screenplay is by Denne Bart 
Petitclerc. Filmed on the Hawaiian island of 
Kauai. Exeter, Charles, suburbs. 


J 


kw wXJULES AND JIM (1961). In Truffaut's 
sensitive hands, Henri-Pierre Roche's novel 
of an impossible triangle becomes at once 
a lyrical paean to love and a bittersweet tes- 
tament to its futility. One of the loveliest, 
most absorbing films of the New Wave, it is 
the most successful embodiment of Truf- 
faut's idiosyncratic style: impassioned yet 
detached, hurried yet lingering. His poetic 
recreation of the period surrounding World 
War | is aided by his evocative natural set- 
tings, and the romantic melancholy is 
brought home in the exquisite perform- 
ances of Oskar Werner and Jeanne 
Moreau. Kenmore. 


K 


%*% *&KEY LARGO (1948). John Huston’s work- 
manlike film of Maxwell Anderson's play 
about gangsters terrorizing a Key West 
hotel during a hurricane veers dangerously 
close to being a message movie, but it's 
saved by bravura performances by Hum- 
phrey Bogart as the ex-soldier examining 
the nature of courage, Lauren Bacall as the 
gir examining the nature of Bogie, Lionel 
rrymore as her relentlessly lovable father, 
and, in the film's best portrayal, Edward G. 
Robinson as the most malignant of the bad 
guys. Claire Trevor won an Oscar for her 
performance as Robinson's hard-drinking 
moll. Brattle. 
Continued on page 20 
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SONNY &EDDY'S THEATRES 


FILMS May 4 — 10 


Exeter St. Copiey Sq 536 7067 
George C. Scott & 


“Islands i 














ro 
e; 
g 




























Claire Bloom in 


the Stream” 


45,9:45 


n 


< 9 49, / 








CENTRAL SQ. Camb. 864-0426 


David Carridine 


“BOUND FOR GLORY" 


Daily — 5:30, 8:15 
Sun. — 2:30, 5:30, 8:15 





4” Islands in the Stream 


Wizards PG 
Starts Friday: 


Solid Gold Show 


sin APO Aerie 
of peace and magic. 


BAKSHI FILM 

Galeria & Allston Academy Dly 7:30,9 

1:45, 3:15, 4:40, 6:10, 7:40, 9:05 Wkd. 1:30, 3, 4:35, 7:30, 9 
$1.50 Till Spm AT ALL THEATRES 
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Welcome to L.A. 
Rocky 


Ends Tuesday: 












































Nasty Habits PG) 
Between The Lines CINEMA BROOKLINE "*"nstons Bisze 


SLB 
ENDS TUESDAY 


a NETWORK 


ak 
7:00 & 9:30 


S4. 25 Starts Wed., May 4 PG) 
wy BOUND FOR GLORY 


TIMES 7008 9 


Winner of Fwo Academy Awards 















Woody Allen's 
Annie Hall 


umpin 
Cotton 


What the elegant moviegoer is 
wearing this. season — 
HITCHCOCK, GARBO, BRANDO, 
HEPBURN, JIMMY CLIFF, and 
ORSON WELLES T-SHIRTS 

in glorious technicolors and 
ravishing black and white. 

$3.85 and you're set for the 
summer. On sale only at the 

Orson Welles Cinema in Cambridge. 


OrsonWelles_. 







SAVOY 1-2 


163 Tremont & 539 Wash 326 2720 
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@ Ends Tuesday: 


House by the Lake 


Starts Wednesday: 


i= The Godfather/ 
The Godfather ao 














































Ends Thursday: 


Airport '77 


Starts Friday: 


$1 Mon. thru Fri. til 5pm-S2 after Spm 
Sat.-Sun. Hol, $2 


DAMVEZS'23¢ 


Endicott Street Rte. 128-Ex. 24 
777-2555/593-2100 


Sun-Mon 








May 3-4 
ge te 


12:00 - 3:50 - 7:45 
2:20 - 6:10 - 10:05 


Clockwork Orange 
Where's Poppa? 














Slapshot 


iB Ends Tuesday: 


# Uptown Saturday 
i» Night/ 
















May 5-6 
Thurs- Fri 
May rE: 
Seay 


1:00 - 4:30-8:15 
2:45 - 6:15- 10:00 









Psycho 


The Pink Panther Strikes Again 1:00- 4:10 - 7:30 
10:45 
Endless Summer 
























Nasty Habits 


Woody Allen's 
Annie Hall 










2:45 - 6:00 - 9:20 


ESE ORO iM Ose! 266-0342 


HARVARD SQUARE 
yb: V ys) eer 


1.25 Mon. thru Fri. ‘til 6 p.m. $2 after 6 p.m 
P ye een). Midnite Fr 
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Rocky ro 
‘00 ens w 2 
Annie Hall PG oes 


**WBCN Nite 


1:00-5:00-7:30 
2:35 






Harold & Maude 
Zefterelli’s “Romeo & Juliet” 



























































Ryan’s Daughter 2:15-7:50 
Mary, Queen of Scots 12:00-5:30 
Emmanuelle : 2:00 - 5:05- 8:15 
Tropic of Cancer 3:35 - 6:40 - 9:50 
Fri.-Sat. Clockwork Orange .—-3:25- 7:45 
Black Sunday  [R) May 6-7 Performance 1:30- 5:50- 10:05 


FRI-Sat — May &7 


Nasty Habits CLOCKWORK ORANGE 










1:00 - 4:30 - 
2:50 - 6:20 - 


Small Change 


Rocky 7 ; 
Elvira Madigan 
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%&%& &LAST TANGO IN PARIS (1972). Marion 
Brando's extraordinary performance and 
Bernardo Bertolucci's colorful, rather daz- 
zling direction make “p for the silliness of 
the plot here, and the film's much-vaunted 
sexuality is shocking mainly for its brutality 
— with subplots, films-within-a- 
film, Freudian references and flashbacks, 
this story of a haunted expatriate at the end 
of his rope, though far from the ground- 
breaker it may once have seemed, has its 
wrenching moments, and certain scenes — 
Brando's childhood reminiscence, his con- 
frontation with his dead wife, the tango — 
retain a matchiess beauty. 733. 

wk &KTHE LATE SHOW (1977). Robert Ben- 
ton, who wrote with David Newman such 
films as Bonnie and Clyde and Bad Com- 
pany (which Benton also directed), has 
come up with a messy, incomprehensibly 
plotted but often quite endearing modern 
detective story. Based in LA and involving 
an endless array of grifters, fences and 
killers, the film stars Art Carney as an el- 
derly detective not quite ready to call it 
quits, and Lily Tomlin, who deftly handles 
an overwritten role as a New Age organic 
kook who finds sleuthing a good high. 
Cinema 57, Chestnut Hill, Suburbs. 







June 19-July 8, 1977 


Seminars 
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**LET'S DO IT AGAIN (1975). Funny and 
very broad, this sequel to Uptown Satur- 
day Night plays like a reaction against blax- 
ploitation and a defense of the black bour- 
geoisie. The thin but se plot is about 
how two working-class stiffs (Bill Cosby and 
Sidney Poitier) turn 128-pound boxer Jim- 
mie Walker into a champ. Poitier directed 
with a great deal of spirit and the fine cast 
includes Calvin Lockhart, John Amos and 
Denise Nicholas. Savoy, suburbs. 


M 


MAN'S FAVORITE SPORT? (1964) In this How- 
ard Hawks comedy Rock Hudson plays a 
self-styled fishing expert who has never 
baited a hook and must develop the knack 
in time to save his job and reputation. With 
Paula Prentiss and John McGivern. Har- 
vard-Epworth Church. 

wk &MARY, QUEEN OF SCOTS (1971). A tepid, 
awkwardly written costume drama about 
the historic confrontation between cool 
Queen Elizabeth and sexy Mary, pretender 
to the Scottish throne. Ploddingly directed 
by that master of soft-focus pageantry, 
Charles Jarrott, this would not be worth a 
look were it not for Glenda Jackson's icily 
intelligent portrayal of Elizabeth and Va- 
nessa Redgrave's quirky, hopped-up turn 
as Mary. With Nigel Davenport and Trevor 


Summer Institute on Film, Video and Photograph 


A three week program in the media arts held at Hampshire College, Amherst, Mass. 
Six graduate or undergraduate credits. 


Sponsored by the University Film Study Center 
and supported by a grant from the National Endowment for the Arts. 


Faculty 


Filmmaking Screenwriting Richard Leacock, 
Multi-media Film: Images and Realities Dusan Makavejev, 
Animation Film Criticism Midge Mackenzie, 
Cable TV Production Film: Art, Politics and Perception and Ed Emshwiller, 
Optical Printing Video: Personal Politics of Perception Robert Breer, 
Photograph Films of Hitchcock Frank Daniel, 
Photo Silk-Screen Directing Film Actors Roger Greenspun, 
Filmmaking for Educators Jerome Liebling, 
Electronic Music Ann Mcintosh, 
Viada Petric, 
Jon Rubin, 
William Rothman, 
and others. 










Howard. Harvard Square. 
kw kMEAN STREETS (973). Martin Scor- 
sese’s impassioned look at low life in Little 
Italy is garish, expressionistic and deeply 
haunting. Harvey Keitel uses his seemingly 
limitless array of tension-producing tech- 
niques to deliver a searing portrait of a 
Mafia small-timer on the way up, and Rob- 
ert De Niro's dangerous, half-mad Johnny 
Boy is mesmerizing. Harvard Square. 
+ MOTHER. JUGS, AND SPEED (1976). Peter 
(Bullitt) Yates directed this seif-defeating 
black comedy about a rundown Los An- 
| aa private ambulance service. Starring 
aque! Welch, Bill Cosby and Harvey Kei- 
tel. Guess who plays Jugs. Wymphony. 


N 


@NASTY HABITS (1977). Michael (Let /t Be) 
Lindsay-Hogg's unfunny adaptation of 
Muriel Spark's airy 1974 novella, The Ab- 
bess of Crewe, sets Watergate in a Phila- 
delphia convent with results that are neither 
iltuminating nor even mildly engaging. Al- 
though studded with such female stars as 
Glenda Jackson (as a Nixonian nun), Ger- 
aldine P. and Anne Jackson (as Halde- 
man/Erlichman types), Sandy Dennis (as 
John Dean cum Bugs Bunny), Anne Meara 
(as Gerald Ford) and Melina Mercouri (as a 
Kissingerish emissary), the film is scarcely 
concerned with character — or anything 


information — 


For complete information, 
please contact: 










Film Center 
eee 
Cambridge, Mass. 02138 


Tel. (617) 253-7612 
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From ? Mar-4ss £ Ent. COLOR by DeLuxe "iff United Artists 


tecesssets 


Mr. Magoo © MCMLXXVII UPA Pictures. inc. The Solid Gold Show © MCMLXXVII HHS Ent., inc. 


Come on over and say howdy to “Buffalo Bob” Smith and join the fun at the 
Solid Gold Talent Show Friday, May 6 at 5 P.M. in The Government Center 
Plaza! Then at 7 o'clock get in on the giant parade down Cambridge Street 
to the Sack Charles Theatre! 


“Buffalo Bob” Smith will be hosting specials shows at all theatres on Satur- 
day, May 7. Call your local Theatre for exact times. 


STARTS FRIDAY, MAY 6! 


FRAMINGHAM SHOWCASE SHOWCASE 
RL.O SHOPPERS’ WILD. 933-5330 326-4955 
235-8020 RT. 128 NEAR 93 ROUTE 1 ot 128 


*Extra Midnight Show Friday & Saturday Night at the Sack Charles 1-2-3 



































else, for that matter, except dumb, predic- 
table jokes along the lines of “You won't 
have Abbess Alexandra to kick around any- 
more.” A bungle. Cheri, suburbs. 
w#*xNETWORK (1976). Writer Paddy 
Chayevsky and director Sidney Lumet both 
worked for television in the “Golden Age” of 
the ‘50s. They've worked off their disgust 
(and self-disgust?) in this hysterical, often 
off-target attack on commercial TV as 
brainwasher, corporate octopus, Water- 
gate, and the Devil incarnate. Chayevsky's 
contempt for his characters dehumanizes 
them, and his flashy dialogue often lapses 
into pseudo-eloquent tirade, which, com- 
bined with Lumet’s noisy direction, makes 
for a rather strident, if entertaining, film. Still, 
there are hilarious moments here. Though 
Chayevsky's vision of TV doesn't go much 
beyond parodies like The Groove Tube, 
his portrait of corporate intrigue cuts to the 
bone. With the late Peter Finch as the psy- 
chotic news anchorman, William Holden as 
the Fred Friendly-type news executive, 
Faye Dunaway as a bitchy young pro- 
gramer on the make, and Robert Duvall as 
a corporate cutthroat. Allston, Cinema 
Brookline, Academy, suburbs. 

NEW BOSTON Fi RS. A series of pro- 
grams by local folk, screened every 
Wednesday at 7:30. This week's offering 
showcases Miriam Weinstein and includes 
her Not Together Now, We Get Married 
Twice and a new film on motherhood. In- 
stitute of contempore Art. 

wk &kxXNORTH BY THWEST (1959). One 
of the very best Hitchcock films and per- 
haps his most enjoyable, this is a good- 
humored grab-bag of his greatest tricks, 
with a woolly, eccentrically plotted Ernest 
Lehman script, superb performances, flam- 
boyant color photography by Robert Burks, 
and a deftly hair-raising Bernard Herr- 
mann score. The movie sums up Hitch- 
cock's American period and is the direc- 
tor's clearest homage to his adopted home, 
moving from New York to South Dakota and 
highlighting such locales as the United Na- 
tions building, a Frank Lloyd Wright home, 
Mount Rushmore, and that wide-open Iili- 
nois cornfield in which, in an entirely gra- 
tuitous scene that remains a paramount ex- 
ample of cinematic artistry, Cary Grant flees 
a cropduster dusting “where there ain't no 
crops.” Grant himself is splendid as the 
frivolous ad exec who gradually. sobers up 
when, mistaken for a counterspy, he is 
hounded by the attractive but .ruthless 
James Mason, and he achieves emotional 


maturity fhrough his fegtin the duplici- 
_ tous Eva Marie Sanne aio o ~ 


rson Welles. ~ 


Oo 


* THE OTHER SIDE OF THE MOUNTAIN (1975). 
Marilyn Hassett, a champion skier in the 
making, breaks her neck in an accident and 
is paralyzed for the rest of her life, which 
she then devotes to teaching underpriv- 
ileged Indian children. This earnest tearjer- 
ker is far less sanctimonious than Love 
Story, but it never rises above the level of 
ruddy-cheeked soap opera. Directed by 
Larry Peerce and co-starring Beau Bridges 
as the warm-eyed lover. 733. 


P 


%& %&xPERFORMANCE (1968). A difficult but 
rewarding film by Nicolas Roeg and Don- 
ald Cammeli, with the latter (having read a 
bit too much Borges for his own good) pro- 
viding obfuscating metaphysics (the ex- 
change of identities, performance as iden- 
tity, etc.) and the former mounting a bewil- 
dering cinematic barrage (ellipses, jump 
cuts, temporal distortions, dazzling com- 
—, and baroque editing) to match. 

neath it all there’s an encounter between 
a washed-up gangster who “knows who he 
is” (played brilliantly by James Fox) and a 
washed-up rock star (a riveting protrayal by 
Mick Jagger) who proves him wrong. With 
beguiling soundtrack that includes Jag- 
ger's stinging “Memo from Turner.” Har- 
vard Square. 


w PETRIFIED FOREST (1936). This cine- 
matically unimaginative version of Robert 


sion with Aldo Tambellini. 


performance.) 


Carpenter Center hall. 


night performance—$2. 
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CENTER: 


Visiting Artist Series 


ALDO TAMBELLINI. Moonblack— 


A Media Event (Boston Premiere) 
Friday, May 6, 8 p.m. MOONBLACK, followed by discus- 


Saturday, May 7, 8 p.m. only. Repeat performance of 
MOONBLACK. (Please note revised time of Saturday 


As CENTER SCREEN 's last program of the '76-—'77 season, film 
and video artist Aido Tambellini will present MOONBLACK, an 
intermedia show using film, video, slides, and live performers 
in an event specifically designed for the environment of the 


General admission: Individual tickets for Friday night per- 
sonal appearance—$2.75. Individual tickets for Saturday 


A project of University Film Study Center, Inc, presented in collaboration 
with Carpenter Center. Partially supported by N.E.A. and Mass. Council 





Sherwood’s voluble play is mainly a ve- 
hicle for the remarkable talents of Leslie 
Howard as the defeated idealist, Bette Davis 
as the ingenuous dreamer stuck in a re- 
mote inn, and Humphrey Bogart recreating 
his stage role as the gangster Duke Man- 
tee. Stagily directed by Archie Mayo. 
Charles. 

%*PINK FLAMINGOS (1971). John Waters 
ventures into the outer fringes of bad taste: 
he even has his elephantine sex star, Di- 
vine, devour a handful of dog shit. Sure 
enough, she can't quite stomach it, and 
neither will most viewers. Nevertheless, this 
is a one-of-a-kind picture, a sex and vio- 
lence fest whose sole raison d’etre is to 
gross us out. That dog shit isn't every- 
body's cup of tea goes without saying. Cen- 
tral Square. 

*&*xTHE PINK PANTHER STRIKES AGAIN 
(1976). Blake Edwards's fourth Inspector 
Clouseau comedy follows the dictum that 
nothing garners laughs these days like 
movie references. Strikes Again is one 
long string of these (some of them rather ar- 
cane), and the rest of the humor is based on 
Clouseau's fabled “bumbling,” making for a 
simpleminded, predictable plot that's a far 
cry from the relatively sophisticated ma- 
chinations of the original Pink Panther 
(1964). But Peter Sellers is surprisingly 
good, his foolish and phlegmatic French 
detective uncharacteristically under- 
played. 733. 


%& xPROVIDENCE (1977). Alain Resnais's first 
English language film is an intriguing fail- 
ure, and all the sadder for Resnais's evi- 
dent attempt to make it his liveliest, most en- 
tertaining film. The problem is David (Mor- 
gan) Mercer's bitchy, piss-elegant, pseu- 
do-profound screenplay, rife with concep- 
tual fallacies which make it difficult to care 
for the characters and impossible to make 
anything of the weighty badinage that 
amounts to an intellectual shell game. John 
Gielgud, however, is magnificent in the 
juicy role of Clive Langham, a terminally ill 
novelist whom we watch feverishly creating 
his last book from real-life characters: his 
son Claude, very well-played by Dirk Bo- 
garde; Claude’s wife Sonia, played very 
badly by Ellen Burstyn; an idealist named 
Woodford, played very blankly by David 
Warner; and Clive's late wife Molly, played 
very iat OY Elaine Stritch. Orson Welles. 
kik HO (1960). Probably Hitch- 
cock’s scariest movie, featuring such in- 
famous sequences as the Great Red Her- 
ring, the murder on the staircase and — 

ulp — the’ showef scene. The Master -ot 

¢ insists it's comedy. Full of eyes, 
holes, birds and dark glass, with expert act- 
ing by Anthony Perkins, Janet Leigh, Mar- 
tin Balsam and Vera Miles, plus Bernard 
— slashing string arrangements. 


R 


#%#XROCKY (1976). Written by its star, new- 
comer Sylvester Stallone, this upbeat eth- 
nic heartwarmer is straightforward and 
sure-fire. Made on a shoe-string budget of 
$1 million, it's the tale of a 30ish Philadel- 
phia club fighter who, by a fluke, is given a 
shot at the world heavyweight title held by 
fast-talking, media-wise Apollo Creed 
(played by Carl Weathers as a Muhammad 
Ali parody). Uncertainly directed by Join 
Avildsen but dominated by Stallone, with a 
fine performance by Talia Shire as his gjiri- 
friend. Co-starring Burgess Meredith. 
Cheri, suburbs. e 
% ROMEO AND JULIET (1967). This -is 
Franco Zeffirelli's sumptuous retelling of 
Shakespeare's tragedy of star-crossed ro- 
mance. The portrayals by 17-year-old 
Leonard Whiting (as Romeo) and 15-year- 
old Olivia Hussey (Juliet) are amateurish; 
one can’t knock their youth, but it’s not 
enough to salvage their performances. 
Other roles, however, are better handled, 
particularly by Milo O'Shea and a very 
young Michael York, and Zeffirelli’s re- 
creation of 15th-century Verona is splen- 
did, aided by the Oscar-winning cinema- 
tography by Pasqualino de Santis and cos- 
tumes by banilo Donati. Nino Rota’s very 
Continued on page 22 
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ACADEMY AWARD WINNER 


BEST DOCUMENTARY FEATURE Be 


A rousing tribute to the living spirit of a people who have 
every reason to give up on life...it knocks you out every 
time! Every bit as stirring as Alex Haley’s quest or 
Sylvester Stallone’ S shot at the big time. — David Denby, The Boston Phoenix 


* * * * Amasterpiece! The most moving and human 
political film in years! You'll leave the theatre humming 
all its musical treasures. —anarew kopking, the Real Paper 


A remarkable film about a remarkable people. ‘HARLAN 
COU NTY’ is black gold. — Bruce McCabe, Boston Globe 


Enormously powerful...‘HARLAN COUNTY’ is one of the 
handful of truly brilliant documentaries. —pavis srusnoy, wnac-tv 


Absolutely mesmerizing, deeply affecting, extraordinarily 
moving e —Steven Schiff, The Boston Phoenix 


‘HARLAN COUNTY ’ stands as testimonial toa people and 
a struggle that the American dream somehow forgot; 
Kopple’s film is simply great. —Joseph Dalton, The Harvard Crimson 


It’s better than "Rocky’. — Danny Schecter, WBCN Radio 





HARLAN COUNTY U.S.A. 


Produced and Directed by Barbara Kopple Principal Cinematography Hart Perry Director of Editing Nancy Baker Rated PG 


SHOWTIMES: 4:00, 6:00, 8:00, 10:00, Sat. & Sun. Matinee at 2PM. 
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Continued from page 20 
popular, schmaltzy music adds at- 


moepier. larvard Square. 

WRYAN’S DAUGHTER (1971). The -word 
“overblown” seems almost made-to-order 
for this uan, 3% hour David Lean 
film. The slim tale about a flighty Irish girl 
whose marri to a simple schoolteacher 
doesn't keep from desiring a dashing 
British soldier might best have been made 
as a black-and-white kitchen-sink drama. 
instead, Lean overloads it with panoramas 
and zooms and crane shots; despite two 
years of on-location shooting in Ireland, the 
village is a slick studio set and many of the 
beach scenes were filmed in South Africa, 
where beaches are bigger and not so 
gloomy. Screenwriter Robert Bolt lavishes 
his snootiest, most stilted dialogue on his 
wife, Sarah Miles, and Robert Mitchum is 
uncomfortably cast against type as the 
sexually unexciting schoolteacher, though 
he a strong performance any- 
way. John Milis won an Oscar for his em- 





barrassing turn as the village hunchback. 
Harvard Square. 
Ss 





eSILVER STREAK (1976). This compendium 
of cliches from old train movies (particular- 
ly Hitchcock's) is as moribund as the rail- 
roads themselves. Attempting to be all at 
once a comedy, action-adventure, ro- 
mance and disaster picture, it manages 
only to be very enervated and ploddingly 
familiar. Arthur Hiller directs at a ponder- 
ous pace, bouncing star Gene Wilder (in his 

lest role to date) off the train every time 

gets wind of the dreary art forgery-mur- 
der plot that involves villainous Patrick Mc- 
Goohan and cuddly Jill Clayburgh. There's 
a big, pretty train crash at the end, but only 
because we expect it. Not until the late en- 


trance of Richard Pryor does the movie pick 


up any energy, and he’s given but one 
scene before being relegated to sidekick- 


hood. Symphony. 
+ ®SLAPSHOT (197), Paul Newman holds 
together George Roy Hill's confused, foul- 


NR a 
SN a SS 


Tens 
uy QO Nee one of the most endearing 


romantic comedies in the history of movies. 
‘Annie Hall’ — welcome to the Hall of Fame.” 


“Woody Allen’s best. A love story of high 
emotional power—a comedy with tears — 
that many among us can identify with. 


A great pleasure to watch.” 
—Charles Champlin, Los Angeles Times 


ayen’s 


a love story told with piercing 
sweetness and grief, for all its funniness.” 


wy QO0T 


“A superbly funny movie. Watching it, you 


know you're alive and enjoying yourself.” 
» —Edwin Miller, Seventeen Magazine 


“Woody Allen’s most innovatively daring 
movie. Don’t miss it! Sensational.” 


“A romantic comedy that is as poignant 
as itis funny.” Time Magazine 


Love 


rye BES! 


“*Annie Hall’ establishes Woody as one of our most 
audacious film makers. The film, at last, 
puts Woody in the league with the best directors we have.” 


WOODY DIANE TONY 


mouthed comedy about a down-and-out 
hockey team which resorts to violence to 
sell tickets. The film falls into the trap of 
gioritying the violence it ‘to de- 
plore and Nancy Dowd's script takes a ra- 
ther naive in its own iness. 
The women (Jennifer Warren as hockey 
coach Newman's aa wife and Lind- 
say Crouse as the well-educated, hard- 
drinking hockey wife) are intriguing but 
never explored. Still, the roughhousing is 
occasionally hilarious, Newman's perform- 
ance is his in years, and Michael (The 
Rookies) Ontkean's striptease on the ice is 
—_ and sexy. Beacon Hill, Circle, sub- 


ur 
we & &SMAL!. CHANGE (1976). Francois Truf- 
faut’s film about the children of Thiers, a 
small town in central France, is construct- 
ed like a pint-sized Nashville: without re- 
a 22 jotline or a lone protagonist, 
the director brings us into the lives of 10 
youngsters ranging in age from a newborn 
to a perpetually horny adolescent. Anec- 
dotal in structure, the film is very funny, its 
humor made fresher by its innocence in an 
age of endiess spoofs and satires of spoofs. 
Truffaut his central theme — the 
resilience of children — by giving these kids 
nothing to be resilient against, not even the 
smali cruelties evinced by children every- 
where, but this conceptual error never ob- 
scures the film's charm. Aliston, Harvard 
Square. 

SOLID GOLD SHOW (1977). Local boy Howard 
Hamilton Smith produced and directed this 
nostalgic tour through the campy ‘50s, with 
appearances by Dick Shawn, Bob 
Smith and Mr. age’: Charles. 

we KTHE SPIRIT THE BEEHIVE (1973). 
Victor Erice’s haunting, elliptical film was 
made in Spain before Franco's death and 
the end of censorship. Hence it embodies 
its subject: the attempt of people in a stifled 
society to recapture fervor and p > 
—t by resorting to dreams and fanta- 
sies. It is a cry from within the walls of what 
Erice imagines as a beehive world, en- 
closed and mysterious. It is also an en- 
trancing evocation of the dream world of 
children, in this case 8-year-old Ana, who\ 


“This is a picture 


—Gené Shalit, NBC-TV 


“This is 


—Penelope Gilliatt, The New Yorker 


—Aaron Schindler, Family Circle 


groRy OF 


“With ‘Annie Hall’, 


Allen has completed the journey from 
comic to humorist, from comedy writer to wit, 
from inventive moviemaker to creative artist.” 


—VJudith Crist, Saturday Review 


—Vincent Canby, New York Times 


CAROL PAUL = JANET 


ALLEN KEATON ROBERTS KANE SIMON MARGOLIN DUVALL 


ANNIE HALL 


A JACK ROLLINS-CHARLES H. JOFFE PRODUCTION 
Written by WOODY ALLEN and MARSHALL BRICKMAN - Directed by WOODY ALLEN 
Produced by CHARLES H JOFFE T 
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sees the film Frankenstein, if told by her 
mischievous older sister that the monster 
lives on as a spirit, and is the rest of 
the film searching for it. Erice and his bril- 
liant ~ Cinematographer, Luis Cuadrado, 
weave spectral images reminiscent of Mizo- 
guchi’s Ugetsu, and only when Erice's 
structure and concept stumbie do we real- 
ize how delicate and miraculous the film's 
ates children is. Kenmore. 
*&%A STAR IS BORN (1976). The third go- 
round of the durable tale about the mar- 
riage of a star on the way up to a star on the 
way down is an awful mess, but it pos- 
sesses a certain undeniable power. Lurid, 
synthetic and kitschy, it's trash, but high- 
voltage trash, set not in piss- , big- 
studio Hollywood but in the raunchy millieu 
of LA rock 'n’ roll. Kris Kristotferson's per- 
formance as the eee rocker is 
affecting but vague: we be’ in his disin- 
ion, all right (his si a abomi- 
nable), yet we never see 's happen- 
ing. (Of course the reasons behind the col- 
lapse of characters in earlier ver- 
sions were no Clearer.) But there's never 
any doubt that this is Barbra Streisand's 
picture; she absolutely devours it. Her 
brassy, voracious Esther is a far cry from 
Judy Garland’s gentle, self-effacing 1954 
version. Barbra never seems in doubt of her 
eventual stardom; indeed, we feel Kris is 
just as stone. The music, written by 
rbra with Rupert Homes and Paul Wil- 
liams, is awful, but her delivery is fre- 
quently awesome. With splendid photog- 
raphy by Robert Surtees. Central uare, 


suburbs. 

WeSUPERFLY (1972). The crude, violent 
movie that helped launch the blaxploitation 
craze, Gordon Parks Jr.'s tale of a dope- 
pusher trying to stick it to the man is not 
without its virtues. Ron O’Neal’s moody por- 
trayal stands up well, and Curtis Mayfield's 


score sizzles. , 
SSUPERVIXENS (1879). Russ Meyer's most 


tasteless plunge into the world of center- 
fold sex and misogynist violence. The hys- 
teria suggests that Meyer is hiding some- 
thing. Could it be impotence or — horrors! 
— homosexuality? Paris. 
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ALDO TAMBELLINI. Tambellini, the founder 
of the first “intermedia experimental thea- 
ter" in New York, “The Gate,” will 
present Moonblack — A Media Event on 
Friday night. Moonbiack will also be shown 
on Saturday night, though Tambelilini will 
not be t. For information, call 253- 
7620. Center Screen. 
*%& wx xTAXI DRIVER (1976). Robert DeNiro 
turns in a hypnotic performance as Travis 
Bickle, the haunted hack driver who drinks 
in the brutality and sorrow of New York City 
and then, overwheimed with panic, loneli- 
ness and disgust, spits it out like venom. 
Martin Scorsese's latest is garishly expres- 
sionistic and intellectually assailable, but it 
we an extraordinary visceral power. 
‘aul Schrader translated his personal 
nightmare into an ae ane = 
screenplay, and though at times 
tests our credulity, the film burns with the 
logic of psychic torment. Its ending is not 
for the squeamish. Harvard Square. 
*® THE TENANT (1976). Roman Polanski's 
chronicle of the descent of a file clerk into 
id schi ja mi be harrow- 
ing were it not so silly. The director himself 
stars as the nebbish who believes his 
a are trying to drive him mad, and 
while his acting seems self-carica- 
ture, his direction waliows in self-parody. 
His scarifying technique remains hy 
but is undercut at every point by the intru- 
sion of arbitrary and unintentionally hu- 
morous effects. With Isabelle Adjani, Mel- 
Douglas, Shelley Winters, Jo Van Fleet. 


chemistry of William Powell and Myrna Loy. 
Their Nick and Nora Charles, all whiskey 
and wisecracks, sophisticated and con- 
vincingly happy, are one of the screen's 
most appealing married couples — and 
let's not forget their dog Asta. Speedy di- 
rector W.W. Van Dyke (who averaged three 
films a year) was responsible for the cast- 
ing coup that launched a successful (and 
much better than most) series of Thin Man 
films, though none achieved the wit and 
style of this, the first one. The Thin Man, of 
course, is not the detective but an eccen- 
tric inventor suspected of murder until he 
himself turns up dead. Screenplay by Al- 
bert Hackett and Frances Goodrich, from 
the novel by Dashiell Hammett. Orson 
Welles. 

THREE WOMEN (1977). Robert Altman's fas- 
cinating “dream film” stars Shelley Duvall 
and Sissy Spacek as a pair of spaced-out 
Southern California roommates who ex- 
change identities Persona-style and in 
some way preside over the downfall of mas- 
Culinity. The third woman is Janice Rule as 
an eerie, victimized wife, and Robert For- 
tier does a Rip Torn-like turn as her boozy 
husband. See review in this issue. Charles. 
*&%&*xTO HAVE AND HAVE NOT (1944). “Just 
put your lips together and blow,” instructs a 
Sultry 19-year-old Lauren Bacall, and Hum- 
phrey Bogart, as a fishing boat skipper 
drawn reluctantly (of course) into anti-Nazi 
intrigue, learns how to whistle. Howard 
Hawks directed this extremely loose Hem- 
ingway adaptation with a great deal of 
verve, and Walter Brennan added his usual 
engearing if exaggerated support. Brattle. 
TRACKS (1977). Henry Jaglom returns with a 
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Paul Gonsalves, et al 
Symphony in Black (1935) 
with Billie Holiday 

Jammin’ the Blues (1944) 
with Lester Young, Illinois 


Jacquet Barney Kessel 






































Joe Jones, and others 


St. Louis Blues (1929) 


\ 








with Bessie Smit 
Rhapsody in Wood 
Woody Herma: 


a segment from 
Jivin’ in Bebop (1946) 


with Dizzy Gillespie 


















































and more! 











Additional sound equipment 
by Tweeter, etc. 

















For recorded program 
information call 354-5678 


Shows at 5, 730¢ atest. a Pan 
$1.25 7 days at 5, 
and all day Mon/Tues 


AIR-CONDITIONED 


The 



























































































performances, 
ee wpe Ae lies 
lion's Oscar-winning portra a good- 
humored old-timer His con donn Huston, 


jagged farce that strains for iness but 
never any warmth or sensuality 
The movie no visual rhythm and, 


to 
make matters worse, Strick has set it in the 
present (instead of the '30s), which ren- 
ders almost everything in it weirdly anach- 
ronistic. What energy the movie has comes 
from the performances by Rip Torn, Elien 
——— and James Callahan. Harvard 





we & XUNFAITHFULLY YOURS (1948). In Pres- 
ton Sturges's last great comedy Rex Harri- 
son very elegantly portrays an orchestra 
conductor plotting — against his wife, 
whom he suspects of infidelity, as he con- 
ducts a magnificent concert: murder dur- 
ing Rossini, separation during Wagner, and 
suicide during Tchaikovsky. Not so per- 
fectly paced as vintage —— the film 
boasts a screamingly funny final third in 
which a suddenly bumbling Harrison at- 
tempts to wreak the are he's here- 
tofore only dreamed. With Linda Darnell 
and outrageous supporting performances 
by Rudy Vallee and Edgar Kennedy. Or- 
son Welles. 

%&xUPTOWN SATURDAY NIGHT (1974). A 
warm, funny, extremely engaging ghetto 
comedy that breaks loose from the pack of 
blaxploitation films (aided by a heftier bud- 
get and an all-star cast) and goes such 
comedies as Cotton Comes to Harlem one 
better. Sidney Poitier and Bill Cosby star as 
a pair of rapscailions trying to retrieve a win- 
ning lottery ticket lost in a mob hold-up of a 
hip gambling joint. En route they meet 
Richard Pryor as Sharp Eye Washington, 
the greediest gumshoe in town, Roscoe Lee 
Brown as a two-faced black congressman, 
Flip Wilson as an irreverent reverend, Cal- 
vin Lockhart as an implacable gangster, 
and, in the movie's most astonishing per- 
formance, Harry Belafonte as a minstrel- 
show version of Brando's Godfather. Poit- 
ier directed, raggedly but with flair. Savoy, 
suburbs. 


V 












*VOYAGE OF THE DAMNED (1977). Lew 
Grade’s rash of adventure-disaster pic- 
tures with overstuffed casts is not very 
promising. Based on a true incident, this 
one relates how the Nazis allowed 937 Jews 
to sail to Havana aboard a luxury liner in 
1939, knowing all the while they would be 
refused admittance there and to the U.S. 
Their motive was to show that no one else 
liked Jews, either. From this potentially fas- 
cinating historical nightmare screenwriters 
Steve Shagan and David Butler have fash- 
ioned an earnest, clumsy melodrama with- 
out insight and directed with only meager 
skill by hack Stuart Rosenberg. The stars 
include Faye Dunaway, campy behind her 
monocie as the wife of cowardly doctor 
Oskar Werner, Max von Sydow as the tor- 
tured captain, Lee Grant as a tragic woman, 
and Orson Welles, Ben Gazzara, Jose Fer- 
rer. Sam Wanamaker, et al. Suburbs. 


Ww 


* WELCOME TO LA (1977). Robert Altman 
prot Alan Rudolph’s first film has some 
excellent performances and some pretty, 
Antonioni-style shooting, but it is so ama- 
teurish, so flimsy in conception, so poorly 
scripted and so enervated that it's hard to 
care about anything or anybody in it. Keith 
Carradine is a songwriter whose arrival for 
some LA recording sessions provides the 
insubstantial center around which Ru- 
dolph’s film wobbies as it dourl be 
the misconnections among a handful of 
numb, unlikable characters: Sally Keller- 
man, Geraldine Chaplin (in a particularly 
senseless, irritating role), Sissy — 
John Considine, Harvey Keitel, Viveca 
Lindfors, Denver Pyle and Lauren Hutton. 
None of them is quite so dead as Carra- 
dine himself, whose performance here as a 
blank sex object (and an artist, natch) is un- 
intentionally anti-erotic. Worst of all is the 
ubiquitous, dirge-like music by Richard 
Baskin, on whose song cycle the film, is 
based. Baskin and Carradine warble in- 
cessantly, and both come from a school of 
vocalizing which insists that songs be not so 
much sung as bleated. Cheri. 

% & kWHERE’S POPPA? (1970). Cari Reiner's 
lark about a bachelor scheming to get rid of 
his aging mother — played by Ruth Gor- 
don as a septuagenarian from hell — is as 
funny as it is tasteless. Sight abound, 
and the filial enmity is outlandish. With 
George Segal, Trish Van Devere, and Ron 
Leibman. ; 

* WIZARDS (1977). Ralph Bakshi's foray in- 
to the already trite sword-and-sorcery 
genre is well-drawn and intermittently in- 
meme but terribly confused. The plot, a 
typically Tolkien-ish quest, is so simpie- 
mi and treacly you might take this to 
be a children's fantasy. But then how do 
you explain the voluptuous heroine (all 
nipples and giggles — oh yes, and wings), 
her penis-shaped castle, and other sexy 
nonsense? And why has Bakshi festooned 
his film with so much violence? More in- 
comprehensible still is Bakshi's equation of 
live film footage with evil and Nazism. Even 
at their worst, his “ghetto sorrows” car- 
toons were better than this. Charles, All- 
ston, Central Square, Academy. 
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All listings on the next few pages are free. If you 
want your —— to reach millions, have all the 
details in by the Tuesday prior to publication. Send 
notices of local cosmic events to What's Happen- 
ing. c/o Listings Editor, BAD, 100 Mass. Ave., 
Beantown 02115. All copy subject to our revision. 


NOTE: ABSOLUTE LISTINGS 
ated 1S TUESDAY 


TS PLM. — 
SEND ‘EM IN, FOLX! 
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EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 762-2335 


BOSTON FIRE: 536-1500 

BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: 

Emer, Physicians Service: 482-5252 
Pol: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
CAMBRIDGE AMBULANCE: 868-3400 
CAMBRIDGE CITY HOSPITAL: 354-2020 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EVE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 734-4400 
PROJECT PLACE EMERGENCY VAN, suicides, 

overdoses, all medical emergencies, 24 hours, 7 

days: 247-4000. For non-emergency transports 

or info call 262-37: 

RAPE CRISIS CENTER, 24-hour hotline: 492- 

RAPE. Immediate and continuing support. medical 

and legal info, referrals. 










ALCOHOLISM 
ALCOHOLISM COUNSELING. emes of 
Public Health, Division of Alcoholism. 536-6983 


from 9-5 daily, Or write to 755 Boylston St., 


room 616, Boston 02115 
ALCOHOLISM INFORMA AND REFERRAL 
524-7884, anytime, dey or night. Lemuel Shat- 






services, rehabilitation, job finding. 41 Morton 
Street _in Boston, 522-7151. 

GREATER BOSTON COUNCIL ON 
— 350 Beacon St.. Boston, 536- 


69. 

THE SALVATION ARMY Harbor Light Center 
provides overnight lodging, inpatient alcoholic 
rehabilitation for men and women, clothing, food, 
counseling and a drop-in center open 8am-3pm 
except Sat, 12-4pm. 2 free meals daily, 10am 
and 2pm; Sat. 2:30pm; Yun, 11:30pm 407 
Shawmut Ave. Phone 24 hrs. daily, 536-7469. 

ALCOHOLISM CLINIC at Peter Bent Brigham 
Hospital: out-patient treatment, individual and 
nn v. 734-8000 x2376. pane Clinic 


Man. morn. til 
WORTH SUFFOLK ALCOHOLISM COUNSELING 
and Referral Program, 427 Broadway, Chelsea. 
— :30, eves. by appt. Call 884- 


aconouse Family nee. a Referral 
offers info and counseling. 723-9390. 

SHELTER, 22 Putnam Ave. near Harvard Square, 
can lodge up to 4 homeless persons a night and 
refer counseling. Info: 547-1885. E 

OPERATION MATT information and referral ser- 
vice for ie affected by alcohol. Phone 1- 
800-272-2586, 8:30 am-10 pm daily 


BIRTH CONTROL & 
PREGNANCIES 


WOMEN'S COMMUNITY HEALTH, at 137 
Hampshire St., near Inman Square Cambridge, is 
a non-profit tax exempt, women owned and con- 
trolled health facility (547-2302). Among the 
center's many services offered at the lowest 
possible rate are pregnancy screening and abor- 
tion help. Also info, resources, self-help groups 
and more to help women care for their bodies 
themselves whenever possible. 

HELP PROGRAM OF BOSTON, 4 Dartmouth St.. 
266-6489. Counseling and referral, small scale. 

NEW ENGLAND WOMEN'S SERVICE, 1031 
Beacon St.. Brookline (738-1393); open 9-9. A 
birth control service offering abortion and other 
services at reasonable rates. 

PRETERM, 1842 Beacon St. Brookline (738- 
6210), a licensed non-profit clinic for first 
trimester, out-patient abortions; pregnancy tests, 
GYN check-ups. Open Mon-Sat. on appointment 


basis. 

FAMILY PLANNING Health Center, 732 Main St., 
Fitchburg (345-6272). Open weekdays 8:30- 
4:30, call for appt. Confidential counseling on BC, 
VD. Sterilization, infertility, plus info, speakers, 
films and referrals. 

COPE is Coping with the Overall Pregnancy Ex- 
perience, before and after. A professional non- 
profit service agency offering discussion groups 
for pregnant and post-partum women and 
couples; many related groups and services, plus 
information, resource and referral service. You 
don't have to have a problem to call COPE: 357- 
5588. They're at 2 Hanson St. in Boston. 

CRITTENTON CLINIC, 10 Perthshire Rd., 
Brighton. Non-profit clinic for out-patient, first 
trimester abortions. Free pregnancy tests; for ap- 
pointment call 782-7600. Also BC and GYN ser- 
vices, vasectomy, tubal - and counseling. 

BILL BAIRD CENTER, 673 Boylston St. Boston 
(536-2511). A non-profit organization open 9-9 
every day; services include abortion, BC; free 
pregnancy testing and counseling; also VD 


nseling. 
prannto Pa PARENTHOOD, 99 Bishop Alien Drive, 
Cambridge (492-0518). A non-profit, social ser- 
vice and health education agency offering coun- 
seling, info and referral, courses, resources and 
much more, concerned with all fertility-related 
behavior. Counseling phone: 492-0777. 


COUNSELING 
WATERTOWN RESIDENTS may partake of the 
services of the Multi-Service Center at 465 


Arsenal St. (926-3600). Hours MON-FRI 9-5; 


eves. . counseling on all 
matters. Walk-in clinic TUES 2:30-4:30. 
H confidential J 


HELP FOR CHILDREN provides info and 
assistance for children and teens. Staff works to 
cut red tape and will actively seek out the agency 
Of program that provides the needed service. Any 
child in need of help may call, as well as anyone 
en a ee 


BOSTON OFFENDER SERVICE PROJECT, two to 
four weeks self-help pr nee ee. 
Way “4 Inc., for parolees and 
teleasees from Deer Isiand. 261-3851, 261- 


1864. 

DROP-IN CENTER run by Mass. Half-Way Houses 
for male and female exprisoners: recreation, 
referral services and other programs at no cost. 
Call 482-2520 after’ 2pm or drop in at 79 
Chandter « ; = South End. Oper. TUES-FRI, 


FAMILY OUNSELING and guidance centers 
1542-0903) in — and 4 suburbs provide 
individual, = marital counseling at fees 


dependent on 
FENWAY COMM. HEA HEALTH CENTER offers non- 


sexist health at 16 Haviland St. Phone 
267-7573 MON eves. They offer a 
Gay Health Nights MON by appt. WED eves 

walk-in, both 6:30-8:30. 
INDIVIDUALS and co can get counseling ona 
fee scale the Collective 355 


Boylston St. Boston, call 227-8126 anytime. 
See ee ee 


PROJECT PLAC PLACE, 2 Rutland St. Boston (South 
End). Hotline: 267-9150. Business: 262-3740. 
Switchboard a 24 hour telephone 
counseling for any problem or crisis. 
Place House odes a place to stey for those 
under 18 on are having family troubles, 


e if phone rapping isn’t enough. Multi-service 

Emergency Van provides on-site help for bad 
trips, drug overdoses and identification, psy- 
chiatric or medical problems, whatever. Good 
honest people make it a caring place. Emergency 
Van is at 247-4000, all the time. 

BOSTON OFFENDER, Service project offers 
referrals, counseling and financial help to people 
coming out of Deer Island. Charles Street or 
Municipal Court. Call 426-4556, M-F 9-5. 

YMCA Counseling Service is open to people al 

looking for a focus. Non-profit. Info: 536. 
7800 x165. 

ACCESS, an information, referral and counseling 
center for people of all ages and lifestyles. Call 
661-3900 from noon to midnight daily. Info on 
medical, consumer, legal, recreation and drug- 


questions: 
STREET YOUTH PROGRAM, 16 Biessom St. 











pte age cape poems. 


ait ae 


ot ecees tte, 


FRENCH Rey 


BLUE LODGE MEETING 


ROOMFUL OF BLUES 
JOHN WAROWELL BLUES BAND 


ED VADAS GROUP 


Home of the Blues 
24 NORFOLK @ CAMBRIDGE 


733 Boylston St. — 267-1300 
Tues.-Wed., May 3, 4 Sun., May 1 8:30 & 11 


Celebration)" 2" 


with Pat Metheny, 
A rare Boston appearance of this Steve Swallow, Dan 
exciting high energy group. 


Gotttried, plus guest 
Shows at 8:30 & 10:30 Eberhard Weber 
Thurs.-Sun., May 5-8 


Sonny 1 
Stitt 


Shows 9 & 11 
Mon., May 9 8:30 & 11 


Tim Moore 


on Asylum records 











JIM McGET TRICKS 


Te 

ONE: 479-8989 

Wollaston Beach Bivd., Quincy 
Tues., Wed., Thurs. 


FFs 


No Cover Charge® 
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The BEAMS 


eSunday Matineee 


The STEAMERS 








Shows at 8:30 & 11 p.m. May 10-15 


Rahsaan Roland 
Kirk. 


a RS A TATA TOOT 










Mon., May 9 
AN EVENING WITH 


Tickets $5 on sale now at 
CINEMA 733, next to club. 















Tues.-Wed., May 10-11 June 6-12 


Deniece Williams 






(on the 
Cambridge *Seanervalle ling) 


Mon., May 2 
JAGUARS 
Tues., May 3 
ELLINGTON ALLEY BAND 
Wed.-Sat., May 4-7 
BAND X 


SUN., May 8 
SPELLBOUND 


Mon., May 2 
Open Folk Sing 












Tues., Ma 
Guitaress Andy: Caponigro 


nosTonr 
rock SRoLl 
528 COMM. AVE 
MASS ( 0 
“Home of 
Boston’s New 


Wave of Rock” 





Wed., Thurs., May 4, 5 
Stonewall 


Fri., Sat., May 6, 7 
Workingman’s Blues Band 


CASEY'S TOO 
4& 


7 


ime) 


BO 


Mon., May 9 
ANDROMEDA 





Tues., May 10 
EXPRESSO 


Wed.-Sat., May 11-14 
CARS 



























Mon. Next Week Fri. & Sat. May 6 & 7th 
Sun., May 15 Rage er Cotton 
Cs Tues.-Wed. 


93A FRONT ST. 
SCITUATE HARBOR 
545-4911 


| See 


Casey's One 
GONG SHOW THURS. 
$300.00 prize or round trip ticket 
to California 

























The Molls & 


Susan 
Friday 


Willie Loco 
Alexander andi § ons DoEUVRES 
his Boom 
Boom Concert 
Band & Susan 


Sat. 
Nervous 
Eaters & 


Susan 
Susan & Cat’s 


ASS 
LIVE RAT LP 
DOUBLE ROCK — 
$8.95 — 75% 
handling ¢ $9.74. Rat 
Records “A” ¢ 528 
Comm. Ave., Boston, 
MA or come to the 
Rat and buy one 
signed by the bands. 
Kong Korn is great 










Boston’s Posh 
Nightclub 



















































Located in the COPLEY PLAZA 
HOTEL Copley Square. 
267-5300 

JACKIE and ROY 
May 2 through May 14 


BARBARA COOK 
May 16 through May 28 


TEDDIE KING 
May 30 through June 11 


JOHNNY HARTMANN 
June 13 through June 18 







































ANITA O’DAY 
June 20 through June 25 













Proper dress required 





| FS VRURA PC SERV PEUTAL SEU EA 


adorra’s stadio 
School of Dance 
“1680 Mass. Ave. 





«SR RSRZERTIE : [PSRRREE TSE Sse CTT ESESy. 





Wed., May 4 : 
-_LaMara Inn, Nantasket ~ 
Thurs.-Sat,, May 5-7: ate 


, Morgans; ene. Maine. 






¥ 


‘Cambridge, Mass. 354-0267 + 


- Presents 
JAZZ NITE 
Every Friday with 


Itos 
$1.50 Cover 


A Fun \ wey to 
Meet New 


Mon., May 2 Friends! 


Old No. 7 











James “Mellow” 
Martin 


Thurs.-Fri.-Sat., 
9 P.M. 


LOAF 
TANKARD 


G@..D 


1239 Commonweafth Ave. 
Alliston, Mass 


Tues.-Sun., May 3-8 


The Smith Bros. 













Direct trom 
Miami Beach 
Racquet Club 
210 Commercial St. 
Boston 227-6656 






BARN 


Rte. 9 Westboro 
366-1362 


Wed.-Sun. 
Northeast 





Wed., May 4 
Gladstone’s and cra 
it’s 10,000 oldies WESTERN 

FRONI 


AION, 


Expressway 
Thurs. Nite 
The Gong Show 
(Phase II) 


THE BOSTON PHOENIX, SECTION THREE, MAY 3, 1977 


Thurs.-Sun., May 5-8 
Incredible Two 
Man Band 


Ames Street 


Brockton, MA Jazz Ce 


Our own special amateur 
talent night. All amateurs, 
singers, dancers, 
comedians, musicians, 
acrobats, etc. 1st Prize 
$103.67 Register at the door. 





ror 


343 Western Ave., Camb 492-7772 


HEAR BOTH THESE STARS THE SAME NiGHT! 
ADMISSION AT EITHER CLUB LETS YOU IN FREE TO THE OTHER 


MAY 3rd THRU 8th MAY 4th THRU 8th 


Ham ) VICK! SUE 
WRIGHT ” ROBINSON 


Where Is The Love TAAMAUALsaeol:y-1am Uaele Tale 







SS OS 


SUNDAY - May1 


OCEAN 


MON, TUES, WED-— May 2,3.4 


The Same 
Old Thing 


THURS, FRI, SAT — May 5,6 7 


Allston Funk 


COMING — May 9, 10.11 
THE ELLIS HALL GROUP 
952 mass. ave., cambridge 

telephone 491-7800 


Ie et Po 
LI ES E -BN 


1 


ceauececeaececececcceccrceece 


i \ 
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SS 


QUINCY: 328-1500 AA ee 


LOI 


ETO 


SEES 


ll 





NOW APPEARING 


HE GRIFFITH’S 
BROTHERS 





























Sun., May 1st 
Open Jazz Jam Session 
5 p.m. til closing 
Mc’d by Animation 
Free buffet from 5-8 


1369 
JAZZ 
CLUB 



































yo Tues., May 2, 3 
’ Saltite to Sackbut Week 
CAPTAIN S TABLE — Dougies Kishi BUNA 52 <cgcad as coectMivecncaas The Fringe 
LOUNGE » thors, ted 4, 6 Tues-Wed. ........:...0ee- John Licata 
oes ae 2 shows nitely 10 pm & Midnight Seven Piece TOU oc .5chicdansabey Ledell & Lushilfe 
3 Cota Tanne Lounge Open 9 pm-2 am No = heme ap Band PUM. sanpacevecd America’s foremost 
No Cover ¢ No Minimum Fri.-Sat., May 6, 7 Saxophonist Lester Parker 


oh Ron Murray Band 


Featuring Susan Cartoon & 
Carole Headrick on vocals 


Major Credit Cards Accepted 


The finest jazz that Boston has to 
offer, seven nights a week 
52A Gainsboro St. Boston 

247-7262 









» 







1369 Cambridge St. 
Inman Square 


Cambridge 354-9058 















































Sun. — BOB ROTH 
Mon. — TALENT NIGHT AND AUDITIONS 


$20 PRIZE NIGHTLY $200 FINALS re a 


"Yor ine Monthor May” 
Wed.-Thurs. ——— ee eae of Orphan THE ATL A NTICS with Tr | 
at THE CLUB, May 6-7 Fri.:Sat. 











‘ 
















Sat. — SAME OLD es 


In 
Open 10'an 





Chandler's 
AM to 2 AM a on 


A eter N ite Clik 


Slee a! eet Sd f bridge 


Pond ¢ 


iocation 
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NEW ENGLAND'S ROCK? ROLL BALLROOM 


Leslie West 


of Mountain 
Friday & Sat., May 6th & 7th 


Special Guest MINX & Introducing the Hard Rock of LYNX 
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Aku 
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Wed., May 4 


Endless Reign 


Every Thurs. 
THE FABULOUS PHAROAHS 
“OLDIES BUT GOODIES SHOW”’ 











LIVE DISCO SHOW BED 


Salisbury Beach, Mass. 








Central Sq Cambridge, 491-7313 


FPPPEPEP STEP ABARAT TET TY 


Boston (726-2906), weekdays 9-5. Free counsel- 
ing service, groups or individual, family or 
couples; also referrals and crisis intervention 

BRIDGE OVER TROUBLED WATERS, 23 Beacon 
St., Baston; for counseling hours call 227-7114 

}~ psycholagical. help, all confidential 
gavin for drugyelated problems, jife hassles 
crises, runaways, etc. FREE. 

OLD WEST CHURCH DROP-IN CENTER, 131 
” Cambridge St.. Bostan. 227-5088. Open Mon 6- 
* 10 pm. Meals 25¢, Counseling and Referral ser- 
vices. 

WOMANSPACE, feminist therapy collective in 
Kenmore Square (267-7992). Indiv. couples, 
group counseling for women by prof. staff 
Sliding scale fee. 

GENDER IDENTITY SERVICE, Comprehensive 
evaluation and treatment program for men and 
women with gender problems. Counseling, legal. 
medical, vocational service. 24-hour answering 
service: 864-8181. Reasonable fees. 

FOCUS offers counselling and consultation for 
women and their friends. at 186 Hampshire St., 
Camb. (876-4488). Sliding scale fees. 

CAMBRIDGEPORT PROBLEM CENTER, | West 
St.. Cambridge; 661-1010. Psychological 
counseling and referrals. Open Mon-Thurs, 2-5 
pm, 6-9 pm: Fri, 9-12 am. 

TAPESTRY, a feminist counseling and educational 
center at 595 Mass. Ave, Cambridge (661- 
0248). sliding fee scale. 

SELF-DEVELOPMENT GROUP, 14 Somerset St., 
Boston (227-9876). Crisis intervention center for 
prisoners and ex-offenders: counseling, housing, 
job placement, etc. MON-FRI, 9-4 


PROJECT PLACE EMERGENCY VAN, seven 
days, 24 hours. 267-9150. This phone also 
provides drug info, counselling, referral. 

CENTER FOR ATTITUDE CHANGE, J. Building, 
Boston State Hospital, 591 Morton St. 287- 
1510. For anyone with drug related problems 

VA DRUG CENTER, 92 Water Street in Boston, 
offers drug treatment including methadone to all 
vets. Free, confidential, now. Call 223-4571 

BOSTON POLYDRUG UNIT offers in-hospital 
detoxification for downs, ups and combination 
problems, with counseling and activities guided 
by an experienced staff. Call any time 442-3331 

COORDINATING COUNCIL on Drug Abuse, of the 
Mayor's Office, 31 State St. Boston (6th floor); 
725-3113; open MON-FRI. 9-5. Offers referral 
and technical assistance for drug and alcohol 
related problems, treatment and rehab. programs 
Prevention materials available on request. 

DRUG PROBLEMS Resource Center's Polydrug 
Program offers in-patient detox, counseling, and 
an extensive out-patient program; all services 
FREE. Info: 625-3550. 

QUT-PATIENT TREATMENT CENTERS. East 
Boston, 15 Porter St. 596-5200; Boston City 
Hospital, Out-Patient Department, 424-5000 

THE THIRD NAIL, 1170 Columbus Ave., Roxbury 
Crossing, Boston. (445-6142). 24 hr. therapeutic 
drug rehabilitation center. Educational and 
vocational _— 

BU DRUG PROGRAM provides FREE help to 
residents of the South End, Back Bay, Roxbury 
and North Dorchester. Methadone detoxification 
program for heroin addicts, counseling, aid to 
Spanish-speaking people, help for pregnant ad- 
dicts. Hours M-F, 9-6; Sat, Sun. and holidays 9-1 
85 East Newton St. Boston (247-6424). 

EAST BOSTON DRUG ACTION COUNCIL, 569- 
5390, 569-5391. Open Mon-Sat, 9am to 10pm 

ae INFORMATION CENTER is at 232- 


MASS. RESIDENTIAL PROGRAM, INC., a live-in 
drug problem center for males and females 16- 
25. Call 891-0170, M-F 9-5. 

DRUG ADDICTION Rehabilitation Center. G Bldg. 
Boston State Hosp. 591 Morton St., Dorclester. 
288-1968. A therapeutic community offering in- 
patient, outpatient programs, related services. 
Open to everyone. New phone 436-6000 x328. 

CAMBRIDGE HOSPITAL offers drug counseling, 
group therapy. methadone detoxification, 
methadone maintenance, and drug free treatment; 
also drop-in groups, at Cambridge Hospital's Drug 
Treatment Program, 485 Mass. Ave., Cambridge; 
Call 354-8327 

FIRST, 167 Centre St., Roxbury (427-1588) or at 
336 Blue Hill Ave. (455-5230) in Dorchester, 
offers help and counselling for drug related 
problems. 


ECOLOGY 


BOSTON ENVIRONMENT, INC., 14 Beacon St., 
Boston (227-2669)1 Mon-Thurs. 8-4. Deals with 
questions on pollution waste recycling, air, water, 
land use. (Not for population problems). 

SUFFOLK U. LAW AND ENVIRONMENT SOCI- 
ETY, 41 Temple St., Boston. Emphasis on action 

projects. 

SIERRA CLUB, 3 Joy St.. Boston (227-5339). 
Local branch of the oldest environmental protec- 
tion org., with literature, info, committees on a 
variety of eco-issues. Volunteers, participants 
welcome. Open 9:30-3 weekdays. 

FUND FOR ANIMALS, 14 Beacon mst (723-4066) 
is an active international organization working on 
all humane and conservation issues concerning 
animals. Lit and slide lex available. 

ZERO POPULATION GROWTH, 14 Beacon St. 
Ooston (742-6840). Environmental group seec- 
ing to change attitudes and practices that lead to 
population growth. Stop by or call, weekends 10- 
5 




















HABITAT, a School of Environment located in Bel- 
mont, seeks to increase environmental awareness 
and action. Phone: 489-3850. Courses and 
workshops for everyone. Write Box 136, Belmont 
02178 for brochure. 

REACH stands for Recycle Everything in Allston 
City Homes. The Center is on Emory Rd., Allston, 
in the Boston Food Co-op Parking Lot. Volunteers 
are present SAT — ~ accept paper, glass, 
aluminum and steel ca’ 

HIPPOCRATES HEALTH INSTITUTE, 25 Exeter 
Street in Boston, is an applied environmental 
study center. Curious folx welcome, literature 
available; call 266-1669. Open House SUN at 


3:30 

ENDANGERED SPECIES PRODUCTION, P.0. Box 
472, Pru Center Station, Boston 02199 (433- 
2238). Info about endangered species only. 
working primarily with whales and wolves. Peo- 
ple needed to circulate petitions for whale cam- 
paign 

PROJECT CONSERVE toll-free line at (1-800- 
952-7424) manned by architecture students to 
assist persons in preventing home heat loss. 





HILDREN 


OFF THE WALL, 2 coffeshouse for the arts 















yy the ABK presents 


835 Beacon Street ¢ 247-9548 


JOHN MORGAN 


A 3 \ with 
fe fa ioames 
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The Rathskellar 


Under the Old Vienna Hofbrau 
1314 Comm. Ave., Allston 232-8748 


Thurs., May 5 
Lobello & Hardin 
Fri., May 6 
Nightlife 














THE SHIRELLES 
Kenmore Sq., Boston 





















SAT.-SUN. April 30-May 1 JIM POST pius PETER 
KAIRO 





Wed., May 4 CATHY WINTER and 


BETSY ROSE 













RANCH HOUSE 
Marshfield, Mass. 
(On the Road to Duxbury Beach) 








Wednesday Night Only 


















Sat. May 7 
: Wed. tobello & Elerdin | THURS, MAY 5-SUN., MAY 8 
a The Steamers Senicroee staat RAUN MACKINNON plus 
Cat's Ass Food Served; Happy Hout 5pm JOSH WHITE JR. 





(we stake our reputation that this will 
be one of the best shows of the year) 













EDITERRANE! 


Restaurant 
Chestnut Hill Motor Hotel 
Route 9 — Newton 
MONDAY THROUGH SATURDAY 







Wed., May 11 National Flatpicking 


Champ of 1976 





THE CLUB 








LIVE JAZZ ORRIN STAR and 
in The Lounge a . 
Sauna camiliseee May 2 & 3 — Bosten Jazz © GARY MEHALICK 






L261 '€ AVW ‘S3SYHL NOILOSS “XINZOHd NOLSOS 3SHL 


May 4 — NEBULA 





LADIES NITE 








(The Most Unique Band in the Worid) Thurs., May 12- JAMES TALLEY plus 
THURSDAY The Roed Bend Sat., May 14 BOB McCARTHY and 
COUPLES NITE May 5 — the Recording Artist Lady Luck BEVERLY RUSH 
All House Drinks 75¢ cx Attractions — House of bly & Molly McGrege Wed., May 18 SPIDER BRIDGE (Bivegrass) 
puriney at 4s - Thurs., May 19-Sun., JAIME BROCKETT pius 


May 22 LEW LONDON 


Tues., May 24- SONNY TERRY & 
Sat., May 28 BROWNIE McGHEE plus 
GEORGE GRITZBACH 


Listen to “Live at Passim” every Sun. 2-4 on WCAS 740 AM 









adil Caab. Vanes. neue. 623 MAIN ST_CAMBRIOGE 491 7313 


rolls and butter 











LUNCHEON SPECIALS 


Mon., Tues. & Wed 1 75 
SOUP and SANDWICHT 





Munrattiys 


186 Harvard Ave., Alliston, Mass. ¢ 254-9804 



















a oy  Vssinaiiasseniaaeenieeeinwinktlaesnensaasnain N 
=a , Lact tvaldslu dla BRCLC rd asnsngkesebadeimincs siameiibeteadial Baile Bros. n.-Thur 
ks <i ea as ome Tle wrote Hee American Standard Band pane 
re Big Little Little Pete and The Chislers “3 Big Screamin’ McGrew 
— ee ee DUNSTER’S 
haa I ci cclidataia edie ine ad Gypsy PUB 







Sun, Happy Hour with Hartley Severin's Side Show 4-8 
Featuring Harry Sandier All Musicians Welcome 


JOSEPHS Hee 
COMMODOKE 


LIVE MUSIC UPSTAIRS - DISCO ACTION DOWNSTAIRS 


ueyen- 9O0Uth Side Johnny & The 


















Square Cambridge 876-9336 
Food Served til Midnight 


Sunday Nite May 1, 8 
Sun. Brunch Noon- 4p.m. 


Douglas Kiehi Trio 


Sun. nite 
Steve Veikiey Quartet 
Mon., Tues., May 2,3 
Robin Waish Band 


THE OXFORD ALE HOUSE BIG DRINKS 























Sun., May Ist 
Reggae With 


TRUE CULTURE 


Mon. & Tues. May 2 & 3 
Ladies Invited THE STEAMERS 


(NO COVER) 

























Wed.-Sat., May 4-7 
Ed Weils Tri Asbury Jukes ; 
Ter Rush Wed.-Sat., May 4-7. The Davis 
featuring Wed., Thurs. - May 8 — om B d 
Bill Thompson, alto sax. Roy Buchanan — Green Ban 
a Starting Ma , & Every Wednesda outs after Ron Robin Thurs. Eve. May 5 — 4 ial 
Sat., David Lindsay, Searing See 6 © ie oe y - Eve. pecia 


trombone 





“Wild Turkey” Liquor Night 


(A Re OR RE ET ARR A NAR TA PI A ARNE NEN OR 
Every Sun. A Fabulous Multi Talent Showcase From 3-SPM 
1350 Cambridge St., Inman Sq., Cambridge 354-8458 


AOD Nc 


EVERY MONDAY NIGHT AAU BOXING 
Sponsored by WEST END GYM 


Take Rts. 495 or 3 to Lowell Connector Rts. 110 or 3A 
Lowell, Mass. Next to B&M Rail Station 


sm Jazz 
SUR eVIVal FOR INFO CALL 459-4391 


Fri., April 29-Sun., May 8 
Downbeat poll winner — No. 1 alto 
saxophonist — RCA Records 


PHIL a =e! 
WOODS 


and his quintet 
Mike Melillo — pianist 
Bill Goodwin — 

nist 


percussio 
Steve Gilmore — bassist 
Harry Leahy — guitarist 


Coming Fri., May 13-22 
Kansas City Blues Singer 


Bic Joe ba nd 


One Night M 


Herb Pomeroy Big 


Wed., May 11, 18, 25 — "JOHN LINCOLN WRIGHT AND THE SOUR 


MASH BOYS 
Music starts at 8:30 p.m. nightly 





Thur-Sa, May 12-4 GHUGK MGDERMOTT & WHEATSTRAW The Bailey Bros. Band 
Stedest Oo with se at 
Sandwiches and liquors rt n BUNRATTY’Swor. ¢ tues., May 2&3 


186 Harvard Ave., Alliston 254-9804 


Listen to Live at Swifts at 9:30pm. WMFO91.5F.M 


3 AD Re AER ME cco ao Sm 





=-/f 
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The Early Music Series of the Museum of Fine Arts 
presents 

THE GREAT TRANSITION: 

Works of Haydn and Beethoven 


Robert Koff, violin 
Bruce Coppock, violoncello 
John Gibbons, fortepiano 
Wednesday, May 4, 8:30 p.m. Sanders Theatre, | 
Tickets $4, $2 for students 
available at the Music Room, MFA and at the door. 
Information: 267-9300 x 340. 
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POTENT ROCK’NROLL 
SIGHTS,SOUNDS, & SPIRIT 


Appearing at the RAT Tues May 3 & Wed May4 


Availaiole for MAY Bookings - 
PHONE 56/-4845 





STEVEN LEBER and DAVID KREBS 
present 


not the Beatles an incredible simulation 


LIMITED ENGAGEMENT 
NOW THRU MAY 21ST 


TICKETS AVAILABLE 
AT THE BOX OFFICE NOW ! 


Or buy your tickets by phone and charge to major credit cards 
CALL EASY-CHARGE 426 - 4346 
Tickets also available through all TICKETRON outlets 


| COLONIAL THEATRE 





106 Boylston Street 
Boston 426 - 9366 











ny” ont ten ty Aas 
} liam Kromm 
a directed by Mark Healy 








BOSTON CENIER FOR THE ARTS 
CYCLORAMA LITTLE THEATRE 


541 Tremont Street 
PREVIEWS May 8,9,10&11 at 8pm OPENING May 12 at 7:30 
Performances every Thurs., Fri., Sat. at 8pm through May 28 
Tickets $3.50 in advance $4.50 at the door. 
ORDER TICKETS NOW 
For Reservations, mail order, group sales call 426-6210 
To charge tickets call TEL-A~-CHARGE 800-241-8444 










Apr.. 28-May 


BeAEMamA 








VENICE 


RESERVATIONS 267 5600 


tatoo 
Nailers 


A WINNER” 


Early ime) Suggested 

Boston Arts Group 
Theatre 

o7 Boylston St., Boston 

218 p.m. 8 P.M 

Keservations 207-7190 


SUMMER 
JOB 
SEARCH 


ADS 


FOR STUDENTS 
SEE AD OPPOSITE 
PAGE 1 of the 
CLASSIFIEDS 


NOW PLAYING! 


Next Move Productions Presents 


‘sien m HOWARD ZINN 
RANED ON THE LiFe Ce 
EMMA 


MAXINE KLEIN 


Reservations & info., Call: 536-0600 


Next N\ove Theatre 
955 Boylston Street. Boston, Mass 





HAWTHORNE’S 
STRIKING CLASSIC 
WHERE PASSION AND 
PRIDE COLLIDE WITH 
PURITAN MORALITY 


LIVE ON 
STAGE! 


5 WKS. ONLY! 


us aa 
Ls aa 


w 





located at 861 Main Street in Cambridge (down 
the street from Central Cinema) presents an 
Alternative Children’s Cinema; admission 75¢ for 
everyone; info at 547-5255. Shows SAT-SUN at 
noon, 1:30 and 3. May 7-8: “The Rock Bird to 
the Rescue,” “Helpful Little Mailman,” 
“Hopscotch” and “Uncle Smiley Goes Camping.” 
PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows SAT.- 
SUN. at 2 and 4 pm. Tix $1 per person. April 30- 
May 1: the Cranberries with “Stone Soup,” “Billy 
Goats Gruff’ and more. May 7-8: Mimsey 
Puppets with “Tales of Jemima Puddleduck” and 


more. 

CHILDREN’S MUSEUM, 60 Burroughs St. 
Jamaica Plain (522-5454). Open Tues-Thurs. 2- 
5, Fri. 2-5, 6-9, Sat-Sun. 10-7. Admission $2.50 
adults, $1.25 children, under three free. Par- 
ticipatory exhibits include Grandmother's Attic, 
Computers, el er Japanese Home, Grow- 
nups and Kids, Vid and 10 Cent Store and 
more. “May Days,” special weekday activities 
thru May. 


HELP FOR CHILDREN offers guidance to kids and 
their families on day care, counseling, drugs, 
runaways, foster and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5. 
Boston: 727-8898; Cambridge: 492-1572. 

THE TARPAN is no longer extinct. It is alive and 
well in Franklin Park Zoo, along with — 
and llamas and other beautiful beasts. 0 
ae may take free one-hour tours on ~~ 

uesday and Thursday mornings a 9:30 and 
llam. Reservations: 442-2002, Boston 
Zoological Society. 

A NEARBY PLACE that seems far away from the 
concrete jungle is the Ponkapoag Outdoor Center, 
operated by the Boston QMCA for people of all 
ages on the MDC Blue Hills Reservation in Can- 
ton (exit 65 off 128). Activities include pony- 
riding in the afternoons and on weekends, 
residential camps and other nature-related ac- 
tivities For info call 696-4521. A wide variety of 
— learning programs available for kids and 


adults. 
SOMETHING TELLS ME it's all happening at the 
zoos. For a recorded message describing what's 
joing on at the Cpildren's Zoo, Blue Hills 
Frailside Museum, Franklin Park Zoo and Stone 
Memorial Zoo, call 442-0991. Children's Zoo 


hosts free nature-oriented flix daily at 11, 1 and 
3, info at 442-2002. 





SEMINISM 


THE WOMAN'S CENTER is at 46 Pleasant St., near 
Central Square in Cambridge. Numerous services 
available, including housing info, counselling and 
referral. Open MON-FRI. 10-6. Call 354-8807. In- 
troductory meetings, to get woman into groups 
or acquaint them with the Center, are WED at 8 


pm; call for topics. 

WOMEN’ $s COUNSELING and Resource Center is 
at Harvard-Epworth Churcp, 1555 Mass. Ave. 
(rear door) in Cambridge (492- 8568) Open MON 
9 am to 1 pm TUES 5:30-8:30, THURS 5:30- 


8:30. 

DAUGHTERS OF BILITIS, 419 Boylston St. 
ao (room 323)1 262-1592. A lesbian 

ization for women only. 

NAT ONAL ORGANIZATION FOR WOMEN 99 
Bishop Allen Drive, Cambridge 02139; phone 
661-6015. Multi-faceted national group of 
women and men effecting change thru education 
and political action in many areas. Birth contro! 
and abortion referrals, speakers bureau, legal 
referral service, consciousness-raising groups. 








RP ECTURES 


THE DANCE OF LIFE is discussed by Prof. Robert 
SUN, 1, 11 am at the Ethical Society, 
5 Comm. Ave. in Boston. FREE. 

GAY LIBERATION is discussed by Karla Jay and 
Allen Young SUN, May 1, 11 am at the Com- 
—_ Church, 602 Comm. Ave. in Boston. Free. 

ELIZABETH HOLTZMAN, Congresswoman, dis- 
cusses the role of Congress in America’s future 
SUN, May 1, 8 pm in Alumni Auditorium, 360 
Huntington Ave. in Boston. FREE; thus endeth 
another season of the Ford Hall Forum. 

COMBAT ZONE: hard-core pronography and the 
investigation by the Suffolk County DA's office 
are discussed MON, May 2, 7:30 pm in the Ell 
Center Ballroom, 360 Hungtington Ave. in 
Boston. Free. 

WILMA SCOTT oe — aaa of NOW, 
MON May 2.8 of valid education 

re 8p i Hal’ ote Haver 
Cambridge. Free 

astnn ay couche and answers questions TUES, 
May 3. 8 pm in Ames Courtroom of Austin Hall, 
s the Harvard Law Schoo! campus in Cambridge. 


ix $2. 
ABOLISHING ao of ig 


is the topic of 
discussion TUES, May 3 pm in Cushing 
Library Auditorium, ER CS , 400 the 
a ee Or. Gentd Glen te he seach 
tix $2. 

ALASKA: David Levine s a slide lecture 
WED, May 4, 8 pm in MIT room 9-150 on the 
pace campus. Pr = 115 — 
acres 0 ive pa are discussed; info 
at 267- aig 8 Free 

PRISONS: sibilities of more detention 


eaten te State are explored in a sym- 
sium WED, May 4, 8 sy the Paulist Center, 
Park St. in Boston. 


SOCIAL ROOTS of contemporary terrorism are ex- 
THURS, May 5, 8 pm in Suffolk 
Auditorium, 41 Temple St. in oe a 
RASSAI: 


raphy lecture THURS, ‘Mer 
pm in room 2 moo of MIT, on the Contbridge 


pus. Free 
WILLIAM KUNSTLER, celebrated defense lawyer 
for the Chicago Seven and others, discusses “A 
Search for Justice” SUN, May 1, 11 am at the 
Community Church, housed in Parker Unitarian 
Church, 1859 Centre St, West Roxbury. Folk 


= AMERICA Ci CLOCKS, an illustrated [> 


Robert Cheney starts at 3 
Meum of Ov Nata Heras 33 Marrett Ra 
EGYPT TODAY: wie heme be Out Boned 
SUN, May 8 at the Elma 
Lewis School, 122 Elm Hill Ave. in Roxbury. Free. 





OUNGES 


ALEWIFE LOUNGE, 1920 Mass. Ave., Cambridge 
(354-0091). Entertainment Wed.-Sat. starting at 
9 pm, no cover. 

BRANDY'S 1, 1110 Comm. Ave., in Hamilton 

jouse basement. 232-4386. 

BUNRATTY'S 186 Harvard St, Boston (254- 
9804). Large dance floor and separate game 
room. $1 cover Fri-Sat. 

CARLTON HOUSE, Neponset River Bridge, Quincy 
— Varying cover charge. May 2: Bren- 


CASEYS TWO Nantasket Beach, formerly Sands 
Two (925-9850). 

THE CLUB, 823 Main St., in eae (491- 
7313). Cocktails and ing to live rock. 
DAISY BUCHANAN, 2402 many St. (247- 

8516). Small club, no cover or dancing 
DEDHAM INN, Skoal Lounge, junction Rites 1 and 
128 in Dedham. Live sounds Tues-Sun., no cover. 
DIMPLES, 1114 Beacon St., Newton (965- 3530) 
jad 4 suburban locations. Inside Emersons, disco 
Mi no cover or minimum 
DUMM os — Comm. Ave., Boston, near BU field. 


Dance fi 
ELLIOT LOUNGE eke ne Comm. Aves., Boston, 
— live music, no cover or minimum and a 
ine crew of marathoners. 262-5155. 
caTsevs. Park — Boston Lg 8848). 


Small casual pu’ 
GLADSTONE’S, 739 a "hve, Allst Allston (254- 
9588). Fine audibles 


). Fine 
GREAT SCOTT, 1272 —— Ave. Allston. Fite- 

8 
G UND ROUND. io the in the P Patra Center (247- 
HARBOUM HOUSE, ont th ony 

on Lynn (581- 
5555). Vicki Sue Robi oy 

= WN, 1374 N. Main St, Randolph. Disco 


INN SQUARE MEN'S BAR, ladies invited, 1350 
Cambridge St, Camb. (354-8458) Entertainment 


sacks 852 Mass. Ave., Gane 





(491- 7800). 
: Same Old 


Brookline Ave. at Fenway Park 
(261-3532). Live music, dancing ~~-¥ 


KING'S Tow il, at White's on 
Soldiers Field Rd., (254-0710). 
Oo ee bo om hen, tanto (2 


50) Cover $2 Fri-Sat, $1 Wed., 
oa Mon. Electric Disco, 2 ae 
LUCIFER, Kenmore Club, Kenmore Senet (536- 
30)" Fri-Sat: Shirelles. 
MAGOO'S SALOON, 1391 Washinton St, West 
Newton (527-9553). Open noon to 1 am, casual 
dress. Two full length movies screened nightly no 


cover. 

MARY ANN’S 1937 Beacon St. at Cleveland Circle 
(566-9751), dancing disco. At the same site, The 
a ment offers a small, quiet, ont room. 

MATT TALBOT'S, Berkeley at Chandler St. in Bos- 
ton (338-9098). Open noon-2 am. Irish and tra- 
ditional music. 

MOLLY'S, 16T Brighton Avenue, Allston. Dart 
room, pub area, geme room and good vibes. 
MY PLACE, 266 Commercial St..onthe waterfront 
tay oe No cover or minimum. Live sounds 

FRI-S Lm 

NEW Suméo LOUNGE, 1133 Broadway, Somer- 
ville (623-9257). No cover or minimum. 

NINETIES RESTAURANT, 90 Broadway, Boston 
(542- ——, Wed-Thurs: Bruce Bancroft. Fri-Sat: 


Ellie 

OPERA OMOUSE, 30 oe St., Somerville. 
Show gr nightly 

— PALE HO SE, (776. 5353), 36 Church St., 

larvard Square (behi e Coop) 

PAPILLON, (566- $495), moss. Beacon St., 
Brookline. Free nightly 6-1, no cover or 
minimum. Wed-Thurs: Gray Sargent, Kenny and 


Co. 
PB PUB, Honky Tonk Saloon, 78 Broadway, Boston 
(338-9275). Ragtime music nightly. 
PLAYHOUSE CABARET in the C) house 
complex, 74 Warrenton St., Boston, (542-9441). 
PLOUGH AND STARS, 912 Mass. Ave. in Camb. 
(354-9214). Fine folx, exotic bevvies; live 
sounds Sunday and Tues.-Thurs. 
OH’S, 464 Comm. Ave.. Boston (262-6911). 
Tues: Naus-Hopkins Big Band. Wed-Sun: Heat. 
RASCAL'S PUB 590 Comm. Ave. Boston (266- 
7050), in Kix. “Nothin’ Special,” WED-SAT at 9 


pm. 

RATHSKELLER, 528 Comm. Ave. Kenmore 
Square, ae (247-7713). Upstairs, no cover. 
Downst rock, small cover. 

RATHSKELLAR L LOUNGE, under Old Vienna Hof- 
brau, — wea Ave., Allston. Live music 


Thurs-Sun 
RED COACH ‘gan 43 eee st., Boston 
(266-1900). No cover. FRI: Steven 


Bennelli. 

ay cay my at the Orson Welles, 1001 
Mass. Ave., yet Lo ay ady Fine sounds 
‘ Open ry reading Mon. at 9 pm. 

RISE CLUB, wit Mess Ave., Fifth floor. Entertain- 
ment ao jazz on Sunday. Jam sessions 
TUES eve. Live sounds nightly. 

RYLES, fnense Square, Cambridge. Food and drink 
11:30 am to midnight. Live sounds 

SAINTS BAR, 112 Broad Street, Boston. “All 


call Women’ 

SCOTCH 'N SIRLOIN, 77 N. Washington St. near 
Boston Garden (723-3677). No cover or 
minimum. 

THE SEVENS, 77 Charles St. Beacon Hill. Live 


music most _ : 

655 LOUNGE, 655 Somerville Ave., Somerville. No 
cover, no minimum. 

SHELLEY'S Upstairs Pub, Sheraton Boston at 
Prudential Center. 296-2000 Open Mon.-Sat. 


Chess. 
= 823 Main St. (near Kendall Square), 


SOUNDS AND SPIRITS, 85 Harvard Ave., Aliston 
(254-9629). No cover, no minimum. 

SPANKY'S, 334 Mass. Ave. Cambridge (354- 
a Live -_ Wed-Sun.; free jam sessions 


SPEAKEASY Rectsevent- -Lounge. Roaring enter- 
tainment, wed a > ae Square, Cam- 


© stuDléys cone 


and Kirkland Sts. 
‘Somerville line ine (354-9145) Wed., Sun 


hen ia 
JONATHAN “SWIFT'S, 30 Boylston St. cereet 
Square. Great tunes every night. Wed: lan 


Matthews. 

SULLIVAN SALOON, Park Square, behind Statler. 
Entertainment. Wall to wall good 

THE — Hull Shore Rd., Nantasket Beach (925- 


l 
1369 CLUB, Re oe in Inman Sq. 
Cambridge. Live jazz seven a week from 
fine local Price is right, no cover. 
TIFFANY'S T CLUB, Rindge Ave. Ext., 
eS 











6560). Entertainment every 

THE oe 27 27 College Ave., Somer- 

ville (62 

VAMP’S, live disco at Beefsteak Charlie's, Rte. 9. 
Framingham (875-0520). Live entertainment 

tly, disco ana ine 

ee.” ody St. Waltham (894- 
1447) 

WESTERN FRONT, 343 Western Ave. Cambridge 

(492-7772). 


USIC 





COFFEE & CLUBS 


BACK ROOM at the Idler, 123 Mt. Auburn St. 
Harvard Square (354-9489). No cover, folk, jazz 
and blues. Mon: Chris Rhodes, Koko Dee. 

BLACK ROSE, State at Commercial St.. Boston. 
Live music nitely, no cover. Mon: Peter Johnson 


and friends. 

CAFE GALLERY, 73 Dartmouth St., Boston. No 
cover. Photos by Cynthia oe May 1: Matt 
Breitenberg, Jeff Manni, 11-3. 

COMMON GROUNDS, 15 Pearl St. Cambridge. 
Free music FRI at 8:30 pm. and SUN at 3. 
Donations welcome. May 1: ricerca Musicale, 

woodwind quintet. 

——- “UB, 52 Gainsboro St. Folk and 


JAZZ WORKSHOP (267-1300), 733 Boylston St., 
ar. Copley Sq. Sets. begin around 9:30, VM: 30 


MEA AND THEE, coffeehouse in the UU Church, 28 
Mugford St.. Marblehead. Great grub and sounds 
ane tix $1.25. May 6: Patchwork performs 


MICHAELS 52-A Gainsborough St, Boston (247- 
— Live jazz every night. 50¢ donation for the 


band. 
MERRY-GO-ROUND at the Copley Plaza in Copley 
OAKS S TAVERAL Sprinstield St, SM, faa Sq 
nman Square, 
Cambri No c 


cover. 

PASSIM COFFEESHOP, 47 Palmer St. Harvard 
Sq. (492-7679). Good music, fine grub. Thurs: 

n innon, Josh White. 

— MALL, ot Boylston St., Boston. Brecker 

os. (Thu 

PEASANT STOCK, 421 Washington St, Somer- 
ville. Phone 354-9528. Classical music Tues- 
Thurs. Tues: sonatas for gamba and harpsichord. 
Wed: trios for flute, cello = piano. Thurs: songs 
of Brahms and Vaughan Williams. 

REFLECTIONS, 10 Auburn St. near Harvard 
Square (547-9281). Mon: classical guitar. Tues: 
folk. Wed-Thurs: Mark Hoffman, folk. Fri-Sun: 
Mallet Duo, jazz. 

SANDY'S JAZZ REVIVAL, 54 Cabot St, Beverly 
(922-7515). Back again with super sounds. Alto 
saxman Phil Woods, Sun-Sun. 

SWORD-IN-THE-STONE, 13 Charles St, Beacon 
Hill, Boston (723-9168). Open nightly (except 
WED) 8:15 to 2 am. Live acoustic folk, pop, blues 
with local performers. Cover $1 or less. 

UP, FROM..UNDER, in the Redbook, 136 Biver St., 
Cambridge. Donation $1. TUES at 8: “The Living 
Newspaper,” political theater. Live music too; 
fearon $1. Pay 3: Marcia Taylor, Michael 


URCON, 298 Beacon St. on the Cambridge- 
Somerville line. Cover, 504 to $1. Fine jazz 
sounds 





OTICES 


TOMMY'S, 271 Dartmouth St, Boston (536- - 


df 
: 
. | 
f 


i 
Hi 


$1. 

KINERETH GENSLER reads from her SUN, 
ae ee jery, 344 
Boylston St 

STONE or hosts poetry readings SUN at 8:30 

as Satie 3 ne in 4 Donation $1. 


BLAcksiatTH 1 HOUSE hosts oo ytd MO 
at 8:15 pm at 56 Brattle St. in Harvard . 
Donations accepted. May 1: Frank yr 

a FLOWERS hosts unthigs WED at 8 pm at 15 

earl St. near Central Square, Cambridge. Free. 

poets can read and discuss their work with a 
weekly group. For time and place write to Poets, 

393 Broadway No. 14, Cambridge 02139. 

CALAMUS POETS read and discuss their works in 
a relaxed atmo e TUES at 8 pm at Communi- 
ty Church, 565 Boylston St. (3rd Floor) in Copley 


e, Boston. me. 
7 GALLERY, 73 Darmouth St. Boston (247- 


). 

POETS LIBRARY hosts readings SUN evenings at 
the Boston YMCA, on Huntington Ave. in Boston. 
FREE. Local eee read 8-9 pm; guest poets read 
9-10 pm. 


jay 1: marieve Rugo. 








HEATRE .. 


SOUTH PACIFIC is performed May 6-8 at th 
North Bennett St. Industrial School, in the North 
End. Proceeds benefit North End Youth. For time 
and ticket prices call 742-3874. 

MACK THE KNIFE is presented May 5-7 at 8 pm 
at the Cambridge Pilot School, Oxford and 
Kirkland Sts. in Cambridge. Tix $2, students and 
senior citizens 

A BLACK WOMAN CALLED MOSES is presented 
by the Wellesley College Black Repertory Total 
Theatrical Experience F I SUN. May 6-8, 8 pm in 
Alumnae Hall, on the Wellesley College campus 
in Wellesley. Tix $2. 

MUCH ADO ABOUT NOTHING is presented by 
the Playhouse at Piccadilly Square in the 
Lutheran Church Hall, Center and — Sts. in 
Newton Corner. Perfs. May 5-7 at 8:30 pm, and 
SUN, May 8 at 2:30 and 7:30 pm. Tix $4, $6; 
= and seniors get discounts. Info: 734- 


CAT ON A HOT TIN ROOF is performed 2S the 
Newton Country Players at 8 pm on April 2 
May 6-7 at the Pomroy House, 84 Eldridge St. . 
Newton Corner. Tix $3 FRI, $3.50 SAT, some 
student rush tix available. Info: 244-2160. 
LOVELIGHT, the world’s first laser musical is 
—— at the Hayden Planetarium of the 
juseum of Science. The show features an 





original story, visual images and a contemporary 
soundtrack that add up to a unique experience. 
Laser technology and graphic techniques combine 
for a sustained explosion of laser light, color and 
music. Perfs. TUES-THURS at 9:30 pm, FRI at 
A and 10:30 pm, SAT at 8:30, $3. Infe: 723- 


THE LIVING NEWSPAPER, weekly alternative 
news theater presented TUES at 7:30 pm at the 
Red Bookstore, 136 River St. in Cambridge, near 
Central Square. Live music also; donation $1. In- 
fo: 492-8914. 

a BLUE presents auton and soul 

for adults SAT-SUN at 8 pm in Emmanuel 
chr ded to ae St. fn Boston. FREE, 


sections of the clossified ede to decover the 


myriad educational 
seminars, specialty 
available in the hub. 


TUTORS, recreation —— and Secale instruc- 


tors are -— by the Mass Correction. 
To make rehabilitation ‘on please call 


727-8814. 

CIVIC CENTER and Clearinghouse can help you 
explore career options volunteer work in 
ecology, consumerism, services, 
teachi tanh and more. Also career cou 

BRIDGE SCHOOL VOLUNTEERS has some 
exciting new programs available for with 
time to es to the —— You 


oe release. Training provided. Call 369- 


a OFFENDERS, men and —-. are ‘“ 
ed by the Brooke House in Center, 
Chandler Street in the South (482- 321) 

Service 


Project 
walkin services to people coming out of Dee 
Island, Charles Street or Boston Municipal Court. 
Reterrals, counseling and financial aid are 


available. 
ARTS LINE is a recorded calender of cultural 
happenings around Mother Boston. Call 261- 


1660. 

NEW COMMUNITY PROJECTS can help you ex- 
plore living alternatives. Potluck Supper toring a 
pot), discussion groups and community 
Clearinghouse, SUN at 6:30 pm at 100 Flowers, 

15 Pearl St. in Cambridge. Info: 354-1999. 





experiences — courses and CHATEAU’ oF vi VILLE Dinner Theatres offer quality 
groups and Reenchig eon centers — 


shows with fine cuisine, at three suburban 
locations. For complete info call 965-2200. 
“Oliver” is at Framingham thru May 8. “Gigi” at 
Randolph L _. 8. “Kiss Me Kate” is at 


t ; 

NOTHIN’ SPECIAL a live and videotape a 

es by Piper House WED-SAT at me 
's Pub, 590 Comm. Ave. in Boston. Tix $4, 
students $2. info: 266-7050. 

HOT AND COLE, a Porter revusical is performed 
FRI-SAT at 9 pm (dinner at 7) at ticleer 
Dinner Theater, Rte. 133 in Rowley. Tix from $8; 
info at 948-2569. 

HAIR, the hippie musical is me esented by the 
Dunster House Drama Society FRI-SUN, May 5-7, 
yng TT me gpeg: he 
olde Dunster House, Harvard U., on Memorial 
Drive in Cambridge. Tix $2. Harry Kirchner, Harry 


Kirchner 
monaing AFTER OPTIMISM, by Irish 
ight Thomas Murphy, is performed 
HORS. oy £2 ot SS oar 
Arean Theater, on Talbot Ave. in Medford. Tix 
info: 623-3880. An intriguing cuventtle | . 


tasy. 

4 LITTLE NIGHT MUSIC, Sondheim's musical is 
performed in the Eliot House Dining Room, on the 
Harvard campus in Cambridge, THURS-SUN, May 


5-8 at 8 Ee Tix $2.50. info: 498-7442. 
CHAMBER MUSIC, a =~ play by Arthur Kopit 
is performed -FRI, May 5-6, 8 pm at the 


Multi-Service Center, corner of Bow and Summer 


Six CHARACTERS | ae SEARCH OF AN AUTHOR 
is presented by Sta conta in the Kresge 
Little Theater, on — 
FRI-SAT, May re at +! pm. om te "$250 


253:4720. 
LIFE AND TIMES OF TOUSSAINT L. 
OUVERTURE, foun- 


THE LADY'S NOT 
FOR BURNING 


LAST SEASONS HILARIOUS HIT 


DAZZLING! SPRINGTIME FUN! 
Boston Globe 
LOVELY! A FUN EVENING 
Boston Phoenix 


FRIATS8 SAT AT 8 
SUN AT3&8 


Quick Charge 426-6210 
742-8703 


THE LYRIC STAGE 


54 Charles Street, Beacon Hill 


Directed by Ted Davis 
Today at 3 & 8:08 


“Furiously Funny ~ 


—Carolyn Clay Boston Phoenn 


Quik Charge 4264210 ARTS Vouchers 
Out/Town. Harvurd $q Student Rush 


BOSTON’S LONGEST 
RUNNING SHOW! 


CHARLES PLAYHOUSE 


‘6 Warreiiton Street 


= 426-6912 


THE 
PROPOSITION 
— 


nis LE 


A NEW ADULT MUSICAL 
FAIRYTALE 
By the Controversial 
Jean Claude Van Itallie 
Playing Every Wed. & Thurs. 
at 8:00 P.M. 


“Better Than 
‘MARY HARTMAN’ 
Lehman, Patriot Ledger 
Now Playing 
Every Friday 
8 & 10 P.M. 

(in Cambridge) 


BOSTON’S ONLY LONG- 
RUNNING AUDIENCE 
PARTICIPATION MUSICAL! 
explores everything from 
Snow White to a Japanese 
Sex-Film Festival Playi ng 

Every Sat. at 8 & 10 P. 


THE PROPOSITION 
Ui 
876-0088 


Quik-Charge 426-6210 













NOW PLAYING 


Wednesday ,Friday and Saturday 
evenings at 8:30 p.m. 


Caravan 
Theatre 


searchings into 


TELL ME 
ARIDDLE 


by Tillie Olsen 


1555 Mass. Ave., Cambridge 

Call 354-9107 for internation 

or Quik Charge 426-6 

Out of Town tickets, 

ARTS Boston vouchers accepted. 


M.1.T. Dramashop 
“IX CHARACTERS 
IN SEARCH OF AN ALDTHOR” 
by Luigi Pirandello 


Directed by 
JOSEPH EVERINGHAM 


Costumes by 


Sets by Lighting by 
WILLIAMFREGOSI CECELIAELLER EDWARD DARNA 


2261 ‘€ AVW ‘S3SY4HL NOILOSS ‘XINZOHd NOLSOS SHL 


Little Theatre, Kresge Audit., M.1.T. 
Thurs., Fri. & Sat., Apr. 28,29 & 30; Fri. & Sat., May 6&7 at 8 p.m. 
All seats $2.50 (exc. Thurs., Apr. 28 - $1.50) Reserv. 2 


“THE BEST LIGHT SHOW YOU'LL EVER SEE 


“LOVELIGHT SHOULD NOT BE MISSED 


AT THE 
CHARLES HAYDEN PLANETARIUM 
BOSTON’S MUSEUM OF SCIENCE 


TUES. WED. THURS. 9:30 
FRI. 9:30, 10:30 SAT. 8:30, 9:30, 10:31 
SUN. 8:30, 9:30 
TICKETS $3.00 PARKING AVAILABLE 
INFORMATION 723-4586 


“SINCE ‘DON’T BOTHER ME, | CAN’T COPE’ AND 
‘BUBBLING BROWN SUGAR’ THERE HAS NOT BEEN A 
MUSICAL LIKE ‘ME AND BESSIE'. IT MAKES YOU WANT 
TO CLAP YOUR HANDS, STOMP YOUR FEET AND SHAKE 
ANYTHING THAT MOVES.” 


Hollywood Free Press 


After 62 weeks in New York on B and engagements in 
Los Angeles, San Francisco, Miami, and Washington D.C. 


IS COMING TO BOSTON 
FOR 8 WEEKS ONLY! 


OPENS WED., MAY 11 at 7:30 


, jit 


LINDA HOPKINS 


as the Legendary Bessie Smith 
“Empress Of The Biues" 


starring in 


ME AND BESSIE 
bd \\ 


SEATS NOW AT BOX OFFICE, BY MAIL OR BY CALLING 426-6912 

PREVIEW TUES., MAY 10 - Sponsored by WCOZ and Columbia Records / Opens Wed., May 11 at 7:30 

PRICES: Tues, Wed., Thurs. Evgs. et 8; Sun. at 2 and 5 P.M: $8.50, 7.50, 6.50. Fri. Evge. at 8 and Set. Evgs. at 7 and 9:30 P.M: $9.50. 
8.50.7 SO. Please enciose a stamped sel! .eddressed envelope with order 


GROUP SALES 


FOR GROUP RESERVATIONS CALL 
JAYNE CHAMBERLIN, VICTORIA 
ROBINSON OR CYNTHIA PRICE AT: 





t CHARLES PLAYHOUSE 
76 Warrenton Street, Boston 02116 


t ___daTe Tae | i TOTAL PRICE 





PHONE RESERVATIONS NOW! 426-6912 
, QUIK-CHARGE: 426-6210 


harge tickets Dy phone with ma edit cards 


| 
| 
| 
| 
I 
| 
CHARLES PLAYHOUSE |! 
we BTC treet, Bic 1211 4 











SACK 


SACK 
SAXON . ae) Bae 
HOUSE BY THE yo SLAP SHOT 


oe nae 


wv Ye HAAN | th ‘@ Pe. 
. rok |» aed 


a film by Alan Rudolph 


“TIME MAGAZINE: THE MOST PROMISING 
DEBUT OF A YOUNG AMERICAN DIREC- 
TOR IN TOO LONG A TIME. A chilly, funny 
assessment of life under the sun and near 


the edge. The actors work unusually well.” 
—Jay Cocks 


“THE MOST BIZARRE GALLERY OF 
CHARACTERS ANY FILM HAS SHOWN IN 
YEARS. ALAN RUDOLPH IS A YOUNG 
TALENT MAKING AN EXTRAORDINARY 
DEBUT. He creates a Los Angeles that’s a 
shimmering Xanadu of psychic uncertainty. 
A vivid pattern of sharp distilled 
performances.” —Jack Kroll, Newsweek 


City of the One Night Stands 





Robert Altman presents “Welcome to L.A’’ a film by Alan Rudolph 
starring Keith Carradine - Sally Kellerman - Geraldine Chaplin 
Harvey Keitel - Lauren Hutton - John Considine - Viveca Lindfors 
Sissy Spacek - Richard Baskin - Denver Pyle - music and songs by 
Richard Baskin - produced by Robert Altman - written and directed 
by Alan Rudolph - filmed in Panavision” 


Bs [cate 


oa 
(.¢ CHER 1- “2-3 ) (dais 


#00-1600} 
Iton opp Sheraton Bos 536-287 0 














CATHERINE SW WIRE 


DENEUVE GIANNINI 


LA 
GRANDE 
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FERNANDO REY 
TINA AUMONT 
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Exclusive 1 ee 


Engagement! 


BEST 
DIRECTOR 


BEST FILM 
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ROCKY 
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SACK SACK CINEMA SHOWCASE SHOWCASE SACK CINEMA 
CHERI 1-2-3 NATICK WOBURN ea PaaS | 
SO DALTON OPP. SHER ATOM 237-5840 ROUTE? 933-5330 ea PaaS | 

BOSTON 536-2870 OPP. SHOPPERS WLO. RT. 128 NEAR 93 ROUTE | ot 128 ot LIBERTY TREE MALL 
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“A _movie nottobe missed.” 
“Robert Altman's 3 Women' is such a stimulating achievement 
incinematic art that it makes one rethink the whole aesthetic of 
motion pictures. There is something so utterly unusual about 

‘3 Women ‘that its like may never materialize again. ° 

Andrew Sarris — Village Voice 

“Robert Altmans 3 Women’ is a mountain ofa movie and its peak is 
Shelley Duvall. Beautiful and profound...a stunning film-to see, to be 


























enveloped by, and to remember, ” Gene Shalit- NBC-TV 
5 4 | 2 ooo Alimans 
Shelley etd 
Sissy Spacek Janice Rule 












e 
©1977 Twentieth Century-Fox 





—— 


3 Women 


writer/producer/director Robert Altman 
music Gerald Busby n noon Bodhi Wind filmed in Panavision’ color Deluxe’ 


Exclusive "CHARLES! 2-3 


Engagement! Camb. St. near Gov. Ctr. 22 































A Story of love... 


AUT PRODUC NhOres PRESENTS 
A GEORGE BARBIE — ROBERI ENDER) PRODUC ON 


and hate 


Ends Tuesday! 


BLACK SUNDAY 


it could be tomorrow! 


BROTHERS 


FROM WARNER BROS 
A WARINE R COMMUNICATIONS COMPANY 


Be MERA 7 2) ( EGC 


1:00-2:45-4:30-6:15-8:15-10:15 an 566-4040 


FRAMINGHAM | ( Snow case NTREE )( oxdaes 
ene | ee | ee 
163 Tremont & 539 Wash 426-2720 "935-8020 2333330 0 ae xn ee vin 
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MOST *600 RECEIVERS 
SOUND AS GOOD AS THIS ONE. 


NFORTUNATELY FOR THEM, 
THIS ONE SELLS FOR UNDER *3Q0. 


S Warerent or ive $600 Talces ded level, Dalanced W 
receiver sounds as 900d a6 alo the RIAA cur 
new Pioneer SX-650 until you start i 

listening to prices 

If $600 is your kind of price; an SX-650 : 
should qualify as your kind of receiver. Not sometimes only hearing is believing 
only will it give you the kind of features and Youll also be impressed by 
sound quality youd expect for that kind of don't hear from the SX-650. Yor 


money; itll aiso (Ss )\Vom Ole mauies ce) iohly halt an assortment of background 


{ 


ha ! 


' 


eiver budget unexpectedly unspent thousand miscellaneous aco 
siel Suppose your idea of a receive! price liveinth ‘limbo between FM 
sonmmewhere under $300" The SX-650 is 
o1O) a Se TORS e) ind better to you atelamelahueol tase 
you thought you could afford. Because it has 
more power, ea at 
distortion 


nae ee ala 


Dut an autnentic Oreaktn 2 
( a : re 
nt like the SX-650. doesn't 18 s.cenciaaedl 
A"eawen le ned tnat when ou! Dromise 


a 
und especially rich 


as 





You can find Pioneer products at the authorized 
Pioneer dealers listed below: 


MAINE 


Augusta 

Frank Pomerleau, Inc. 
Value House 

Bangor 

DeOrsey Record/Audio 
New England Music 
Value House 


Biddeford 
Radio Shack 


Brunswick 

MacBean’s 

Value House 

DeOrsey Record/Audio 


Caribou 
Radio Shack 


Ellsworth 
DeOrsey Record/Audio 


Falmouth 
Radio Shack 


Lewiston 

New England Music 
Stromboli 

Value House 

DeOrsey Record/Audio 


Madawaska 
Radio Shack 


Portland 

New England Music 
Value House 

DeOrsey Record/Audio 


isle 
Value House 


Peabody 
Atlantis Sound 


Quincy 

Olde Colony Stereo 
Standard TV 

Tech Hi Fi 


Raynham 
David B. Dean Co. 


Salem 
Highland Sales 


Saugus 

Tech HiFi 
Service Mdsers. 
Stoneham 
Tech HiFi 


Watertown 
"K&L Sound 


Weymouth 
Suburban TV 


Worcester 
Atlantis Sound 
Lafayette Radio 
Tech HiFi 


NEW HAMPSHIRE 


Cl 
Radio Shack 


Concord 
Lafayette Radio 


Dover 
Radio Shack 


MASSACHUSETTS Value House 


Value House 


Boston 
‘Atlantis Sound 
Copley Camera 


Exeter 
. Chas. J. Haley, Inc. 
Hanover 

‘Tech HiFi 


Keene 
Melody Shop 
Radio Shack 


Me 


es = ’ 3 
oe +r Ear 


Tweeter, Etc. 


Burlington 
Eardrum of New Eng. 
.Value House 


Cam 

Atlantis Sound 
Eardrum of New Eng. 
A. Smith Div. of 

Wolf & Smith 

Tech Hi Fi 

Hi-Fi Buys 


CHELMSFORD 
Radio Shack 


Chestnut Hill 
Tweeter, Etc. 


Dedham 
Tape Place 
Tech Hi Fi 


Falmouth 
Harmony Hut 
Ortin’s 


Fitchburg 
Fitchburg Music 


Frami 
Tech HiFi 
Tweeter, Etc. 


Hanover z 
Olde Colony Stereo 
Tech HiFi 


Haverhill 
Value House 


Leominster 
Electronic Werid 


Mariboro 
Radio Shack 


Natick 
Olde Colony Stereo 


Needham 
You-Do-it 


No. Dartmouth 
It Hi Fi 


Manchester 
Lafayette Radio 
Treisman’s 
Bi-Rite Mdsers. 
Music Center 


Nashua 
Tech HiFi 
Treisman’'s 


Portsmouth 
Radio Shack 


Salem 
Cuomo's 


Seabrook 
Radio Shack 


W. Lebanon 
Lafayette Radio 
Voice & Vision 


RHODE ISLAND 


Providence 
Apex 

Ashley Sound 
Save-Rite 

Tech HiFi 

Twin City Music 


Warwick 

Apex 

Lafayette Radio 
Save-Rite 

Tech HiFi 


W. Warwick 
Joe’s Stereo 


Woonsocket 
Audio Concepts 
Ed’s TV 
Save-Rite 


CONTENTS 


In Two Ears 5 
Larry Collins 


Binaural recordings put the music inside your head. The next best 
thing to being there. 


Meet the Elcaset 5 
Norman Eisenberg 


Former High Fidelity editor Eisenberg introduces us to the big little 
cassette format from Japan. 


The Elcaset Review o 
Larry Collins 


To our knowledge, the first hands-on review of the Elcaset this side 


of the Pacific. 


By the Numbers 
Carl Strathmeyer 

An introduction to digital technology — the newest act on the hi-fi 
circuit. 


Mobile Units 
Alan Grayson 
Even the big Cambridge companies are starting to take car stereo 


~ 


Jim Michmerhuizen 


The director of the Boston School of Electronic Music was once a 


humble hi-fi salesman. He still bears a grudge or two. 


Magic Mountain 
Michael Riggs 


Behind closed doors at the Bose plant. 


22 
Talking Pictures 
Fomitton Holman 26 


A veteran engineer explains the problems of movie sound. 


Listen Closely 
Peter W. Mitchell 34 


Near-field listening — the advantages of loudspeakers and head- 


phones. 
Flying Saucers 

Joe Novak 38 
Remembering one man’s love affair with AM radio. 

Great Conundra 

Lawrence Nile 40 
Talking Shop 

Michael Riggs ) 46 
The WBUR radio show that spawned an international audio society. 


Bicker, bicker, bicker — an audio history. 
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Binaural recording: — 


‘Music for two ears 


The solo 
is right 
between 
your eyes 


by Larry Collins 


I is a truism among recording engin- 
eers that microphones do not hear the 
way people’s ears do. So recordings nor- 
mally are not made by simply. placing 
microphones.in. the “best’’ seat in row H 
of a concert hall: Instead, mikes are hung 
where no listener could sit, in mid-air 10 
feet above and. behind the conductor. 
And when recordings are made in a stu- 
dio rather than in a concert hall, dozéns 
of microphones are used, with a separate 
one close to every instrument and voice. 
A 24-channel, mixing console elegtron- 
ically combines their outputs into a fac- 
simile of ensemble sound. ~ ~ 

These recording techniques yield a 
sound which is vivid, clear, and popular, 
but it doesn’t at all resemble the exper- 
ience of hearing a live concert, where the 
sounds of the instruments and voices in- 
teract with the acoustics of the space sur- 
rounding the listener. If a re-creation of 
the sense of “being there’’ is by defin- 
ition the goal of high fidelity, we return 
to where we started. Why can’t we place 
microphones where a listener would sit 
and then in playback re-create the sense 
of being where the mikes were? 

The answer is that this can be done, 
but it requires rather specialized proce- 
dures both for recording the sound and 
for playing it back at home. The process 
is called “‘binaural’’ (two-eared) record- 
ing. Although its restrictions have pre- 
vented wide acceptance of binaural 
sound, activity in this area is currently 
flourishing. 

To see how binaural sound works, we 
have to begin by understanding a little of 
how the ears hear. Working as exten- 
sions of the brain between them, they 
have an exquisite ability to sense the di- 
rectionality of arriving sounds. Three 
mechanisms operate here, the first of 
which is quite easy to understand. The 
ears are located about eight inches apart. 
If a sound originates directly in front of 
the listener, the resulting sound waves ar- 
rive simultaneously at the two ears. But if 
a sound originates slightly to the right, 
the sound waves arrive at the right ear 
slightly earlier than at the left. The brain 
can detect arrival-time differences be- 
tween the two ears of as little as 50 mil- 
lionths of a second, corresponding to an 
angular shift of the sound source 
amounting to four to five degrees. 

A second clue to directionality results 
from the size and density of the head it- 
self: sounds originating at one-side ar- 
rive at the near-side ear unaffected by the 
head, but the sound waves reaching the 
far-side ear are altered in frequency con- 
tent. Sounds whose wavelengths are lar- 
ger than the listener's head (i.e., frequen- 


Illustration by Laura Karp 






When you slip on headphones 
and listen to a good binaural 
recording, your ears tell you that 
you are no longer at home. As far 
as they're concerned, you are now 
where the recording was made. 
The effect is not at all subtle — it 
can be dramatically and 
overwhelmingly convincing. 
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cies below about 1000 Hz) go around the 
head and reach the far-side ear at nearly 
full strength; high-frequency sounds are 
blocked by the head to a greater or lesser 
degree depending on the frequency and 
the angle of arrival. So the frequency 
spectrum of the sound reaching the far- 
side ear varies with the direction of the 
source, and the brain automatically pro- 
cesses this information to obtain direc- 
tional clues. Finally, the ear has a limited 
(and imperfect) ability to distinguish 
front-arriving sounds from rear-arriving 

Continued on page 8 
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Can the Sony EL-5 make it in the States? 
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Is it a hit or a miss? 


Is bigger better or merely 


by Norman Eisenberg 


Acc: considerable advance publicity 
and demonstrations to audio insiders at 
trade shows, the first samples of the new 
Elcaset tape recorder are being distrib- 
uted, albeit on a limited basis. 

As the name suggests, the Elcaset is a 
form of cassette tape that is different 
from the standard (Philips) cassette. In 
standard cassettes, the tape is about one- 
eighth-inch wide and moves at 1% ips 
(inches per second). The Elcaset uses 
quarter-inch tape and moves it at 3% ips. 
All other things being equal (as engin- 
eers say), the wider tape and the faster 
speed should make for improved res- 
ponse. This happens to be a basic rule in 
tape, although it doesn’t always apply — 
the older form of tape-cartridge (‘8- 
track’) also used quarter-inch tape and 
3% ips speed, but it has fallen well be- 
hind the standard cassette in terms of 
sonic performance, reliability and gen- 
eral acceptance among hi-fi buffs. 

The Elcaset represents an attempt to 
take advantage of wider tape and a faster 
speed by offering real hi-fi performance 
sonically, along with a high order of 
mechanical reliability and dependability. 
The size of the Elcaset housing is a shade 
more than twice the dimensions of the 
standard cassette. Inside are two hubs on 
which the tape is spooled. Tape move- 
ment is normally from left to right, and 
the Elcaset may be flipped over at the end 
of one run for additional playing and/or 
recording time, in much the same way as 
a standard cassette. The tape can carry 
the four tracks needed for stereo in both 
directions; there also is room on the tape 
for special control signals that can acti- 
vate auxiliary equipment, such as a slide 
projector for a synchronized sight-and- 
sound showing. The outer edge of the El- 
caset housing can be coded with special 
holes that tell the Elcaset machine what 
kind of tape is being used so that the re- 
corder can automatically adjust electron- 
ically to that tape’s properties. 


The longer distance of exposed tape ac- 
ross the opening of the Elcaset housing 
makes it easier to design the recorder it- 
self with three separate tape heads for the 
individual functions of erase, record, and 
play. This three-head arrangement is 
found in some of the top-priced standard 
cassette decks, but most employ two 
heads (erase and combined record/play). 
For serious recording work, tape 
enthusiasts over the years have preferred 
the separate record and play head 
arrangement. For one thing, it permits 
direct, off-the-tape monitoring while re- 
cording so that you do not have to wait 
until the stint is over before you can hear 
just how the machine has taken it all 
down. For another, separating the record 
and play functions enables a tape-deck 


incompatible? ! 


engineer to design the two heads optim- 
ally for their respective functions. Elca- 
set proponents also have pointed out that, 
with their format, tape ‘tMiovement de- 
pends less on the tape housing and more 
on the machine itself, so -that presum- 
ably some of the bugs experienced in 
standard cassette operation (due to less- 
than-perfect tooling of the cassette and 
despite the excellence of the cassette ma- 
chine itself) would not be encountered in 
Elcaset operation. 

In general, then, the Elcaset has been 
offered as a tape format that retains the 
convenience of the standard cassette de- 
sign but that goes beyond it in perform- 
ance and optional features. 

A somewhat dissenting view, ex- 

Continued on page 9 


A review of 
the Sony EL-7 


by Larry Collins 


Je frém the skepticism and dis- 


ain with which it has been greeted by 
audiophiles, the Elcaset may be well on 
its way to becoming the Edsel of the 
audio world. Usually when an impor- 
tant new product makes its first ap- 
pearance, audiophiles rush to lay their 
hands on a piece of equipment from the 
genre and evaluate its quality. The first 
Elcaset machines (made by Sony) -have 
been available in audio stores for some 
three months, but so far hi-fi enthusi- 
asts have greeted them with a large col- 
lective yawn. 

Enthusiasm would be the more ap- 
propriate attitude. Courtesy of Ear- 
drum in Burlington, I have been using 
the Sony EL-7 Elcaset recorder. It is a 
helluva good tape deck. It is, in fact, one 
of the finest tape recorders I have used, 
regardless of type, size, or price. 

The advance publicity for the Elcaset 
claimed that it would combine the con- 
venience of cassette recording with the 


superior performance of open-reel. The 
Sony EL-7 fulfills both of these prom- 
ises completely. 

The Elcaset machine certainly is as 
convenient to run as a cassette deck. 
The tape is contained in a 4-by-6-inch 
cassette-like cartridge. The Elcaset ma- 
chines (those now available and those 
planned for future marketing) are de- 
signed similar to front-loading cassette 
decks. You simply push a button to 
open the door of the cassette compart- 
ment, drop the Elcaset into a slot, and 
push the door closed. When you press 
the “play” button, tape guides auto- 
matically pull the tape out of the Elca- 
set housing and wrap it around the 
heads and capstans. (You never touch 
the tape itself) 

Mechanically, the Sony EL-7 runs ex- 
tremely quietly, except for clunks made 
by the solenoids when the tape is star- 
ted. All of the tape-motion controls are 

Continued on page 9 
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Tech Hifi presents 





‘7'700. 


For serious tape recordists on a budget. 


for capstan drive and two eddy- 
current outer-rotor motors for 
reel drive. This sophisticated 
three-motor configuration, 
usually found only on much 
more expensive tape decks, 
assures extremely low wow and 
flutter (speed variations) and 
unusually fast rewind times. . 


Other features that contri- 
bute to the Dokorder ‘/'700’s 
excellent performance include 
separate long-wearing Moly- 
bdenum Permally heads for play- 
back and record, and an equalizer 
select switch that optimizes 
the deck for various tape formu- 
lations. 


The silky-smooth solenoid- 
operated servo controls are a real 
pleasure to operate, while the two 
large illuminated VU meters help 
make it easy to make yourown _ 
high quality recordings. A pause 
mechanism and automatic shut- 
off are two more convenience 


If you're the kind of serious 
tape recordist who dreams about 
owning a high performance three- 
motor reel-to-reel stereo tape 






DOKORDER 
deck, but didn’t think you 

could afford one, Tech Hifi 
invites you to audition the Do- 
korder 7700 this week. We 
think you'll be in for a pleasant 
surprise. 


The 7700’s three-motor sys- 
tem .combines a standard 
oscillator-synchronized two speed 
(7% and 3% i.p.s.) DC servomotor 


HANOVER, Hanover Plaza (Rts. 53 & 139) 

BROCKTON 375 No. Monteilo St. (Rt. 28) 

STONEHAM 352 Main Street 

DEDHAM 850 Providence Hgwy. (Route 1. Northbound) 
WALTHAM, “The Bargain Center” 667 Main St 


CAMBRIDGE, Harvard Sq. 28 Boy/lston St., in the Garage 
CAMBRIDGE 182 Massachusetts Ave., at M.1.T. 
BROOKLINE 870 Commonwealth Ave., across from B.U 
BOSTON, Back Bay 240A Newbury St., near the Pru. 
QUINCY 464 Washinaton St.. corner of So. Artery 


THE SERVICE CENTER: Servicing most major brands of stereo equipment, 870 Commonwealth Ave. 
TECH HIF! STORES are also in Rhode Island, Connecticut, Vermont, New York, New Jersey, Pennsylvania, Ohio and Michigan. 


features that serious tape recordists 
will really appreciate. 


Our Moneyback Guarantee. 


When you buy a Dokorder 
7700 at Tech Hifi, we'll guaran- 
tee your complete satisfaction. 
If anything about it displeases 
you, you can return it within 
seven days for a full refund. 


Our Seven-Day Moneyback 
Guarantee is just one of fourteen 
important guarantees that make 
up Tech Hifi’s unique Buyer 
Protection Plan. 


Shop and Compare. 


Complete System (Harvard Square only): 
Pioneer 650 receiver, Studio Design 46 
speakers and a Garrard 440M turntable $329 
Sansui 771 receiver..........cccccccscccccceceeeees $259 
$129 
KLH 17W speakers (pr.).............s0.s000000 $129 


Thorens 165 turntable....................0000000: $139 
Pioneer SE 205 headphones.................... $ 10 
Empire 1OO0E1 cartridge................00+-0. $ 10 
Pioneer 650 receiver...............ssesssessseeeee $199 
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Your records will last 
@ longer. Empire car- 
tridges are designed to track at 
lower forces. This imposes less 
weight on the record insuring 
longer record life. 


Your records will sound 
g better. Distortion isa 
mere .0005 at standard groove 
velocity. Therefore, reproduc- 
tion is razor sharp.with no 
wavering or fuzziness. 


More cartridge for 
@ your money. We use 
4 poles, 4 coils and 3 magnets 
in our cartridges (more than 
any other brand). 


Inspection from head 

@ totoe. Every Empire 
cartridge, regardiess of price, 
is fully inspected both visually 
and technically. Tests include 
frequency response, output 
balance, channel separation 
and tracking. 


Diamond control. 

@ At Empire we cut, 
grind, polish and mount the 
diamonds to our own exacting 
specifications. We insure total 
quality of the product from 
start to finish by buying only 
the highest quality gems. 


For more good reasons to buy 
an Empire cartridge, write for 
your free catalogue: 

EMPIRE SCIENTIFIC CORP. 
Garden City, N.Y. 11530 


wavs EMPIFE 


Binaural 


Continued from page 5 

sounds because of the shape of 
the outer ear, which further al- 
ters the frequency spectra of ar- 
riving sounds. 

In order to cause a micro- 
phone (or pair of microphones) to 
hear the way that the ears do, we 
must place them where the lis- 
tener’s eardrums are. In practice 
this means constructing a “Kunt- 
skopf,”’ or dummy head, and 
mounting the microphones in it. 
In fact,- dum.ny-head micro- 
phone systems are currently 
available from Sennheiser and 
JVC. Actually these systems pro- 
vide the option, if you wish, of 
wearing the microphones on your 
own head, an experiment which 
can yield delightful results. As a 
recording practice, however, it 
has a serious fault: when you 
move your head while wearing 
the mikes, the recorded stereo im- 
age ‘‘rotates’”’ with you. It’s prac- 
tically impossible, unless you 
clamp your head in a vise, to sit 
through an entire concert with- 
out moving it, and on playback of 
a recording any unexpected or 
random movements of the stereo 
field are peculiarly disturbing — 
and certainly distract one’s at- 
tention from the music. So bin- 
aural recordings usually are made 
with the aid of a stationary rub- 
ber dummy head. 


S. far we haven't discussed 
playback — how to listen to a bin- 
aural recording. This is where the 
obstacle to the commercial via- 
bility of binaural sound lies. If 
you play a binaural recording 
through loudspeakers arranged in 
normal locations in a listening 
room, the recording usually 
sounds muddled, congested, and 
lacking in stereo separation 
(hardly surprising, since the re- 
cording microphones were sep- 
arated by only eight inches). And 
of course the sound, already al- 
tered once by‘its interaction with 
the head used in recording, is al- 
tered again as it arrives at the lis- 
tener’s head. So a binaural re- 
cording, to be heard properly, 
must be heard through stereo 
headphones. 

This restriction guarantees that 
binaural recordings would sell 
poorly if released commercially, 
since many people don’t even 
own headphones and many of 
those who do find sustained 
headphone listening uncomfort- 
able and fatiguing. As a conse- 
quence of these considerations, 
the major record companies have 
avoided issuing binaural records. 

Which is unfortunate, because 
a well-made binaural” recording 
heard over headphones can pro- 
vide a striking listening exper- 
ience. An ordinary stereo record- 
ing heard through loudspeakers 
in a living room, even with the 
best equipment, usually Still 
sounds like a recording and still 
leaves the listener in his listening 
room. But when you slip on head- 
phones and listen to a good bin- 
aural recording, your ears tell you 
that you are no longer at home. 
As far as they are concerned, you 
are now where the recording was 
made. The effect is not at all sub- 
tle — it can be dramatically and 
overwhelmingly convincing. I 
once heard a binaural recording 
containing a segment in which 
someone stood behind the dum- 
my head and spoke a few sen- 
tences. On playback the effect 
was so startlingly realistic that I 
ripped off the headphones and 
turned around to see who was in 
back of me. 

Though record companies are 
reluctant to issue binaural re- 
cordings commercially, a few 
demonstration discs have 
apppeared from time to time. One 
that is still available may be 
ordered by mail for $7 from Ziff- 
Davis, the publishers of Stereo 
Review; ordering information is 
included in nearly every issue of 
the magazine. A dozen or more 
binaural recordings are available 
in Japan and may be distributed 


in the USA by JVC if potential 
sales warrant. 

There are quite a few conven- 
tional records on the market, fur- 
thermore, which, though not true 
binaural recordings, sound fairly 
realistic through headphones. 
Records made with “coincident” 
mikes rather than spaced ones can 
be particularly appropriate for 
headphone listening; examples 
include many EMI, Angel, and 
Seraphim releases as well as the 
two latest Sheffield direct-disc 
records (one called The King 
James Version and one of 
Brahms’s ‘‘Handel’’ Variations). 
(The exaggerated separation of 
most current recordings and 
broadcasts can be nicely cor- 
rected for through the use of a 
variable blend control, which 
makes virtually any record amen- 
able to headphone listening. Un- 
fortunately, this simple feature 
can be found today on only one or 
two preamplifiers — and no re- 
ceivers.) 

Another interesting and useful 
headphone-listening phenom- 
enon, called ‘‘dichophony,”” was 
noted last year by Benjamin Bauer 
of CBS Laboratories. In essence, it 
is simply this: if you treat an en- 
coded four-channel SQ record as 
an ordinary stereo record and 
play it through headphones 
(without using an SQ decoder), 
the four channels will to some ex- 
tent unscramble themselves in the 
small airspace between the head- 
phone diaphragms and your ear- 
drums. The result is some of the 
sense of multi-directionality and 
surrounding space that is charac- 
teristic of binaural sound. 


a of the attractive po- 
tential of headphone listening, 
manufacturers are taking steps to 
alleviate its objectionable charac- 
teristics. Not least is that head- 
phones are being made more com- 
fortable to wear. It used to be gen- 
erally true that the best-quality 
headphones were the least com- 
fortable, imprisoning the ears in a 
tight, sweaty, high-pressure seal. 
But there are now available num- 
erous high-quality stereo head- 
phones (by Yamaha, AKG, Pion- 
eer, Sennheiser, Koss, etc.) which 
are lightweight and quite pleas- 
ant to have on for long periods. 
Of course, all standard head- 
phones still restrict the wearer's 
movement, as the phones dangle a 
cord which must plug into a sock- 
et on the amplifier. Beyer and 
Sennheiser have attacked this 
problem with wireless head- 
phone systems. The Sennheiser 
Model 434 system ($400) is not 
cheap but it is highly effective. It 
has as its heart a miniature broad- 
casting system contained in a little 
console which can be placed at a 
convenient location somewhere 
near your stereo system, con- 
nected via cables either to your 
preamp or to your amplifier’s 
speaker terminals. The stereo sig- 
nals are then broadcast into your 
room as modulated beams of in- 
frared light, generated by rows of 
light-emitting diodes on the front 
of the console. The infrared light 
is sprayed into the room at a 
harmless level and is frequency- 
modulated in the same way as the 
radio waves broadcast by an FM 
station. An infrared sensor on the 
special Sennheiser headphones 
picks up the modulated light 
beams, and circuitry in the head- 
phones demodulates the broad- 
cast signal to recover the stereo 
audio. The result is that you can 
listen to stereo or binaural sound 
in the headphones while walking 
freely about in the vicinity. 
Evidently, the experience of de- 
veloping and promoting the CD- 
4 system of four-channel records 
convinced the Japan Victor Cor- 
poration of the importance of re- 
producing “the sound of space” 
in one’s home, for JVC has 
jumped into binaural sound with 
both feet (both ears?). In Japan, 
JVC is heavily promoting it and is 
marketing demonstration tapes 
and cassettes to show what it 
sounds like. They have also stud- 
ied at length the reasons why bin- 
aural sound must be reproduced 


through headphones in order to 
be heard properly, and they are 
well on their way to finding an al- 
ternative approach which may 
free binaural listening from the 
prison of headphones. They have 
demonstrated a “Bi-Phonic Proc- 
essor’’ which contains phase- 
shifting, frequency-contouring, 
time-delay compensation cir- 
cuitry designed to undo and can- 
cel out the blending of sounds 
and the differential delays that 
occur as sounds travel from loud- 
speakers to our ears. The result is 
that binaural recordings can be 
played through loudspeakers and 
still provide the spacious feeling 
and clearer localization of sound 
sources that normally can be 
heard only via headphones. | 
have heard the Bi-Phonic Proces- 
sor in operation playing a bin- 
aural cassette tape, and the result 
was quite stunning in its realistic 
evocation of being in a chapel where 
a choir was singing. Researchers 
have known for years that this 
sort of processing circuitry was 
possible and can successfully re- 
create phantom sound images 
well outside of the spatial arc in 
front of the listener where the two 
loudspeakers are located. With 
such a device to free binaural 
sound from the prison of head- 
phones, record companies could 
seriously consider issuing bin- 
aural recordings commercially — 
which would be a valuable de- 
parture from the unnaturally de- 
tailed, multiple-microphone_re- 
cording practices that are com- 
mon today. 


I. the final analysis, because of 
the dearth of binaural recordings 
on the market, the best way to en- 
joy binaural sound is to record 
your own. Two recent develop- 
ments have made this increas- 
ingly easy to do. 

One is the rapid spread of 
high-quality battery-powered 
stereo cassette recorders by Sony, 
Nakamichi, Yamaha, Teac, ‘etc. 
These greatly simplify the job of 
going ‘on-location’ to record. iti 
stereo the sounds and acoustic en- 
vironments around you — birds in 
the woods, a choir in a spacious, 
reverberant church, or a jazz 
combo in a cozy nightclub. 

The other development is that 
of compact, lightweight electret 
microphones that can be easily 
mounted either on your own head 
or in a dummy head for on-loca- 
tion binaural recording. In addi- 
tion to brilliant sound and high 
sensitivity, these electret mikes 
have the decided virtue of pro- 
ducing much less low-frequency 
rumble (due to vibration and mo- 
tion) than was the case with stan- 
dard dynamic and ribbon mikes. 

Sennheiser has marketed a very 
good stereo microphone system 
intended expressly for binaural 
use, and they also provide an 
elaborately sculpted dummy 
head. The latest product in this 
category is the JVC Model HM- 
200E, a combination headphone 
and microphone system designed 
to make binaural recording and 
playback as easy as possible. At 
first glance it simply looks like a 
stereo headphone. But in addi- 
tion to headphone drivers, each 
earpiece is also fitted with an elec- 
tret microphone surrounded by a 
molded-plastic “outer-ear’’ which 
alters the frequency content of ar- 
riving sounds in a direction-de- 
pendent fashion similar to the hu- 
man outer ear. The HM-200E is 
equipped with two mike cables as 
well as a standard headphone 
cable, so by plugging all three 
into the appropriate sockets on a 
portable battery-powered stereo 
cassette recorder you are fully 
equipped for roving binaural tap- 
ing and playback. By wearing the 
microphone/headphone system 
on your own head as you record, 
you can monitor the sounds as 
you tape them. Alternatively, you 
may mount the array ona felt- 
covered plastic dummy. head, 
which is supplied as part of the 
system. The dummy head has 
standard th sockets in its 
base to fit a microphone stand. 

Tennis, anyone? rs 
































Elcaset 

Continued from page 6 

pressed by many audio insid- 
ers — particularly those who are 
partial to standard cassettes — 
holds that with today’s best mod- 
els of the standard cassette for- 
mat, the only tangible improve- 
ment would be realized by going 
to open-reel tape. They point out 
that audio response and mechan- 
ical reliability are tops in a really 
good cassette deck using high- 
quality tape, and that the Elca- 
set's features and claimed im- 
provements necessitate a third 
new, and incompatible, tape for- 
mat that may confuse the tape- 
buying market. 

The Elcaset does require its 
own machine, which, not unlike 
the Elcaset tape itself, has certain 
features that are familiar to cas- 
sette users but really are differ- 
ent, making it utterly incompat- 
ible with existing cassette decks. 
A few companies (Japanese- 
based) have announced models 
but so far Sony is the only one 
known to have sent any out. Sony 
has elected to offer the Elcaset in 
two versions, a model EL-5 priced 
at about $630, and a model EL-7 
priced at $900. The former is the 
model that's just been made avail- 
able, but the latter is the one with 
such “sophisticated” features as 
the three-head arrangement, three 
motors, etc. 

The EL-S itself looks like a 
slightly oversized front-loading 
conventional cassette machine. It 
has the usual tape-transport 
functions with an option for 
‘‘punch-in’’ recording. The 
operating buttons work through 
solenoids and are “‘logic-con- 
trolled’’ so that you can change 
transport modes without first 
pressing the stop button. The EL- 
5 has a built-in Dolby noise-re- 
duction system with an FM Dol- 
by position that uses the new 25- 
mV deemphasis circuit for opti- 
mum recording of Dolbyized FM 
programs. Separate controls for 
line and microphone inputs en- 
able you to “mix” while record- 
ing. With an optional accessory 
unit, all major functions can be 
handled by remote control. A 
special socket also permits hook- 
ing in an external timer for pre- 
set recording when you are not 
around. 

The EL-5 has two switches for 
tape-selection — one is a bias ad- 
justment and the other an equal- 
ization control. Each has three 
positions labeled Type I, II, and 
III — referring to the three differ- 
ent kinds of tape for use on the 
recorder. Type I, as recommen- 
ded in the owner’s manual, is 
Sony's SLH (low-noise). Type II 
is listed as Sony’s FeCr (ferri- 
chrome). Type III is mentioned as 
a CrO2 type, but it hasn’t been 
released yet. 

Learning to use the Elcaset sys- 
tem is fairly simple, and spot 
checks of its performance do in- 
dicate that the system works ‘‘as 
advertised” — at least to the ex- 
tent that the EL-S embodies the 
basic Elcaset design concepts. As 
for the more advanced features of 
the Elcaset system, we'll have to 
wait for the fancier model (from 
Sony or possibly from one or 
more of the other companies that 
have announced an interest in the 
format). . 


Just where either, or both, ver- 
sions of the Elcaset recorder will 
fit into the total picture of the 
complex (and growing) tape mar- 
ket is anyone’s guess. An im- 
portant factor, perhaps, will be 
the attitude of the “software” 
people — the recording compan- 
ies. So far they have remained sil- 
ent about the Elcaset, and none 
has released any recorded mater- 
ial in that format. © 


Sony EL-7 


Continued from page 6 

operated by solenoid relays, so 
that only a light finger touch on 
the controls is needed to activate 
them. (In fact, they may be a little 
too sensitive: when making a re- 
cording, you should be careful to 
keep your hands away from the 
portion of the machine where the 
transport controls are located, lest 
you accidentally brush the “stop” 
or ‘rewind’ button and ruin the 
recording. The machine will go 
cheerfully into any transport 
mode from any other without go- 
ing through ‘‘stop”’ first.) Unlike 
many tape decks which audibly 
‘wow’ as the tape comes up to 
speed, the EL-7 reaches accurate 
speed and stable recording level 
almost instantly when. placed in 
“play” from either “‘stop” or 
‘‘pause.”” So electronic editing of 
recordings can be accomplished 
easily and precisely. 

At the moment, only LC-60 El- 

casets (30 minutes per side) are 
available, with LC-90s scheduled 
to appear soon. There appears to 
be no practical way to gain more 
running time than 45 minutes per 
side. However, this slight incon- 
venience is ameliorated by the 
ease with which a side change can 
be acgomplished (between move- 
ments of a long symphony, for 
example). With just a little prac- 
tice you can stop -the’ tape, re- 
move the Elcaset, turn it over, 
and resume recording on side B in 
five seconds. 
Miscellaneous notes: The end-to- 
end fast-forward or rewind time 
for an LC-60 tape is 66 seconds. 
The built-in headphone ampli- 
fier drives Koss Pro-4AA head- 
phones to a substantially higher 
level than the circuits in many 
recorders. The EL-7 contains full 
dual-process Dolby circuits for 
simultaneous recording and play- 
back. Since an outboard dual- 
process Dolby costs about $250, 
the $900 list price for the EL-7 is 
not excessive as it may at first 
seem; think of the EL-7 as a $650 
tape machine with full Dolby. 
(And you may not have to pay the 
full $900 anyway; Sony tape re- 
corders, which used to be sold 
only at list price, now are widely 
discounted.) A Dolby calibration 
test tone is provided, with rec/cal 
controls located behind access 
holes in the front panel. Since the 
EL-7 is a three-motor, three-head 
recorder with off-the-tape moni- 
toring, Dolby calibration is ex- 
tremely easy to set accurately. 
The EL-7 employs the same fer- 
rite head assembly used in some 
of Sony’s open-reel machines, so 
long-term, stable performance is 
likely. 


| 7 e come now to the central 


If you only want a tape 
machine to copy records 


you probably 


don't need a 


recorder this good. But if 
you have been thinking of 
buying one of the better 
open-reel tape decks, be 


informed that 
an alternative. 


there is now 


' ear 


issue: how the EL-7 performs as a 
recorder. I made all of my tests 
using Sony Ferrichrome tape, 
which produced recordings com- 
pletely free of dropouts. Record- 
ing and playing back a sine-wave 
test tone, the measured ampli- 
tude instability was less than 0.5 
dB at maximum, similar to that of 
a typical open-reel tape. Wow and 
flutter were well below the 
threshold of audibility. And since 
the EL-7 extracts the tape from 
the Elcaset and controls its mo- 
tion with a dual-capstan drive, 
flutter can be expected to remain 
consistently low from end to end 
of the tape and independent of 
normal amounts of friction in the 
cassette package. 

Measuring the frequency res- 
ponse of the EL-7 at a level of -10 
VU with Delby on, I found both 
channels to be flat within plus or 
minus 2 dB from 20 Hz to 25,000 
Hz. Only a few open-reel recor- 
ders (and no cassette machines) 
equal that. Moreover, the right 
channel was flat within an in- 
credible one dB from 200 to 25,- 
000 Hz, rare for even the finest 
professional open-reel machine. 
Below 200 Hz on both channels 
the response rose by one to 2 dB 
all the way down to 20 Hz (ow- 
ing to a slight equalization error). 
The left channel could have been 
as flat as the right channel, ex- 
cept that it was slightly over- 
biased (a condition easily cor- 
rectable by a competent service 
technician), resulting in the re- 
sponse being down by 1.5 dB at 
15 KHz and down by 2 dB from 
20 KHz to 25 KHz. 

Dolby tracking was just about 
perfect on both channels, which 
is always a rarity and suggests 
that Sony is being quite careful to 
set up the machines correctly on 
the production line. The recor- 
der’s excellent uniformity of fre- 
quency response was maintained 
at all recording levels on both 
channels. Distortion at 0 VU 
(Dolby calibration level) was 
about 0.5 percent, rising to three 
percent at +8 dB. The EL-7’s re- 
cord/playback noise relative to 0 
VU, with Dolby on, was about 3 
dB worse than that of the Advent 
201 (the quietest cassette deck I 
know of). But since the Elcaset 
has about 6 to 8 dB more head- 
room above 0 VU at mid-fre- 
quencies than a cassette does (and 
about 12 dB more headroom at 
high frequencies), it has a useful 
dynamic range several decibels 
better than the best cassette re- 
corder. This means that the Elca- 
set with the built-in Dolby also 
has a larger useful dynamic range 
than the best open-reel machine 
without Dolby, though of course 
if you add Dolby to a high-speed 
open-reel recorder it can have still 
better S/N ratio. Finally, the in- 
ter-channel phase shift in the El-7 
is very low, so QS and SQ-en- 
coded four-channel recordings 
can be recorded and played back 
without upsetting the quadra- 
phonic localization. 

Since the EL-7 has source/tape 
monitoring it is easy to compare 
the sound of the recording against 
the sound of the source. I have 
been making careful A/B com- 
parisons using a variety of source 
material including live sym- 
phony orchestra. The Sony EL-7 
makes virtually an exact copy of 
whatever you feed to it. In all of 
my A/B comparisons of tape ver- 
sus source I could hear no signi- 
ficant difference between the 
copy and the original — not even 
with live audience applause, 
which is a very tough test even 
for an open-reel recorder. Ideally, 
the goal of a tape deck is to repli- 
cate a sound exactly, preserving it 
unaltered for later playback. The 
Sony EL-7 Elcaset machine does 
that job as well as any tape ma- 
chine I have ever used. 

I know that this is both strong 
praise and difficult to believe. I 
was skeptical myself until I tried 
it. The EL-7 Elcaset not only 
wipes out any cassette recorder, it 
also is better than 90 percent of 
the open-reel tape decks on the 
market. Only a handful of the 
best open-reel machines are sig- 
nificantly better, and with these 


' 


the differences would be audible 
only on the most demanding pro- 
gramNmaterial. 

Of course, if you only want a 
tape machine to copy records and 
ordinary FM broadcasts, you 
probably don’t need a recorder 
this good. Many cassette decks 
can fully handle such tasks. But if 
you are doing live on-location re- 
cording, or taping the most de- 
manding wide-range broadcasts 
(such as live Symphony or 
WGBH’s Adventures in Sound), 
and have been thinking of buy- 
ing one of the better open-reel 
tape decks, be informed that there 
is now an alternative. 


. a Elcaset has fulfilled its 
promise. It does compete with the 
best open-reel recorders in per- 
formance, and it does so with the 
extraordinary convenience of the 
cassette medium. And the price, 
while certainly not cheap, is reas- 
onable considering the high level 
of performance which is achiev- 
ed. ° 

I have a few little complaints, 
of course. There are no pre-re- 
corded Elcasets available, and the 
major record companies have an- 
nounced no plans to provide any. 
The residual noise of the elec- 
tronics in the EL-7 is not as low as 
I would like (though it’s not really 
a problem since it is below the 
level of the tape hiss). And the El- 
caset tape, while vastly more con- 
venient to use than open-reel 
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The finest record care system is 

Discwasher, and the research of the 
Discwasher labs shows four ways to 
dramatically extend the fidelity of your 


1. Beware of the heat monster. 7 ak- 


ditions to hot conditions, or play- 
ing records at temper&tures in 
excess of 90° F, accelerates record 
wear and distortion. 


2. Beware of a “clean” stylus, A 


glazed with contamination after 
playing two or three records. This 
glaze holds dust which abrasively 

- destroys records. Discwasher’s 
SC-1 Stylus Cleaner is the best 
way to keep your clean-but-dirty 
stylus really clean. 

3. Do not replay records quickly. 
Playing a record more than once 
every hour causes chemical and 
physical stress to the vinyl that 
will eventually destroy the album. 


. Clean micro-dust before playing. 
icro-dust is a 
and may not be noticeable. Play- 
ing a dust-contaminated record 
welds this micro-dust into the 
grooves. The Discwasher brush 
with a few drops of D3 fluid is the 
finest, most convenient way to 
remove this threat to your val- 
uable record collection. 
For technical information on the com- § 
> plete line of Discwasher products, see 
your hi-fi specialist or discriminating 


@ discwasher inc. | 
© 1407 N. Providence Rd. 
_ Columbia, Missouri 6520 
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tape, doesn’t have the exquisite 
compactness of the conventional 
cassette; it will fit in a jacket 
pocket but not in a shirt pocket. 

The only serious drawback to 
the Elcaset is the price of the tapes 
themselves. Blank Elcaset tapes 
not only cost more than conven- 
tional cassettes, they cost more 
than premium-grade open-reel 
tapes. An LC-60 Elcaset is priced 
at $7 for ferric-oxide and nearly 
$10 for ferrichrome, and LC-90s 
will cost a couple of dollars more. 
At the moment Sony is the only 
supplier of blank Elcasets, and 
neither competition nor adequate 
sales volume exists to stimulate 
discounts. If and when the Elca- 
set becomes popular, prices prob- 
ably will come down, of course. 
Right now the audio industry is 
holding its breath, waiting to see 
whether the Elcaset will be wide- 
ly accepted or whether audio- 
philes will stay away in droves. 
Next month Technics will intro- 
duce its RS-7500 Elcaset deck, a 
lower-priced model than the Sony 
EL-7 and without built-in Dolby, 
and several other Japanese manu- 
facturers have Elcaset machines 
up their corporate sleeves wait- 
ing to see how the market devel- 
ops. 

Elcaset tape prices probably 
won't come down until the Elca- 
set becomes popular. But the high 
cost of blank Elcasets may prove 
to be the obstacle which will pre- 
vent the Elcaset from being pop- 
ular. 
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Digital circuitry 
comes to hi-fi 


Demodulation by the numbers 


by Carl Strathmeyer 


A. day now, a new breed of equip- 
ment will be appearing on the shelves of 
your friendly local audio dealer. Like 
most innovations, this equipment will 
boast a radical new design, unbelievable 
performance, and equally unbelievable 
price tags. This time, though, there really 
will be something important behind all 
the hoopla. 

The key word in the impending revolu- 
tion is ‘‘digital.”” So what's new, you say? 
We've had ‘‘digital’’ alarm clocks, 
watches and FM tuners for years. Mass- 
marketers use terms loosely, though, es- 
pecially in ad campaigns and glossy bro- 
chures. Most of today’s “‘digital’’ equip- 
ment earned the name merely by virtue of 
having lighted display numerals on a 
black plexiglass front panel. By this lax 
criteria many products (clocks, for ex- 
ample) can be ‘‘digital’’ without having 
any electronic circuitry at all inside. 
Those units that actually do incorporate 
digital circuits use them for mundane 
tasks such as timekeeping or keeping tabs 
on the tuning section of a receiver. That's 
as close as digital circuitry ever gets to the 
sound that comes out of your speakers. 

But this new breed of equipment 
stands out from other audio products that 
have been called ‘‘digital’’ because it uses 
digital circuitry to handle the program 
signal. With this digital equipment the 
sound you hear has literally been taken 
apart, processed through computer-like 
digital circuits, and reassembled at the 
other end like so many puzzle pieces — 
and all of this happens at a speed that de- 
fies detection by the most critical lis- 
tener. 

Judging from the reported specifica- 
tions, digital circuitry is going to make 
improvements in equipment perform- 
ance that were once thought impossible. 
Imagine, if you will, a tape recording 
which has no audible hiss, scrape, or flut- 
ter distortion. Or for that matter, no 
‘measurable distortion in any of those 
categories. Or (you won't believe this) ab- 
solutely no such distortion at all — meas- 
urable or not — because the recording 
method is incapable of introducing any. 

The only real difficulty with digital cir- 
cuitry in sound equipment (besides its ef- 
fect on the price tag) is that none of us 
knows anything about it — including 
most of the salesmen at your favorite 
dealership and the repair technicians in 


















































Illustration by Rich Eivers 
















































































































































A few terms essential to the under- 
standing of digital hi-fi circuitry. 


Binary coding. Binary coding is a meth- 
od of reducing numbers to a series of 
“on” and “off” states. The absence of 
any states other than ‘‘on’’ and “off” 
makes this scheme particularly handy 
for designing electronic circuits which 
have to handle numbers or numeric 
codes. Each digit of a binary number is 
either “1” or “0.” The place values go 
up in powers of twé, rather than in 
powers of 10 as with our usual number 
system. That means that the place val- 
ues from right to left are one, two, four, 
eight, 16, 32, 64, and so forth. For in- 
stance, the binary code 10110 repre- 
sents the decimal number 22, because it 
has ones in the 16, 4, and 2 places. You 
think that’s complicated and silly, but it 
makes perfect sense to a computer. 


Analog circuit. An analog circuit is one 
which carries a varying signal, and 
every subtle change and nuance of the 
signal is of some importance. Analog 
circuits have found application in con- 
sumer electronics products like televis- 
ions and audio equipment. 


Digital circuit. A digital circuit is one 
which carries a signal that varies only 
from complete “on” to complete “‘off’’ 
and back again. In such circuits, in- 
formation is carried by assigning speci- 
fic meanings to the “on” and “off 
states, Digital circuits are widely used in 
automation, computer equipment and 
timing devices. 







Sampling. Sampling is the periodic in- 
spection of an input signal to determ- 


























Know your jargon 


ine its exact voltage at the time of the 
sample. To ensure accurate readings, 
sampling must be done at a rate sub- 
stantially higher than the frequency of 
ey signal to be sam- 
pled. 


Pulse-code modulation. Pulse-code 
modulation is a technique for reducing 
an analog signal to a series of binary 
codes. The analog signal is sampled at a 
high rate of frequency, perhaps 50,000 
to 100,000 times each second. The vol- 
tage found during each sample is care- 
fully measured, and the result ex- 
pressed as a binary code. The stream of 
binary codes thus reflects the exact be- 
havior of the original analog signal. 


Delta modulation. Delta modulation is 
similar to pulse-code modulation, but 
the resulting binary code represents 
how much the analog signal has chang- 
ed since the last sample, rather than its 
present voltage. 


Pulse-width modulation. Pulse-width 
modulation is another analog-to-digital 
encoding technique, one in which one 
digital pulse (transition to “‘on,” then 
back to “‘off’’) is serit out as a result of 
each sample. The proportion of “on’’ 
time to “‘off’’ time indicates the relative 
signal level found at the time of the 
sample. 


Demodulation. Demodulation is the 
procedure used to reverse the effects of 
modulation, and thereby reconstruct the 
original signal from its encoded ver- 
sion. Each of the modulation tech- 
niques described above has a corres- 
ponding demodulation technique. 


the back room. That's how different dig- 
ital technology is from the circuitry 
found in run-of-the-mill sound system. 

To leap this technological chasm, we 
must go back to the last century, to the 
early days of electronic communication. 
Back then, before the heyday of the wire- 
less, there were two methods of electron- 
ic communication: telegraph and tele- 
phone. The former had been around a bit 
longer and was somewhat simpler in con- 
cept. To send a telegraphic message, one 
sat at a sending key and tapped out a cod- 
ed version of the desired message. The 
key was really an electronic switch, and 
each time it was depressed it sent a vol- 
tage out over the telegraph wire. At the 
other end, the voltage activated an elec- 
tromagnet, which drew a nearby iron bar 
towards it each time it was energized. The 
resulting tap reproduced the original de- 
pression of the sending key. By this 
method, any message could be sent in- 
stantly to a remote point. 

The telephone, invented slightly later, 
had several advantages and several dis- 
advantages. On the plus side, it was cap- 
able of reproducing the nuances of the 
spoken word. No matter what the mes- 
sage, a telegraphic code just couldn’t con- 
vey the same emotion as a telephone con- 
versation — “What hath God wrought?” 
indeed. Also, one didn’t have to memor- 
ize a code system tobe able to use a tele- 
phone. On the other hand, the telephone 
was a more complex device; it was more 
likely to. break down, and the signals 
which it used were more likely to fade 
with distance or to succumb to static in- 
terference. 

The reasons for the telegraph’s tech- 
nical superiority are not hard to find. The 
system represents one of the first ap- 
plications of digital technology — cir- 
cuitry in which only “on” and “off” are 
possible. Either the voltage on the tele- 
graph wire was there or it wasn’t; its state 
at any particular instant depended on 
whether the sender had his key de- 
pressed. The signal had absolutely no 
built-in ‘‘nuance” which could be ad- 
versely affected by distance or static. It 
took an unlikely amount of static to make 
the receiver's sounder tap out a message 
in the absence of a bona fide incoming 
message, and it took an exceedingly poor 

Continued on page 12 
















































builds hi-fi 

of the future 
at down to 
earth prices! 


The inspiration for much of our modern 
technology has come from science 
fiction like Flash Gordon, Buck Rogers, 
Star Trek! This complete Realistic stereo 
system incorporates proven scientific 
principles about quality sound 
reproduction and exqusite styling to 
give you a system years ahead of its 
time. Here’s the formula: LAB-50 
precision belt-drive record changer 

+ SCT-9 stereo cassette record/play 
deck with Dolby* noise reduction + 
STA-64 AM-FM stereo receiver + 2 
Optimus T-100 tower speaker systems 
= superb stereo at a great price! So 
what's next from Radio Shack .. . 
maybe BIONICS. Realistic, the first 
name in electronics. 


*Trademark of Dolby Lab. Inc 


Regular 819.75 $ 5 


PRICES MAY VARY AT INDIVIDUAL STORES 
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Continued from page 10 
cgnnection to degrade a sender's 
signal so much that it wouldn’t 
move the receiver. And the tele- 
graphic equipment was simple 
and more or less foolproof. 

By contrast, the telephone de- 
pended on the nuances of a vary- 
ing electrical signal to reproduce 
faithfully the corresponding nu- 
ances of the message spoken into 
the telephone transmitter. By vir- 
tue of this dependence, the tele- 
phone was one of the first ap- 
plications of what is now called 
“‘analog’’ circuitry, the same stuff 
of which your present sound sys- 
tem is constructed. The varying 
voltage generated by the tele- 
phone transmitter was much 
weaker than that produced by the 
telegraph apparatus, and was 
more prone to serious degrada- 
tion. The worst part was that, at 
the receiving end, one could not 
readily separate the noises intro- 
duced by interference along the 
way from the original speech. 
Both issued forth from the re- 
ceiver earpiece indiscriminately. 


O, course, both analog cir- 


cuitry and digital circuitry have 
come a long way in the interven- 
ing years. Digital circuitry has 
found its niche in the computer 
and automation industries, where 
there is a lot of information to be 


manipulated and nuance is of no 
importance. Arialog circuitry has 
monopolized the consumer elec- 
tronics field, having reserved to 
itself television and all forms of 
sound reproduction. But the same 
essential differences remain — 
digital circuits can send messages 
farther, cheaper, and more reli- 
ably; analog circuits boast reas- 
onably accurate reproduction of 
nuance but are prone to interfer- 
ence and distortion. 

It is unlikely that analog cir- 
cuitry will ever vanish com- 
pletely from your home sound 
system. After all, your ears are 
analog instruments, and your 
sound system has to produce 
noises that your ears can under- 
stand. But the soon-to-be-re- 
leased digital equipment may 
someday replace at least part of 
the distortion-prone analog sys- 
tem you are now using. 

For instance, let’s look at that 
cassette tape deck for which you 
just plunked down next month’s 
rent. It works by pulling a mag- 
netic ribbon across a tape head, 
which “writes” a varying (that is, 
analog) magnetic field onto the 
tape corresponding to the vary- 
ing electrical signal — the cir- 
cuit’s translation of words and 
music — you are recording. When 
you play the tape back the pro- 
cess works in reverse, with the 
magnetic field on the tape gen- 
erating a lookalike to the signal 
you previously recorded, passing 
it back to the circuitry to drive the 


speakers. As you well know (if 
you have a critical ear), this pro- 
cess is never perfect. The tape 
wiggles and scrapes across the 
guides; the motor bearings intro- 
duce the slightest bit of wobble 
into the drive mechanism; odd 
bits of magnetic coating on the 
tape refuse to record properly and 
so produce random noise. All of 
this leaves your previous signal a 
bit worse for wear, the degree of 
degradation being generally re- 
lated to the amount you paid for 
the recorder. 

Now let’s see what one of the 
new digital recorders would do 
with your signal. You still feed 
these recorders with an analog 
signal, but it hardly gets in 
through the input jack when it is 
confronted by a sampling circuit. 
This circuit converts the analog 
signal to a digital signal (a series 
of off/on instructions), and the 
analog signal is then unceremon- 
iously discarded. But, you ask, 
what about all the nuances of 
your original signal? Well, the se- 
cret is speed. Pure, raw speed. 
You see, the sampling circuit 
works so fast that it thinks your 
input signal is virtually standing 
still. Every 20 microseconds or so 
(a microsecond is one-millionth of 
a second) the sampling circuit 
wakes up, measures the voltage at 
the input jack, and reduces that 
measurement to a corresponding 
numeric code. This code is what 
goes on the tape, while the samp- 
ling circuit goes back to sleep for 


a few microseconds of well-de- 
served rest. On playback, the re- 
verse happens. Codes are read 
from the tape, and a counterpart 
to the sampling circuit inspects 
one code every 20 microseconds 
and adjusts the output analog 
voltage as dictated by the code. 
The whole thing happens so 
quickly that not even the smal- 
lest, quickest, most transient nu- 
ance of the original signal is lost. 


A... what about the distor- 


tion? Well, remember that the sig- 
nal recorded on the tape is not 
your original signal; it is a se- 
quence of codes representing the 
shape of your signal. And those 
codes are recorded digitally, so 
they are virtually immune to dis- 
tortion. As long as they can be 
read off of the tape at all, your 
original signal can be accurately 
reassembled. Even distortion 
created by tape speed variation 
has no effect, because the signal is 
reassembled by a circuit running 
under the control of the same pre- 
cise timing circuit that guided the 
original sampling. Codes that 
come off of the tape too fast or 
too slow are merely saved up in a 
small computer-like memory un- 
til needed. 

Tape recording, however, is 
not the only application for this 
fancy new technology. Conven- 
tional amplifiers build up a sig- 
nal’s level in stages, increasing its 
power each time around until 


The Tech Hifi stores in 
Hanover and Brockton 
invite you to hear 
something amazing. 


With the Sound Concepts SD 50 Time Delay 
System you can make your listening room as large as 
you like... or as small. Because the Sound Concepts SD 
50 lets you “‘tune”’ your room to any size you want. 


The SD 50 is the world’s first totally electronic time 
delay system. What it lets you do is recreate the same 
“reverberation times” as a large concert hall (or a small, 
intimate club), precisely and-controllably — without 
adding any audible distortion. Through a second ampli- 
fier and a rear set of speakers, the SD 50 recreates 


the same acoustic space as the original 


performance in a musically 


believable way. And you can 
enjoy this dramatically enhanced 
sense of realism with any program 
material—mono, stereo, and quad. 


The Sound Concepts SD 50 
accomplishes what 4 channel and 
other delay systems attempt. It 
provides the same sense of space as 
the live performance. Unlike 4 chan- 
nel, the SD 50 requires no specially en- 
coded program material. Noted stereo 


critic Julian Hirsch says the SD 50 “‘makes any stereo 
or mono program sound more real than 99% of the 
available quadrophonic programs.’’ (Popular Electronics 
6/76). The SD 50 lets you hear music with increased 


spatial accuracy. 


Even if you're not thinking of buying a time delay 
system, you ll enjoy the real sense of presence this prod- 
uct of modern integrated circuit technology provides. 
Bring in some of your favorite records for a demonstra- 
tion if you’d like to get closer to your music than you've 
been before. If you're just in the market for a stereo, 
you'll find Tech Hifi has expertly matched systems 
priced from $200 to beyond $2000, all backed by our 
14-point Consumer Protection Plan. At Tech Hifi, we 


take your musical pleasure — 
and your budget — 
seriously. 
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there is enough oomph to drive a 
pair of speakers to the level you 
desire. The last few stages, there- 
fore, have to handle a fair amount 
of power, but they must be able to 
turn that power on and off grad- 
ually, according to the require- 
ments of the signal. This kind of 
design uses lots of power, most of 
which ends up as waste heat 
pouring off those fins on the back 
of the amplifier. By applying dig- 
ital circuitry we can do much bet- 
ter. Both Sony and Infinity will 
soon introduce high-power amps 
with analog-to-digital sampling 
circuits at the input jack. The re- 
sulting digital signal drives the 
output stage directly, instructing 
it to add or remove bursts of pow- 
er from the speaker circuit. Be- 
cause the output stage deals in 
full-power bursts rather than par- 
tial-power sustained voltages, it 
can be much more efficient. This 
means less power drawn from the 
wall outlet, and less heat from the 
back of the amp. As with the tape 
recorder, the high sampling speed 
ensures that all the nuances of the 
original analog signal will be sent 
faithfully to the speakers. 

Once an analog signal has been 
encoded into a-digital signal, the 
possibilities become limitless. In- 
stead of . recording the digital 
codes on a tape, they might alter- 
natively be fed through a small 
memory circuit. Written into one 
end of the memory, they could be 
passed along like buckets in a 
bucket brigade, and eventually 
read out of the other end. There, 
they could be converted back to 
an analog signal as with the tape 
recorder. That's the principle be- 
hind a digital time delay system. 
Audio Pulse has had a digital 
time-delay unit on the market for 
some time; it’s rumored that other 
companies will be introducing 
their versions this year. 

If you really want to get fancy 
and happen to have an IBM 
370/165 computer at your com- 
mand, you could take the analog 
signal, convert it to digital codes, 
and feed these codes into your 
computer. Once it is in the com- 
puter’s memory, the recording 
can be inspected, processed, and 
edited to your heart’s content at a 
level of detail impracticable with 
the usual cut-and-splice tape 
methods. Using this method, 
some enterprising specialists have 
even edited the snap, crackle, and 
pop out of a few rare old 78 re- 
cordings, making them sound 
better than if the original masters 
had survived. Recently, RCA re- 
released an ancient Caruso re- 
cording — reprocessed by the 
above method — to wide critical 
acclaim. Another company re- 
processed a recording of George 
Gershwin performing his Rhap- 
sody in Blue with the Paul White- 
*man orchestra. 


B. back to the real world of 
what you and I are likely to be 
able to buy in the foreseeable fu- 
ture. Digital time-delay units are 
already on the market, although 
the digital sampling and play- 
back techniques they use are not 
usually adequate for tape record- 
ing use. A few digital tape recor- 
ders do exist; most of these are 
really designed for professional 
studio use, although Sony is plan- 
ning to market a consumer mod- 
el based on its home video recor- 
der. The digital amplifier men- 
tioned earlier is slated for intro- 
duction later this year. 

The real snag here looks like 
the price. Unless you habitually 
buy equipment from your deal- 
er’s top-of-the-line shelf, you are 
going to have to curb your cur- 
iosity ‘until volume and competi- 
tion start to bring prices down. If 
you are like me, you might also 
want to wait until the inevitable 
new-technology bugs are smooth- 
ed out and until there are enough 
knowledgable people out there ‘to 
sell and service the digital cir- 
cuits. But this new equipment does 
claim truly impressive perform- 
ance and if the claims prove true, 
these units could be the first of an- 
other entire generation of sound 


equipment. * 











"...In the same class with a number of more expensive products, including 
many of the direct-drive record players we have seen: 

This quote, from the Hirsch-Houck Labs’ report in Stereo Review, refers to 
the Dual 510, a semi-automatic belt-drive turntable. Since direct-drive models 


5 (especially our own) are accepted as the 
We if let someone else standard of performance, Hirsch-Houcké 

t ell ou how oO od comparison is not to be taken lightly. 
y 3 The 510 also benefits from comparison with 
: = other semi-automatic 
our belt-drive turntables turntables. Dual's unique 
a sensor locates the 12-inch and 7-inch lead-in grooves for you. 
rea y are. You don't have to guess where they are. And there's no way to 
drop the tonearm accidentally; the cue-control lifts it automatically at the end 

of play and supports it until you release ‘it. 

You might also comipare the 510 with your present turntable, or any other 
you may be considering. When you do, keep in mind the 510's many other 
features and refinements described below. Your old records will sound better, 


® your new ones last langer. 


United Audio Products 
120 So. Columbus Ave., Mt. Vernon, N.Y. 10553 


Exclusive U.S. Distribution Agency for Dual 
















Dual 510. True four-point tonearm suspension. Synchronous 
motor, precision-ground belt, unique Vario-pulley, dynamically- 
balanced platter. 6% pitch-control, illuminated strobe. 
Lead-in groove sensor. Cue-control viscous-damped 

in both directions. Wow and flutter: less than +0.05%, 
Rumble: more than 63 dB. Price: less than $200. 

Dual 502, similar except less sensor, pitch-control 

and strobe, less than $160. Dual 1249, fully 

automatic single-play /multi-play, less than $280. » 


True four-point gimbal centers 
and pivots the tonearm mass at 
intersection of horizontal and 
vertical axes. Tonearm is 
dynamically balanced in all 
planes. The four needle-point 
pivots are first hardened, 

then honed, a process which 
produces microscopically 
smooth surfaces. The precision 
ball-bearing races are only 
0.157 inch diameter. 


Unique Vario-pulley 
used in Dual's three 
belt-drive models is 
precision-machined for 
perfect concentricity 
and balance. Speeds 

' are adjusted by 
expansion and 
contraction of pulley 
circumference; belt is 
never twisted or 
distorted. 





Available at leading audio dealers throughout the Boston area. 
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the open roa 


The search for 


four-wheeled stereo 


by Alan Grayson 


I, the good old days, men were men 
and cars were cars. Cars had axles, car- 
buretors, pistons — stuff like that. To- 
day cars have airconditioners, cigarette 
lighters, radios, plastic seat-covers — 
stuff like that. The car is becoming: less 
distinguishable from the home. 

It will be a long time before some com- 
mon domestic items find a place in the car 
— fireplaces, for example. But good 
music, which hopped from the theater to 
the home just decades ago, is about to 
slide into the passenger compartment. 
Within the next year, as many as a dozen 
companies, including Advent, KLH, Polk 
(Maryland), IDI (New Jersey) and others, 
will market auto accessories with a claim 
to high fidelity at $200 to $1000 per sys- 
tem ($100-$200 for speakers alone). 

Of America’s 100 million cars, about 
10 million have stereo systems. The mar- 
ket for installation of stereo systems 
grosses $100 million each year. Quality 
ranges from “‘lo-fi’’ systems, which fea- 
ture speakers selling for $12 a pair, to re- 
spectable stereo systems that largely 
duplicate home systems. As yet, there is 
no mass market for quality systems de- 
signed to be attuned to the eccentric 
acoustical environment that exists with- 
in a car, but several companies are bet- 
ting that one will develop soon. Scott 
Davis, president of KLH, explains the ra- 
tionale: ‘In spite of whatever taxes are 
levied on gasoline, people are going to be 
spending time in their automobiles. 
People spend 30 minutes to an hour a day 
in their cars. It’s a natural time to listen to 
music. This area has the greatest poten- 


j 
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tial of any area in the audio business. 
This could become a billion-dollar in- 
dustry.” 

Abe Cohen of Polydax, a New York- 
based acoustical research firm, sees a 
trend in the market. “People are begin- 
ning to hold on to their cars longer and 
they're not spending as much on smaller 
cars. They're buying more economical 
cars and they want to make up for it in 
some way. There are still some people 
who have it, and they want to spend it on 
their cars. We are a car-ridden econ- 
omy.” 

So what will they spend it on? “There 
are already so many options in a car. How 
many gadgets can a man buy? He'll want 
to say, ‘Look at my audio system, will 
you.’ I see it as a growing field.” 


Most of the companies that are jump- 
ing into the high-fidelity car stereo mar- 
ket have experience in the manufactur- 
ing of quality speakers. Research on the 
improvement of car stereo systems has 
centered around speakers because every 
plausible modification of other compon- 
ents (equalization, amplification, etc.) 
could be incorporated into speakers as 
well, and because speaker positioning is 
the key to sound quality in the car. 


R.. now there is little choice in 
speaker placement. American car manu- 
facturers leave two cavities in the rear 
deck just large enough for six-by-nine- 


inch elliptical speakers. This particular — 


placement is a poor one, because high- 
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SENSITIVITY 


Paynlse Aide Pith 


Ever since the invention 
of the recorded disc, 
annoying “clicks” and 
“pops” caused by 
scratches, static, and 
other imperfections; have 
consistently disturbed the 
listening pleasure of 
music lovers. Now, SAE 
introduces the unique 
model 5000, an Impulse 
Noise Reduction System 
which eliminates those 


material. 


The SAE 5000 is compact 


unwanted sounds with no 
adverse effect on the 
quality of the recorded 


This break-through in 
electronic circuitry is so 
demonstrably effective 
tar) Mhiel oN MLO) 
destined to become an 
essential part of any 
sound system. 


and sleek, built to SAE’s 
exacting standards, and 
ready to enhance the 
performance of any 
system, from the standard 
a tet th Tiga agai t-le) 
combination to the most 
sophisticated audiophile 
components. 


SAE is“proud to add the 
5000 to their broad line of 
Components for the 
Connoisseur. 


SS A GS PRODUCTS ARE AVAILABLE AT: 


Cambridge 
Dedham 
Framingham 
Hanover 
Quincy 

Saugus 
Stoneham 
Worcester 
Connecticut 
Hale Electronics 
Groton 

Norwich 

Hi-Fi Stereo House 
Newington 

J. Robert Barry 


Massachusetts 
Audio Designs 
Pittstield 
Lebow Labs 
Allston 

Music Box 
Wellesley 
Nantucket Sound 
Hyannis 

No. Dartmouth 
Swansea 

Tech Hi-Fi 
Boston 
Brockton 
Brookline 


Rhode island 
Hale Electronics 
* Westerly 

Tech Hi-Fi 
Providence 
Warwick 
Vermont 
Creative Sound 
Essex Junction 
Tech Hi-Fi 
Burlington 

No. Bennington 


Manchester 
Tech Hi-Fi 
New Haven 
Westport 
Stamford 
New Hampshire 
Audio Lab 
Keene 
Tech Hi-Fi 
Nashua 
Hanover 
Maine 


New England Music 


Portian 
Bangor 





Illustration by Laura Karp 


frequency signals emitted from these 
speakers are dissipated against the rear 
window. Unsatisfactory sonic balance is 
another result. 

But auto manufacturers have shown no 
interest in modifying the position of the 
speaker cavity, because auto manufac- 
turers sell very few car stereos. The bulk 
of the car stereo market is the “after-mar- 
ket,’ stereo installation by someone other 
than the car’s manufacturer. 

Detroit has been singularly indifferent 
to car stereo. Scott Davis says, “They've 
been approached by everyone in the busi- 
ness, but no automobile manufacturer 
has indicated any interest in installa- 
tion.’ Abe Cohen, who worked for many 
years for Ford, explains why. 

“If you were to call up Ford Motor 
Company and ask about car stereos,”’ he 
says, “they would connect you with 
someone in charge of. loudspeakers, 








Lk 


windshield wipers and air conditioning. 
There’s no one acoustical department. 
Engineers who keep the car moving have 
precedence. Safety is more important 
than radio. Where they find space they'll 
put speakers, even if they're pointing 
down toward the floor or pointing up to- 
ward the windshield. 

“This is their approach; If they can 
save half a penny by moving a bolt or a 
screw, they have an executive salary for 
one year. If they see a radio speaker for 
$400, their eyes will pop out. So they 
don’t offer expensive speakers. The inde- 
pendents will be forging this industry. 
Then the big boys will say, ‘Look what 
these people are doing,’ and they'll jump 
in. It is my firm belief that they are going 
to see the handwriting on the wall and 
they are going to put out accessories.” 

So companies like Advent and KLH are 

Continued on page 42 





The Crown IC-150A/D-150A stereo combination pre-amp/amp is 
a good place to begin building your ultimate system. This Crown 


approach to the design of an ‘integrated 


usual advantages 


amp offers some un- 


Power now 280 watts per channel minimum RMS into 
8 ohms, 1 Hz-20 KHz, total harmonic distortion of 0.05% 


More power later The D-150A amp converts in- 


stantly to mono. Delivers almost 300 watts into 8 ohms in mono 
Two D-150A’s could be the way to big power without big instant 


money 


Reliability Drives almost any speaker. Can't be hurt 
by hookup problems. Three-year fuil warranty includes round- 


trip shipping 


Total control Eight inputs, switch selectable. Front 


panel jack. ‘Panorama’ control 


Future expansion Add other D-150A’s or IC- 
150A’s for more power, for quad, for bi-amp 


Start 


your ultimate system with a good foundation 


the Crown 


iC-150A/D-150A combination. You may never outgrow its specs 


Write. We'll 


at your nearest Crown Dealer 





send brochure, specs and test reports 
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Check it out 


eg ge eels 


Box 1000, Elkhart IN 46514 





Atiantis Lebow Labs Olde Colony Stereo Terry 

All locations Alliston All locations Cambridge 
Eardrum Nantucket Sound Tech HiFi Waltham Camera 
Harvard Sq. Hyannis All locations Waltham 
Burlington Ted Herbert's Music E.U. Wurlitzer 


“ Manchester, N.H. 


Boston 





ee 
a 


EER ES 


The Presage 5: 
Close 
reyes .. 
1d you'll know 
it’s a lot bigger: 






Pr 
fs 








When it comes to sound, no speaker engi- 
neers think bigger than ours, but cabinet size is 
another matter. At Presage we design and build 
loudspeakers exclusively for home listening. And 
unlike the recording studio, homes are laid out to 
accommodate people, not emphasize a battery of 
sound reproduction equipment. 

Whilethe Presage 5 offers the performance 
of larger and far more costly speaker systems, its 
enclosure is restricted to under two cubic feet in 
volume. This makes it suitable for bookshelf mount- 

ing and allows it to remain unobtrusive, even in 
relatively small rooms where placement of floor- 
standing models would be impractical. 

To match the sound quality of floorstand- 
ing speakers with so small an enclosure, we devel- 
oped a passive radiating device called Piston Bass 
(patent pending). Listen to the Presage 5 perform, 
especially in the extremely low bass region where 
large cabinets are normally required for wide dy- 
namic range and fine transient response. Lean back, 
close your eyes and you'll be convinced you're lis- 
tening to a much larger, far more expensive loud- 
speaker system. 

Presage. Our name rhymes with message. 
And we do have a lot to tell you about high fidelity 
eee ee 8 
eeag Corporation. Dumaine Avenue, 


Nashua, Ne ampshire 03060. (603) 883-7828. 












PRESAGE 


Listen. 











"| The customer is. 
sometimes wrong 
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The revenge of the 


audio salesman 


by Jim Michmerhuizen 


I. is time that that much-maligned, 
long-suffering worker, the audio sales- 
man, should tell his side of the enduring 
conflict between buyer and seller, hunted 
and hunter, sucker and shill, canary and 
snake. There have been innumerable art- 
icles outlining precautions for wary con- 
sumers against the wiles of salesmen — 
the “loss leaders,” the ‘‘bait-and-switch” 
technique, and so on. But there is a lore 
that audio salesmen pass along to one an- 
other when all the customers are gone — 
and it is not instruction in suckering 
dummies. It is how to recognize idiots. 

There are varieties of salespeople, true; 
there ‘are, in the audio stores of Boston 
and its surroundings, all manner of 
greening college students or drop-outs 
self-consciously twiddling knobs in front 
of nervous, middle-aged would-be audio- 
philes, privately wondering now to do it; 
how to “make him buy something.” This 
article is not in defense of such novices. 
The damage they inflict on the reputa- 
tion of genuine, experienced salespeople 
is real but evanescent. Once, in the sub- 
urban branch of a large audio chain, I 
heard one of these pimply imitation sales- 
persons chattering, nonstop, a stream of 
such offensively ignorant blasphemies 
against common sense and the laws of 
physics that I had to run outside and 
throw up in an alley. You know the kind 
of thing I mean... 

“Now check out this little baby right 
here. Here’s just what you're looking for 
— power enough to run your washing 
machine — ‘drive four pairs of loud- 
‘speakers — get all the radio stations you 
want from here to New York and back 
again — tone controls — band-width — 


NUE maa LE 


here, try it, see how those knobs feel and 
check out that anodized aluminum panel 
best finish you can get loudness control 
lighted power switch factory warranty 
how about walking out with it right 
NOW!” 

Yuk. But the kind of salespeople who 
deserve a turn at bat against consumers 
are the hard-working, knowledgeable, 
honest people who've spent at least a cou- 
ple of years fitting people to stereo sys- 
tems. The wealth of their experience can 
be enormously helpful to someone pick- 
ing out components for the first time, or 
even for the tenth time; much of that ex- 
perience consists of direct feedback from 
previous customers and is therefore prac- 
tical rather than theoretical. 

One day last week, I wandered through 
a couple of local audio-component stores, 
‘just looking.’”’ I talked to some of the 
salespeople about their gripes. ‘Is there 
any kind of customer you'd like to run 
away from when you spot him?” “If you 
could give everybody who walks into the 
store a little introductory lecture about 
dealing with salesmen, what would the 
lecture say?” 

In an earlier incarnation, I was an aud- 
io salesman, and I had some ideas of my 
own on the subject of stereo consumers, 
but I wanted to find out if things had 
changed much. 

They haven't. Products have changed; 
technology has galloped ahead, whinny- 
ing; manufacturers have gone up and 
down and sometimes out; new ones have 
hatched from under them; but the steps 
in the ancient dance of buyer and seller 
remain the same as when I last lurked and 
prowled around the sales floor seeking 


Illustration by Steven Zinkus 





whom I might next devour. The various 
species of homo consumerus have under- 
gone no perceptible evolutionary changes 
since 1970. 

Consider, for example, the man who 
rushes in with a copy of Consumer Re- 
ports in one hand and his money in the 
other, and insists on a Dynaco/AR sys- 
tem as described on such and such a page. 
‘Are you sure?” you ask. He is sure. He 
refuses to say anything else; he will not 
be swayed by anything else you say to 
him; he refuses to believe that the par- 
ticular speaker or amplifier model that 
CR says he should have is no longer 
available. He has made all the calcula- 
tions regarding the size of his room, he 
has dutifully made all the power-re- 
quirement estimations just like the maga- 
zine said. 

Now why is that so irritating? Why is 
this man the bane of every salesperson 
from San Francisco to — well, Boston? 
For one thing, he is afraid of us. In his 
eyes we are monsters. For another, he has 
his values wrong; he has a gospel, and he 
wills that it be infallible; he will trust only 
the printed word, never the animate, cun- 
ning salesperson before him. Who wants 
to sell such a person anything? 


I have no name for the type, but every | 


salesperson reading this will recognize it 


JVC America, Inc., 58-75 Queens Midtown Expressway, Maspeth, New York 11378 (212) 476-8300. 
MASSACHUSETTS 
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North D: 
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Maico Electronics, 5 Wolcott Ave. 


artmouth 
It Hifi, 597 State Rd. 


Springfield 
Dei Padre’s, 999 Worthington St. 


CONNECTICUT 


Harttord 
Al Franklin's Musical World, 
Civic Center Plaza 


NEW HAMPSHIRE 
Manchesier 
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instantly. The CR customer will buy a 
stereo system only once in his life. If it 
were possible he would preserve it for- 
ever, the family heritage. Its acquisition is 
a ritual in a religion he does not entirely 
understand: but he knows absolutely that 
in these latter days there will spring up — 
in every audio store in the land ~— false 
prophets. He will not be tricked by any of 

them into blaspheming against CR. 
Another mild irritant, far more com- 
mon than the true-believer type, is the 
spec-hound. Far from being the religious 
kind, he is usually a fairly bright scien- 
tific sort of person, without a glimmer of 
musical or artistic sensitivity, and no in- 
clination to worship anything, or any- 
body, under any circumstances, The only 
purpose of his constant comparison of 
specifications — he rarely buys anything 
— is to rank audio components on a scale 
of perfection. Measurable perfection; 
digital perfection; quantized perfection. 
If a spec-hound ever does get himself 
into a position to buy a system for real, he 
is the most miserable person on earth. He 
needs the best system, measurably, that 
his money can buy — but, lo, the specs are 
ambiguous. This receiver has the most 
power, that one the best sensitivity, an- 
other the best signal-to-noise ratio, etc. 
Continued on page 18 











You may _ 
get to take it 


to the Superbowl 


Or the World Series, NBA 
Playoffs, Indy 500, U.S. Tennis 
Open or the Kentucky Derby 
Trials. 


We think the world’s first 


portable FM/AM radio- 
cassette recorder with a 
built-in TV deserves a sport- 
ing introduction. So we're giv- 
ing you the chance to wina 
trip for two to your favorite 
sports classic. Or you might 
win lots of other prizes— 
including the new 3060. 


To enter the JVC Super 


Sports Sweepstakes just drop 
by your nearest JVC dealer 
for an entry form. There's no 
purchase \necessary. 


While you’re there, check 


out our latest innovation—the 
sportiest portable FM/AM 
radio-TV-cassette recorder 
ever. 


JVC 





SEE THE JVC DEALER NEAREST YOU 

yw ISLAND 

impulse inc., Midland Mali 
Providence 

Ashley Sound, 184 Angeil St. 
Warwick 

Impuise inc.. Warwick Mail 








- WECAN HELP 
YOUR RECORDS 
LIVE LONGER. 


Unbelievable? Believe it. proven no wear over the life of your 
A series of tests conducted by aleading _ record. 
independent audio-testing laboratory Think about it. In the long run you'll 
prove it. probably spend more on your record col- 
The tests show that the ADC XLM MKIl __ lection than you will on your whole stereo 
cartridge causes no perceivable wear system. So it makes sense to buy a 
until after 60 plays. Industry sources cartridge with proof that it makes your 
estimate the “life of a record” (the aver- records sound better and 
age number of times a record is played) live longer. 
to be 40 to 50 plays. | Come in and see the ADC A S 
Other cartridge manufacturers may low mass cartridge. 
talk about less record wear, but ADC has Unbelievable. ABSR Company. 
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Customers 


Continued from page 16 

So now he needs a way of rank- 
ing the specs themselves: is 
power more important than S/N? 
Is FM sensitivity more important 
than selectivity? And how im- 
portant is the capture ratio in 
comparison with these other 
specs? 

How does a good salesperson 
help this fellow out of his des- 
pair? This is a task worthy of a 
saint; gently and tactfully, you 
try to bring the spec-hound to 
some existential awareness of the 
nature of his human choices. You 
hope that you can help him to see 
what — with all his rummaging 
among test reports — he has been 
hiding from. You will advise, you 
will counsel him, you will help 
him — but in the end, the choice 
will have to be his alone; and if 
the specs don’t tell him how to 
choose ... then to hell with the 
specs. 

A good salesperson should be 
familiar with TM, Primal Scream, 
Zen, the Desert Fathers, and 
Jung. Especially Jung. In one way 
or another, all of the fringe types 
we're talking about here are us- 
ing their confrontation with the 
salesperson to wreak some kind 
of symbolic havoc on their world. 
And the salesman’s job is at least 
partly therapeutic; he has to free 
them from their symbolic daze 
and confront them with reality. 








The great mass of ordinary 
customers, of course, are in no 
need of such therapy. They are 
good, solid people out to acquire a 
little bit of luxury. They ask a lit- 
tle, they listen a little, they shop 
around a little, they choose, buy, 
and have a good time. If any- 
thing goes wrong they come back 
and say so without screaming. 
They are very quick to detect any 
attempt by an inexperienced 
salesperson to cover up his ig- 
norance. So of course they end up 
with the good salesperson. And 
after they make their purchases, 
they continue to stop in occa- 
sionally just to see what's new. 

The two types I’ve mentioned 
so far are only mild annoyances 
compared to some more extreme 
characters. A salesperson learns 
(either quickly or not at all) to 
recognize the difference between 
someone who is peculiar out of 
simple ignorance and someone 
who is peculiar because of a gal- 
loping neurosis. 

One of the salespeople I talked 
to last week told of a middle-aged 
man whom he discovered one day 
bellowing at the store’s cashier, 
holding a set of headphones in his 
hand. It was the third replace- 
ment set he had been offered; 
and, the man said, very loudly, 
they were defective like the other 
two sets had been. He screamed, 
he ranted, he wanted the mana- 
ger and the Better Business Bur- 
eau and the Federal Trade Com- 
mission and the police. Mildly, 


my friend the salesperson ex- 
plained that since the poor cash- 
ier represented none of these 
groups, there was no reason to 
shriek at her. He offered the man 
a refund, was accepted, and that 
was the end of the matter. Except 
that when the headphones were 
checked out after the former cus- 
tomer had left the store, they per- 
formed flawlessly. 

Among the neurotic fringe, this 
happens all the time. The point is 
not that the screaming customer 
was wrong (since there are any 
number of reasons why a set of 
headphones that works fine with 
one amplifier might not work well 
at all with another), but that his 
attitude effectively ruled out any 
possibility of finding out the 
facts. 


i. most dangerous cus- 


tomer is the one who is spoiling 
for a fight. The vibrations are un- 
mistakable from the moment he 
walks into the store. And the poor 
salesperson who winds up talk- 
ing to the fellow is going to get 
crucified regardless of what he 
does. There may be several meet- 
ings; if there are, the second will 
consist of detailed contradictions 
of everything our salesperson 
said at the first. And heaven help 
us if the fighter actually buys 
something. 

I had one of these once. He was 
in his teens, and he was, to put it 
simply, a spoiled brat. He had de- 


“On the rare occasions when we come across a product as out- 
standing as the Marantz... 1250 (Integrated Stereo Amplifier), we 
make an extra effort...to find a weak spot. Try as we might, we could 
not fault the amplifier. No test, either by measurement or by use, 
revealed any respect in which it fell short of its potential... we couldn’t 
find any limitations.” 


“Best 
buy.” 


“As well as being 
the most powerful inte- 
grated amplifier to bear 
the Marantz name, the... 1250 
has the distinction of including a unique 
tape recording capability unlike any other we have seen... 
it is possible to record a program from one source on one recorder, 
another program from a different source on (a) second machine and 
still listen to a third program through the speakers!...We suspect that 
the true appeal of the... 1250 will be to the advanced tape recordist, 


who will appreciate its remarkable... flexibility.” 


“The operating controls have a smoothness and positive ‘feel’ 
that are consistent with the image of quality associated with a 
top-end amplifier from one of the most highly respected names in the 
industry. There are no unwanted noises, switching transients, or 
the like when anything is pushed or turned. . .for all practical purposes 


it is a noise-free amplifier.” 


... (considering that) most integrated amplifiers whose electrical 
performance compares with that of the. ...1250 not only lack its 
complete operating flexibility but are more expensive, (then) it... 
appears that the... 1250 is something of a ‘best buy’ for those in the 
market for a powerful state-of-the-art amplifier...distinctly different 
from its competition.” 





Sa 
WE SOUND BETTER 


The Marantz 1250 Integrated Amp delivers a massive 125 Watts of power, minimum RMS at 8 Ohms, 20-20,000 Hz, with no morc than 0.1% Total Har- 
monic Distortion. In Laboratory tests, however, Hirsch-Houck found that “...at rated output... THD was essentially less than 0.04% from 20 to 20,000 Hz 
(approaching 0.01% over much of that range). This distortion did not change significantly at lower power levels? 

Nordhoff St., Chatsworth, CA 91311. Prices and modcls subject to change without notice. 


— Hirsch-Houck Laboratories, 
quoted in Stereo Review, January, 1977. 


az... 


977 Marantz Co., Inc., 20525 


cided, entirely on the basis of ad- 
vertising and test reports, that he 
wanted a pair of Bose speakers. 
He already had an amplifier. I 
warned him about power re- 
quirements, but he knew all about 
power requirements. So he 
bought the Bose 901s (this was 
about eight years ago), and came 
back two or three weeks later to 
tell me I had sold him the wrong 
kind of speakers. ‘No,’ F said, 
“you bought the wrong kind of 
speakers. You had your mind 
made up before you ever saw 
me.” I wanted to get that straight 
with him before we looked at any 
other speakers. It was a moot 
point, in a way; the store policy 
was to take the speakers back in 
any case, but I was beginning to 
smell trouble. So we listened to 
some speakers — the first listen- 
ing he had actually done in the 
store — and we picked out a pair 
of JBL 88s. 

A week later, on a Saturday, 
his mother made a portly and ir- 
ate appearance. She ranted, she 
raved, and the son crept out from 
behind her holding a woodblock- 
and-felt-pad evidently used to 
burnish wood. The block - said 
“Julio” on it. 

“What's this?” I said. 

: “My son found it inside one of 
these boxes you sold him.” 

I didn’t know whether to laugh 
or stretch out my hands for the 
nails. Finally I laughed. It didn’t 
help; they thought, of course, 
that I was somehow laughing at 








them. Of all the companies that I 
knew of, I explained, JBL was the 
one least likely to let something 
like this happen. Evidently poor 
“Julio,’’ whoever he was, worked 
in one of their wood-finishing 
rooms and had somehow left his 
polishing block inside the speak- 
er cabinet. Some unimaginable set 
of circumstances had allowed the 
whole thing to pass through test- 
ing and quality control undis- 
covered. 

Although they failed to see the 
humor of it, and had brought the 
speakers back expecting to get a 
refund and never darken our 
store again, the matter was fin- 
ally resolved when I asked the 
boy whether the speakers per- 
formed all right with his ampli- 
fier. They did, of course. Al- 
though we would have refunded 
the money even then, had they in- 
sisted, I didn’t see how that would 
help them get a better set of 
speakers, and I said so. Finally, 
they agreed. 

We mailed the polishing block 
back to Julio. 


erhaps two or three times in 
his career, a salesman will have to 
deal with a genuine psychotic. 
This is not funny. Intermittent- 
ly, For a little more than a year, I 
had to deal with one. He walked 
stiffly, he sent out vibes that 
made it almost impossible for 
anyone in the store to keep their 
mind on anything, he greeted 
everybody in a booming and un- 
settling and horribly phony at- 
tempt at camaraderie, and he 
wanted to trade his Dynaco/AR 
system for an identical system on 
our used-equipment shelves. 

One could write a book about 
the symbolic implications of such 
an absurd transaction. The deal . 
never, in all the period through 
which I saw this person, came 
off; he had an exaggerated opin- 
ion of the market value of his sys- 
tem, and his opinion was un- 
shakable. I allowed myself to get 
involved with him to the extent of 
listening, in one of the lega:fre- 
quented upstairs. showrooms, to 
his fantasies of being pursued by 
the CIA. When, in another stereo 
store several blocks from us, he 
finally cracked up completely and 
assaulted another customer, I 
made some attempt to contact the 
psychiatrist to whose care he was 
committed, to see whether I could 
help. But after a few days in the 
psychiatric ward at Yale/New 
Haven, he simply walked out — 
there were no charges against him 
— and I never saw him again. 

The salespeople I’ve talked to 
agree that there is one kind of ex- 
perience that justifies their role 
and enables them to forget all the 
freaks and spec-hounds and 
penny-pinchers: when a cus- 
tomer who began by being para- 
noid, tight and secretive ends up 
open, free and happy. Perhaps 
the man who just came in has 
been exposed to too many high- 
pressure sales types; perhaps he’s 
been trying to figure from speci- 
fications and advertising and ar- 
ticles and not enough simple lis- 
tening; whatever the reason, a 
good salesman will help him to 
sort out everything and make a 
reasonable choice of compon- 
ents. A poor salesman will  at- 
tempt to dictate choices and will 
try to impose his own tastes and 
opinions on everyone. 

If I were making a little lec- 
ture, it would go like this: if 
you're going to buy a component 
or a whole system, shop around 
first for a good salesman, using 
ordinary human standards of per- 
sonality and manifest sincerity. 
Don’t try to find someone who 
will simply ‘‘tell you what to 
buy.” When you've found a good 
salesman, develop your choices in 
conference with him — bounce 
some of your ideas towards him 
and see what he says. You're 
looking for guidance, not de- 
crees. And when you've made 
your choice, pay him for his time 
by buying your equipment 
through him. His commission is 
yous payment for his advice and 
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PRIZES WORTH OVER $5,000 


The Bomber is giving away prizes totaling over 5,000 dollars to thirteen lucky people. 
There’s mag Wat © buy and“wélll contact all the winners. All you- have to do is drop by 


K&L pasa. 
9 OOM es 


Philips 
GA-222 Turntable 
Belt Drive 


Will Answer 
Questions About 
Anything 


(Maybe even correctly) 


AM-FM Cassette 
Supertuner 


Dmokorder A 
MK-550 Vocabulary of 
4,800 Words 


the Oa 


Made In. 
France? 


T Advanced 

\K Development 
Div. 

2) 12 speakers 

14 speakers 

16 speakers 


1976 


Close Outs 
(9) SL-1400 
Semi-Automatic 

Direct Drive Table 


$169.00 


240.0008. 
169.00pr. 


n@rmally 1 

11) SL-1 9 Direct Drive Tables 
4 a hl normally 160.00 

XB turntable 89.00 

XB-91 turntable 99.00 Dolby Cassette Deck 


(w/ Shure M91ED) Ba $ 


ON KYO TX-220 


Receiver 


ERED 8120.00 


13. watts RMS per channel (measured 8 
ohms, 20-20,000 Hz below 1.0% distortion) 


Normally $280.00 


ST-7600 Tuner Normally $144.00 Now $129.00 
ST-8600 Tufer normally $264.00 Now $229.00 
US Dolby Cassette normally 320.00NOW 


QE Turntables 920 


w/ Base & Dust Cover 
Normally 69.25 


Now $59.00 


A-7022 The Top Rated 960 
‘se we, | Integrated Amp . 
~~~ $239.00 


X 560 receiver 43/43 RMS 259.00 


w/ Wood Base 
& Dust Cover 
NOW 

419.00 - 


Normally 
136% 


K&L BOMBER UNMASKED AS 3 apBOT! 
ius. May nate is Lewie, ¢ 


139.00 
S-7310 Receiver 


“pa Suare and register for the Grand newer < Grand Draw- 


A Pair of UL-6 Loudspeakers 
The choice of 
perfectionists 


A RP-110000 
~ Belt’Dtive Turntable 


Walks - Talks Adz 
- And. Tells Jokes 
Under Jts‘Qwn 
Power 
(not radio controlled) 


A PAIR OF 
Robot Sponsored AKG K240 
by Craig Corp. “ 
Maxell, BASF 
Technics, Teac 
BeleC, Altec 
& Jensen 


eh mh 


Headphones 


Blist and have a sparkling 
day Leu Seuey, 
h Beacon 


% ey be Sve nda 


A CERWIN VEGA V-20 


Professional 
Loudspeaker 


nen v ree @QE ventui Speakers 


Formula 1 
Normally $60.00ea. 
NOW $47.95ea. 
Formula 2 normally $96.00 ea 
Now 79.95ea. 


Formula 4 normally 128.00 ea. 


Now $109.00ea. 


(2) Formula 6 


JUST $379.00pr 


$-7010 
Just $79.95 


40/40 RMS 
$229.00 


Technics 


1976 
Receiver 
Close Outs 


(6) SA-5060 $4. 900 


12/12 RMS 
"349% 


Normally $400.00 


y-~——% 


(bee) | 


*429 


29.00 


THERE’S STILL 


(4) SA-5760 
165/165 RMS 
Normally 640.00 
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IC 960 — + 24 


THE ROOM FILLER 


Sherwood 
AAL 


G 4 Plesney Connors Pr aden 


SHERWOOD S-7010 @ 12 watts RMS per channel (measured at 8 
ohms, 40-20,000 Hz. below 0.8% distortion) 
AAL 620 — « 8” woofer * 2” tweeter © frequency response 45- 
19,000 Hz 
GARRARD 440M — « heavy duty induction motor « damped cue 
magnetic cartridge. 
A great sounding system designed to fill a small room with sounds 
never thought possible from a package this inexpensive. You really 
have to hear for yourself in order to appreciate it. 


K&L PRICE 479” 
THE LIVE SOUND 


OnKYQ 


Cerwin-Vega 


audio-technica. 


ONKYO TX-560 — ¢ 43 watts RMS per channel (measured at 8 ohms, 20-20,000 Hz. below 0.2% distor- 


AR 
12) 12 speakers 


AKAL 

AA-1010 receiver 
AA-1030 receiver 
AA-1050 receiver 
GXC-39D cassette 
CS-34 cassette 
4000 DS I open reel 


Model 1 speaker 


cartridge 
AT- 12SA w/ shibata stylus 


BeleC TURNTABLES 
920 w/B10 & D10 
940 w/wood base and dust cover 
960 w/wood base & dust cover 


“such a deal” 
feedback 





‘ 


our reg. 149 new 119 
our reg. 249 new 219 
our reg. 359 sew 299 
our reg. 200 new 139 
our reg. 160 sew 99 
our reg. 240 sew 225 


our reg. 80ea. new 69ea. 


would you believe 29 
our reg. 500 new 450 
69—r_ 


our reg. 67.50 sew 49.95 


16.50 
4 
2 


our reg. 69.25 sew 59 
our reg. 102 new 89 


our reg. 136.75 sew 119 
our reg. 159.50 new 139 


our reg. 228 new 200 


top of the line 
FORMULA 60 ea. now 47.9500. 
1 our reg. 60 ea. 
FORMULA 2 om tee 96ea. now 79.95 es. 
FORMULA 4 our reg. 12G0a. sow 109s. 
2) FORMULA 6 379pr. 
VEGA SPEAKERS 
24 our best selling speaker 200pr 
2) 217R 550—r 
Son” 300pr 
12T 400pr 
15T 800pr 
3208 w/320MT super module system our reg. 1500 sew 1000—r 
2) 432RA demos top of the line 800pr 
V-8 wainut 1259r 
DISCWASHER 
Zerostat anti static our reg. 19.95 sew 14.85 
All Discwasher are in stock 
caown 
1) OC 150A demo 200 
1) IC 150 used 200 
1) DC 300A used w/case 600 
DOKORDER TAPE DECKS 
1) 7100 open reel 3head 3motor 259 
8100 Open Ree! our reg. 440 sew 399 
6140 4chan w/ sel sync our reg. 600 sew 549 
MK-550 dolby cassette w/free dust cover 168 
DUAL 
&£S-721S w/B & DC & Shure V15il! 279.95 
CS-704S direct drive w/Shure V15il! 229.95 
1249 w/WB & OC 149.95 
1228 wiWB & DC 90.95 
SP-502 w/B & DC & Shure M9SED 129 
C-919 cassette deck 299 
ELECTRO VOICE SPEAKERS 
interface A w/eq 329pr 
interface B w/eq 229pr 
EVS 168 12” 3way 150pr 
EVS 148 10” 2way 119pr 
VS 138 8” 2way 75er 
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sponse 40-20,000 Hz 


CERWIN-VEGA 24 — « 12” woofer « dhorm tweeter « frequency response 33-22,000 Hz. 
8B ole synchronous motor ® belt drive * wood base 
AUDIO TECHNICA AT-13Ea — * magnetic elliptical cartridge 


The objective of all serious music lovers is the amazing sound of an undistorted sound. When the mask of dis- 
tortion is removed, the accuracy and definition is allowed to come through as never before. 


K&L PRICE $569 


: \ 4 
GT-55 w/WB d > our reget 


Super System — Super Price 


AKAI AA-1010 — ¢« 14 wWatis RMS per éheonel cee at 8 
ohms, 40-20,000 Hz. below 0.8% distortion) 
CERWIN VEGA V-8 — * 8" woofer * dome tweeter ¢ frequency re- 






GARRARD 775M — « synchronous motor * damped cue « 3 


speeds 
SHURE M93E — « magnetic elliptical cartridge 


Designed to fill the requirements of even the most hard to please. You 
can now afford the response and accuracy normally associated with 
much more expensive systems. 


K&L PRICE je 


9908 w/B & . “ 
DD75 W/B & DC un our reg. 161 new % 
775M w/B & DC & Shure M93E" ourifeg. 84 now 68 
LUXMAN 
1) L100 int amp our reg. 995 new 
1) T310 tuner our reg. 595 new 
MARANTZ 
112 tuner 149 
2015 stereo receiver 139 
22208 stereo receiver 199 
6300 turntable 169 
6200 turntable 139 
22508 stereo receiver 229 
WIKKO ‘ 
3) TRM 800 int amp 219 
1) FAM 800 tuner 219 
2) STA-7075 stereo recéiver 239 
2) STA-2025 Se receiver 139 
4) STA-9095 receiver 299 
1) STA-$055 stereo receiver 179 
5) STA-6085 Stereo receiver 269 
2) STA-6065 stereo receiver 199 
OWKYO 
TK-220 receiver’13/13RMS = 129 
TX-560 receiver 43/43 259 
‘ 7022 wa 56/56 239 
200pr 
ms a? 69 
89 
XV-1 é 18 
xSV. ea 50 
PONEER 
HI oles Neovseons receiver 529 
ORMS receiver 489 
SX950 80/80RMS receiver 429 
SX750 50/SORMS receiver 269 
2) SA-9500 I int amp 299 
2) SA ll int amp 249 
2) Hi int amp 169 
20 SA-6500 |i int amp 129 
6) SA-§500 |i int amp 99 
2) TX- ll tuner 279 
2) T™ i tuner 129 
6) TX-5500 |! tuner 99 
PL-510A Direct Drive turntable 128 
PL-1420 belt drive turntable 69 
__€T-F9191 dolby cassette deck 319 
CT-F8282 dolby cassette deck 299 
CT-F2121 dolby cassette deck w/wainut case 159 
CT-4141E cassette deck 139 
SX-550 20/20 receiver 168 
SX-450 15/15RMS receiver 139 
HPM-40 speakers 199—r 
HPM-100 speakers “— 
SE-700 headphones 
= 500 headphones 30 
SE-505 headphones % 
Monitor 10 headphones 42 
SE-405 headphones 27 
SE-305 headphones 21 
SE-205 headphones 5 
ROTEL 
RX102 Mkil 10/10RMS stereo receiver 99 
RX202 Mki! 20/20RMS stereo receiver 139 
RX402 top rated stereo receiver 25/25RMS 179 
RD20 dolby cassette deck 249 
RA-312 int amp - 109 








































every way. 


» ONKYOQ 


SlechoVotce 
Technigg 


below 0.1% distortion) * Quartz locked tuner 


pL eczpe VOICE Interface A —.* 10" 3 way:system « with equalizer * frequency response 32-22,000 
TECHNICS SL-1400 — *'Direct Drive motor * Semi automatic * damped cue 


AKG P7E— « magnetic elliptical cartridge 


Reproducing the range and accuracy of a live performance is the true test of a fine system. Listen for yourself 
— we're sure you'll agree — a sound so clear you'll swear its live. 


K&L PRICE $879 


cde 129 
RA-612 me ; 149 


super direct drive turntable 149 
X speakers = 

cassette deck 219 
cassette deck 169 


2) WC3 cabinet 20 
2) MKXIV speakers salesmens samples 

1) MKXXVE power amp elsewhere 1800 eer price 

1) MKIIICB power amp 


HERVIC 
HR150 stereo receiver by SAE 400 
SHERWOOD — Buy now to price increase 
S-7010 nO/TORNE e0 ; 79.95 
$-9910 100/1 stereo 429 
S-7110A stereo receiver 129.95 
S-7310 stereo receiver 229 
SHARP ' 
Dolby cassette deck . "149 
Feature filled front load adie best buy 
HD 424 stereo headphones % ~ 49 
HD 414 stereo headphones Bea: , 2 
scorT i 
3) R326 30/30RMS stereo receiver 198 
3) A 416 15/15RMS int amp 99 
8) A 426 30/30RMS int amp 168 
SHURE CARTRIDGES 
Visit 59 
M95ED 27 
M91ED 22 
SPECTRO ACOUSTICS 
1) P210 equalizer ‘219 
1) P202 demo power amp 249 
2) P203 pre amp 229 
1) P202 new power amp - t89 
1) 101B demo pre amp 278 
SONY COMPONENTS 
TAN 5550 power amp 339 
TAE 5450 pre amp 339 
TA 5650 int -_ 388 
TA 3650 int amp 219 
ST-5950SD stereo tuner w/dolby 329 
ST-4950 stereo tuner 259 
ST-5150 stereo tuner 159 
STR-7065A 65/65RMS stereo receiver 329 
PS-3300 direct drive semi auto. turntable 149 
SQR-6750 receiver 35/35RMS 249 
SONY CASSETTE 
10) TC-76 portable cassette recorder 69 
2) TC-135 dolby cassette deck 179 


4) TC-142 3head portable cassette recorder 
TC-158SD portable stereo w/dolby replaces TC-153SD 


our reg. 340 sew 319 
CF-310 AM-FM portable recorder 89 


SONY OPEN REEL 
TC-277-4 4chan deck : a9 
TC558 demo w/auto reverse 399 







THE CRITICS CHOICE 


es ae pee 


es —~ bs 


PIONEER $X-550 — © 20 watts RMS per channel (measured at 8 
ohms, 20-20,000 Hz. below 0.5% distortion) 

PRESAGE 15V — « 8” woofer « 2” tweeter * frequency response 
38-20,000 Hz. 

PE 3046 by DUAL — « high torque motor *« damped cue * wood 


base 
AUDIO TECHNICA AT-11E — «© magnetic elliptical cartridge 


This is the critics choice. Each component has been singled out by 
various audio experts for providing unsurpassed performance in 


K&L PRIC 
~ FOR THE a LISTENER 


a8 


ONKYO TX-4500 — © 55 watts ‘RMS per channel inSuearants dhe. 20-20. at 8 ohms, 20-20,000 Hz 


GRAND 


AND 6TH 
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SONY TV 
* KV1941R 19” 539 
KV1712D 17” 419 
KV1723D 17” aig 
KV1910D 19” 449 
KV2101 21” 558; 
LV1901 Betamax console demo 1750 
SOUND CRAFTSMEN 
PE22-17 pre-amp equalizer our reg. 416 new 349 
RP 22-12 equal zer our reg. 280 new 239 
SUPERSCOPE 
C-101A portable cassette 39 
C-104 portable cassette 85 
C-108 mini 12 
320 stereo receiver 69 
TANDBERG 
1) TR 1055 demo receiver 500 
WAKIAMICH! 
1) 550 portable cassette elsewhere for 550 our price 450 
GTE SYLVANIA 
13) RS 5742 139 
4) RS 4743 159 
15) RS 4744 119 
3) RS 5740 69 
4) RS 5741 99 
TEAC 
A-100 cassette deck 169 
A-170S cassette deck 149 
A-2300SX open reel deck 429 
TECHNICS 1976 MODEL CLOSEOUTS 
Our rr Closeout 
price price 
4) SA-5670 165/165 stereo receiver 640 429 
6) SA-5560 85/85 stereo receiver 400 ug 
12) ST-7600 stereo tuner 144 123 
16) ST-8600 stereo tuner 264 228 
11) SL-1500 direct drive turntable 160 139 
9) SL-1400 semi automatic turntable 199 169 
4) SL-1350 automatic turntable 280 229 
5) RS-263AUS dolby cassette deck 160 139 
18) RS-640US cassette deck 280 229 
22) RS-671AUS cassette deck 320 259 
12pr) P 80 speakers 8" 120 100pr 
lipr) P 90 speakers 10” 208 1 
6) SA-5060 stereo receiver 136 1 
TECHNICS DEMO INVENTORY = 
2) SA-5760 399 
2) SA-5560 329 
1) SA-5460 289 
1) SA-5360 219 
1) SA-5160 169 
2) SA-5060 119 
2) SU-7600 139 
2) ST-7600 129 
1) SL-1500 119 
1) SL-1350 219 
1) SL-1400 149 
1) SL-1300 169 
1) SL-23 99 
TECHNICS SCRATCH & DENT INVENTORY 
2) SL-23 turntable 99 
1) EAH 80 headphone 29 
2) T-100 speaker 100pr 
2) T-200 speaker 1 
1) SE-405 CD-4 demodulator 9 
1) RS-671US cassette deck 239 
1) RS 858US Strack deck 199 
3) SL-1500 turntable 119 
1) SA-5060 receiver 19 
2) SA-5160 receiver 169 
6) SA-5250 receiver 168 
3) SA-5550 receiver 239 
1) SA-5560 receiver 
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RE-OPENING 


ANNIVERS ARY NOW IS THE TIME 


Very shortly you can expect 


In order to celebrate the recently completed renovations to the K&L Bomber’s building, and our sixth < see the pis of di cyt 
anniversary, we're dropping the prices on most of our audio components. The most incredible part though is the fact apanese components 


that this amazing sale will last the entire month of May. Our huge warehouse is just packed with the best bargains in increase from 10-25% 


the city, waiting for you to cart them away. Whatever your budget and needs the Bomber has the right product at Shop now and avoid the hike. 
better than the right price. 


isewher 
wacamon “orssso Kat | TANDBERG oo Fice (UDMA Elsewhere K&L ()crown 
°° PRI 


PRICE . 
1) 550 Portable Dolb 1) TR-1 Demo . CE (1) OC-150A Demo 200.00 
om? $450.00 J (1) TR-1055 Receiver $500.00 (1) L-100 int. amp soos $6509 (1)1C-150 Used 200.00 


0) mioNeEer (1) T-310 tuner 595 $4504 (1) DC-300A used w/case 600.00 . 
Can 


» Receiver . 
eise ett CB s139.00 Dual Turntables GUDXe] Tape Decks 
1228 =P ge 


18/ i 
221 8/8 RMS receiver SX-550 


; Receiver 
331 12/12 RMS receiver 109.00 20/20 RMS $169.00 : A-1 70S 
551 16/16 RMS receiver 138.00 } cr.po121 with free suipiosr “OO"° ree 
SC-2000W cassette deck 169.00 § Front Loading Lie "$159.00 jode-W/wood base & dust cover *149 1 49 
SC-3000W cassette deck 219.00 § Dolby Cassette . 


PL-510A am Pe ba ~ 95 i ee 
Direct Drive i é pen Reel Deck 
ADC accutrac | } 2c D “Asbs.00 wsnurevien S229 429° 
od CS-721S w/Shure Vi5i!' 279% 
ome =— 4000 EW! Our Reg. Price NOW BD axes 8 


regular! AA-1010 receiver 149.00 119. SP-502 “" sa 
$500. 06 AA-1030 receiver 249.00 5 w/Shure § 00 — scraper A-100 
Ata) AA-1050 receiver 359.00 ¢ waseo * 4129 ei 


19. 
99. 
Now SQ4HO° | ssSisrssecs 98% "3800 169” 


8 
4000DS I! open reel 240.00 225.00 C-919 Cassette Deck *299° 


maxell 


UD XLI 


4 , | ws and XLII 
TP-252 KP-212 KP-250 ; Nee Buy 12 UD XL | or XL Il 


der dash 8 track h tt derdash cassette FM pe 
“Toguary's40.00°. “sfth€at0" —“"*Reguary 96.00 Pre 


: , 2 our reg 49 new 39.60 
ney $5 1 95 now $gg9°5 -f oe . : a : Buy 12 x free Tshirt our reg 34.80 a 4 


UD35-90 reel tape 


7 Sete has ces wip we * C- 
CERWIN-VEGA 9414 5%" flushmount speakers 14.40 ~ pi co ae go a @TDIK ¢-90 
CS 5 speakers 6x9 dual cone 9420 power play speakers flushmount 2850 19: r ‘3 . 
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The other side of 





What goes on behind 
closed doors at Bose 


by Michael Riggs 


Y.. may have noticed the address in 
the advertisements: The Mountain, 
Framingham. And though it’s not really a 
mountain, it’s easy to see why it has that 
name. A narrow road coils up around the 
broad, flat-topped hill to the largest 
loudspeaker manufacturing operation in 
the United States. 

To anyone accustomed to the usual 
American hi-fi manufacturer scale, the 
sheer size of the facility (huge and still 
growing) is something of a shock. It in- 
timates that the Bose Corporation is 
different from the rest — as indeed it is. It 
is not the undercapitalized creation of an 
avid hobbyist with a way to build a better 
woofer. Amar Bose is an engineer; so are 
most of the people he hires. They care 
about manufacturing techniques, are 
almost compulsive about quality control 
and efficiency, and have enough money 
to do something about it all. (For most 
others, it’s a labor of love and little cash.) 

Before Bose built speakers, he studied 
psychoacoustics at MIT, where he was a 
professor. He concluded from his research 


Your basic Series III Bose driver 


that music through speakers doesn’t 
sound like music in a concert:hall because 
the radiation patterns of conventional 
speakers fail to create the appropriate 
acoustic environment — too much sound 
up front (direct), not enough off the walls 
(reverberant). He did more research, some 
of it for the military (Bose Corporation’s 
original big client), and built a speaker. 

The first Bose speaker was a quarter- 
hemisphere designed to fit snugly into a 
corner. It had 22 full-range drivers 
mounted on its round face. Its sound was 
thought by some to be none too good, but 
the idea was born. 

The company’s first consumer 
product, the famous 901 loudspeaker, 
retained some of the 2201's design 
features. Chief among the carryovers was 
the use of multiple full-range drivers in- 
stead of the all but universal configura- 
tion of two or three speakers of different 
sizes, each designed to handle the band of 
frequencies passed to it by a set of filters 
called ‘‘the dividing network’’ or 
crossover. The Bose approach allows the 


the mountain 


designer to tailor the speaker's dispersion 
characteristics simply by the placement of 
drivers on the enclosure. Bose considers 
eight drivers facing rear and one firing 
forward the ideal arrangement. He feels 
that the front unit supplies the direct 
sound necessary for stereo localization, 
while the remaining eight, spraying 
sound off the walls, provide the sense of 
spaciousness. Many call it the best 
speaker in the world. 

Now for the trade-offs.’’Full-range 
driver” is not altogether an accurate term; 
the fact that all such devices reproduce 
bass and treble more weakly than 
midrange tones prompts most designers 
to use several specialized units. So to cor- 
rect the droops at the frequency extremes, 
Bose employs equalization: the highs and 
lows are boosted before they pass 
through the amplifier. Response 
deviations introduced by the equalizer are 
set to be reciprocal to those of the 
speaker, and the result is flat frequency 
response into the room. 

However, the necessary bass boost eats 


up amplifier power, making the speaker 
effectively very inefficient. In addition, 
the small drivers have to make very long 
excursions at those low frequencies, 
which translates into relatively high dis- 
tortion. Finally, because the speaker aims 
most of its output at the wall behind it, its 
sound is unusually room dependent. This 
consequence can work against accurate 
stereo imaging. 

It’s not surprising, then, that the 
original 901 was controversial. Its 
remarkably open, spacious sound im- 
pressed many. But one couldn't use it 
with anything less than a high-power 
amplifier — the beefier the better — and 
purists (I among them) complained of 
hearing nine-foot-wide violins, bloated 


bass and less-than-perfect treble. 


reproduction. 

Nonetheless, the 901, with the 
assistance of a superb promotional effort, 
became a very popular item and thereby 
propelled the company to the top of the 
hi-fi industry. The Bose people have 
further exploited the “‘direct-reflecting”’ 
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principle in their otherwise more conven- 
tional 501 and 301 loudspeakers, the 
latter currently the best-selling speaker in 
the country. They have also launched a 
line of electronics (amp and preamp), and 
have become perhaps the largest 
manufacturer of ‘‘house brand’ 
loudspeakers. And though they won’ t tell 
how many speakers they sell, they will 
say that it’s more than anyone else. 


+. a speaker as inefficient as the 901 
could appeal only to those with the wat- 
tage to feed it. Bose went to work to 
remedy that design trade-off, along with 
some of the others. The result is the 901 
Series IH, which has new drivers and a 
different enclosure. Again, the company 
is somewhat closed-mouthed, but they 
will say that the development costs were 
into six figures. 

The first important step was the aban- 
donment of the old midrange unit they 
had been purchasing. To replace it, they 
designed their own driver, which they 
also manufacture. This is a step they say 
they would have preferred to have avoid- 
edy-but they wanted a higher efficiency 
speaker more than they wanted con- 
venience. To get this efficiency, they 


needed a driver made to very close. 


tolerances,-especially in the voice coil and 
magnetic gap assembly. Tight coupling 
(i.e., minimal clearance between coil and 
pole pieces) was essential. The coil itself 
is of edge-wound rectangular wire. Bose 
has replaced the usual stamped metal 
basket (the frame that supports the 
speaker) with an injection-molded plastic 
affair, which allows greater assembly 
precision and reduces distortion in the 
magnetic field. 

The other major departure is in the 
enclosure design. Building a loudspeaker 
is not just-a matter of putting drivers in a 
box, for the box is itself an important part 
of the system. The Series III enclosure is 
of injection-molded plastic. Its three 
tapered tubes — ‘Reactive Air Columns,” 
Bose calls them — provide controlled, 
frequency-dependent resistance to the 
cone motion of the drivers. They extend 
the system’s deep bass response and 
reduce cone excursions. Because the 
columns enhance bass response, the bass 
equalization need not be so heavy, which 
further reduces the demands placed on 
the drivers and on the amp. As a final 
touch, the equalizer cuts off response 
below 28 Hz with a steep high-pass filter, 
thus preventing infrasonic garbage (rum- 
ble, record warps, etc.) from overdriving 
the system. The payoff is dramatically 
reduced distortion (both from the 
speakers and from the amp), cleaner, 
tighter bass and higher efficiency. 


Rey I toured the Bose plant, to 


see just how they make the new speakers 
(and the older ones). At times, | felt as 
though I were trapped in a Man from 
UNCLE rerun. I drove up The Mountain, 
entered the citadel, signed in, put on my 
visitor's badge and entered the factory. I 
asked certain questions which they 
wouldn't answer. My guide told me that 
he'd love to take me back to the research 
section but that for security reasons it 
was forbidden — industrial espionage, 
etc. He assured me, however, that many 
exciting ideas were being worked out 


‘behind those closed doors. 


We then proceeded to our first stop, a 
small room containing some ovens, an 
optical comparator and a balding man in a 
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white coat. The door had a push-button 
lock (Bose has a lot of them) whose com- 
bination they change every day. Another 
man had to be summoned to let us in. He 
consulted a small book, put his hand 
behind the lock’s shield (no peeking) and 
punched in the correct sequence of 
numbers. The door opened. The com- 
parator is used to check driver tolerances, 
to observe cone motion, and to detect 
resonances and break-up, and the ovens 
are for stress tests of components. 

The driver assembly area is the newest 
part of the plant and among the most in- 
teresting. Bose had to build their own 
automated equipment for the task of 
making the new speakers. The device that 
winds the voice coils is probably unique, 
as the job traditionally has been done by 
hand. Other mechanisms apply just the 
right amounts of glue to the correct 
places. People on the line either solder 
contacts or position pieces for the 
machines to work on. Bose has timed the 
process down to the point of having 
programed delays in the assembly line to 
allow glue to cure before the drivers are 
magnetized. 

The completed drivers go off to be 
tested along with every other speaker 
used in the plant. Testing is done mainly 
with their SynCom computer, which 
automatically applies an appropriate set 
of signals to each driver, listens to its 
response and decides whether it's close 
enough to standard to be accepted. Most- 
ly it’s a test for frequency response, but 
other factors enter in, including efficien- 
cy. Drivers to be used in a 901 must be 
relatively well-matched in efficiency. 
Those intended for use in Bose’s more 
conventional loudspeakers are graded ac- 
cording to efficiency and matched with 
appropriate crossovers. (The net effect is 
the same, but there are fewer rejects.) 

Drivers that pass muster wind up in 
the loudspeaker assembly area, where the 
molded plastic enclosures are unpacked 
and the drivers mounted. The completed 
speaker passes to a final inspection sta- 
tion, where it is tested for air seal with a 
low-frequency, high-power tone. Any 
leaks discovered are immediately plugg- 
ed. This, by the way, is the point at which 
one becomes most aware of the complexi- 
ty of the entire undertaking. The 
pressures inside the box are really quite 
high when the speaker is driven hard at 
low frequencies. The rush of air out of 
the columns (which had to be carefully 
designed to prevent noise) can reach 60 
mph. 

Equalizer assembly takes place 
elsewhere. Again, the quality control is 
impressive. Each circuit is- tested by a 
technician, who is prompted by a com- 
puter, which automatically stores all the 
results for reference. 


Hi final segment of my tour was a 
visit to the sound room, where I saw (and 
heard) a very slick audi-visual presenta- 
tion on the development of the Series III 
and listened to a pair. They are efficient — 
more so, in fact, than the very efficient 
JBL 100. And to me they sound better 
than their ancestors, particularly in the 
bass, which seems tauter and more detail- 
ed than before. The sonic field remains 
big and diffuse, and the high end still to 
my ears sounds harsh, perhaps. I don’t 
think the Series II] will change many 
minds. Those who didn’t like it beforé 
probably still won't. But if the original 
caught your fancy, you should like this 
one more. It’s a better Bose. & 
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with. talkies 
From boom shadow 
to cracked tweeters 


by Tomlinson Holman 


7 assistant director: “O.K., the 
lights are done — let's get the actors in 
here.” 

People move into places. They've al- 
ready rehearsed the scene for dialogue; 
now it’s time to get the action down right. 
The scene is a kind of tableau around the 
corpse of a funeral director: he has 
wound up in the preparation room of his 
own mortuary — the irony runs deep. 
He’s just passed out at the dinner table 
and fallen into his supper. No one is real- 
ly sorry to have seen him go, as he’s the 
money-grubber who's been hassling 
everyone in sight. 

Each actor has a line or two of dia- 
logue and the scene is arranged so that, 
for the most part, the camera can pan and 
dolly smoothly between each, pausing for 
each actor in turn to deliver a line. This 
kind of all-inclusive shot is called a mas- 
ter — it will later be intercut with in- 
dividual close-ups as needed to make up 
the finished scene. The light source is a 
single, glaring overhead bulb that casts 
sharp shadows everywhere, highlighting 
the starkness of the situation. 

The boom operator stands with his 





Stony Island, the film described in this 
article, was shot during January, Febru- 
ary and March in Chicago. The script is 
by Andrew Davis and Tamar Hoffs. An- 
drew Davis directed. Richard Goodman 
was the mixer, and Scott Smith was the 
boom man. The script is copyrighted 
(1976) by Andrew Davis and Tamar 
Hoffs for Stony Island Productions. 


“fishpole,”’- an extending pole with the 
microphone suspension-mounted on the 
end. The scene is rehearsed. The Boom 
Man learns the dialogue: he must get 
every line that’s on camera “on-mike,” 
since it’s a small, very live room and re- 
cordings made without good aim sound 
like they’re coming from a live bath- 
room. The boom man is a natural enemy 
of the cameraman — he always wants the 
mike in closer, but of course he can never 
dip into the frame (although it's been 
seen in finished films). The cameraman 
will say, ‘You're in TV,” referring to the 
more nearly square television frame, 
which shows the microphone before it 
dips into the frame of the “wide-screen’’ 
format. 


T.. microphone is one seen fre- 
quently on movie sets: a Sennheiser 
MKH 415, a German condenser-type 
particularly well suited for recording dia- 
logue because of its response and direc- 
tivity. It is connected to one of the seven 
wonders of the world: the compact, bat- 
tery-powered Nagra recorder, which out- 
performs even the largest studio recorder 
in virtually every area. The sound mixer 
stands in front of the sound cart observ- 
ing the level from the scene on the 
Nagra’s peak meter. He’s the senior mem- 
ber of the crew, although, for a scene like 
this one, the boom man (just a big kid out 
of high school with strong arms, one pro- 
ducer said) has the harder job. Everyone 
is speaking at about the same level and 


Conventional moving system 


Illustration by Gordon Stanely 


The construction of a typical stylus assembly is 
illustrated in Figure 1. It consists of a diamond 


stylus (a), an aluminum-cantilever tube (typi- 
cally 5 to 6 mm long, and Y2 mm in diameter) 
(b), and an iron tube (c). These three elements 
are rigidly connected to each other, forming 
the stylus assembly which, in turn, is elastically 


Figure 1 
Conventional Suspension 


J ho 1} ] 


77) 


} . te ad 
Ni Je 


distance from the mike. There is little 
need to “ride gain.”” But the mixer knows 
one important thing from experience: ac- 
tors virtually always play their scenes 
louder when the camera is actually roll- 
ing than they do in rehearsal. He ac- 
counts for this fact with a three-dB 
downwards tweak of the controls to al- . 
low the added “headroom” required. 
Many current films are made on loca- 
tion under less than favorable acoustic 
conditions; the studio-set film is prac- 


suspended at an appropriate point. Conven- 
tional stylus suspensions are fabricated by 
connecting a thin wire (d) near the pivot point 
of the stylus, fixed to the suspension carrier at 
the other end (e). For purposes of damping, 
some type of rubber element (f) is usually used. 
Result: The moving system. 

Analysis of the moving forces acting on this 
stylus assembly, as well as of all elastic and 
frictional moments reveals an interesting 
phenomenon: the pivot point of the stylus as- 
sembly actually shifts along the axis of the 
cantilever at higher audio frequencies. This re- 
sults trom the fact that, at these frequencies, 
the inertial forces of the moving system signifi- 
cantly counteract the forces of the suspension 
system. Uneven frequency response, insuffi- 
cient channel separation, unstable stereo 
imaging and poor tracking ability result from 
this ‘‘wandering” pivot point. 








tically dead. For location work both the 
equipment and personnel have to be fast 
and adaptable. For this particular scene, 
furniture pads have been thrown on the 
floor in a quick attempt to soak up some 
of the reverberation: very little more can 
be done — there simply isn’t time. 


Ax “Let's get this show on the 


Continued on page 28 
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AKG Design Objectives 

The following points evolved as requirements 

for an optimal suspension design 

1. Universal symmetry with respect to trans- 
verse (side-to-side) movements. 

2. A single-point bearing (pivot point) 

3. Maintenance of contro! parameters by all 
frictional and elastic moments in al! direc- 
tions of transverse excitation. 

Suppression of torsional and axial move- 
ment. 

Resonance-free suspension and proper 
damping of the stylus assembly. 
Components with extra strength and resist- 
ance to aging, and with superior stability 
under varying climatic conditions 

Ease of production and uniformity from unit 
to. unit. 


—NIKG 


now offers you the first 
major advancement in — 
phonocartridge design In 
the past twenty years ... 


transversal - 
suspension 


The AKG Transversal Suspension System 


The solution to the pivot problem is relatively simple: a singie- 
Suspension element comprises both the spring (suspension 
and restoring force) and frictional (damping) functions. This 
results in a pivot point ‘‘drift zone” which is limited to a small, 
practical dimension. The tracking force of the cartridge is 
transferred to the stylus tip through torque forces created at 
the Suspension element. To be more specific, as the stylus 
tip rests in the reccrd groove, the cantilever will swing up at 
the stylus end until the torque-generated force reaches equi- 
librium with the tracking force. By minimizing the length of 
the lever over which this torque is generated, the chance of 
dynamic shifting of the pivot point is greatly reduced. Further, 
placing the plane of the suspension force perpendicular to 
the cantitever axis and directly through the pivot point con- 
centrates all forces essentially at one point. In conventional 
designs, the plane of the suspension force (wire) is parallel 
to the cantilever, and therefore, nut clearly defined as a 
single-point force. 
® 


Figure 2 


AKG Transversal Suspension 
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Figure 2 illustrates the construction of the Transversal Sus- 
pension System. The cantilever is centered symmetrically in 
a small hole in a very thin, gold-plated metal plate (a). The 
hole is only marginally larger in diameter than is the canti- 
lever assembly. The plate and the gold-plated soft iron arma- 
ture are connected to each other by a newly developed 
rubber element (b) which is vulcanized to both metal parts 
via a special process. The gauge of the suspension plate is 
quite small in comparison to the diameter of the cantilever 


assembly. The result is a knife-edge bearing of incredibly 
small size. When transverse force is applied to the stylus, the 


cantilever assembly ‘‘rolls"’ back and forth over the knife-edge. . 


Due to the design’s complete symmetry, the same mechan- 
ical conditions exist for transverse excitation in all directions. 
Essentially attributable to the extremely small distance be- 
tween the cantilever assembly and the edge of the hole, the 
knife-edge effect virtually eliminates dynamic shifting of the 
pivot point. Variation of the shape of the rubber element 
allows control of the dynamic forces and torque distribution 
free from any effects on the pivot point. By tailoring the shape 
of the rubber element, or by combining two rubber elements, 
it is possible to control the damping. If two rubber elements 
are used, a hard rubber may be used in the vicinity of the 
pivot point (where forces are large) while a softer rubber (c) 
may be used at greater distances for damping control. This 
has the advantage of maintaining the desired firm, small, fixed 
pivot point, and eliminates one of the basic reasons for in- 
clusion of the support or tie-back wire characteristic of tradi- 
tional designs: i.e. hysteresis or sagging of the soft-rubber 
element due to the large static suspension (tracking) forces. 


Contrary to proliferating claims, no significant technological 
advancements have been made in phonocartridge design to 
improve tracking performance (faithful translation of the re- 
corded information without addition or detraction trom the 
content) until . . . the AKG phonocartridges with patented 
Transversal Suspension. 

The AKG Transversal Suspension System recreates the sound 
of the original recording more accurately than ever before 
possible. Each instrument and performer is reproduced not 
only with the highest fidelity, but may be located precisely in 
directional detail throughout the stereophonic panorama pre- 
sented by your system. It maintains an uncanny depth per- 
ception by keeping every musician in his place! 

This indeed, is the least expensive way to improve the total 
sound quality of your high fidelity retien. 2s 
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401 Worcester Road (Route 9) 879-3556 
Framingham, Open 12-9 Weekdays 
Just off Mass. Pike, exit 13 12-5 Saturday 


5 Minutes from Route 128 






Not ONLY is this THE motto of Boli- 
var Speaker works, the manufactur- 
ers of the best $100.00 range speak- 
er we have ever heard —- but it also 
sums up the basic philosophy of 
NATURAL SOUND itself. Not Only 
does Natural Sound have the best 
$12,000 system on display but we al- 
so offer the finest $400.00 system 
currently available, with most deal- 
ers talking only about special deals 
and discounts, we feel that the pri- 
mary goal of buying stereo compo- 
nents has been forgotten. That ob- 
jective is. to listen to music not the 
equipment..So, to hear the differ- 
ence you should experience 
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One step nearer 
the reference. 


Computer-based analysis has led KEF engineers to 
a signifcant advance in speaker performance — the 
acoustic Butterworth (aB) filter network. Now, re- 
placing conventional filter circuitry in the renowned 
Model 104, it transforms performance with reduced 
colouration, increased stereo depth and imaging. A 
difference you can hear. Power rating is higher too 
— 100 watts continuous — with fuse protection 
for the tweeter. So KEF engineers have seeming- 
ly done the impossible — taken the superb 3 
speaker system that reviewers already praised for 
its clean, uncoloured ‘reference’ sound — and 
improved it. Model 104aB — one step nearer the 
reference — live sound. We at Natural Sound feel 
this improvement is so significant that we are 
making it available to our former KEF 104 custo- 
mers for a modest $90.00 a pr. 






































the speaker 
engineers 


The first direct-drive full 
range electrostatic s 
system... the Acoustat x 


The promise and the quest 

It has long been believed that if an electrostatic speaker could be 
made to reproduce the full audio spectrum at high power levels, with its 
inherent advantages of lightning fast transient response, vanishingly low 
levels of harmonic and IM distortion, high definition, no time delay distor- 
tion and its distinctive transparency of sound, this would be indeed, “the 
ultimate transducer.” This elusive goal has been pursued by speaker de- 
sign engineers for many years, and they have been thwarted in their 
quest by problems which were insoluble by the application of conven- 
tional speaker design technology. 


1) Inadequate sound output levels even when driven by exceedingly high 
powered amplifiers. 
2) Generally inadequate bass response. 


3) Distortion and non-linearity caused by the necessity to use high volt- 
age step-up transformers. 
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iN Se 4 The realization... 





The full potential of the electro-static 
speaker principal is finally brought to fruit- 
ion in the Acoustat. This is due to the inte- 
gral self-contained SERVO-CHARGE Am- 
plifier. The result is perfect compatibility 
with any preamplifier and a “perfect” trans- 
ducer capable of reproducing realistic con- 
cert levels utilizing NO woofers, NO mid- 
ranges, NO tweeters, NO crossover net- 
works and NO step-up transformers. So, if 
you previously had not considered an elec- 
trostatic speaker due to complexity, real- 
iability, bass performance, “electrostatic 
sound”, etc. you owe it to yourself to give 
this one a listen, it's quite different. 
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Connoisseurs of fine music, whether it be classical, rock or jazz, require 
a standard of performance from their audio system that is nothing less than 
superb. 

P Megneplanar® loudspeakers, the result of a unique combination 
of engineering skill and creativity, meet that standard. Accurate phase re- 
sponse is provided by woofer and tweeter diaphragm and voice grids all in 
the same plane. The low mass of the diaphragm results in excellent trans- 
ient response and definition throughout the entire audio range. Magne- 
planars® are designed so that the qualities that distinguish great music can 
be fully appreciated. $625 the pair — black or white. 

Experience their exceptional performance only at NATURAL SOUND. 
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Talkies 


Continued from page 26 

Director: ‘OK, take it from the top one 
more time.” 

Everyone rehearses once more — for 
this scene the assistant cameraman has a 
particularly tough job; the lighting level 
calls for £/2.8 and the shots are fairly 


tight, which makes for difficult focusing. , 


The camera is moving along over the shoul- 
ders of some of the actors while bring- 
ing others into and then out of focus, 
and the assistant cameraman is happy to 
get all the rehearsals he can. By now the 
boom man’s arms (they aren’t those of 
the big kid out of high school) are aching 
and he’s beginning to shake — just a tri- 
fle, but enough to bounce the mike off a 
“flag” that keeps the sole light source 
from shining directly into the camera. 
This drives the mixer up the wall. The 
mixer is listening at elevated levels any- 
way in order to catch every background 
noise on the track. The presence of such 
noises is not necessarily bad, but they 
must be consistent from take to take so 
they can be successfully intercut. And at 
the end of the session (with everyone in 
place, if possible) the mixer will call for a 
“presence” recording, i.e., a recording of 
the room sound without any speech. This 


_ includes all those little noises which we 


usually filter out: a dog barking down the 
block, distant traffic, and the slight hiss 
of steam heating. 

Director: ‘Let's take it.’’ 

AD: “‘OK, let’s have QUIET every- 
one. Camera ready?” 

“Yup.” 


Pha 
Linea 








“Roll sound.” 

“Speed,” comes the reply. 

“Roll camera.” 

“Speed.” 

“Get the sticks in there! OK. Hit it.”’ 

“Scene 212 take one,’’ and then bang, 
the old slate is clapped, thus providing a 
visual and aural start-mark for the editor 
to use in lining up the picture and sound. 
The tape is rolling smoothly through the 
recorder. An invisible ‘‘sprocket-hole”’ is 
being recorded along with the dialogue so 
that the picture and sound will stay in 
step. Without it, speed variation would 
soon get the better of the synchroniza- 
tion: two frames (out of 24 per second) is 
noticeably out of sync, six is horrible. (A 
note for the technical types: the sync 
pulse is recorded very cleverly — in two 
parts out of phase with each other, right 
over the dialogue recording: it’s called 
neopilottone.) 

The slate boy (everyone seems to be a 
boy in the low-level jobs, regardless of 
age) has made a swift exit and the direc- 
tor says, “Action.” 

The actors have exited and now come 
in through a door and surround the body. 


MESCHEK 
You say this happened at dinner, huh? 

ALDERMAN 
Some last supper, eh? 

FUNERAL TECHNICIAN 

Do you really want me to bother with his 
face? 

RAYMOND 
It makes no difference to me. 

RUBY 

I don’t want anybody to see him like this. 

RAYMOND 
Fine. The casket will be closed. 


ALDERMAN 
OK. I'll take care of the arrangements for 
the community. We don’t have to make a 
big deal of this. 


MESCHEK 
Two cars. 
KEVIN 
He'll look better with his clothes on. 
RAYMOND 


He'll wear his city hall suit. Get it cleaned 
and pressed. And bring down the Tif- 
fany Briton Sealer Couch with the Mosel 
interior and the bisque tufted lid. 


The master is shot perhaps three times. 
It's the tough part for sound because the 
dialogue is delivered from all over the 
room. Fortunately the scene is fairly 
slow-paced, allowing time for the micro- 
phone to move. Close-ups of every actor 
are shot individually. For each of these 
the microphone is fixed at about a foot 
over the actors’ heads with the axis of the 
mike aimed at their mouths. This gives a 
crisper, more intelligible recording, gen- 
erally, than those made from below the 
frame line: the lower position seems to 
pick up chest resonances and sound un- 
naturally bassy. 

A somewhat tougher scene for sound, 
one where a number of people walk and 
talk all over a large, live space, may re- 
quire an altogether different technique: 
radio mikes. Radio provides a wireless 
link between a lavalliere microphone con- 
cealed on the actor-and the recorder. Al- 
though not 100-percent reliable, radio 
mikes have made some otherwise impos- 
sible shots practical. The radio mike gives 
a sort of dull, dry sound, though, be- 


Since its introduction, the Phase Linear 400 

Power Amplifier has been hailed internationally as the 

undisputed “best buy” and best performer among all 
the super amps available today. And for good reason. 
For some time, most serious listeners have considered 


a high powered amplifier a necessary component in a 
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in the world. 






home stereo system. Most high quality speakers are 

® inefficient and demand great reserves of power to play 
recorded music at realistic levels. But until the introduction 
of the 400, this additional power was an 
expensive extra.few home stereo owners could 
enjoy. Advanced technology developed by 
Phase Linear has resulted in a high quality, high 
performance, power amplifier that, at a suggested 
retail price of $499, becomes a practical investment 
for a stereo component system. The Phase 
Linear 400, with its tremiendous power reserve, 
enables your sound system to deliver real-life 
listening levels with extremely low 
distortion levels without clipping, 

_at a very reasonable price. 


See your dealer for an audition. 





Phase tinear 


The Powerful Difference 


Manufactured in the USA. Distributed in Canada by H. Roy Gray, LTD. 


cause of its proximity to the actor. The 
perspective is just not-believable. Often 


thé sound mixer will add sound from an 


open mike on the set to give a little rever- 
beration for a more natural sound. (An 
example of radio-microphone sound may 
be heard on any episode of Hawaii Five- 
O: any wide exterior shot is likely to have 
been recorded with radio mikes.) 


F requently, a combination of tech- 
niques will be needed to cover one scene. 
The boom mike may be used for one kind 
of sound, while another is derived from a 
radio mike, while still a third could be 
from a planted mike (remember those 
conspicuous flower pots in front of the 
actors in the early sound films?). Each of 
the microphones or radio receivers feed 
input to a portable mixing console in such 
cases. Connected to the Nagra for re- 
cording, the mixer sums the various 
microphones in a natural balance. The 
mix is continually shifted throughout the 
scene to make the least obtrusive track: if 
microphones were open everywhere all 
the time, too much reverberation could 
result. So the sound mixer skillfully rides 
gain to make us believe no one ever 
touched a control. And the mixer is al- 
ways alert for noise generated by micro- 
phone movement or other noise that is 
not explained to the viewer. 

The boom man must get everyone “on 
axis’’ without committing that sin of sins: 
casting the shadow of his boom on one of 
the on-camera actors. (Which is why 
you'll hear sound men singing softly to 
themselves, using Cat Stevens's tune, 

Continued on page 30 








400: 
“We were utterly flabbergasted 
when we discovered in our 
early A-B comparisons that the 
amplifier which sounded 
dramatically cleaner and moré™ 
revealing turned out to be, 


when we removed our blindfold 
status, the Phase 400. 


We obtained a second Phase 400 
(both were from private owners) 
and proceeded to throw 
everything we could at both 
of them, hoping perhaps to 
reconcile audiophile myth 
with reality, one way or the other. 
In over 100 blindfold A-B’ 
comparisons with five other 
amplifiers at a.time, the two 
Phase 400's kept coming back 
to the surface. They either came 
in a clear first or, sometimes 
tied with the D-76 or Paoli, 
or once in a while were tied b 
the ESS or bested by the Paoli. 
No other amplifier ever even 
tied the Phase 400 for the 
naturalness, clarity, and lack 
of distortion: 

SOUND ADVICE 
225 Kearny Street 
San Francisco, CA 


























“Harmonic distortion... from 
1 to 200 watts output the 
distortion was between 0.008 
and 0.013 per cent.... The |.M. 

distortion was under 0.08 per cent 

from all power levels from 
7 milliwatts to 250 watts, and 
typically under 0.03 per cent. 
The frequency response was 
flat from d.c. (or 0 Hz) to beyond 
20,000 Hz... .in summary, 
the Phase Linear 400 is a superb 
amplifier, furnishing the 
essential qualities of the 
Model 700 at a much iower 
price (almost a bargain 
in today's market):’ 
HIRSCH-HOUCK 
LABORATORIES 
STEREO REVIEW 























See your nearest 
Phase Linear dealer for 
an audition 











Atlantis 
Audio Den 
Audio Design 
Del Padre Music 
Ed's TV 
Fitchberg Music 
Fred Locke 
Hi-Fi Stereo House 
Images, Sight & Sound 
Manchester Music 
Sound Gallery 
Sounds Incredible 
Stereo Lab 
Tech Hi-Fi 
Tweeter etc. 
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TOP-RATED 
STEREO COMPONENTS 
AT SOUND SAVINGS 








SAVE 30.00 
Reg. 229.88 


199% | 


GARRARD 9908 
BELTIIDLER TURNTABLE 
. With Empire SL15/21E cartridge. 
Combines precision of belt drive 
with convenience of an auto- 
matic table. Wood base and 
dust cover. 


PIONEER SX-650 AM/FM RECEIVER 


Ideal for the dedicated hi-fi listener who 
wants superb performance at a modest price. 
Offers 35 watts RMS per channel, 20Hz-20Khz, 
3% THD at 8 ohms. Other features include click- 
stop tone controls and simulated wood cabinetry. 





TEAC A-100 FRONT LOAD 
DOLBY CASSETTE DECK 


With separate bias and equali- 
zation selectors, twin meters, 
digital tape counter, lighted 
cassette compartment. Optional 
wood case available at 19.88. 


See ___ 6 SAVE 60.00 
~~ 159% en ee ee If Purchased 199% 


Separately 169.88 


















ACOUSTIC RESEARCH AR-7 PIONEER 100-A 3-WAY KLH 353 THREE-WAY 
2-WAY SPEAKER SYSTEM LOUDSPEAKER SYSTEM LOUDSPEAKER SYSTEM 
If fidelity is your top priority, A wide dispersion speaker The driver compliment includes 


but space is at a minimum, 
the AR-7 is for you. Features 
an 8” woofer and 1 1/4” 


dome tweeter. 
44 
pr. 


SAVE 39.88 
Reg. 69.88 each 


system with 10” woofer, soft 
dome midrange, and 2” cone 
tweeter. Walnut grained 
vinyl enclosures. 


Save 109.88 4988 


the 


the 12’ woofer from the 
Model 5, 5” Research X mid- 
range, and 1” dome tweeter. 
Walnut grained vinyl en- 
closures. 


SAVE 159.88 
wre 4 ggee 





CAMBRIDGE, 88 First St., 491-2000. DANVERS, Liberty Tree Mail, Endicott St.. 
off RT. 128. 777-1000. DEDHAM, 688 Providence Hgwy.. RT 1, 329-2200. 
SPRINGFIELD, Springdale Mall. 15500 Boston Rd.. opposite Eastfield Mall, 
543-5100. STORE HOURS: CAMBRIDGE. Mon. thru Ffi.. 10 A.M. t0 10P_M 

Sat.. 9 A.M. to 6 P.M., DANVERS. DEDHAM. SPRINGFIELD, Mon. thru Sat. 
10A.M.to0 10P.M 
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Talkies 

Continued from page 28 

“Oh, I’m being followed by a 
boom shadow, boom shadow, 
boom shadow ... .”’) 

The quarter-inch tape with 
sync pulse is sent that night to the 
dubber. Dubbing is a process of 
re-recording the tape onto 35-mm 
sprocketed film by “resolving” 
the sync pulse. Usually very little 
processing of the sound is done at 
this point: what is wanted is an 
accurate copy of the original tape. 
Then the 35 mag, as it is called, is 
delivered the next morning to the 
editor, who by this time has al- 
ready received a work-print of the 
original camera negative from the 
film processing laboratory (hence 
the name, “rushes’”). The editor 
‘syncs’ the picture and sound by 
using the clapboard markers and 
thus prepares for ‘‘dailies.”” This 
is a showing, attended by the 
director, camera and sound crews, 
the editor and others (but gen- 
erally not the actors) within a day 
or two of shooting. If any scene is 
genuinely bad, the director is in- 
formed (while still on location, it 
is hoped) so that footage can be 
reshot. 

The screening room uses 
equipment similar to that in the 
exhibition theater. One can usual- 
ly tell at this point whether the 
sound will be crisp and clean or 
not. Some defects can be cor- 
rected in the later stages of pro- 
cessing, others cannot. A g 


sound crew will turn out usable 
tracks a vast majority of the time, 
and a sympathetic director can 
make or break a sound crew. 
There are situations in which it is 
literally impossible to record any- 
thing usable. In these cases, the 
last resort is dubbing the scene. 
For high-budget pictures, the 
presence of this “cop-out” en- 
courages less than perfect work. 
“Well, if it doesn’t come out we 
can always dub it,” is heard fre- 
quently. But dubbing is expen- 
sive, so the~ lower-budget pic- 
tures avoid it, and the location 
sound crew of a low-budget pic- 
ture has to be more resourceful 
than the crew of a more well- 
heeled one. 

For the final mix, the editor 
prepares various rolls, each of 
which may be devoted to differ- 
ent lines of dialogue so that each 
can be balanced. Along with these 
dialogue rolls there will be one 
corresponding to the room pres- 
ence recording, used to fill in the 
gaps, and sound-effect and music 
rolls as required. The re-record- 
ing mixer will then combine these 
rolls to a single mono mix on 35 
mag. This process is tedious and 
nerve-wracking: cues must be at- 
tended to with split-second ac- 
curacy. Fortunately, most mixers 
can now use a “rock ‘n’ roll’”’ 
technique that (by clever, click- 
less insertion) can replace sec- 
tions containing errors. 

In the mix, equalization is re- 
quired. Most rooms in which the 


film will be shown have longer 
reverberation times at low fre- 
quencies than at medium and 
high frequencies. Therefore, 
acoustic events in the bass hang 
over and last much longer than 
they do coming from the film. For 
this reason, the low frequencies 
are attenuated to prevent boomi- 
ness. This same equalization 
makes records produced from 
sound tracks sound very thin and 
squawky at home (the dialogue 
on Zefferelli‘s Romeo and Juliet 
recording is an example), al- 
though it sounds all right in the 
theater. Also, although less severe 
than the amount of low fre- 
quency attenuation required, 
some midrange boost is em- 
ployed at those frequencies which 
add to intelligibility, 2 to 5 kHz. A 
normal equalizer setting for a dia- 
logue track for a feature film is 
probably -6 dB at 100 Hz and +4 
dB at 2 kHz. 

After re-recording, the mag- 
netic track is transferred to an op- 
tical negative. Through variable 
area recording, the sound is mated 
with the picture in the final print. 
The sound quality for 35-mm 
films is limited at this point. It is 
roughly equivalent to the best 
AM radio transmission — movies 
are not a high-fidelity medium. 
Still, the results can be very good, 
because the mixers know how to 
handle the medium well. Because 
movie theaters have limited dy- 
namic range (limited by popcorn 
eating if not technically) the re- 


recording mixer has to use some 
tricks. To get something to sound 
loud, for example, he will put 
something quiet in front of it. 

Then comes the weak link in 
the chain: the exhibition theater. 
If you want to depress a film 
sound recordist or mixer, simply 
say you saw his film outside New 
York or Los Angeles. He'll be- 
lieve the worst, and most of the 
time he’ll be right. The situation 
is analogous to that in television. 
Television sound people know 
that TV sound can be good, but 
away from the originating cen- 
ters the low-grade telephone lines 
quickly obliterate good work. In 
film, the state of the theaters, 
with their ‘30s sound installa- 
tions, ranges from “‘all right’ to 
downright horrible. All too fre- 
quently, tweeter drivers in thea- 
ter loudspeakers have developed 
voice coil scrapes or dented dia- 
phragms. Although a $10. part 
can fix the problem, it usually 
goes unnoticed by the repair tech- 
nician who has only the standard 
test films to work with. 

The theater managers, know- 
ing that the area is highly techni- 
cal, give over the judgment of the 
performance of their systems to 
the very companies that install 
and maintain them. While thea- 
ter owners certainly aren't in 
favor of bad sound, they do ab- 
solve themselves of responsi- 
bility in the area. The situation is 
so absurd that after seeing 2001: 
A Space Odyssey, in a stereo re- 





BLUE NOTE JAZZSALE! 


LAST CHANCE TO SAVE_ON OVER 125 
ALL-TIME GREAT JAZZ CLASSICS 
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ORNETTE COLEMAN (3 titles) 
CHICK COREA 

MILES DAVIS (2 titles) 

ERIC DOLPHY 


DEXTER GORDON (6 titles) 
GRANT GREEN 
HERBIE HANCOCK (8 mes) 
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SINGLE LP’S 2.49, 2.99 and 3.49 TWO LP SETS 3.99 
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run at the Beacon Hill Theater, | 
sent off a telex to the president of 
the RCA Service’ Company in 
Camden, N.J., to inform him that 
the stereo at the theater was really 
mono — left only. I received a rep- 
ly stating that the company had 
checked into it and found every- 
thing was just fine. 


|, can be re- 


sponsive. The first time I saw 
Nashville at the Sack Cheri, the 
center-channel tweeter had a 
rasp. The management seemed 
happy to be informed of the 
problem, since it was news to 
them and since sound does affect 
the way people feel about a 
movie, whether they can pick out 
problems by ear or not. The sec- 
ond time I saw Nashville there, 
the problem had been solved. 
I'd like to give a few recom- 
mendations. While not based on a 
complete survey of Boston thea- 
ters, the following are the sonic 
experiences which have left im- 
pressions in my memory over 
four years of Boston movie-go- 
ing. It’s only fair to point out that 
I haven’t brought these force- 
fully to managements’ attention, 
although in each case I've at least 
told an usher something was 
wrong. The Charles Cinema Cen- 
ter large-theater presentations of 
Solaris and Bound for Glory were 
flawed with the old bugaboo of 
theater systems: scraping or 
dented tweeter. Logan’s Run's 
Dolbyized magnetic sound track 
(I went to see the film for the 
sound) was wracked with enor- 
mous pops and thumps as each 
projector started in turn. Al- 
though the idea of quality sound 
by use of magnetic tracks is a 
good one, in this case in- 
stallation completely wiped out 
any advantage of such sophis- 
ticated techniques. Last Tango in 
Paris and more recent films at the 
Cheri III have been highly dis- 
torted although Cheri I and II 
seem now to be all right. 
Relatively good sound can be 
heatd at the Orson Well in 
Cambridge, where the manage- 
ment seems to be committed to 
quality sound. King Kong at the 
State Lake Theater in Chicago 
(which advertised IN STEREO as 
big as KING KONG: that sucked 
me right in) was remarkably good 
in the music tracks. The orches- 
tra sounded quite nice, and those 
large horn-loaded systems shine 
in huge spaces. Most theaters I’ve 
been to in New York and Los An- 
geles seem to maintain better 
quality than Boston theaters. Per- 
haps that’s because film profes- 
sionals are frequently in the aud- 
ience and tend to complain when 
things are bad. Further, New 
York audiences are cut-throat. 
They'll holler if things aren't 
right. In Boston, at the showing 
of Serpico I attended with about 
400 people, the first three min- 
utes were shown with no sound at 
all. Everyone sat there until one 
guy got up from his seat in the 
front of the theater, ran to the 
back, and shouted at the usher, 
“The film’s three minutes gone 
and there hasn’t been any sound. 
Stop it and start over!” (It was 
said with such force that the 
usher repeated his exact words 
into a phone to the projectionist.) 
Placid audiences get bad sound. If 
the sound is intolerable, leave in 
the middle of a film and ask for 
your money back. Nothing will 
raise the quality of theater sound 
faster. 
Also, it’s worth the money to 
see films by directors like Berg- 
man, Altman, and Kubrick (those 
who are very concerned with 
sound) during the first run of the 
film: you're more likely to hear 
what the director intended: than 
you are in the revival houses. In 
my experience the road-show, re- 
served-ticket movies I’ve seen (in 
Chicago, mostly) were well worth 
the extra cost of admission: I re- 
member vividly Dr. Zhivago’s 
magnificent stereo recording of a 
train. Theater sound can be quite 
fine, but we need a little con- 
sciousness-raising in Boston for it 


to be consistently good. 
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‘A Totally New 


Kind of Audio Component 


The Audio/Pulse Model One Digital Time-Delay System 


The Audio/Pulse Model One re-creates the feeling of 
being there. It can make a living room sound like a concert 
hall or cathedral or theater or night club. 

It is the first of an entirely.new breed of audio equip- 
ment. and its sophistication goes beyond any other product 
we know of. It uses the equivalent of 150,000 transistors 
(in 90 integrated circuits) for highly advanced fully digital 
processing of audio signals. With conventional solid-state 
techniques of a few years ago, it would have to be as big as 
the kitchen in an average home, and if made with tubes it 
would be as big as the concert hall itself. Yet, despite its ad- 
vanced technology, the Model One is simple and enjoyable 
to use -- and it requires no special program material. 

When you hear what it does, we think you will agree it 
is the long-awaited major step toward totally realistic sound 


reproduction. 7 
Why Time-Delay? 

A live concert, whether by John Denver or the Boston 
Symphony, is a much more involving experience than lis- 
tening to a stereo system. One reason is that at a live con- 
cert you are actually enveloped in the ambient sound 
field -- completely surrounded by reflected, delayed, rever- 
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berant sounds (above left), while even the finest stereo sys- 
tem is limited to reproducing the front-arrival sounds com- 
ing from the concert stage (above right). 

The Audio/Pulse Model One Digital Time-Delay System 
restores this missing dimension by elecironically duplica- 
ting the way in which delayed, reflected, ambient sounds 
produce the richness, and depth of a live listening experi- 
ence. 

"Like a concert hall, the Model One produces a high- 
density pattern of delayed reflections and reverberant de- 
cay. 


DIRECT SOUND —— ECHOES (EARLY REFLECTIONS) 


REVERBERATION 
/ (LATER REFLECTIONS) 
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When the Model One is added to a stereo system, the © 


front-arrival direct sounds continue to be reproduced by 
your existing stereo speakers; the Model One’s delayed, re- 
verberant signals are fed to a separate amplifier and heard 
over a second set of speakers (which don’t have to be big 
or ultra-wide-range), located to the sides or rear of your 
listening area. 





The flexible controls of the Model One let you make 
anything from a single guitar or singer to a rock band to a 
full-size symphony orchestra sound as if you are hearing it 
in its natural setting. It is designed to work with any con- 
ventional stereo program source -- record, tape, or broad- 
cast -- and also will come surprisingly close to its full ef- 
fect with mono recordings and broadcasts. 

What it really is and does has to be heard. 


What the Audio Press Is Saying 


Hi-Fi Stereo Buyers’ Guide, Nov.-Dec. 1976: The Audio/ 
Pulse Model One Digital Time-Delay System probably ranks 
next to stereo and stereo-FM as the high-fidelity highlight 
of the past twenty-five years, for it really can recreate the 
souna -- and more important the feeling -- of a music hall. 
Censumer Electronics, Feb. 1976: The ability of this new 
product to conjure up the feeling of listening in a live hall 
is incredible. One simply does not sense the presence of 
the extra speakers as such -- only the feeling that the listen- 
ing room has been vastly expanded in size. 


High Fidelity, Feb. 1976: The overall effect is astonishing- 
ly realistic... We could turn our rather “dead” listening 
room into a small auditorium, a large concert hall, or even 
a cave. ' 

The Boston Phoenix, March 1976: The sound of any disc 
takes on a warmth,’ body, and dimensionality that just 
aren’t there without delay, and without sounding synthetic. 
The Gramophone, May 1976: The unit gives a remarkable 
“you are there”’ quality to any stereo source, allowing the 
user to expand and vary the sense of acoustic space to suit 
his own taste ... Now enough people have heard digital 
delay systems to predict that they “will be the hottest thing 
to hit the hi-fi market in years.” 





Audio 
Audio Pulse, Inc., Bedford Research Park, P | 
Crosby Drive, Bedford, Mass. 01730 (617) 275-1595 vise 


The Audio/Pulse Model One Digital Time-Delay 
System can be heard at: 


Natural Sound Tweeter Etc. 
401 Worcester Rd. - 102 Mt. Auburn St. 
Framingham, MA 01701 Cambridge, MA 02138 
879-3557 492-4411 

Tweeter Etc. Tweeter Etc. 
874 Commonwealth Ave. 86 Worcester Rd. Rte. 9 
Boston, MA 02215 Framingham, MA 01701 
738-4411 879-1500 

Tweeter Etc Tweeter Etc. 
The Mall Rte. 9 849 Belmont St. 
Brookline, MA 02146 Brockton, MA 02401 


964-4411 583-5146 
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Hitachi SR903 
AM/FM receiver 


The Hitachi SR 903 AM/FM 
Stereo Receiver (75 watts mini- 
mum _ RMS per channel into 8 
ohms) features what some are 
calling yet another revolu- 
tionary step in the development 
of power amplifiers. “Class G” 
amplification can best be ex- 
plained by comparing it to more 
common varieties, A and B. 

In class A systems, two output 
devices conduct current at all 
times, which means that the cir- 
cuit dissipates power continu- 
ously and that the highest level 
of dissipation is reached when 
there is no signal at all. That's 
inefficient, whatever else it may 
be (class A amps give out dis- 
tortion-free sound well enough). 








SAE noise- 
reduction system 

SAE (Scientific Audio Elec- 
tronics Inc.) has added a new 
component to its ‘‘Components 
for the Connoisseur” line. The 
SAE 5000 Impulse Noise Re- 
duction System incorporates a 
specially designed circuit which 
is able to sample the incoming 
signal, recognize ‘‘impulse 
noise” (i.e., the snaps and pops 
that come with any worn or 
dirty record) and delete the 





Five new 


AKG Acoustics has recently 
introduced a new line of five 
phonograph cartridges, all fea- 
turing design improvements. 
The conventional design of 
stylus suspension that mounts a 
rigid aluminum and steel stylus 
assembly between two rubber 
damping elements (with a thin 
wire placed between the stylus 
and the top of the cartridge to 








New products 


HITACHE nner: Sremee RECENTER GR-OCs 


Class B circuits are designed 
so that both output devices 
(push and pull) are off when 
there is no signal to pass along. 
When the circuit is handed a 
signal, one output device 
handles the positive swing of 
the waveform and the other the 
negative. Class B circuits are ap- 
proximately 67 percent effi- 
cient. 

Class G amplification circuits 
employ four (count them) out- 
put devices — two handle posi- 
tive swings; two handle nega- 
tive swings. Furthermore, one 
pair is fed from a low-voltage 
power supply and the other 
from a high-voltage power 
supply. When a signal comes 


noise without noticeably dis- 
turbing, it is said, the con- 
tinuity of the music being 
played. The sensitivity of the 
impulse noise detection circuit 
can be varied by means of a 
front-panel control, and the en- 
tire Impulse Noise Reduction 
circuit can be bypassed at the 
touch of a button. Just for fun, 
it would seem, the SAE 5000 
also has an “invert” control, 


















along, it hits the low-voltage 
pair first and leaves the high- 
voltage pair alone. When the 
signal becomes strong enough 
the high-voltage pair takes over 
and the low-voltage set takes a 
rest. The action is symmetrical 
on both the positive and nega- 
tive side of the waveform. All 
this causes the low-voltage pair 
to be driven close to the limit 
most of the time (now that’s ef- 
ficient) and the high-voltage 
pair cuts in only to rescue the 
low-voltage pair from clipping. 
So the high-voltage half oper- 
ates only in the efficient part of 
its range. The idea, of course, is 
to offer more than anyone has 
the right to expect from a 75- 
watt receiver. 
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which allows you to sit and lis- 
ten to just the noise and not the 
recorded music. Whatever turns 
you on. 

Incidentally, when the INR cir- 
cuit deletes a pop it fills the gap 
where the pop used to be by in- 
terpolating a bit of the music 
that preceded the noise. It all 
happens so fast that human 
ears most of the time cannot 
detect the manipulation. 
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act as suspension) has been re- 
placed with the new AKG 
Transversal Suspension sys- 
tem. The AKG design is based 
on a single-suspension element 
that handles both the suspen- 
sion and the damping func- 
tions. This minimizes the pos- 
sibility of the stylus assembly's 
pivot point ‘‘drifting’’ as it 
moves through the groove of a 


record, and results in stable per- 
formance and accurate track- 
ing. The five AKG models — 
P6R, P6E, P7E, P8E and P8ES — 
carry specifications that range 
from 20-20,000 Hz frequency 
response while tracking at 2 to 4 
grams (the P6R) to a frequency 
range of 10-28,000 Hz at 0.75- 
1.25 grams (the P8ES). Prices 
range from under $40 to under 
$135. 


The Dual 
cassette deck 


from affecting the tape speed. 
The Dual tape deck features a 
Dolby noise-reduction system 
and a built-in test oscillator, 
which permits precise adjust- 
ments to the magnetic charac- 
teristics of all tapes. The unit 
also features an automatic level 
control to insure distortion-free 
recording even when the pro- 
gram material varies in sound 
level. 

The Dual cassette deck may be 
used in vertical or horizontal 
operation. 


ESS Tempest 
LS loudspeakers 


ESS has recently designed three 
ESS Tempest LS speakers, 
packaged in finished oak cabi- 
nets. The Tempest ES 8 loud- 
speaker (100 watts capacity, six 
ohms nominal impedance) fea- 
tures an eight-inch woofer and a 
10-inch rear-mounted passive 
radiator; the Tempest LS 5 (140 
watts, 6 ohms) incorporates 
both a ten-inch woofer and rear- 
mounted passive radiator; the 
Tempest LS 4, a tall floor-stand- 
ing model (160 watts, six ohms) 


Pickering phones 

Pickering’s latest headphone, 
the Model OA-7, uses rare- 
earth elements in the com- 
pound of the permanent mag- 
net of each earpiece. The use of 
these elements allows for a 
smaller and lighter-weight mag- 
net and thus a smaller and 








Dual is now marketing the new 
Dual Cassette Deck, the first 
precision cassette deck to offer 
automatic reverse, continuous 
playback and bi-directional re- 
cording. The deck incorporates 
the same continuous-pole/syn- 
chronous motor used in Dual’s 
top-of-the-line turntables. Cap- 
stan and take-up systems are 
driven by a large flywheel that 
filters out residual motor Vibra- 
tion and separate precision- 
ground drive-belts to prevent 
any variation in tape tension 





comes with ten-inch drivers, the 
passive radiator being front- 
mounted. 

All Tempest LS speakers fea- 
ture the Heil air-motion trans- 
former Power Ring for fre- 
quencies above 2400 Hz. The 
Power Ring enables the ESS 
units to move air at a rate faster 
than the motion of the loud- 
speaker components them- 
selves, resulting in quick re- 
sponse and improved tran- 
sients. 





lighter-weight headphone set. 
Model OA-7 earpieces are 
foam-padded for additional 
comfort. 

Frequency response is rated at 
20Hz to 22 kHz plus or minus 
five dB. Suggested retail price is 
less than $70. 








They're new from Bozok. 


They're specially designed for the average-sized room. 


ae that it takes a special room to house and take full advan- 
tage of the power handling capabilities of the magnificent Concert 
Grand speaker system and its companion electronics, Bozak has 
designed a new trio of speakers, preamplifier and amplifier for the 
typical living room. 


The quality and circuitry of these new models is typically Bozak — 
the best we can build. Indeed, the component speakers are identi- 
cal to those in the Concert Grand. Only the number of component 
speakers and the power of the amplifier has been scaled down. 


Model B-501 
eT ao AIMS Cm ATC 


Combining the robust, true bass of a Model B-199A woofer with the 
clear, definite mid-range of a B-209B driver and three of Bozak’'s 
new B-200Z tweeters “with the Golden Voice” for the mostthrilling, 
shrill-free treble you've ever heard, this magnificent three-way 
system will make your listening room the envy of your knowledge- 
able music loving friends and the source of a lifetime of pleasure. 


Model 909 
Deluxe Stereo Preamplifier 


Complete flexibility for handling a variety of stereo inputs — two 
phono, two tape, tuner and auxiliary — provides almost profes- 
sional control for mixing, tape dubbing and other functions most 
commonly encountered in home music systems. The audio signal 
quality, however, far exceeds many professional systems. Fre- 
quency response is +0.25dB with 0.1% harmonic distortion and 
0.1% intermodulation distortion over the frequency band from 
20 Hz to 20kHz at 10 volts RMS into 200 ohms 


Model 939 
Stereo Power Amplifier 


Using circuitry adapted from commercial power amplifiers sup- 
plied by Bozak for concert halls across the nation, this magnificent 
unit supplies 70-watts per channel continuous minimum sire wave 
power into 8 ohms from 20 to 20,000 Hzat less than 0.2% tral har- 
monic distortion. Employs full electronic protection agaiist short 
circuits and overloads and to prevent DC damage to speakers. 


For information on any or all three of these magnificent units, 
see your Bozak dealer or ask by model number from 


BOZAK 
Box 1166, Darien, Connecticut 06820 
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Listen closely: 


Near-field 


Another case of 
“less is more” 


by Peter W. Mitchell 


S...... headphones provide some very 
attractive ~advantages when compared 
with loudspeakers. For example: ~ 

— The weakest element in a stereo sys- 
tem is the listening room, whose acous- 
tics, absorptions, and resonances can 
mess up the sound of even the best loud- 
speaker. Headphones free the listener 
from room acoustics, letting you hear the 
hall where the sound was recorded. 

— With headphones you can play the 
music at as high a volume level as you 
wish, even late at night, without disturb- 
ing the neighbors or landlord. 

— Because headphones don’t have to 
move much air, their actual diaphragm 
motion can be very small, and so their 
transient response can be superb and 
their distortiom can be made to be very 
low even at high volume levels. 

— Since headphones guide each chan- 
nel of sound directly to the correspond- 
ing ear without any cross-feed to the op- 
posite ear, the listener hears an especially 
wide and spacious stereo stage. 

— With loudspeakers the blending and 
reverberation of the sound in the listen- 
ing room tend to obscure the subtle de- 
tails in the sound field. Headphones pro- 
vide an exceptionally clear and analytical 
presentation of the sound; both good 
things (subteties of violin bowing, for in- 
stance) and bad things in the sound 
(modest amounts of noise and distor- 
tion) are vividly heard in headphones. 

— For audiophiles on a budget, head- 
phones can provide smooth and quite 
wide-range response at a much lower cost 
than loudspeakers. Furthermore, head- 


sound 


phones can play wide dynamic range 
material as loud as you like without re- 
quiring the costly amplifier power that 
loudspeakers soak up when generating 
high peak volume levels. 


a ae stereo headphones 
also have crippling deficiencies which 
have prevented them from being as wide- 
ly accepted as loudspeakers for normal 
listening: 

— Headphones are physically uncom- 
fortable to wear. The lightest and most 
comfortable headphone tends to become 
irritating or fatiguing after an hour or 
two. Even the dangling cord can become 
an annoyance. 

— When you turn your head, the en- 
tire stereo image rotates with you in a 
way that no real rock group, orchestra, or 
concert hall could ever do. It’s a bit un- 
settling to turn your head and hear the 
entire Boston Symphony whirling around 
so as to stay centered in front of you. 
Some listeners don’t mind, but for many, 
such unnatural behavior destroys the 
realism of the stereo illusion. This can be 
as psychologically uncomfortable as the 
physical discomfort of headphones. 

— With many stereo records, the ster- 
eo separation in headphones is ludi- 
crously exagerated. Further, for many 
headphone listeners, sounds which are 
supposed to be localized near the center 
of the stereo stage (soloists for instance) 
often sound as if they are placed in the 
middle of one’s head, or on the nape of 
the neck, or at the back of the head in- 
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A new Audio-Technica cartridge 


Your best vaiue in hi-fi. 
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Brands Mart 
Eardrum 
Music Center 


of Boston college 10) 


(Closed door showroom entrance 
only by Brands Mart card or 


Waltham Camera 


Tweeter 

(Framingham Only) 
Manchester Music (N.H.) 
Sound aeneee 

Tech HiFi (All Stores) 


stead of out in front. For many, the sense 
that the musicians are playing and sing- 
ing inside one’s head creates a psy- 
chological pressure which is more weary- 
ing than the physical pressure on one’s 
ears. 

Now, we are accustomed to thinking 
that there are only two ways of hearing 
stereo sound — via loudspeakers and via 
headphones — and so we assume that if 
we want the advantages of headphone lis- 
tening we have to put up with the atten- 
dant discomforts and disadvantages. 

But in fact there is a third mode of ster- 
eo listening, one which combines the es- 
sential advantages of both headphones 
and loudspeakers with the disadvantages 
of neither. It is called “near-field” listen- 
ing. 
Functionally, near-field listening is lu- 
dicrously easy to arrange. Select a low- 
cost full-range loudspeaker and sit very 


Children Of The 


close to it, not more than about one foot 
distant. For stereo listening, two simple 
loudspeakers can be used, located just a 
few inches away from each cheek. If you 
‘want the sort of. tight, coherent stereo 
imagery that ordinary loudspeaker lis- 
tening provides, place the two speakers 
right in front of you, firing along each 
cheek. And if you want the super-wide 
stereo of headphones, place a speaker on 
-each side of your head. In either case dis- 
tance is the key: mount the speakers not 
more than 10 to 15 inches from each ear. 


N... this sounds too trivial to be in- 
teresting, and if you have never tried it 
you may be tempted to dismiss it. But it 
deserves a closer look. The acoustical 
rules which govern the near-field behav- 
ior of a loudspeaker are different from 

Continued on page 36 
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Loudspeaker 


So your listening room won't accommodate a x.ipscHorne. 


Then Klipsch gives you a choice. 


Large, small, horn-loaded bass, 


direct radiator bass. All non-corner speakers. Yet all except the 
nerseye have the same drive components. Even with it the only 
difference is a 12” instead of a 15” bass driver. And each Klipsch 
speaker is individually tested to meet Klipsch standards. We can 
show you how closely the children approach the father in true 
sound reproduction. Visit our sound room for a demonstration! 


Klipsch | 


: ‘The Music Box 


58 CENTRAL STREET. WELLESLEY, MASSACHUSETTS - 235-5100 









Only Hitachi's SR/903 Receiver 


has Class G, the very newest class 
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in amplifier operation. 
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Stereo Review went on to ex- 
plain that this exclusive circuitry 
a low power and a high 
power output stage operating 
together... At low signal levels the 
lower power stage drives. the 


_speakers..The transition to.the 


more powerful output transistors 

..takes place smoothly at the 
point where it becomes advanta- 
geous to do so” 


Clipped 
Musical Wave Form 





The point they're talking about, 
of course, is where certain por- 
tions of the music you listen to. 
demand more than the rated out- 
put to sound like they should. 
(Rated output on the Hitachi 
SR/903 is 75 watts continuous 
power per channel, both channels 
driven into an 8 ohm load, 20 to 
20,000 Hz with no more than 0.1% 


Completed 
Musical Wave Form 


total harmonic distortion.) So when 
your music really gets we 
Class G cuts into a standby am 
fier. Then, for just a moment, the 
$R/903 can pump out a lusty 160 
watts per channel —without clipping. 

One look at.comparison wave 
forms will show you what we mean. 
See how the sound from the con- 
ventional amplifier has the top of 
its natural arc clipped off. That's 
when you'd get clip- 
ping distortion. But 
the same musical 
peak gra on the 
Hitachi SR/903 is 
complete. So the 
sound you'd hear 
would be clean and 
crisp. 

As a wrap-up, 
Stereo Review said Class G de- 
livers “much higher overall effi- 
ciency than a conventional device, 
and this brings immediate divi- 
dends...in reduced weight, size 
and power consumption’ 

All they -neglected to mention 
was that Class G doesn’t cost you 
any more. 


Stereo Review 
January, [977 






Hitachi SR/903 
Typical Specifications 


Amplifier Rating 


Power, minimum 
RMS, at 8 ohms, 
. 20-to 20,000 Hz. eeNnwe tS watts 


Total harmonic 
distortion at rated 
power output......... 0.1% 

















Usable sensitivity 
(IHF) 300 OHMS...... 1.6 pV 
(9.3 dBf) 
50 dB quieting 
sensitivity.......:.... 3.1 
(15 dBf) 


Signal/noise ratio 


100% mod............74dB 





@ HITACHI 


Aue a rs cares, 


Audio Component Division, Hitachi Sales Corporation of America, 401 West Artesia Boulevard, Compton, CA 90220, 


MAINE 


(213) 537-8383, Extension 228 
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| Cambridge Laconia Augusta Benni 
HiFi Buys Inner Ear Frank Pomerleau Inc. Lafayette Radio 
Harvard Sq. Laconia Mall 43 Bridge St. 105 South Street 
Marlborough Manchester . Bangor — Burlington 
Hifi Listening Shop Campus Hifi N.E. Music of Bangor Dartmouth Audio 
107 Main St. 106 Market St. 75 Central St. dba Tech Hifi, 
North Dartmouth North Hampton Brunswick 150 Church St. 
Sound II Audiophile Studios, Mac Bean's 
576 State Rd. 122 Lafayette Rd. é ae St. 
Rte. 1 
NEW HAMPSHIRE eden Bow Herbert & 
Berlin Cuomo’s Plourde 
db/Radio Shack 317 North Broadway Caribou Mall 
103 Main St. (Rte. 28) Millinocket 
Exeter Millinocket Sight & 
Charles J. Haley Sound 


85 Water St. 245 Aroostook Ave. 
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Near field 


Continued from page 34 
the rules governing the way a 
speaker delivers sound into a lis- 
tening room. Consequently a 
loudspeaker which may be quite 
unsatisfactory in a normal 
speaker/room configuration can 
deliver first-rate performance 
to a near-field listener. For in- 
stance, a simple four-inch or 
five-inch cone driver would, in 
normal living-room use, have 
poor bass output because of its 
inability to move enough air and 
would have a dull-sounding tre- 
ble response because of its poor 
dispersion, making the driver 
useful only as a midrange ele- 
ment. But in its near field the sim- 
ple four-inch driver can deliver 
an astonishi: flat output from 
the deep ba: >eyond the high- 
frequency |! of human hear- 
ing. 
Near-fie! 
ly a new id 
eers have | 
distinctive 


ning is not real- 

\coustical engin- 
een aware of the 
tield properties 
of loudspe. Several years 
ago Peter ‘appan of Bolt, 
Beranek and Newman suggested 
calling near-field speakers ‘‘near- 
phones,”’ and in the August 1974 
issue of Stereo Review Larry 
Klein suggested the construction 
of a stereo chair for outdoor sum- 
mertime use employing the near- 
field principle. But most audio- 
philes remain unaware of the con- 
cept. 
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The Advent Mod 


Most high-fide! 
er systems are no 
near-field use, be 
physical separation 
and tweeter. For | 
single-cone louds; 
be used. A particu! 
ample is the Adve: 
speaker, a compact system con- 
sisting of a single ful!-range cone 
drive and a passive equalization 
network tailoring the speaker's 
output for flattest midrange res- 
ponse. Actually, for near-field lis- 
tening you don’t need to use a 
speaker enclosed in a cabinet. A 
bare speaker driver can serve 
quite well if mounted on a two- 
foot-square board to isolate its 
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) is all you need for near-field listening. 


back wave from its frontal radia- 
tion. For instance, many of the 
better five-inch circular or six-by- 
nine-inch car stereo speakers, es- 
pecially those containing coaxial 
whizzer cones, have unexpected 
accuracy and width in near-field 
operation. 


©... how can you make 


practical use of the near-field 
principle? That’s mostly up to 
you. With a little imagination and 
some tools and lumber, you ¢an 
devise many ways of mounting a 
couple of speakers near your 
head. 

— Obviously, you can simply 


. place two speakers on a table and 


sit close to them. I sometimes use 
small loudspeakers this way in- 
stead of headphones for on-loca- 
tion monitoring of tape record- 
ing sessions. Or you could con- 
struct a stereo chair with a frame 
to support the speakers at both 
sides of your face. Or you can 
mount speakers on: pivoted out- 
rigger arms which would swing 
out on either side from a wall be- 
hind your listening chair. (A 
swivel arrangement of this sort is 
useful since it permits you to vary 
the spacing of the speakers, eith- 
er placing them almost together in 
front of your face or swinging 
them around to the sides of the 
head to vary the width of the ster- 
eo space which is heard.) 

— Mount speakers on the head- 
board of a bed, directly above the 
pillow, for late-night listening. 
Remember that in the near field 
one foot from the speakers the 
sound will be about twenty deci- 
bels louder than elsewhere in the 
room, so you can achieve a sub- 
stantial loudness level without 
disturbing the neighborhood. In- 
cidentally, the typical power lev- 
el delivered to the speakers will be 
only a fraction of a watt, and an 
inexpensive 10-watts per chan- 
nel stereo receiver will provide 
ample headroom for the loudest 
peak levels. 

— Did you ever try to play a 
conventional stereo system out- 
doors? It usually is quite disap- 
pointing, as speakers which are 
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And price. 
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gntty 

And the same meticulously- gies 


satisfyingly potent in the living 
room become weak and bass-shy 
when there are no walls to reflect 
and reinforce the sound. But in 
near-field listening the intensity 
and quality of the sound that you 
obtain is independent of room 
acoustics, even when there is no 
room at all. So near-field listen- 
ing may be the ideal solution to 
the problem to getting full-range 
musical sound in the back yard. 
How about equipping a ham- 
mock or a chaise longue for ster- 
eo? 


— For the beginning audio- 
phile on a budget, near-field lis- 
tening may provide a solution to 
the problem of obtaining maxi- 
mum sound quality at minimum 
cost. The usual approach is to ap- 
portion most of your equipment- 
buying money on loudspeakers 
and on a large receiver to power 
them, with the result that you can 
only afford to buy a cheap turn- 
table and mediocre phono pick- 
up. Consider instead this al- 
ternative: buy inexpensive small 
speakers suited to near-field use 
and a high-quality but low-pow- 
ered (thus moderately priced) re- 
ceiver, since 10 or 15 watts is all 
you need to make a very loud 
sound in the near field; you will 
then have enough money left over 
for a high-quality turntable and 
phono cartridge and, perhaps, the 
down-payment on a good tape 
deck as well. 

Of course, nothing is perfect, 
and near-field listening does have 
a couple of limitations. One is 
that it is strictly solitary. Only 
one person at a time can be prop- 
erly placed to hear the near-field 
sound of the speakers correctly. 
People outside the optimum zone 
will hear a sound that is dull; soft, 
and poor in stereo separation and 
balance. This leads to a second 
limitation, which is that even for 
the single listener, placement of 
one’s head relative to the speak- 
ers is fairly critical. For stereo, of 
er the listener’ : head is posi- 
tioned in_the_overla near- 
field zones of the ei 
and shifting the head by just a 
few inches will produce a notice- 
able alteration in stereo imagery 
and balance. This is why it is use- 
ful to rig mounts for the speak- 
ers which will locate them cor- 
rectly on both sides of a chair, 
preferably a high-backed. chair 
with a headrest. 

— If you want to achieve the 
skin-palpitating sense of feeling 
the bass energyin your stomach, 
forget it. Like headphones, near- 
field speakers deliver their sonic 
impact to the ears and head of the 
listener; they don’t envelop the 
entire body in the sound field the 
way that loudspeakers and live 
music do. 


— Finally, near-field listening 
has a defect which arises from its 
virtues: perhaps it is too good, too 
clear, for normal use. In general, 
records and FM broadcasts con- 
tain a significant amount of noise 
and distortiofi. In normal living- 
room listening via loudspeakers, 
this garbage is partially sup- 
pressed by the blending and mel- 
lowing of the sound, which oc- 
curs as the waves are reflected 
about in the room. But in near- 
field listening, as with head- 
phones, the sound is transmitted 
to the ears in a very clear and ana- 
lytical fashion with every defect 
plainly audible. Don’t be sur- 
prised if you feel a need to use 
tone controls to take some of the 
edge off the sound. 

With first-rate program ma- 
terial, of course, near-field lis- 
tening can be astonishingly good. 
With its clarity of detail, low dis- 
tortion, freedom from room 
coloration, and its high effi- 
ciency (permitting wide-dynam- 
ic-range listening with modest 
amplifier power), near-field lis- 
tening hardly deserves the ne- 
glect it has been given by audio- 
philes — especially in vew of its 
low cost. And to make it even 
more attractive, it is a movable 
feast, equally suitable for the liv- 
ing room, den, office, bedroom, 
and outdoors. @ 
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The night the 


saucers Came 


Klaatu barada -nikto, 
klaatu barada nikto 


by Joe Novak 


R.... Even now the word 


¢rackles and sputters like a wet 
kitchen match ignited by a bro- 
ken thumbnail. The gravel roads 
and mad cicadas of an August 
night in central New Jersey re- 
turn to me, at once as hypnotic 
and drab as a Brown Cow staring 
back from the freezer. 

It’s a little after eleven o'clock, 
and there’s nothing on the road. 
The cold and distant sobbing of a 
Lehigh Valley freight permeates 
the silence. Probably loaded with 
Band-Aids and water pistols, 
piercing the calm of the swamp- 
lands like a one-eyed banshee, its 
headlamp gleaming in the eyes of 
a million melancholy frogs. Much 
of the time I ‘watch my moving 
shadow as I pass below the street- 
lamps, but I glance upward now 
and again, keeping an eye out for 
flying saucers. (In the most re- 
cent of a series of distressing 


not everyone 
could build 
astereo kit... 


dreams, I was pursued by an en- 
tire fleet of saucers, and cap- 
tured.) 

I reach into my pocket and 
withdraw my American-made 
Motorola six-transistor AM ra- 
dio, the one that looked so good 
under glass that Thursday night 
at Bamberger’s. It has cylindrical 
resistors with colored stripes, not 
those ugly Japanese kind that 
look like little ceramic dumbells. 
The tuning dial is a small, high- 
ly polished metal disk, that tapers 
toward the rim like. . . well, like a 
mother ship. The gleaming disk 
stops at 77, and an acne commer- 
cial wrecks the stillness like a be- 
serk pachinko machine. 


That's right, teens. Pasta PH 
was developed by a Spanish 
Inquisitor early in the 17th 
Century for his own troubled 
daughter. It burns the living 
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devil out of acne pimples. So 
stop being a walking disaster 
area. Try Pasta PH. In just 
fourteen days you'll be feel- 
ing much too good to bust 
heads. 


WABC. It-is the beginning of 
the sixties, and its voice is at the 
top of a scale that has manic at the 
bottom and hysterical in the mid- 
dle. You could probably hold 
your breath for the total amount 
of dead air time WABC tolerates 
in a week. That's New York 
talkin’, ma‘am! The acne mes- 
sage wafts over Hoboken like 
bubonic plague, echoes in dark 
doorways in Newark, scuds over 
the boardwalk crud in Atlantic 
City. 


. . if you decide to call on me, 
ask for Mr. Blue. The Fleet- 
woods’ soporific body snatchers- 
at-twilight time sound speaks 
from the little paper cone. Oncé a 
pod person, always a pod per- 
son. I walk trancelike down the 
road, awaiting further instruc- 
tions. 

Ahead, the signal red of a traf- 
fic light, burning like a wound in 
the belly of night, the plaintive 
buzzing from within that carries 
for nearly a block in the stillness. 
And now it strikes green, in a 
flash like the eye of a viper. It 
burns into the phospor screen of 
memory not with its steady emer- 
ald stare, but at that first fearful 
instant when electricity courses 
through its filament like venom 
into fang. Just an ordinary traf- 
fic light over a two-lane blacktop 
in the boonies: Just a traffic light, 
as vivid as a laser. And at that 
same moment, somewhere in a 
studio ever so much lonelier, 
somewhere in a soundproof room 


‘ high in a skyscraper, a mart be- 


hind tinted glass pushes a but- 
ton, and through the black ether 
comes a primitive chant . .~. 

Duke; Duke, Duke, Duke of 

Earl, Duke, Duke, Duke’... 
The jock leans back in his.steel 
-and leather s' 1 ‘ 
coffee from a paper. 
folding handles. The nee 
the VU meters dance in the warm 
light. 






As | walk through this world, 
Nothing can stop the Duke of 
Earl, 
And you are my.girl, 

And no one can hurt you, 
Yes I’m gonna love you, 
‘Cause I’m the Duke of Earl. 


It's after midnight. I make a 
quick check of WOR to see if 
Long John Nebel has a saucer nut 


- on his all-night talk show. He has 


a faith healer. Back to WABC. I 
look again at the stars. Perhaps at 
that very instant a mother ship 
was rising like some tumescent 
Portuguese man-o'-war over a 
mist-shrouded meadow nearby. 
We want Novak. The alien in my 
dream was at the door holding a 
ray.gun, and he certainly knew 
what he wanted. My host blew 
his cool. “Sure,” he said. “You 
can have Novak, only let me 
alone. Please let me alone!” 
At least somebody wanted me. 
I had begun to feel lately that if I 
didn’t find a woman soon, I'd wil- 
lingly go with the aliens. Ah, but I 
didn’t want just a woman; I wan- 
ted Carolyn. Smooth,. untouch- 
able Carolyn of the slinky skirt 
and fuzzy white sweater, eyes as 
serene as lily pads in cool, limpid 
pools. Of course, I didn’t really 
know Carolyn. I mean, I never 
saw her cry or perspire. I never 
heard her sigh with longing. It 
would have been a comfort if | 
had known that I was destined to 
be touched by her — only for a 
few minutes, but the memory 
would last. And strangely, it 
would suffice. She would be a 
make-up girl for the Senior Play, 
and I would be an actor. Sensing 
my delight, which I’m sure was 
easy, she would prolong the ap- 
plication, causing me to forget my 
lines until five minutes before 
showtime. 
Goodness, gracious, great balls 
o’ fire! The dirt road through the 
Continued on page 42 
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Great conundra 
of hi-fi history 


The endless bickering 


of the engineers 


by Lawrence Nile 


B... before there was even low-fi- 
delity, there was Ma Bell. Those who 
were privileged enough to hear Bell Labs’ 
demonstrations of sound reproduction 
techniques during the ‘30s (myself not in- 
cluded) probably sit in bemused baffle- 
ment at the brouhaha that characterizes 
today’s hi-fi industry. They had it all fig- 
ured out years ago. 


Practically everything we know about 
the perception of sound and the physics 
of hearing dates from the research done 
by Bell Labs’ scientists (Drs. Fletcher and 
Munson, to name two) 45 years ago, and 
that work, together with the acoustic pre- 
cepts described by Lords Rayleigh and 
Kelvin, constitutes 98 percent of the 
knowledge upon which the multi-bil- 
lion-dollar-a-year business is based. 


What, then, is all the fuss about? 
Largely, it all follows from the task of 
turning that finite mass of information 
into produceable, marketable and profit- 
able entities that can sit unobtrusively in 
anyone’s living room and produce, with a 
minimum of bother, passable imitations 
of real live noises. How this is best done, 
of course, is a matter of some contention. 
Remember, however, that what is often 
posed as a ‘giant breakthrough” may be 
yet another manufacturing compromise 
pitted against some demon that in one 
form or another has plagued designers for 
close to a half-century. It is the intention 
of this article to examine some of these 
conundra and attempts at solving them. 


With all respect to Avery Fisher, the 
hi-fi component business was a child of 
an industry developed in the ‘30s to pro- 
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vide sound equipment for movies, al- 
though a natural secondary market had 
developed for public-address and sound- 
reinforcement equipment used in large 
halls. The acousticians and engineers of 
All Technical Industries (a company that 
split later into Altec and James B. Lan- 
sing) and ElectroVoice had been, of 
course, largely concerned with making 
systems that can fill large volumes of air 
with large volumes of sound. For loud- 
speakers, utility was chiefly determined 
by efficiency, and loudspeaker com- 
ponents were generally optimized for use 
in large horn and “bass reflex’ enclo- 
sures. 

One of the central problems under- 
stood very early in the design of loud- 
speakers was in the impedance relation- 
ship of the electromechanical motor and 
the acoustic load which it drives. 

To most consumers and hi-fi sales- 
men, the word impedance seems to be al- 
most magical in its power alternately to 
mystify and to terrify. A good way of un- 
derstanding impedance is to look at it as a 
description of the type of work a given 
amount of energy will perform, whether 
that power is acoustical, _mechanical, or 
electrical. For example, a given quantity 
of power will enable very small move- 
ments of dense material at high pres- 
sures (high-impedance case) or larger 
movements of lightweight material at low 
pressures (low-impedance case). In elec- 
tronics, high-impedance networks imply 
high voltages (electrical pressure) and low 
currents (electron movement). Similarly, 
low impedances imply low voltages and 
high currents. 
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Conventional direct-radiating dy- 
namic or electromagnetic drivers were al- 
ways deficient in this respect since, ideal- 
ly, they are best employed generating 
waves at high pressures and low volume 
velocities (e.g., propagating sound 
through Mazola oil). What, in fact, was 
required was exactly the converse, and 
the result of this mismatch was a low con- 
version efficiency from electrical to 
acoustical power. (In loudspeakers, it is 
important not to confuse efficiency with 
voltage sensitivity. It is quite possible to 
have an inefficient loudspeaker with a 
low load impedance that will play louder 
than an efficient one with a high impe- 
dance, or a given level of voltage drive.) 


H... loudspeakers solved the prob- 
lem by providing what is, in effect, an 


acoustic transformer (or impedance con- - 


maxell. 


verter) between the driver and its air load. 
In a horn, the driver must force air 
through a small opening into a tunnel 
whose cross-section expands uniformly 
as the wavefront progresses. The ratio be- 
tween the driver and throat areas pro- 
vides the ‘‘step down” function of the 
transformer. Since the dynamic driver's 
power was much more efficiently util- 
ized, the horn also required much less 
cone excursion for a given driver and 
acoustic output, and, hence, less distor- 
tion. 

But while things were made consider- 
ably easier for the driver, the design of 
the horn was quite critical, particularly at 
the throat, where the transformation 
from high acoustic pressure to high 
acoustic velocity occurred. Low-fre- 
quency horns were also unconscionably 
huge; a low frequency cutoff at 40 Hz re- 
quired a mouth 20 square feet in area and 





a length of 16 feet. So there it sits today. 

The electrostatic driver avoided the 
problem altogether in that it provided an 
almost ideal match for its acoustic load to 
start with. Like the horn, it was capable of 
very low distortion but also required large 
radiating areas. An additional advantage 
for hi-fi purposes was that, since the en- 
tire diaphragm could be driven uni- 
formly and had very low mass, it was 
capable of flat frequency response up to 
and beyond the range of hearing. 

However, this ideal acoustic perform- 
ance extracted severe penalties elec- 
trically. An electrostatic driver presents 
an almost purely capacitive load to an 
amplifier, which is required to pump 
charges into and out of the electrostatic 
plates at ever increasing rates (current) at 
high frequencies. This high-frequen- 
cy/high-current demand poses severe dif- 
ficulties for the driving amplifier as well 
as introducing the possibility of trans- 
former core saturation. In addition, 
highly capacitive loads can jeopardize the 
amplifier’s stability. The problem can be 
lessened somewhat by subdividing elec- 
trostatic drivers to handle different fre- 
a ranges, but it remains nonethe- 
ess. 


S..... acoustic conversion efficiency 
was not a fundamental prerequisite, the 
most natural solution for hi-fi buffs (they 
had not yet christened themselves 
‘‘audiophiles’’) was to turn to some form 
of ported ‘‘reflex’’ system. In those days, 
one generally constructed one’s own en- 
closure around some standard driver (a 
sadly neglected folk art, these days). Un- 
fortunately, the drivers generally avail- 
able were fitted with very stiff mechani- 
cal suspensions, which, by raising the 
driver's free-air resonance, made the sys- 
tems exceedingly difficult to tune for ex- 
tended low-frequency performance, and 
also generated considerable low-fre- 
quency distortion. This led to the ported 
systems’ unfortunate and undeserved 
reputation as ‘boom boxes.’’ On top of 
this, the dictates of the drivers required 
the enclosures to assume rather impos- 
ing dimensions for an average listening 
room. 

Although the idea had been proposed 
in England some 15 years earlier, the 
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closed-box “‘acoustic suspension” sys- 
tem was belatedly recognized as a far bet- 
ter solution for home-use loudspeakers, 
owing almost entirely to the efforts of Ed 
Villchur and Henry Kloss. By relaxing re- 
quirements for conversion efficiency 
even further and providing a highly com- 
pliant mechanical suspension, it became 
possible to build cheap, small, and highly 
marketable boxes with extended low-fre- 
quency response and low levels of dis- 
tortion, since the restoring force was now 
supplied by the air trapped inside the 
cabinet rather than by highly nonlinear 
mechanical suspension. 

It was really the first loudspeaker op- 
timized strictly for home use, and it was a 
godsend. It can be rightly said that the 
fledgling hi-fi industry took off as a re- 
sult of its inception. 

The arguments that were hurled back 
and forth between proponents of acous- 
tic suspension and bass reflex systems 
seem somewhat sophomoric now in light 
of the recent work of two Australian pro- 
fessors, A. Neville Thiele and Richard 
Small. Together, they conclusively 
demonstrated that all direct-radiator 
loudspeakers are nothing more than sim- 
ple multi-stage mechanical filters, 
governed by the same laws that other 
branches of physics have been using for 
the past 100 years. So there. 


I, the early 1960s, having temporarily 


“set aside the kefuffle over loudspeaker 


driver motors and enclosures, audio- 
philes fixed their attention and their ar- 
guments on yet another one of Ma Bell’s 
children: the transistor. 

When the first solid-state amplifiers 
began to appear on the market, it was a 
widely held assumption that it would be 
only a matter of time before the transis- 
tor would have absolute dominion. It was 
cooler, quieter, faster, more reliable, and 
potentially cheaper than its fragile rival. 


Yet there developed a pervading impres- . 


sion on the part of certain audiophiles 
that tube amplifiers invariably sounded 
better than their transistor equivalents, 
despite similar or identical specifica- 
tions. Even by the mid-’70s the battle 
showed no signs of flagging, and, in fact, 
the tubisti had acquired a whole rash of 
new recruits to fill their depleted ranks 


(and one old soldier out of retirement, 
Dynaco). 

The liveliness of the tube vs. transis- 
tor debate seems to center on two.some- 
what related problems: 1) the large sig- 
nal performance of the amplifier as a 
whole, and 2) the limitation of the out- 
put (and impedance converting stage) of a 
given amplifier. 

In tube designs the two problems were 
very closely related. The output trans- 
former, because of its inherent problems 
(hysteresis distortion, core saturation, 
and limited bandwidth) became the focus 
of the design, and it was a common rule 
of thumb that an amplifier’s weight, de- 
termined largely by the amount of iron in 
the transformers, was a good index to 
performance. 


In early transistor amplifiers, the prob- 
lem again lay in the output/impedance 
converting stage, which, in this case, was 
a circuit configuration known as an emit- 
ter follower. First, being temperature- 
sensitive devices; transistors were sub- 
ject to thermal runaway, a process where- 
by the device in question would fry itself 
to death by passing more and more cur- 
rent as it became hotter. 


The obvious cure — biasing the tran- 
sistor for less standing current — pro- 
duced a problem just as grievous: cross- 
over distortion, wherein one transistor of 
an output stage would stop conducting 
before its partner was to take over, pro- 
ducing a harsh, grainy effect infamous to 
audiophiles as ‘transistor sound.” 

Even after these problems were effec- 
tively licked by the evolution of tem- 
perature-compensated biasing  tech- 
niques, there were still complaints of brit- 
tle sound qualities in comparison to their 
‘“‘warmer” and ‘‘more musical” tubular ri- 
vals. . 

These qualities appear to stem from the 
large signal characteristics of the ampli- 
fier, particularly in how it approaches 
and recovers from momentary overload 
conditions. In tube designs, overload is a 
condition that is approached gradually, 
with low-order distortion products in- 
creasing slowly until saturation is reach- 
ed. Assuming that the transformer core is 
not saturated and that there is adequate 
feedback present, recovery from over- 
load should be just as smooth. Transis- 
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discretion. © 1976 Superscope Inc., 20525 Nordhoff St., Chatsworth, CA 91511. In Europe: Superscope Europe, §.A., 
Brussels Belgium. In Canada: Superscope Canada, Ltd, Ontario. Prices and models subject to change without notice 


tors, on the other hand, tend to saturate 
rather abruptly, generating all manner of 
high-order distortion products in the pro- 
cess. In addition, depending on the 
charge storage elements present in the 
transistor itself and in other parts of the 
circuit, the amplifier may want to “stick” 
or stay in saturation longer than the sig- 
nal would dictate. (Incidentally, the 
charge storage property of a transistor 
varies considerably from one operating 
point to another, a fact which plays havoc 
with the amplifier’s stability, over varia- 
tions in both signal level and load condi- 
tions.) 


A. it turned out, overload (clipping) 
was a surprisingly common occurrence in 
amplifiers used with low-efficiency, 
closed-box loudspeakers (‘You cannot 
make a small box go low and be effi- 
cient’). With the introduction of high- 
power, 100-watt dissipation output de- 
vices in the mid-’60s, the obvious solu- 
tion was to increase maximum power 
levels and thereby decrease the prob- 
ability of overload. The first monster 
solid-state amplifier, the Crown DC 300, 
was an immediate success in the hi-fi 
world, although designer Gerald Stanley 
had primarily intended it for industrial 
use. (There is little desirability in having 
an entirely direct-coupled amplifier re- 
spond to dc leakaye-current in the out- 
put-coupling capacitor of a preamp, or 
two-Hz record warps, for that matter.) 
The power battle was soon joined and 
dealers’ showrooms burgeoned with 80- 
pound behemoths that blew your house 
fuses when you turned them on. 

As the competition heated up (not to 
mention hi-fi showrooms), so did the 
hype. In the midst of perusing direct 
coupled/dynamically biased/ fully-com- 
plementary compound Darlington triple- 
diffused multiple-emitter-site/ silicon- 
planar-output-devices, it might be use- 
ful to review a few basic relationships of 
the static and dynamic properties of 
amplifiers and to examine the usefulness 
of certain types of specifications com- 
mon to amplifiers these days. With time, 
the great controversies of the hi-fi indus- 
try have become more and more sophis- 
ticated — in the area of amplifier design, 

Continued on page 42 
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much of the aruging centers on 
the numbers. 


Distortion: harmonic, 
intermodulation and transient 

The first two terms are not dif- 
ferent types of distortion at all, 
but rather different ways of mea- 
suring the same phenomenon. 
Even then, there are several dif- 
ferent accepted methods of inter- 
modulation tests (the most com- 
mon method being the American 
S.M.P.T.E. method). Intermodu- 
lation tests of any type are su- 
perior to harmonic tests because: 
1) they involve complex multiple 
tone signals which are a much 
better model of real musical con- 
ditions than the pure sine waves 
used in harmonic tests, and 2) 
they measure only the nonlinear 
(distortion) behavior of an am- 
plifier without the inclusion of 
artifacts like noise and radio sta- 
tion interference. 

There is no currently accepted 
method for the measurement of 
transient distortion, and it seems 
unlikely that there will be a need 
for one. Although a measure of 
this type of distortion does re- 
flect dynamic conditions in the 
amplifier, which again would be a 
better index to the unit's per- 
formance with real music, its exis- 
tence and extent can be ac- 
curately predicted by slew rate 


who 


and power bandwidth measure- 
ments. 

Incidentally, it has always 
amazed me that the industry as a 
whole continues the practice of 
specifying distortion as a percen- 
tage, rather than a ratio ex- 
pressed in decibels, which is the 
way all amplitude measurements 
are done and which of course is 
much more like the way the ear 
hears things. 


Frequency response, power 
bandwidth, slew rate, 
and power 

Perhaps it is most important to 
draw the distinction between the 
first two of these terms. It is quite 
easy, these days, to build an 
amplifier with flat frequency re- 
sponse over a range much wider 
than that of the ear — as long as 
signal power is kept low. The 
problem is to get it to do so at 
high power levels. If full power 
starts to drop off at frequencies 
below that allowed by the small- 
signal frequency response of the 
amplifier, we can enter a condi- 
tion known as slew rate limiting, 
which describes how fast an 
amplifier can change its output 
voltage from one level to an- 
other. Slew rate, however, is an 
inherently confusing specifica- 
tion because it is a combination of 
both steady-state maximum 
power and power bandwidth. 
That is to say, a powerful ampli- 
fier with low power bandwidth 
and a less powerful one with 


know. 
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Who recognize excellence, 


Amana, Michelin, Nikon, Rolex. 
Not the biggest. Or the best known. ° 


For just a few dollars more, 


Stop into any one of these audio 
stores in your neighborhood and 


and demand it. 


Just the best. 


get in the know. 
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ESS Heil Air-Motion Transformer 
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Harvard Sq. Cambridge, N. 
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Merriden, Conn 


(closed door show- 

room admission only 
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IDs) 
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Your ears will appreciate 


the difference. 


Brass Monkey Fred Locke Seiden Sound 
Fairfield, Conn. Stereo 1123 Riverdale Road 
7A Governor W. Springfield, Mass. 


Al Franklin’s 
Musical World 


One Civic Center Sq. 
Hartford, Conn. 


greater power bandwidth can 
have the same slew rate. Granted, 
slewing, when it occurs, is an ob- 
jectionable, although subtle, dis- 
tortion, but I think we might all 
be better off without the spec. 

Power measurements, these 
days, are all steady state, thanks 
to the Federal Trade Commis- 
sion’s attempt to make adver- 
tised specs more meaningful. 
Some staidard is unquestionably 
better than none at all, but re- 
member that music is, after all, 
hardly a steady-state condition. 
Second, these measurements are 
specified into a resistive load of 
eight ohms, a nominal condition 
at best for dynamic loudspeakers 
and a meaningless one for reac- 
tive loads like electrostatics. 
Third, remember that the ear 
hears things logarithmically, 
which is to say that a 400-watt 
amplifier does not play twice as 
loudly as a 200-watt amplifier 
and that, because of the high 
peak-to-average values of most 
musical material, power ratings 
are more indicators of the prob- 
ability of clipping than anything 
else. 


Noise figures 

After arguing for measure- 
ments of distortion in decibels, I 
will apparently reverse myself 
and advocate measurement of 
noise in absolute (volts) rather 
than relative (dB) terms. The 
point is that, for relative terms to 
have any meaning at all, they 
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sound as clear as light 


must be stated in reference to a 
common standard. In the case of 
power amplifiers, the reference is 
an amplifier’s own maximum out- 
put, which makes meaningful 
comparisons of figures difficult 
for the consumer. 

Returning briefly to the saga of 
impedance converters, two re- 
cent developments illustrate the 
nature of the problem. The first is 
the development by several 
Japanese manufacturers of high- 
power field-effect transistors 
(FETs) and their use in power 
amplifiers. In some senses the 
FET is an ideal device for output 
stages. Its high input impedance 
(low current drain) makes it a per- 
fect choice for current multiplier 
(another name for an impedance 
converter) applications. In addi- 
tion, it does not change its charge 
storage properties as a function of 
the operating point, making it 
=— easier to stabilize an ampli- 
ier. 

However, the biasing require- 
ments of FETs force the ampli- 
fier to dissipate enormous 
amounts of quiescent power, 
which means that present-day 
FET amps throw away 100 watts 
or so just doing nothing. 

Another, more heartening, 


‘development was the recent an- 


nouncement by Quad of its “cur- 
rent dumping” technique, which 
reduces quiescent dissipation to 
nothing at all as well as elimin- 
ates the crossover problem. A 
panacea? Not quite. There are 


































Paysavers No. 1 
1504 N. Hampton 
Holyoke, Mass. 













some problems concerning the 
speed of the output devices, but it 
is illustrative of what can_ be 
achieved by intelligent use of an 
existing technology. 

On the whole, the transition of 
hi-fi from a hobby to a major con- 
sumer industry over the past 30 
years has been a remarkable busi- 
ness achievement, and there can 
be no question that everyone's 
ears have benefited from the 
arguments, intense competition 
and improved manufacturing 
technologies that have ensued. 
Today, it is virtually impossible 
to buy a really bad receiver, for 
example. ; 

One must remember, how- 
ever, that although it was a mat- 
ter of necessity to early hi-fi 
buffs, the notion of separate com- 
ponents and a divided industry to 
produce them exists today mostly 
as a result of history as a market- 
ing construct. Henry Kloss’s at- 
tempt to reintroduce the ‘com- 
pact” at KLH was certainly suc- 
cessful; but it was a relatively 
short-lived project. 

This segmentation has not 
proved to be entirely fruitful for 
the consumer or the audiophile. 
There has been a tendency on the 
part of manufacturers to opti- 
mize their specific product to 
meet their own marketing dic- 
tates, sometimes to the detriment 
of interacting with other com- 
ponents in the chain. There is, for 
example, a manufacturer of a 
small equalized multi-driver loud- 
speaker whose product is so in- 
efficient at low frequencies that 
typical receivers were forced into 
clipping during at least 50 per- 
cent of the time at normal listen- 
ing levels. 

These discrepancies can sel- 
dom be inferred from data sheets. 
What we do get, often, is a pro- 
fusion of somewhat spurious ‘in- 
formation, which tends to obfus- 
cate. Perhaps it is time, as the’ ad 
boys would put it, for some 
“horizontal integration.” 


Car.stereo | 


Continued from page 14 

testing the water for General Mo- 
tors, Ford and Chrysler. Even if 
they are successful, their niche in 
the market is short-term. “But 
why shouldn't they do it inthe 
meantime?”’ says Abe Cohen. 
“What is really holding up good 
sound in automobiles is a good 
merchandizing organization. This 
is the problem that has to be 


solved, not ‘Can we do it?’ The 


big problem is installation — car 
kits, gas stations, who knows? 
They can’t tell someone to cut a 
hole in his door. It’s a new mer- 
chandizing organization, they 
will face the competition of as- 
sembly-line installation.” 

The question ‘‘Can we do it?” 
is not as clearly resolved as Abe 
Cohen suggests, though the car as 
an acoustical environment has 
been the object of research for 
more than a decade. Cohen 
helped develop ‘a model of auto 
acoustics during the ‘60s. In the 
classical model, the car has two 
distinctive acoustical features: the 
enclosure and the background 
(ambient) noise level. 

In a car, says Cohen, “the lis- 
tener is inside a box.” It is as if the 
passenger were shrunk to Lilli- 
putian proportions and tucked in- 
side a speaker. The passenger 
compartment of a car is a mostly 
or wholly enclosed acoustical in- 
terior. 

Because it is closed, and be- 
cause there are highly reflective 
surfaces within the car (e.g., the 
windows), it is common for 
standing waves, sounds that have 
just the right wavelength to 
bounce back and forth between 
two reflective surfaces, to de- 
velop in the passenger compart- 
ment and disrupt listening pleas- 
ure. Standing-wave frequencies 
in the car (500 to 600 Hz) are 
higher than those in the home 
(200 to 300 Hz) because the en- 


’ closure is smaller. To overcome 


this problem, speakers must be 
Continued on page 44 
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New Version of This Country’s Most Popular 
And Most Imitated Speaker System. 


The New Advent 
Loudspeaker. 





| 
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Over the past few years, the Advent Loudspeaker 
has gone into more people’s homes in the United 
States than any other speaker system. It has been 
imitated over and over, and has been used consist- 
ently as a standard of performance (even by sales- 
men and companies trying to sell other speakers). 
It has also prompted an almost incredible number 
of unsolicited praise letters from satisfied owners. 

The new Advent Loudspeaker sounds very much 
like the original. It should, since the frequency 
balance, clarity, and neutral, “open” quality that 
contribute to the sound-character of a really excel- 
lent speaker shouldn’t need much alteration—and 
shouldn’t be subject to change for the sake of change. 

But the New Advent Loudspeaker is audibly 
different at the high end of the frequency range. The 
change has been made possible, and worth making, 
by improvements in the high-frequency capabilities 
of tapes, broadcasts, and—most of all—records. 


About Speaker Design. 

Despite all the advertising to the contrary, it is 
not hard to design a good loudspeaker. The neces- 
sary knowledge and materials have been available 
for quite a while, and any of many design concepts 
can produce excellent sound. 

But the trick, to our way of thinking, is to produce 
a balanced product. One that doesn’t lead the cus- 
tomer to pay unnecessarily for an overelaborate 
design concept, or for a “solution” to a nonexistent 
problem. And one that sounds good not just under 
“ideal” conditions or in an artificial laboratory envi- 
ronment, but under the widest range of actual con- 
ditions in people’s homes. 

Knowing that complexity has often been a substi- 
tute for good design in speakers, and that a great 


| *Suggested price, subject to change without notice. 


“Dolby” is a trademark of Dolby Laboratories Inc. 


Advent Corporation 195 Albany Street Cambridge, Massachusetts 02139 


deal of speaker design doesn’t have all that much to 
do with the requirements for home listening, we 
designed the original Advent Loudspeaker to fit at 
the lowest possible cost into the “best” category in 
speaker performance in a home. Its success has been 
underlined for us not just by the number of original 
Advents sold (half a million), but by the kind of sat- 
isfaction people have continually reported—to us, 
and to their friends. 


The Difference 


And How It Came About. 

A vital part of designing a speaker for use in the real 
world is to consider the capabilities and limitations 
of recording and broadcasting processes at a given 
moment. For most of the high-fidelity era, the most 
important limitation on actual usable performance 
in a speaker has been the high-frequency limits of 
recordings. 

Almost twenty years ago, for instance, some of us 
now at Advent were involved in a live-vs-recorded 
test of an “ideal” tweeter design that could, and did, 
sound identical to the live source. But this same 
tweeter was absolutely unlistenable for playback of 
recordings, particularly for LP records. It merci- 
lessly revealed the tremendous residual noise and 
distortion (from tape hiss, cutter limitations, vinyl 
imperfections, and other sources) present on records 
at high frequencies. 

By the time we designed the original Advent 
Loudspeaker in 1969, tremendous improvements 
had been made in recordings and broadcasts. But 
there were still important limitations, and the total 
high-frequency energy output of the Advent was 
balanced to suit that reality and match well with 
the mixture of new, not-so-new and old LP’s in most 


people’s record collections. 

In the 1970’s, however, two very important im- 
provements have been made in the high-frequency 
capabilities of recordings and broadcasts : 

@ The almost universal adoption of the Dolby® sys- 
tem and other noise reduction measures for record- 
ings has reduced background tape hiss and residual 
“hash” at high frequencies by a tremendous amount. 
The entry of the Dolby system into FM broadcast- 
ing is also beginning to be felt. 

@ A new generation of record-cutting equipment 
has made it possible to put more essentially undis- 
torted output onto records in the 10,000 Hz region. 
And a new generation of phono cartridges has been 
designed to take advantage of the opening for 
cleaner high-frequency response. 

These factors add up to more recoverable, usable 
high-frequency content in source material than ever 
before—more clean sound above the noise and dis- 
tortion in the recording process. 

With these improvements, and influenced by the 
fact that most people’s record and tape collections 
now date mainly from the early 1970’s onward, we 
decided to change the high-frequency capabilities of 
the Advent Loudspeaker. Also involved in the deci- 
sion was the knowledge that we could make use of 
developments like ferro-fluid damping for the 
tweeter to come up with a higher-output design of 
very high reliability at very little added cost. 

The New Advent Loudspeaker, then, can radiate 
significantly more energy at 10,000 Hz than our orig- 
inal design—more than enough to reveal the cleaner 
high-frequency output on records. The audible dif- 
ference is subtle on most recordings (a slightly more 
open and defined quality) and most noticeable on 
recordings that have a heavy content of brass, snares, 
cymbals, and other demanding high-frequency 
material. 

We don’t believe that the difference is great 
enough to make more than a tiny percentage of 
present Advent Loudspeaker owners want to trade 
in their speakers. (We don’t design any of our 
speakers, including the least expensive, to make 
people want to trade them in after the honeymoon, 
however long, is over.) But the change is the kind 
we think should be made in a speaker designed to 
compete in the “best” category without compro- 
mise. And we think it will be appreciated by today’s 
and tomorrow’s speaker and record buyers. 


What Stays The Same. 


Like the original Advent, the New Advent Loud-— 


speaker is the best answer we know how to make 
to two fundamental questions: 

@ What is the highest level of performance that has 
real meaning for the great majority of truly critical, 
demanding listeners? 

@ How do you get that performance at a cost low 
enough to make it available to the widest number 
of people who would like it? 

We realize that it is hard to believe, especially 
when speaker advertising consistently suggests that 
more dollars and more complexity and more novelty 
are the key to speaker performance, that a relatively. 
simple two-way speaker system can really fit into 
the very highest performance category. Especially 
a speaker that costs only $129 to $159* (depending 
on cabinet finish and how far we have shipped it). 

But it can and does. 

The New Advent Loudspeaker has a useful fre- 
quency range as wide as that of any speaker at any 
price. Its bass response is approached by few 
speakers at any price. It will fill a large living room 
with a satisfying amount of undistorted sound. And 
it doesn’t require a super-power amplifier or receiver. 

It also has an all-important octave-to-octave tonal 
balance that’s based on long experience with the per- 
formance both of equipment and of recordings in the 
real world. We don’t have enough room left here to 
explain the full implications of that statement, and 
to explore the design of the New Advent Loud- 
speaker in full detail. But if you will send us the 
coupon, we will be happy to provide full information 
on what the New Advent Loudspeaker is and how it 
does what it does. 

Thank you. 


To: Advent Corporation, 195 Albany Street, 
Cambridge, Massachusetts 02139 


Please send full information on the New Advent 
Loudspeaker, and a list of your dealers. 
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Car stereo 


Continued from page 42 
carefully placed. 

Another enclosure problem in 
the classical model is the extreme 
variability of the car’s acoustics 
depending on whether windows 
are opened or closed. Consider 
the driver's perspective. When his 
or her window is closed, the dri- 
ver receives signals in the left ear 
from a highly reflective surface a 
few inches away; on the right, the 
signal source is many times more 
distant. When the driver's win- 
dow is open, the sound source for 
the right ear hasn't changed, but 
in place of the reflective surface 
for the left ear is an area which 
approaches an infinite capacity 
for absorption. (In acoustical re- 
search, the unit of absorption — 
the Sabine absorption unit — is a 
one-foot-square space. The open 
window in a car approximates the 
ideal absorption unit.) It would be 
difficult to produce a satisfying 
musical balance for the driver 
with the window closed. It would 
be difficult to produce a satisfy- 
ing musical balance for the dri- 
ver with the window open. To do 
both is pretty near impossible. 
Doing the same for other passen- 
gers seems out of the question. 
This is the chief dilemma in the 
classical model of auto acoustics. 


I he second unique feature of 


the acoustical environment with- 
in a car is background noise. 
There are two sources of ambient 
noise in the car: from inside, low- 
frequency engine noise and, from 
outside, high-frequency wind 
turbulence and road noise. In the 
classical model, engine noise was 
discounted, blocked by the fire 
wall between the passenger cab 
and the engine compartment. 
High-frequency noise remained a 
nagging problem, the usual pre- 
scription being to boost the high- 
frequency musical signal to com- 
pensate. 

The classical model suggests 
that in developing high-fidelity 
systems for the car, manufac- 
turers should attempt to over- 
come the effects of a variable 
acoustical interior and a unique 
pattern of ambient ffoise. 

Advent (of Cambridge) will 
soon be marketing its version of 
high fidelity for the car. The com- 
pany has developed two ap- 
proaches to the problems. ‘The 
basic problem with car stereos,” 
says Andy Petite of Advent, “‘is 
that most stuff doesn’t sound 
good. It has nothing to do with 
the components. It’s mainly a re- 
sult of being in a strange listen- 
ing space. Small enclosed spaces 
tend to color familiar sounds, in- 
cluding voices. Try talking to 
yourself in a closet. 

‘Simple. equalization in tone 
control is not satisfactory. Our 
speakers for the car are electron- 
ically equalized in frequency re- 


sponse. Equalization is built in to 
make it sound good in a car. Also, 
our speakers play a lot louder. It’s 
as if we put an amplifier in each 
speaker.” 

KLH of Cambridge will also be 
coming out with high-quality car 
speakers soon. According to Scott 
Davis, “There is no true high-fi- 
delity system made for a car to- 
day. High fidelity up until now 
did not exist because speakers 
were made with cheap materials. 
Most present speakers use 
tweeters that cost 35 to 40 cents 
apiece. Our tweeters and mid- 
ranges will cost 10 to 15 times as 
much. 

‘There are other limitations in 
car systems. Most speakers are 
mounted in such a way that is un- 
fortunate for their performance. 
High frequencies are dissipated 
against the rear window. Our sys- 
tem will include the Headliner, a 
flat piezoelectric loudspeaker 
mounted above the doors and 
windows with variable tone con- 
trol. With the Headliner, there is a 
much better stereo imaging ef- 
fect, and high frequencies aren’t 
lost.” 

Advent and KLH, dealing with 
the same set.of problems, have 
come up with very different solu- 
tions. Advent emphasizes equali- 
zation and volume, KLH sees sal- 
vation in quality parts and im- 
proved imaging. Neither directly 
addresses the difficulty in ad- 
justing to the variability of the 
automotive acoustical environ- 


ment, the foremost consideration 
in the classical model of auto 
acoustics. 

Tim Holl of Acoustic Research 
(AR) thinks he knows why the 
variability factor has been ne- 
glected. AR conducted a series of 
experiments last year investigat- 
ing auto acoustics. At the end of 
the study, AR decided not to de- 
velop a line of auto speakers “‘at 
this time.” According to Holl, no 
further decision has been made. 

What Holl found is that there is 
no variability factor. ‘We looked 
at acoustics in the automobile. We 
opened the.doors, the trunk, the 
windows — there was very little 
difference in bass response.”’ 
Bodies are fairly absorptive 
acoustical surfaces, but adding a 
passenger didn’t make much dif- 
ference either. 

Holl also discovered that, con- 
trary to common perception and 
the classical model, road noise is 
concentrated at low frequencies 
under 100 Hz. If any part of the 
spectrum should be boosted, it is 
the lew frequencies, not the 
highs. To complicate matters, 
there was.a persistent dip of 10 to 
12 decibels in the 600 to 800 Hz 
portion of the spectrum. But Holl 
recommended increasing volume 
to mask noise (as Advent did) in- 
stead of boosting any particular 
range of frequencies (as Advent 
did). 

The classical model empha- 
sizes variability and high-fre- 
quency loss. Hall believes that the 
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THE EXPERTS ARE SOLD 
ON SOUND GUARD. 


From Ball Corporation research 
into dry lubricants for aerospace 
applications came an excitin 
breakthrough in record care. Sound 
Guard record preservative. 

When applied to record sur- 
faces, Sound Guard preservative 
puts on a microscopically thin film 
(less than 0.00003” thick) to pro- 
tect against wear without loss of 
frequency response or fidelity. 

For conclusive proof, we asked 
one of the most respected audio 
laboratories to test Sound Guard 
preservative for themselves. 

Their results were astounding: 

1. Sound Guard preservative in- 
creases the life of records by sig- 
nificantly reducing record wear. 2. 
It does not in any way degrade aud- 
ible frequency response. 3. It sig- 
nificantly retards increases in sur- 
face noise and total harmonic dis- 
tortion caused by repeated play- 
ings. 4. Records treated with Sound 
Guard preservative do not attract 
dust as readily as untreated discs. 


The people who know their 
sound and audio equipment have 
responded to Sound Guard preser- 
vative with raves. Like Len Feldman 
in RADIO ELECTRONICS: “At last! 
The long-awaited record-care prod- 
uct has arrived. It preserves fre- 
quency response while reducing 
distortion and surface noise.” And 
“... not only does Sound Guard 
lubricant inhibit the gradual in- 
crease of surface noise that occurs 
with repeated playings, but it actu- 
ally decreases the severity of those 
annoying ‘pops’ and ‘clicks’ which 
are so familiar to record fans.” 

Or B. V. Pisha’s AUDIO review: 
“Its (Sound Guard's) effectiveness 
was beyond our greatest expecta- 
tions.” 
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100 plays with Sound Guard. 


For Complete Technical Information Send To: Michael Scott Co. 


20 Walnut Street 
Wellesley Hills, Mass. 02181 


Sound Guard Keeps your good sounds sounding good. 


*Sound Guard is Ball Corporation's registered trademark for its record preservative. Copyright ©Ball Corporation, 1976. 
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acoustical environment is largely 
insensitive and that the area of 
concern is the low frequencies. 
Maybe Holl’s theory is correct, 
and Advent and KLH neglected 
variability because there is no 
variability. Or maybe Cohen's 
theory is correct, and Advent and 
KLH four the variability prob- 
lem intractable. 

Ten years ago, John King of 
the Ford Motor Company wrote, 
“Since the stereo effect is a 
phenomenon 
and no equipment exists for eval- 
uating the stereo effect directly, 
the placement of stereo speakers 
in an automobile is more of an art 
than a science at the present 
time.’’ And since the placement of 
speakers is such an important fac- 
tor in car stereo performance, it 
seems that auto acoustics is more 
an art than a science even today. 

Or as Abe Cohen, who was re- 
cently elected a fellow of the Audio 
Engineering Society, said, “The 
other fellow may disagree. He's en- 
titled to it. That's what makes > 


business what it is.” 


Saucers 


Continued from page 42 
trees has a peculiar attraction, as 
if it’s a road that will take me un- 
knowing toward some strange 
destiny. It winds, and there just 
ahead is the clearing. I can see the 
concrete outline of the dugout, 
rising like some monolithic slab 
for sacrificing virgins by star- 
light a million years ago. I ap- 
proach the clearing quietly. Va- 
por from the patches of crab- 
grass rises up toward my knees. A 
little radio with the volume turn- 
ed low, when held against the ear 
can fill the world, just as a candle 
held inches from the eyes can 
turn the whole starry sky into a 
bowl of milk. ‘ ‘ 
Just runnin’ scared. . . There is 
no prowl car hiding behind the 
center field wall, so I turn the 
sound up a bit. The police have a 


| way of maki ‘ou feel like a 
| Corb INAS PERM oles 


ter/werewolf if they Catch you 


' walking alone on dirt roads in the 


late evening and early morning 
hours. 

I take a seat at the top of the 
grandstand, although it isn’t very 
grand. This is, after all, Little 
League. I do not come, here to 
dream of the baseball star I might 
have been, but there is some- 
thing about the place in the mid- 
dle of the night. Something... . 
The mound, the diamond, the lit- 
tle walls with the pictures of milk 
and hotdogs, Twinkies and 
Double-Bubble. It is a-pattern, a 
signal, a glyph. It is one of the 
loneliest places I have ever seen. 
What better place for the pick- 
up? They could touch down just 
behind the mound. 

Suddenly a chill explodes ac- 
ross my neck and shoulders. The 
little box in the palm of my hand 
has plucked my name out of the 
void and spoken it to me. . 

Here’s a great letter | got the 
other day from Joe Novak... . 

It was Big Bob Lewis! Bob-a- 
Lew was reading my bitter plea 
for love and membership in the 
Nite-Nik Club. “Greetings from 
the Great Dismal Swamp,” he be- 
gins. Fifty Big Ones! My golden 
prose was being read aloud by 
Bob Lewis with 50,000 watts over 
Scranton, over Hartford, over To- . 
ledo. If it was a good night, over 
Chicago! Every radio in Harlem 
tuned to WABC was blaring out 
my words at quarter to two in the 
morning. A Puerto Rican lying in 
the sand on Coney Island rubs the 
dope out of his eyes and listens 
intently to my words. Midnight - 
cowboys roam with wild haun- 
ted eyes down 42nd St. as I whis- 
per into their dirty ears from the 
radios on their shoulders. And in 
my own contemptible town, may- 
be Carolyn is listening. Beauti- 
ful, ethereal Carolyn. Maybe at 
this very moment she is en- 
twined like a pretzel in the back 
of a car — I push that out of my 
mind. Maybe she is alone in the 

Continued on page 46 
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The new Sherwood S/7910: 
State-of-the-Art for under 500° 


" Inthe past few years, good specifications have 
become a relative commonplace in the consumer 
electronics industry. 


And, as the statistical gaps between comparably 
priced units lessened, other factors gained more 
importance. Most notably, design and the 
componentry that’s used. 


Nothing could suit us better. For twenty-three 
years, the strength of our reputation has rested 
primarily on the excellence of our engineering. 


The new S7910** is a case in point. 


With a power output of 60 watts per channel 
{minimum RMS at 8 ohms from 20-20,000 Hz] 
with no more than 0.1% Total Harmonic Distor- 
tion, the $7910 is clearly equipped to serve as 
the center point of the most progressive music 
systems. 

More to the point, though, is the componentry 
that permits this capability. The output devices 
are paralleled OCL direct-coupled. This con- 
figuration, combined with the high voltage and 
current ratings of the output devices, creates an 
extremely stable circuit. Additionally, the mas- 
sive power transformer and twin 12,000 sf filter 
capacitors, backed by a zener regulated second- 
ary power supply, ensure the S7910's ability to 
perform well beyond the demands of normal use. 


The S7910's IHF FM Sensitivity rating is 


9.84 dBf [1.7 yV]. That's one of the finest ratings 
attainable—and it can only be achieved through 
the utilization of superior componentry. 4-ganged 
tuning capacitors. Dual-Gate MOS FET's. Phase 
Lock Loop MPX. Ceramie FM IF Phase Linear 
Filters. And Sherwood's newly-developed digital 
detector, which introduces virtually no distortion 
to the signal and never requires alignment. 


The front panel of the S7910 reflects every 
significant function of current hi-fidelity tech- 
nology. And again, the componentry behind the 
faceplate is the finest available. [For example, 
the 3-stage Baxandall tone circuit employed for 
the Bass and Treble controls.] Other features, 
such as the Master Tone Defeat switch, switch-: 
able FM deemphasis and FM Stereo Only, and 
two front panel tape dubbing jacks, contribute to 
an operational versatility that is truly outstanding. 


In every respect, the S7910 demonstrates the 
attention to detail, the on-going effort to refine 
existing solutions and discover better ones, that 
has characterized Sherwood throughout 

the years. 

You might be able to find another receiver in this 
price range that offers similar specifications— 
on paper. 

But you won't find a receiver that’s been more 
meticulously designed, or more carefully 
produced. 


At Sherwood, we approach the business of 
creating receivers like an art. 


Because no approach brings you closer to reality. 


Sherwood Electronic Laboratories, Inc. 
4300 North California Avenue 
Chicago, Illinois 60618 


For a more complete description of Sherwood'’s 
unique approach to audio equipment engineer- 
ing, write to the address above. We'll mail you a 
copy of our new brochure, “The anatomy of high 
performance design;’ along with detailed infor- 
mation about the new S7910. 


@ SHERVVOOD 
S)). Everything you hear is true. 


*The value shown is for informational purposes only. 
The actual resale price will be set by the individual 
Sherwood Dealer at his option. The cabinet shown is 
constructed of select plywood with a walnut veneer 
covering. 

**Model S8910 offers identical specifications and 
features, but is FM only. 





ve 
ke 


ee ee 





SECTION FOUR, SOUND IDEAS, MAY 3, 1977 
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Talking 


shop 


on WBUR-FM 


Every Saturday 
morning at 9:30 


by Michael Riggs 


I the summer of 1969, WBUR- 
FM announcer Steve Robinson, 
who had then all of that station's 
Saturday morning air time to 
himself, developed a number of 
experimental half-hour pro- 
grams. One was Shop Talk, an in- 
terview-format show devoted to 
audio matters, and featuring 
guests from local hi-fi stores and 
manufacturers. The WBUR aud- 
ience was more than eager to hear 
discussions about the equipment 
they were listening to, and Peter 
Mitchell, now one of Shop Talk's 
co-hosts, recalls that the idea was 
an immediate success. 

The program eventually passed 
into the hands of Peter Carroll, a 
classical music disc jockey. It con- 
tinued to be popular and expan- 
ded first to an hour and later to its 
current hour-and-a-half format. 

Physicist Mitchell, after hav- 


ing called into question some mis- 
information dispensed by a guest, 
made his first appearance in 
October of 1969. Two months 
later, Dick Goldwater, a psychia- 
trist who now hosts the program 
with Mitchell, was a guest. At 
that time, the two were un- 
acquainted other than as disem- 
bodied voices on the radio. But by 
the spring of 1970 they were fre- 
quent guests, often together, and 
by 1972 they were hosting the 
show with Carroll. 

In 1972, Carroll left WBUR for 
WCRB, leaving Shop Talk with 
Mitchell and Goldwater. Mitch- 
ell’s technical background has al- 
lowed the show to evolve out of 
its strictly interview format into a 
mixture of interviews, listener 
call-ins and straight information. 

Shop Talk was also the launch- 
ing pad for the Boston Audio So- 


a 


Barbara Alper 


*» 


Peter Mitchell and Dick Goldwater interviewing dbx’s René Jaeger. 


ciety, which was originally con- 
ceived of as a club for regular lis- 
teners. Organized in the spring of 
1972 by Al Foster and 30 charter 
members, the BAS has grown 
enormously — locally, nationally 
and even internationally. It pub- 
lishes a substantial monthly 
newsletter and has almost a 


thousand members around the 
world. 

Mitchell says that the pro- 
gram’s theme is the demystifica- 
tion of audio, trying to find out 
why things work as they do. To 
that end, they avoid promotional 
people in favor of component de- 
signers and engineers — the ones 


who really know how a product 
goes together and why it’s made 
the way it is. The schedule for the 
near future reflects this. Mitchell 
and Goldwater expect to be in- 
terviewing three recording en- 
gineers on recording techniques 
and speaker designers from Ci- 
zek, Audioanalyst, Genesis and 
Scott. Audio expert Mitchell Cot- 
ter will appear in the near future 
to discuss the ins and outs of 
phono cartridges and records. In 
addition, there will be a “best 
buys” show and a discussion of 
some new design wrinkles and 
specifications from Yamaha. 

You can catch Shop Talk every 
Saturday morning from 9:30 to 
11 on WBUR, 90.9 FM. 

(Those interested in the Bos- 
ton Audio Society should write to 
PO Box 7, Boston, MA.02215, for 
information.) e 


Saucers 


Continued from page 44 
dark, lying without a blanket this 
warm night upon a cool sheet, 
and dreamily awake. Perhaps a 
illow speaker is purring my 
nil into one of her delectable 
ears. More likely, all the punks I 
hated were listening and laugh- 
ing. 

Sipeline, The Chantays. The 
music bubbles like molten lava 
pouring through a black hole in 
space. As I gaze out over the play- 
ing field, the low green walls with 
the milk and cupcake advertise- 
ments begin to dissolve. Inside 
my own curved bone walls, I can 
already see the saucers. The first 
machine rises out of the grasses 
like a god, as fluid and graceful as 
a bubble rising upward through a 
bottle of shampoo. The machine 


~ _ has a warm, coppery glow, and its 


finish has a pearly depth like the 
inside of a shell. At several points 
colored light of laser purity exits 
from a metallic skin which is it- 
self so flawless as to be more com- 
fortable to the human mind as 
concept rather than reality. But it 
is real. Particles of vice ight vi- 
brate in the space between the un- 
derbelly of the machine and the 
ground. The glow creeps over the 
bark of trees like some ghostly 
fungus that seems to exude death. 
When the machine has risen to 
the level of the treetops another 
lifts off the ground a couple of 
hundred yards away. It is no lon- 
ger silent. The violet energy par- 
ticles scorch the air like buzzing 
droplets of burning plastic. The 
glow is reflected in the puddles. 
The machines begin to move for- 
ward, toward the town. A ter- 
rible heat ray cuts through the 
trees, boils water from the earth, 
scorches dirt. Orange flames lick 
over the branches of trees that 
were not in the direct path of the 
ray. No one in the town, in a few 
minutes, will say that beauty did 
not travel with death. 

I believe I'll call it a night. * 

















Tech Hifi introduces a device 
that takes scratches out of records. 


The noises on your records. 


_ . There are two basic kinds of 
noise which plague record repro- 
duction: residual noise (HISS) 
and impulse noise (CLICKS and 
POPS). Residual noise is the result 






of record wear, poor pressing, grit, 
and/or an inherently noisy master 
tape. There are several residual 
noise reduction systems available 
which, more or less successfully, 
reduce hiss through bandwidth 
modification, dynamic range 
alteration, or a combination of 
both. But these devices have 
virtually no effect on impulse noise 
— and it’s the clicks and pops that 
really drive most people crazy! 


Clicks and pops forever? 


Impulse noise appears on 
your records for a number of rea- 
sons. Mistracking, grit, day to day 
handling (or mishandling), static 


CAMBRIDGE, Harvard Sq. 28 Boylston St., in the Garage 


CAMBRIDGE 182 Massachusetts Ave., at M.1.T. 


BROOKLINE 870 Commonwealth Ave., across from B.U. 
BOSTON, Back Bay 240A Newbury St., near the Pru. 
QUINCY 464 Washinaton St.. corner of So. Artery 


THE SERVICE CENTER: Servicing most major brands of stereo equipment, 870 Commonwealth Ave. 


electricity, pressing imperfections — 


Seriously! 


all conspire to diminish your lis- 
tening pleasure with audible clicks 
and pops. There’s been no way to 
deal with this problem, other than 
to grin and bear it. Until now. 


Meet the SAE 5000. 


The SAE 5000 is the world’s 
only impulse noise reduction sys- 
tem. With the 5000, you can enjoy 
the music on even badly gouged 
recordings, with clicks and pops 
eliminated, or reduced to the point 
where they’re no longer annoying. 
Although the 5000 doesn’t reduce 
residual noise, it’s perfectly com- 
patible with devices that do. A 
combination of the SAE 5000 and 
one of the better residual noise re- 
duction units results in record re- 
production that’s virtually 
noise-free. 


It’s for everyone. 

Clicks and pops are just as 
annoying to people who own $400 
music systems as those who own 
$4,000 systems. At just $200, the 
SAE 5000 is for anyone who’s 
serious about hearing their music 
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HANOVER; Hanover Plaza (Rts. 53 & 139) 
BROCKTON 375 No. Montello St. (Rt. 28) 
STONEHAM 352 Main Street 


DEDHAM 850 Providence Hgwy. (Route 1, Northbound) 


WALTHAM, “The Bargain Center” 667 Main St. 


_ FRAMINGHAM 50 Worcester Hgwy. (Rt. 9, East) 


with as few distractions as possible. 
Bring one of your favorite but 
damaged discs in to Tech Hifi for 

a demonstration, soon! 


TW 


Our Moneyback Guarantee. 


When you buy a SAE 5000 
at Tech Hifi, we'll guarantee your 
complete satisfaction. If anything 
about it displeases you, you can 
return it within seven days for a 
full refund. 

Our Seven Day Momeyback 
Guarantee is just one ef fourteen 
important guarantegs hat make 
up Tech Hifi’s uniqgeatyer Protec- 
tion Plan. : 


Shop and Cegapare. 
Complete System (Harvard Square only): 
Pioneer 650 receiver, Studio Dgpign 46 





¢ 


speakers and a Garrard 440M tugmtable $329 
Sansui 771 stereo receiver.........cccsreeseeeeeeeees $259 
Miracord 760 turntable............<essessccseeeees $129 
KLH 17W speakers (pr..).........sssceseoneseeseesees $129 
Thorens 165 turntable.............eeces-seeeeeeeeee- $139 
Pioneer SE 205 headphones...........-.....-.+++«: $ 10 
Empire 1000E1 cartridge.......... ai teenscunkeestien $ 10 
Pioneer 650 receiver..............msesecessssssssserees $199 








BANK AMERICARD S 





WORCESTER 279 Main Street 

SAUGUS Rt. 1, Northbound, Augustine's Plaza 
NASHUA, N.H. Nashua Mall Extension 
HANOVER, N.H. 35 South Main St. 





TECH HIFI STORES are also in Rhode Island, Connecticut, Vermont, New York, New Jersey, Pennsylvania, Ohio and Michigan. ‘ 





You thought 
we had 
great idea 
before! 

Now 

there 


are 


New 


6 
if you had to name the most expensive component in 
@ typical high quality speaker system, what would you say? home craftsman. 
The sub-sonic, carbon fiber woofer? 
The rare earth metal tweeter? dott. 


The computer calculated, muiti-element fitter systern? 
Well, if you chose any of the above, you're wrong. It's 
wainut rectangle. 


in fact, nearly half the cost of one of our top-of-the-line 


concepts’ sas 
from 
Rectilinear’ © 


*...andthese =| s- 
are going to save | 'Y 
you a bundle! 


include a free booklet on veneers. plain and exotic, for the 


* But the point is. you don't have to be a cabinet maker 

And you can save a bundie. 

Take the Rectilinear Sa for exarnpie. I's c four-way 
system that can handle up to 250 watts RIMS with. fre- 
Quency response of 32Hz to 20,000Hz + 2 dB. 

Here's what Len Feiciman said about the Model 5 in 


Our subsequent 
ments.” dl sapcsh pashan cvcible usar iocuest 
Now, the suggested retail price of ihe Rectilinear 5a in 
our own enciosure is $349, depending on the dealer 
and/or the competition, You cah have the 50 direct from 
Rectilinear, freight prepaid anywhere in the UPS zone, for 
$199" each. less cabinet, 

The model 7a which can handle up to 350 watts RMS 
and with a frequency response from 32Hz to 20,000Hz + 2 
dB has a suggested retail price in our own cabinet of $450 
each, but is availaibie less cabinet and freight prepaid for 
only $249". 

Just listen to what Modem Recording had fo say about 


RECTILINEAR RESEARCH CORPORATION. 107 BRUCKNER BLVD BRONONY 10854 
DEALER INQUIRIES INVITED. CONTACT ITT DIVISION. 


Rectilinear Research Corporation, 107 Bruckner Boulevard, Bronx, N.Y. 10454 
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TURNTABL 
THE WORLD! 


WE HAVE 
ACCUTRAC: THE 
MOST UNI he 








OOOO 0000 00000 bo000000000000 


if a turntable doesn’t have all of 
these features, it’s not a real 
Accutrac: 
1. Electronic track selection. 
2. Remote Control. 
3. Infrared electro-optics. 


4. “You never have to touch it” Don’t be fooled. Let us | 
tonearm. show you the only turn- 
S. Direct Drive. table with the registered J. Ss 
6. Computerized Accutrac name. 
Controls. ABSR Company. 
®Accutrac is a resistered trademark of Audio Dynamics Corp. 
MASSACHUSETTS a ale a 
red Locke Bi-Rite 
wan anion usenet” COMMCTICUT:__..- Dats ee meoetans 
— onan Hartford SE 
: N. Dartmouth Audio Concepts 
Seréran Sound of Music Roberts Electronics Woonsocket 
Cambridge Serena Meriden New London 


Burlington 








The Accutrac 4000. It’s the only 
turntable in the world that’s so 
advanced you can hear the selections 
on a record in any order you like, 
as often as you like, and skip the ones 


you don’t like. Even by remote control. 





































The BASF promise: 
The purest,most accurate sound 
that tape can reproduce. 





BASF, the people who invented head-related frictional noise or wow 
magnetic tape back in 1932, know there and flutter. 

are no shortcuts to total accuracy of sound Is acassette that delivers perfectly 
reproduction. They use the best quality natural, totally accurate sound worth that kind 
ferric oxide, milled by a patented process, —_ of effort? To people who know the difference, 
to achieve maximum packing density and __ itis. If you've invested in fine audio equip- 
uniformity of coating, and bonded by an ment, come in and try the cassette that 
exclusive crosslinked polymer binding, makes your investment 
which will never deteriorate and cause worthwhile . .. BASF. 
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Location Recording 
Peter W. Mitchell 4 


Most people use their tape decks only to copy music that some- 
one else has recorded, but if you’re ambitious and live in Boston 
you can go right to the source and make your own live-concert re- 
cordings. Experienced recordist Peter Mitchell tells you everything you 
need to know — from choosing your mikes to how to use the inverse 
square law to your advantage. 


Dirty Discs 
Robert Borden 7 


df. your récords sound like you eat off of them, it’s probably"be- 
cause they're coated with an accumulation of filth and detritus 
that’s coming between you and your music. Cleanliness is next to 
impossible in the face of dust and static, but technology is coming 


to the rescue with a variety of, uh, solutions. Mit $395 ry Ei Y| re st an Fe 

The Up and Up om 

Peter W. Mitchell 8 the $1100 infinity use 
this midrange driver. 


A rare look inside the Yamaha factory in Japan, where automation 
Yankee competition. then 


and vertical integration allow that company to outproduce the 
Room for Improvement 4 9 
Roy F. Allison 


Acoustics authority Roy Allison wrote the book on speaker place- 
ment and listening-room conditions — a chapter of which will tell 
you what you need to know to make the best of any situation. 


Suitable M 
‘ef pewuiae ps 1 8 


The introduction of the Sony Betamax and other home video re- 


corders has provoked more than one lawsuit over the public’s right s 
to keep what they receive. cousti -/> ra 
. . edly are 


Phil Bertoni 
RFI, FVi, CB, FCC and FM spell trouble between citizens band en- B oston S @X cl USIVE Acous ti oz 


thusiasts and audiophiles, and it’s not necessarily illegal to talk dur- _ phase dealer 
ing the performance. 

























BASE The Purist 


Our promise: the purest, most accurate sound that tape can reproduce. 


BASF Tape 
on sale at 





MIT CHILDREN’S HARVARD 
\. STUDENT HOSPITAL SQUARE 
‘ CENTER MEDICAL CENTER 
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| Making tracks: 
On-location recording 





Everything you ever wanted to know 
about concert-hall taping 


by Peter W. Mitchell 


M.., stereo component systems in- 


clude a high-quality stereo tape deck, 
either cassette or open reel, yet most 
audiophiles never actually make a single 
recording. They simply use their tape ma- 
chines to copy recordings (records and 
FM broadcasts) made by professional 
engineers. 

This article is about the making of 
recordings — how to venture forth with a 
tape recorder and microphones to cap- 
ture live musical sound and freeze it on a 
strip of plastic coated with rust. 

Metropolitan Boston may be the best 
place in the country for a person wishing 
to make live on-location recordings of 
concerts. The highly competitive hi-fi 
market here ensures the ready avail- 
ability of a broad range of equipment, ac- 
cessories, and blank tape at bargain 
prices. And the profusion of musical ac- 
tivity in this area gives the amateur 
recordist almost unlimited opportunities 
to exercise his or her ambitions. 

The first question that a beginning re- 
cordist asks is, “How can I find concerts 
which will be worth recording and which 
I can get permission to tape?” It’s sur- 
prisingly easy even if you don’t have ob- 
vious connections to get you started (such 
as a spouse singing in the church choir or 
an old friend performing in a public re- 
cital). To begin with, you have to iden- 
tify where the concerts are. You are not 
going to be permitted to bring your mi- 
crophones and recorder into a perfor- 
mance by the Boston Symphony, of 
course, but the Boston area is a beehive of 
activity by lesser-known performers and 
ensembles whose playing is in many cases 
on just as high a level as that of perform- 
ers with worldwide reputations. 

For instance, there are in this area 
many freelance professional musicians 
who have chosen not to disappear into 
the anonymity of a symphony orchestra. 
Instead, they perform in various small 
ensembles, in solo recitals, and as 
members of medium-sized orchestras ac- 
companying the various vocal and choral 
groups that perform regularly around 
Boston. With or without orchestral ac- 
companiment there are dozens of fine 
professional and amateur choruses giv- 
ing regular concerts in the suburbs as 
well, in both churches and concert halls. 
(Speaking of churches, a surprising num- 
ber are equipped with pipe organs which 
can provide interesting opportunities to 
exercise your microphones.) 

The schools and universities, of course, 
are important sources of concert activity. 
In addition to the several explicitly ded- 
icated to training professional perform- 
ing musicians (New England Conserv- 
atory, Boston Conservatory, Berklee, 
Longy, BU), many other colleges have 
active music departments. All of these 
institutions have first-rate professional 
musicians on their faculties, partic- 
ipating in public recitals and concerts. 
These schools also have surprisingly ac- 

Continued on page 22 
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Bill Dickinson 


Arranging the x-y array in proximity to the performance 
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We'll make it easy for you to own the best stereo components each week, with a huge selection of name brands 
at hefty discounts. Our wide selection makes it easier for you to choose, and our helpful audio consultants will see that you 


make the right choice! Components and systems in all price ranges are sale-priced this week. Find out that HiFi Buys is the 


easiest place in the state to get name brand components at big savings. 


We, as the exclu- 
sive Harvard Sq 
dealer, carry the 
complete ESS line, 
featuring the Heil 
Air-Motion§ Trans- 
former. Stop by for a 
enlightening 
demonstration! 


Prices begin as 
low as $159” 


ie: 


Presace 
The Presage 5 is a four- 
element, three-way speaker, 
with exceptionally smooth, 
wide-range frequency and 
power response, and with 
low distortion; an extremely 
accurate, high-performance 
system compact enough for 
bookshelf placement. Close 
your eyes and you will think 
it’s a lot bigger. 


Dual 1249 


$199.95 


Dual's “Top-of-the-Line” belt drive ful- 
ly automatic, single-play/multiplay 
turntable. Superb features in a Dual 
quality package 


Open 10-9, Monday- 


Friday, 
10-6 on Saturday 


YWPIONEER Ganad 


PIONEER 650 PACKAGE FOR ONLY $400 


The Pioneer 650 can give you 35 watts per channel of power in a 
superb musical package. For speakers we've chosen 2 Presage 
15s (vinyl) — speakers that deliver as much beautifully undis- 
torted sound as other far more expensive brands. The reliable 
Garrard 440M is the turntable to round out this system. 
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WMPIONEER 


99" 


THE PIONEER 
SUPER TUNERS 


__IN STOCK 


WPIONEER 


We Feature the complete line of Pioneer Products 


THIS WEEK IS 
TAPE WEEK 
AT 


10% Off 


Our Usual Low 
Prices 


STOP BY AND $AVE 
Jennings Vector 119.00ea. 
Toshiba SA-300 99.95 
Marantz 5G (demo) 49.95ea. 
Marantz 9 300.00ea. 
Rotel 150A (demo) 69.95 
Dual 1228 (w b&c) 129.95 
Rotel 402 149.95 
Jennings Rectangle 60.00ea. 
Pioneer CS99A 199.95ea. 
BIC one 49.00ea. 


We stock a complete line of 
tape, stili & accessories 


¢c PICKERING 


Y PIONEER 


We feature the complete line of 
YPIONEER receivers, beginning 
as low as $139 


30 Boylston Street 
Harvard Square, 
Cambridge 
Telephone 864-8727 





concept: 
the cassette 
is acomponent of 
your sound system, 
not an accessory. Be- 
cause a cassette, unlike its 
open-reel counterpart, actually 
becomes an integral part of your 
system the instant you put it in your 
cassette deck. 

This philosophy was one of the under- 
lying principles behind the development of 
TDK SA cassettes. TDK SA was the first 
non-chrome tape compatible with chrome 
bias and equalization. It gives you better 
high-end performance than ferric-oxide- 
based tape, and unlike chrome tapes, it gives 
you greater dynamic range at low and mid- 
range frequencies, with far less distortion. 

But our engineers put as much em- 
phasis on the design and construction of the 
SA cassette housing as they did on the SA 
tape inside. Our cassette shell and tape car- 


riage system are made to the same high stan- 


dards as the tape they carry. So you get the 
kind of jam-proof, friction-free reliability you 





THE MACHINE 


want in 





















e. Judging 


every cassette“ Make 
from our sales and fan mail, you agree with 
our philosophy. 


TDK SA cassettes offer both’superior 
tape and precision mechanics. That’s why 
quality tape deck manufacturers either use 
SA as their reference cassettes, or recommend 
it for their machines.* And why you'll get the 
best from your system by _* our machine 
in your machine. 


TDK mene Cad 755 Eastgate Boulevard, Garden City, > agag 11530. 
Canada, contact Superior Electronics Industries, Lt 


for your machine. 


*Questions about specific decks will be answered upon request 














You can find 


& TDK. 


MASSACHUSETTS RHODE ISLAND - 
Amherst 
Amherst Stereo Providence 

Hope Electronics 
Boston Lafayette Radio 


Atlantis Sound 
Lafayette Radio 
Tech Hi-Fi 
Tweeter Etc. 


Brockton 
Tweeter Etc. 


Burlington 
Eardrum ~ 
Lafayette Radio 


Cc 

Atlantis Sound 
Harvard COOP 
Tech Hi-Fi 
Tweeter Etc. 
Eardrum 


Chestnut Hill 
Tweeter Etc. 


Cohasset 
Olde Colony Stereo 


Danvers 
Lafayette Radio 


Dartmouth 
It Hi-Fi 


Dedham 
Tech Hi-Fi 


Framingham 
Atlantis Sound 
Tech Hi-Fi 


Greenfield 
Music Store 


Hanover . 
Olde Colony Stereo 


Lawrence 
Lafayette Radio 


Leominster 
Electronic Werlid 
Ocean Electronics 


Medford 
A&W Electronics 


Natick 
Lafayette Radio 


Needham 
You-Do-it- 


P. 
Atlantis Sound 


Pittsfield 
Audio Design 
Pittsfield Radio 


Quincy 
Olde Colony Stereo 


Saugus 
Lafayette Radio 
Tech Hi-Fi 


Springfield 
Fred Locke Stereo 


Stoneham 
Tech Hi-Fi 


Waltham 
Tech Hi-Fi 


Watertown 
K&L Sound 


W. Roxbury 
Lafayette Radio 


Worcester 
Atlantis Sound 
Tech Hi-Fi 


at the following dealers: 


Tech Hi-Fi 


Warwick 
Lafayette Radio 
Tech Hi-Fi 


Westerly 
Lafayette Radio 


Woonsocket 
Audio Concepts 


MAINE 


Augusta 
Frank Pomerieau 


Bangor \ 
N,E. Music 


Portland 
N.E. Music 


VERMONT 


Burlington 
Dartmouth Audio 


CONNECTICUT 


Berlin 
Fred Locke Stereo 


Danbury 
Kooper 


Hartford 
Fred Locke Stereo 
Stereo Shop West 


Meridan 
Sound of Music 


Newington 
Fred Locke Stereo 
Hi-Fi Stereo House 


New Haven 
Audio Den © 


New London 
Aiken’s Electronics 


Plainview 
Acoustic Creation 


Waterbury 
Fred Locke Stereo 


Willimantic 
Music & More 


NEW 
HAMPSHIRE 


Concord 
Evans Radio 
Lafayette Radio 


Manchester 
Lafayette Radio 
Campus Hi-Fi 


Nashua 
Tech Hi-Fi 


Rochester 
Lafayette Radio 


Salem 
Cuomo’s 


TDK. 


Do your records 
sound like garbage? 


Then it’s time 
to clean up your act 





: by Robert Borden 


~ i the advent of the Ip 
phonograph record, serious lis- 
teners have been concerned with 
keeping their records clean. Do- 
ing so prevents annoying clicks 
and pops and extends record life. 
Today, because of their vinyl 
composition, records are espec- 
ially susceptible to forming static 
electric charges that attract and 
hold dust. The stylus playing the 
record, when it encounters these 
particles, is pushed up or side- 
ways, causing a click or pop. At 
the same time, the enormous 
pressure of the stylus on the dust 
particle grinds it into the rela- 
tively soft vinyl. (Even at a track- 
ing force of one gram, the small 
contact area of the stylus with the 
groove results in a pressure meas- 
urable in tons per square inch.) 

This situation was bad enough 
with spherical and elliptical styli, 
which ride relatively high in the 
groove and contact the walls at a 
single point on each side. But then 
came the new ‘Shibata’ or 
‘‘quad-radial” styli for playing 
quadraphonic records. These new 
styli ride much lower in -the 
groove and contact the walls in a 
line rather than at a single point. 
Thus, dirt in the bottom of -a 
groove that older styli never 
reached can now be “played,” 
and since quad-radial styli con- 
tact the groove over a greater 
area, they contact more dust par- 
ticles. Such is progress: some of 
the new state-of-the-art car- 
tridges (Shibata or not) are so un- 
forgiving of dirty records that 
you may retreat in despair to your 
portable radio. 

What to do? Well, SAE has re- 
cently introduced a “‘click and 
pop eliminator.” This electronic 
device actually senses the steep 
(sudden) wavefront of the trans- 
ient caused by the stylus’s en- 
countering a scratch or large dust 
particle, and switches the repro- 
ductive chain off for a very small 
fraction of a second until the dis- 
turbance passes. (These intervals 
are so short as to be inaudible.) 


Theoretically, this system is ef- 
fective for a single scratch or dust 
particle in a small area of the rec- 
ord; when several dust particles — 


or scratches — are present, the 


“off” moments may become long 
enough to be audible, which then 
can be more annoying than the 
clicks and pops. (The Burwen 
1200A dynamic noise filter is a 
useful device for suppressing 
high-frequency record back- 
ground or surface noise, but it is 
not effective against the bursts 
caused by particles. I mention this 
because, even though such a de- 
vice was never intended to pro- 
vide relief from the effects of dir- 
ty records, people have bought it 
or similar components to cure just 
that problem and were, of course, 
disappointed.) 

However, none of these ‘‘an- 
swers,” appropriate or not, really 
addresses the problem of dirty 
records. The genuine solution lies 
in your getting the dust and dirt 
out of the record grooves. 


ai. are dozens, maybe hun- 
dreds, of products available that 
claim to clean records, but as 
usual some are better than others. 
Indeed, some are downright 
harmful to records. But before 
discussing the various methods 
and devices, it might help to 
know why records attract dust 
the way they do. 

The main culprit is static elec- 
tricity. Run a plastic comb 
through your hair and then bring 
the comb near a small pile of dust 
and you'll see what static elec- 
tricity can accomplish. The plas- 
tic, charged by friction against the 
hair, acts as a magnet to attract 
and hold dust. The same thing 
happens with vinyl phonograph 
records. In fact, it’s not unusual 
to find a new record with a static 
charge of several thousand volts. 
Take a record like that out of its 
jacket and place it on a turntable; 
in its passage through the air it 
has attracted enough dust to give 





you plenty of snap; crackle, and 
pop, and it’s going to accumulate 
more as it plays. 


S. the problem is twofold: not 
only do you have to get the dust 
off the record but you've got to 
eliminate this static charge that 
attracts and holds’ the dust. Rec- 
ord manufacturers have tried new 
vinyl formulations to reduce stat- 
ic, and in some of the newest CD- 
4 records they’ve made consider- 
able progress. But this isn’t go- 
ing to help with older records or 
new records that don’t use these 
new (and proprietary) vinyl 
formulations. 

In the early days of the lp (and 
even today), various manufac- 
turers marketed sprays and chem- 
ically-impregnated cloths to neu- 
tralize static and remove dust. 
Never use them. They work to 
some extent but have an unfor- 
tunate side effect: they push dirt 
deeper into the grooves and they 
leave a residue on the record that 
itself attracts and holds dust. Re- 
peated use of these cloths and 
pads can result in a buildup of 
sticky, almost cement-like glop in 
your grooves that will eventually 
render the record unplayable. 
Anti-static sprays and record 
cleaning devices are death for rec- 
ords. 

Not to be confused with these 
early sprays are several new prod- 
ucts such as Ball Brothers’ Sound 
Guard and Discwasher’s Pro-Disc 
Environment. These sprays coat 
the record surface with a mono- 
molecular film (i.e., a layer only 
one molecule thick) of a dry lu- 
bricant originally developed for 
NASA for use in the space pro- 
gram. It does not build up into 
goop. The primary purpose of 
these products is to reduce rec- 
ord wear, but they also greatly cut 
down on the static charge. How- 
ever, the record must be clean be- 
fore either material is applied. 
Any dust remaining on the re- 

Continued on page 14 
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Photos by Peter Mitchell 


Inside the 


Yamaha factory 


Vertical integration 


in action 


by Peter W. Mitchell 


I. October, 1978 Yamaha invited sev- 
eral audio writers to visit its factories in 
Hamamatsu, Japan, and to see the Japan 
Audio Fair in Tokyo. Included in the tour 
were Larry Klein, technical editor of 
Stereo Review magazine; Harold Rogers, 
associate technical editor of High Fidel- 
ity magazine; and Peter Mitchell, ex- 
president of the Boston Audio Society 
and producer of Shop Talk, WBUR’s Sat- 
urday-morning talk show about hi-fi. 
Not surprisingly, a major Japanese fac- 
tory looks somewhat different than the 
many small hi-fi factories in New En- 
gland. 

Equipment for the reproduction of mu- 
sic is a small and recent part of Yamaha's 
operations. Founded in 1887, Yamaha 
has become the world’s largest source of 
instruments for making live music — or- 
gans, pianos (more than a million to date), 
guitars and band instruments. Along the 


way the company grew to occupy doz- 
ens of factory buildings with an area of 
1.5 million square feet, and developed en- 
gineering strength in several technol- 
ogies: metals, wood, electronics, and fi- 
berglas. These have in turn led to other 
product lines — motorcycles, furniture, 
sports gear and stereo components. 
Yamaha is a “vertically integrated” 
manufacturer, meaning that in addition 
to making finished products it also makes 
the component parts and materials that 
go into the products. (Most American hi- 
fi companies, by contrast, are actually as- 
semblers rather than manufacturers.) The 
nearest American equivalent would be if 
General Electric or Motorola had decided 
to be a serious hi-fi manufacturer, mak- 
ing not only tuners and amplifiers but 
also the transistors and integrated cir- 
cuits that go into them. For the manufac- 
turer, the great advantages of vertical in- 
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tegration are efficiency and quality con- 
trol. The-circuit designer doesn’t have to 
trust an outside supplier to provide parts 
in the required quantity and quality. Fur- 
thermore, parts such as transistors and 
ICs can be custom-designed to have just 
the properties desired for a particular ap- 
plication. 

One aspect of vertical integration is il- 
lustrated in the first photograph, which 
shows workers at Yamaha’s metal foun- 
dry pouring molten pig iron (heated to 
2500 degrees F) into a sand mold to form 
the main frame of a grand piano. In an- 
other area of the same foundry, rows of 
dozens of aluminum die-casting ma- 
chines turn out turntable platters, loud- 
speaker basket frames and motorcycle en- 
gine blocks. 

The next pait of photos shows an- 
other kind of metal-working operation, 
the making of beryllium tweeter domes. 
Figure 2A shows a couple of frames cov- 
ered with small hemispherical protru- 
sions; these are copper forms. They are 
placed in the vacuum deposition cham- 
‘ber (Figure 2B) where beryllium is vap- 
orized; the beryllium vapor then con- 
denses in a smooth layer a fraction of a 
thousandth of an inch thick on the cop- 
per forms. The copper is etched away in a 
chemical solution, leaving the thin beryl- 
lium shell which has the properties de- 
sired for a tweeter dome — very low mass 
and high rigidity. 

Yamaha also makes its own integrated 
circuits and transistors (including low- 
noise FETs for preamps and the new V- 
FETs for power amplifiers). FETs used 
for these applications must be tested to 





oe Skewes | eee eee 
ears 8s ree. 
PR Te | eer 


|e 


eeeeeaenwaeeeeee 
Sr o #8 @ & 8 4% 
Ce ee REBT CEES 





measure parameters such as noise level, 
gain and impedance. Figure 3 shows a 
‘computer-like machine that accoem- 
plishes this testing efficiently. 

As this illustration suggests, cheap lab- 
or is no longer an adequate explanation 
(if it ever was) for Japan’s worldwide lea- 
dership in hi-fi manufacturing. The ex- 
tensive use of sophisticated automatic 
machinery is essential to both the effi- 
ciency and the consistent quality of Jap- 
an’s audio manufacturing. 


a. case in point is the machine 
in Figure 4. A large piece of inch-thick 
plywood is fed into its maw; then saw 
blades descend and, operating com- 
pletely without human supervision, carve 
out holes for mounting woofers, mid- 
ranges and tweeters, yielding four loud- 
speaker baffle boards in one swipe. The 
holes are neither circular nor rectangular 
but something in-between with a 
continuously varying radius of - cur- 
vature, cut with a speed and precision 
that no craftsman could match. 

Of course, there are many tasks for 
which skilled but routine human labor is 
indispensable. Much of the circuitry in a 
stereo amplifier is on printed-circuit 
boards, but all of the front-panel con- 
trols and rear-panel terminals must still 
be hand-wired and soldered (Figure 5). 
After the assembly is completed it must 
be trimmed for minimum distortion and 
extensively tested to ensure that it meets 
all of its specifications for power output, 
noise and distortion, sensitivity and res- 
ponse (Figure 6). 
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From top to bottom — Figure 1: (left) Casting a Yamaha piano frame; Figure 2A: 
(right) Copper forms for tweeter domes; Figure 2B: (left) Deposition chamber; 
Figure 3: (right) An elaborate FET tester; Figure 4: (left) An automated saw 

cutting loudspeaker baffle boards; Figure 5: (right) Wiring the Yamaha CA-1000 


amp; Figure 6: (left) Testing the CA-1000. 
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' Sale Sale 
Large Wood $108 

Large Utility 88 

iw 66 


WW a4 


OVO 


920 w/base & d, c 
950 w/base & d, c 119 





Sale 
126 $129 510 w/base & d, c 149 
L36 169 1249 w/base & d, c 189 
L100 229 
L166 279 
L65 329 










440 w/base, d,c, & cart. $55 
775 w/base, d, c, & cart. 69 
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Discwasher SC! 
To First 25 People 


We 


Chestnut Hill Mall 


Rte. 9, Newton, Mass. 


Limited Quantities, Cash or Check Only. All Sales Final. 
Please No Dealers, No Phone Calls. 


Prices At Tweeter Etc’s 
Chestnut Hill Mall Store 
Are As Low As Our Other Stores. 


To Prove It, We're Having A 


24-HOUR SALE! 


Tremendous Savings On HiFi Components 
Thursday, May 5 & Friday, May 6 
9:30 A.M. to 9:30 P.M. Chestnut Hill Mall Store Only! 



















(Most new some demo) 





Reg. Sale 
1900 Receiver - $950 712 
6100 Amplifier - preamp 700 525 
C-28 Preamp 650 487 
MR74 Tuner 700 525 
2125 Amplifier 1000 750 
2205 Amplifier 1200 900 
XR5 Speakers 500 375 

Reg. Sale 
TCD 310 Cassette $500 392 
TCD 330 Cassette 1000 788 
10X Reel to Reel 1000 788 
TR2025 Receiver 430 339 
TR 2055 Receiver (demo) 750 


499 
TR2075 Receiver (demo) 1100 799 
ale 


S 
330C $199. . 
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2325 AM/FM « 


$499” = 


F-5 Speakers 


139%, S 
CUOMO'S 


THE TAXLESS 


SYSTEM 
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12M Speaker System 
SHE EF WOOD $7010 
12-RMS .9% THD f Hz 





















Technics 3 SA S00 


Panasonic Pere oe 








138/134 - 


69 channels 
Cobre see 





“TDK. 
SA-C60 Cassettes 


$499 = 
asltltl) _ zz: 


Take Rte. I-93 North to Exit (Rocking- 
ham Park) end of ramp, right onto Rte. 
28, Cuomo’s on left at second light 











Technics Satis 
F 
Stereo Recelv SAS760_ $ er $4 9 Q” 


Pan 
20 watts RMS .8% THD 
From 20-20,000 Hz 
SR230 Semi Automatic 


[euuiemmnieniandeeee i ee 
Belt Drive 15 2-Way Speakers 


Y PIONEER 
SX 650 Stereo Receiver 


AUDIO STORE > 
NO SALES TAX 


Sa 510 Turntable 


é& 


ee GB) Carry: -Cool 
ats0s LB ° 1/9” 


5000 BTU Air Conditioner 


Cash and Master NO 
vg ap one 
Mass. Res. Call (617) 686-2202 al lla ad ih SALES TAX 
N.H. Ms ea | (603) 893-1904 OT RESPONSIBLE FOR TYPOGRAPHICAL ERRORS 
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A guide to 


speaker placement © 


Rooms for improvement: 
the walls have ears 


by Roy F. Allison 


¥. process of choosing, buying and 
installing high-fidelity components is of- 
ten accompanied by some anxiety and 
frustration. Perhaps the most exasperat- 
ing experience of all, though, is to bring 
home some speakers that you know are 
good, only to find that they sound ter- 
rible in your living room. 

If this should happen to you, the fault 
may lie in a component that you haven't 
even thought about: the room itself. Any 
room has a major effect on what you hear 
from the speakers used in it. At low audio 
frequencies it actually modifies the 
acoustic power output of a speaker, and it 
determines the spatial distribution of that 
power. Moreover, by means of its ability 
to absorb certain audio frequencies more 
efficiently than others, the room alters 
the inherent balance of the sound energy 
emitted by the speakers. The acoustical 
characteristics of your listening room, 
and the placement of speakers in the 
room, are of crucial importance in deter- 
mining the quality of the sound field at 
your ears. 

Sound energy reverberates in a room — 
that is, it is reflected from one room 
boundary to another, being partially ab- 
sorbed at each encounter with a boun- 
dary or piece of furniture until it is no 
longer audible. At certain frequencies, 
however, it arrives back at the source of 
sound energy (a speaker, for example) at 
just the right moment to be reinforced 
strongly. Then the sound energy, com- 
prising what was left of the original im- 
pulse plus the augmentation from the 
speaker, makes another circuit of the 


we have gla 


SPEAKERS 


Infinity Servo-Static | 


JBL — L-300 mint — $1200pr. 


AR-2AX — $100pr. 


TURNTABLES 
B&O 3000 — $150 — Danish 


Thorens TD 125 MK Il w/arm 
& Shure V1511i ~ $225 
AR XA Mint — 


Sonab 65S w/o Arm — $45 


Technics SL1500 —$115 
Phillips 212 w/Cat. —$95 


= —————— 






Fulton J modular spkrs — $1450 pr. — demo 
Dalquist DQ10 — $570 pr mirror imaged 
Klipshorn Cornerhorn —$1600pr. Perfect 


— Modified to IA by Infinity $1500pr. 


FMI — E Subwoofers — Demos —$170 ea. 
FMI — 100 Loudspeakers As Is — $135pr. 
Magneplanar 2167F speakers mint —$550pr. 
(3) M&K Subwoofers & Crossover —$140ea. 
TDC 4 —$55pr. — Tech Special 


Dynaco A25 —$90pr. — old but good 
Visonik David 50’s — $140 — Tiny but good 


Thorens TD 125MK II w/o Arm —$160 


— Collector's Item 


Sony TTS 3000A —$150 — Absolute Sound 
Fons CQ30 w/Grace 940 — $200 


room and is further reinforced as it 
reaches the speaker again. For as long as 
the speaker continues to emit sound at 
these frequencies, standing waves are set 
up in the room. The standing waves are 
room resonances — similar to the air-col- 
umn resonances in organ pipes, which 
make them sound at particular pitches. 


A set of room resonances exists for 


each dimension (length, width and 
height). A set of resonances also occurs 
for each combination of two dimensions, 
and there is a set for the combination of 
all three dimensions. It is a simple matter 
to calculate frequencies of the resonance 
modes involving single toom dimen- 
sions. To find the lowest-frequency reso- 
nance mode of a room dimension, divide 
565 by the dimension in feet. If a room is 
20 feet long, for example, its lowest reso- 
nance frequency is 28% Hz. Resonances 
for each dimension also occur at every 
multiple of the lowest frequency: twice, 
three times, four times, etc. Thus, the set 
of 20-foot length resonances is 28% Hz, 
56%, 84%, 113, and so on. If the width di- 
mension is 15 feet, the set of resonances 
for it is 37 2/3 Hz, 75 1/3, 113, 150 2/3, 
and so on. And if the height dimension is 
10 feet, its set of resonances is 56% Hz, 
113, 169%, 226, and so on. 

Note that all three dimensions have 
resonances at 113 Hz and that two of the 
dimensions are resonant at 56% Hz. 
Strong, probably annoying reinforce- 
ment could be expected for music tones 
near these frequencies. Even so, the situa- 


POWER AMPS 






























Dynaco 400 — 


PREAMPS 


SAE MK 30 —$129 


— List $400 


Sony 3200 F Pwr Amp 110 w/ch — $200 
Audire Model |! — $250 

Accuphase E202 Int. Amp — $450 

(2) Paoli60M Mono Tube Amps — $450pr. 
$375 — 200 w/ch 

(2) Accuphase P-300 Pwr. Amp — $550 

AR Amplifier —-- $125 — Another Classic 
H-K A-401 — $150 — Demo 


Radford ZD22 PreAmp — $260 
— English Excellence 


Dynaco PAT5 — $150 

ARC SP-3A-4 —$495 — The Former Great 
ARC SP-3A 1 Paoli modified — $550 

— Tu Be ornot TUBE 

MAC C-28 w/case — $400 — immaculate 
Stax SRA12S —$320 — Demo 

Lecson AC1 — $425 

Epicure Model 1 PreAmp — $135 


Accuphase C-200 Preamp — $400 
— Japanese Excellence 


tion could be much worse in terms of 
resonance frequency distribution than in 
this example. If two of the room dimen- 
sions are equal and the third is half the 
others, there would be many groups of 
three identical resonance frequencies, and 
wide frequency expanses between them 
with little or no room reinforcement. In 
other words, the frequency response and 
the transient response of the room would 
be very bad. 

By simple logic, it is apparent that the 
ideal room proportions are those for 
which the sets of resonance frequencies 
are interleaved with equal intervals. A 
good approximation is obtained when the 
dimensions are in the ratios of 1 to 1.26 to 
1.59. This is represented by a room eight 
feet high by 10 feet wide by 12% feet 
long, or by one nine feet high by 11% feet 
wide by 14% feet long. These are not very 
large rooms, but ceilings more than eight 
or nine feet high are rare in home envir- 
onments. One acceptable compromise 
would be to adopt a length-to-width ra- 
tio of 1.4 (20 by 14 feet, for example) and 
to use available ceiling height. Either 
eight or nine feet would be satisfactory. 


401 Worcester Road (Route 9) 


Framingham, 
Jusi off Mass. Pike, exit 13 
5 Minutes from Route 128 
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TAPEDECKS 


Sony TC770 Reel Portable — $350 — Very Rare 
AKAI GX46D Cassette — $120 — Works 
Realistic TR801 8-Tk —$75 — Records Too 
NAK 700 — $585 — An incredible deal 

— mint w/box 

Glenburn SP-10 8-Tk — $20 

Panasonic RS845US 8-Tk —$20 — 4-channel 
Sony TC165 Cassette — $95 —Auto Reverse 


TUNERS 


Pioneer TX6500 — $110 — New 

Marantz 10B Mint — $650 

Marantz 10B — Used Only 2 Hours! — $750 
Quad FM-3 — $195 — Demo 


RECEIVERS 
Realistic STA2000 — $200 — List $500 
Nikko 2020 — $95 


Soundscraftmen 2212 —$175— Equality 
Pioneer Receiver — $70 — Sproinggg!!! 
Phase Linear 1000 — $160 — List $350 
Sony KV1711D — $370 — Demo 

Sony Betamax — $1000 — Demo 





Suppose you are stuck with a room in 
which two dimensions are equal, or one is 
an exact multiple of another. You can 
break up a strong resonance mode in one 
direction by building a partial room di- 
vider several feet from one wall. (Cabi- 
nets or bookshelves on pole supports can 
serve this purpose well.) Alternately, a 
wall can be covered by wood paneling, 
not more than one-quarter inch thick, ap- 
plied over wall studs or furring strips. 
This is one of the few methods of reso- 
nance damping that is effective at uppet 
bass frequencies (where coincident reso- 
nance frequencies are most troublesome) 
but that does not have high absorption at 
high frequencies as well. 


H..... reasonable room propor- 
tions to start with (or with minor modifi- 
cations), the distribution of resonance 
frequencies can be made fairly uniform. 
But at low frequencies, there are wide fre- 
quency intervals between resonances, 
even when the distribution is optimal. If 
the room boundary surfaces and furn- 

Continued on page 16 


879-3556 


Open 12-9 Weekdays 
12-5 Saturday 


As a result of our customer's pursuits of sonic excellence at Natural Sound, 
dly accepted their trades towards further improvement. Consequently the following quality pre- owned 
equipment is offered for your inspection and purchase at exceptionally attractive prices. 










































Why have people traded this equipment in? In order to find out, feel free to drop by and ask any of our experienced 
salespeople. Possibly one of the reasons is our unexcelled 5 Year 100% Trade-in Policy or the fact that we have 
the finest service department in the state — Doctor Decibel — located on the premises, of course it could be 


that we have the best-sounding equipment for the money — but, that we leave to your judgement. 





on ee 












Ji 





Avid 102 
$139 








Recently, a leading consumer’s magazine 
rated the Avid 102 the ‘“‘most accurate” 
medium priced speaker. . 

They liked the accuracy with which 
the model 102 reproduces music. There 
is no sacrifice in the midrange area ( a 
short-coming of many two-way bookshelf 


systems) and its overall frequency response 


is excellent. 
~ The Avid 102 has a lot going for it: 
adjustable high frequency control, air 
core coils in the crossover network, good 
power handling capability, and an assort- 
ment of grill colors. 
In addition the Avid 102 comes with a 


5 year warantee, guaranteed specifications, 


and is pre-tested before it leaves the — 
factory. 


The price, $139. That’s another reason 


they liked the Avid 102. 





Avia 


$149 


More recently Avid introduced another 
speaker the 101. 

Eardrum likes it! In our listening tests 
the 101 exhibited the same outstanding 
accuracy ... but over a wider range. The 
Avid 101 is flat down to 30Hz! Our 
opinions were confirmed in the April issue 
of Stereo Review “The tone bursts from 
the Avid 101 were uniformly excellent, 
about as good as we have seen from a con- 
ventional multidriver system. . .” 

The Avid model 101 has more going for 
it: a new tweeter array. . . 3 separate adjust- 
able tweeters provide excellent high fre- 
quency dispersion for a superior stereo image. 
Again from Stereo Review “If there is one 
adjective that applies. . . it is openness.” 

The same warantees and guarantees of 
quality apply to every Avid speaker. 

The price $149 (which means for just $10 
more, Eardrum can offer you another Avid 
speaker that goes down lower and has a 
better stereo image), That’s another reason 
we like the Avid 101. 





Win this $489 system! 


Enter Eardrum’s stereo give away between 


April 18 and May 14. To win just fill out 
the entry blank or come in to either 
Eardrum location. No purchase is neces- 
sary and you need not be present May 14 
to win. , 

This great sound system features the 
Avid model 101 loudspeakers, the power- 
ful JVC JR-S100 stereo receiver (with 20 
watts RMS per channel) and the BIC 920 
multiple play manual turntable with an 
Audio Technica AT-10 cartridge. 


mail to: Stereo Give Away 

c/o Eardrum 

16 Eliot Street 
Cambridge, Ma. 02138 
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BURLINGTON 

D=Demo N=New U=Used 
ESOTERICA 

Marantz 3300 $350 D 
Sony TA—2000 279 U 
Braun TG—1000 “%TR 599 U 
Burwen DNF—1201 149 U 
Mcintosh MQ—101 179 D 
Pioneer SD—1000 259 U 
Tandberg 64X 249 U 
Mcintosh MI3 149 U 
TEAC AN—300 279 U 
Crown IC—150 229 U 


























ELECTRONICS 


Superscope QA—420 65 U 
Pioneer TX—6500 119 N 
Electro Voice 1382 99 U 
Marantz 1030 89 U 
Scott 233 55 U 
Sansui 9090 449 D 
Scott 350 C 75 U 
Sherwood S 5500 Ii! 75 U 
Pioneer SA—9900 499 D 
Pioneer SX—535 159 U 
KLH 35 249 U 
Akai AA—1050 329 N 
Superscope R—1220 149 N 
TABLES 

Dual 1225 79 D 
Garrard LAB 80 25 U 
Kenwood UD—5033 N 





REEL — REEL DECKS 





Akai GX—265D 549 N 
TEAC A—2300SD 549 N 
Akai 1722W N 


CASSETTE DECKS 







Superscope CD—302A 89 
TEAC A—360S 269 
TEAC 360S 239 


Sony TC—161SD 
Akai GXC—310D 
Pioneer CT—3131 


175 
289 


coccogo 














SPEAKERS 

2 B&O 4703 149 DEA 
2 Infinity Mon. Jr. 199 DEA 
2 Infinity Mon. 1A 299 DEA 
2 EP! 202 129 UEA 
2 Epicure 20 125 UEA 
2 Advent Smaller 65 DEA 
2 Ambient 44 119 DEA 
2 ESS AMT—1 129 UEA 
2 Mcintosh ML—10C 189 DEA 
1 EPI 180 N 





HARVARD SQUARE 

















TURNTABLES 

Pioneer PL 115D 99 U 
Dual 1225 79 U 
PE 3012 49 U 
Fisher 220X 69 U 
Thorens TD 125B MKII °179 U 
ELECTRONICS : 
Pioneer TX6500 119 D 
Fisher FM2100 119 D 
Akai AA1050 289 D 
Sansui 771 249 D 











ESOTERICA 


SAE MKIB 499 U 
BGW 202 399 U 
Burwen DNF 1201 D 


SPEAKERS 


2 Avid 103 129 DEA 
2 Presage 15V 69 DEA 
2 B&O S-60 189 DEA 


2 BIC Formula 4 


BANKAMERICARD 


Burlington rt3a (by valuchouse) 273-1105 
Harvard Sq léelict st 864-1155 
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Records 


Continued from page 7 

cord will be more or less sealed in, 
producing a bump for the stylus 
to negotiate. 


I. next group of record 


cleaners consists of the “plush 
pad”’ variety (with a pile that goes 
into grooves). There are too many 
different ones to mention them 
all, but the most popular are made 
by Watts (the Preener and the 
Parastat) and by Discwasher. (Be 
sure to follow instructions.) 
Again, some in this genre are 
better than others. Many plush 
pad types don’t clean deeply 
enough in the groove. This de- 
ficiency is overcome in a few 
models by the addition of a bristle 
brush that reaches into the bot- 
tom of the groove. Some of these 
devices, however, redeposit the 
dirt they’ ve cleaned out across the 
record in a neat radial line that's 
almost impossible to scoop up. 
Other plush pad devices come 
with anti-static fluids to reduce 
the line-of-dust effect, but some 
of these fluids have been criti- 
cized for causing buildup in the 
grooves, for chemically attacking 
the vinyl and for encouraging the 
growth of fungi in the grooves. 
Another variable that must be 
considered with these (and al- 
most all other) record cleaning de- 
vices is the “cleanability” of the 


thing itself, for if you can’t clean 
the accumulated dirt out of the 
cleaner, it’s eventually going to 
become a dirt transfer device. 
My favorite among the plush 
pad cleaners is the Discwasher. 
Although it doesn’t have a bristle 
brush, the pad is designed to 
clean deep, the fibers of the pad 
are oriented so that nq line of dust 
is left on the record, and the ac- 
companying fluid is claimed to 
have none of the drawbacks men- 
tioned above. Furthermore, the 
pad is easily cleaned with the 
careful application of a vacuum 
cleaner, or by wiping it on a clean 
cloth (HandiWipes are especially 
good for this). In time, the pad 
will become clogged beyond 
cleaning, but the company will re- 
place the pad for about one-third 
of the cost of a new Discwasher. 
Another popular record-clean- 
ing item looks like a tonearm only 
with a brush and pad in place of 
the cartridge. These arms “play” 
the record just ahead of the real 
tonearm, thus clearing the way 
for the stylus. Most use an anti- 
static fluid, but because of the 
above-mentioned problems pos- 
sible with such fluids, many 
audiophiles choose to use them 
dry. These devices do a good job 
of cleaning off the dust that ac- 
cumulates while the record is 
playing, but they are not very ef- 
fective for the deepest cleaning. 
The Watts Dust Bug is probably 
the best-known of these devices. 
Some of the tonearm-type 


cleaners exert enough force on the 
record to slow down perceptibly a 
low-torque turntable (most belt- 
drive and some idler-wheel-drive 
units are low-torque). If it both- 
ers you, you can tape a quarter or 
nickel to the end of the ‘‘arm” be- 
hind the pivot to act as a coun- 
terweight, or turntables with 
speed adjustments can be set a bit 
fast to compensate for the drag. 


A few of these uate tone- 


arm units are equipped with a 
brush with special conductive 
carbon fibers. These do an excel- 
lent job of draining off. static 
charge as long as the unit is prop- 
erly grounded (the procedure for 
which should be explained in the 
installation instructions). A quick 
and cheap variation on this ap- 
proach is to take a very fine wire 
(untwist a single strand from a 
piece of lamp cord), make a loop 
in one end, and attach the other 
end firmly to the metal shaft of 
your tonearm. Arrange the loop 
so that, when the arm is playing 
the record, the loop will ride light- 
ly over the record ahead of the 
stylus. Since the metal tonearm is 
already grounded (or should be), 
the static charge will be neutral- 
ized. 

Brush-type devices that span 
the record from the label to the 
edge also exert considerable drag 
on a turntable and should be used 
only on high-torque turntables or 
those with speed adjustments. To 


be avoided are brush-type clean- 


ers that clip directly to the tone- ~ 


arm or cartridge shell. These can 
severely upset the tracking abil- 
ity of a modern tonearm. 

There is at least one tonearm 
brush device available that feat- 
ures a reservoir for anti-static 
fluid: as the brush passes over the 
record, fluid is fed to the bristles, 
so the record is, in effect, played 
wet. Unfortunately, the fluid is 
not completely removed from the 
record and is usually allowed to 
evaporate; continued use of this 
system has been known to pro- 
duce buildup in the grooves. 

Now for two foreign items. A 
unique and interesting cleaner is 
the ‘’Pixall,”’ comprising a small 
roller with a handle. The roller is 
made of special tape with the 
sticky side out. You roll this rad- 
ially over the record in several 
passes to pick up the dust. As the 
tape gets dirty, you just peel it off 
to expose a fresh surface. People 
who have used it tell me that it 
works well. If you're interested, 
write to Milty Products Ltd., New 
Mansion House, 173-191 Wel- 
lington Road South, Stockport, 
Cheshire SK1 3UA, England. 


Prviite device not yet avail- 


able in the US is the Groovac III. 
It consists of a tube pivoted like a 
tonearm that mounts onto the 
turntable. A remote unit contain- 
ing a small and very quiet vac- 
uum pump. is connected to the 


Memorex Quantum 


A New Standard 
In Open Reel Tape ¢; 


Memorex’s Finest Tape for 
Professional Performance 


Quantum has 


arrived!!! 


Surpasses 


all the rest! 


BETTER THAN OTHER 
LEADING OPEN REEL TAPES 


OCBetter in terms of sensitivity 
OCBetter in terms of distortion 
OBetter in terms of signal noise 
OBetter in terms of saturation 


MEMOREX Recording Tape 


“Is it live or is it Memorex?” 





Comes in attractive 
plastic storage album 


7x1800’ reels 


7x2400’ reels 
10%x3600’ reels 








arm through a second, flexible 
tube. A brush mounted in the end 
of the arm tube rides on the re- 
cord to scoop the dust out of the 
grooves so it can be vacuumed off 
as the record is turning. This stiff 
brush also keeps the vacuum arm 
from latching onto the record. An 
additional carbon fiber brush is 
used to neutralize static electric- 
ity. This rather expensive device 
(about $40 including air mail 
from England) has received very 
favorable reviews in the British 
hi-fi press. The manufacturer has 
indicated its intention to market 
this unit in the US but hasn’t said 
when. If you can’t wait, write to 
RI Audio, Kernick Road, Pen- 
ryn, Cornwall TR10 9DQ, Eng- 
land. 

A domestic cleaner using a vac- 
uum is the Vac-O-Rec (about 
$35). To operate, you insert a rec- 
ord into a slot between two mo- 
tor-driven mohair brushes. The 
rotating brushes rotate the rec- 
ord and clean out the dirt, which 
is sucked up by an internal vac- 
uum system. This unit can do an 
acceptable cleaning job so long as 
the brushes are kept clean, but 
since it produces considerable 
friction between the mohair 
brushes and the vinyl record, it 
has been known to increase the 
static charge of a record, espe- 
cialy in a low-humidity environ- 
ment. 

There are also devices whose 
sole function is to neutralize stat- 
ic and if one of these is used in 
combination with the Vac-O-Rec 
(or with many of the plush pad 
and tonearm units, for that mat- 
ter), very effective record-clean- 
ing can be the result. The present 
champion in this category is the 
Zerostat, made in England but 
marketed in the US by Disc- 
washer. It looks like a pistol. You 
aim it at the record and pull the 
trigger, which stresses a piezo- 
electric element, causing it to emit 
positive and negative ions, which 
neutralize the static charge on the 
record. (Even if you don’t under- 
stand why it works, the impor- 
tant thing is that it does work, 
and very effectively.) 


©.. type of anti-static de- 


vice to avoid is the conductive 
mats designed ‘to sit on the turn- 
table under the record. These 
mats don’t exactly neutralize the 
charge; what they do is transfer 
the charge to the bottom side. 
This eliminates the static prob- 
lem while the record is playing, 
but when you remove it from the 
turntable, the charge on the 
underside will pick up any dust 
that’s on the mat or in the vicin- 
ty. 

It used to be fashionable to em- 
ploy various home-brewed meth- 
ods for cleaning records. Among 
these were the “garden hose” 
— and the ‘‘dishpan” meth- 
od. 

The former consists of blast- 
ing the record with a high-pres- 
sure stream of water. This is a 
marvelous way to remove a static 
charge, and it probably sluices off 
Some surface dirt, but the blast 
can also embed dust particles into 
the vinyl (compressed air does the 
same thing). Another interesting 
problem is that this practice blasts 
off the record label, leaving a 
streak of glue across the grooves 
as well as making it difficult to 
identify the album. 

The dishpan method is a bit 
more complicated, but it can 
work, sort of. Fill a plastic dish- 
pan to about two inches with 
clean, preferably distilled, water, 
and add a small amount of simple 
soap (like Ivory). Hold the rec- 
ord on edge and immerse it. Use 
only a soft brush (Watts makes 
one) circularly to wash the rec- 
ord, rotating it through the solu- 
tion, taking great care to keep the 
label dry. Then rinse the disc 
under a faucet or, if you're really 
compulsive, in a second dishpan 
containing only distilled water. 
Then try to dry the record. 

Why worry about getting it 
dry? There are several reasons. 

Continuea from page 46 
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JBL’s new L166 doesn't add anything to the music. 
lt doesn't take anything away. That’s what all the 
excitement's about. 

It's the most accurate bookshelf loudspeaker JBL 
has ever made, and that makes it pretty good. A lot of 
Our business is with recording studios and professional 
musicians who live in a hundred decibel, twenty 
kiloHertz, twenty-four track world where accuracy 
isn't a standard; it's an obsession. 











There are four reasons to hear this new 3-way system: 

One, a new, one-of-a-kind dome tweeter. It can 
handle all the highs your amplifier can throw at it and’ 
deliver them to any corner of a room. Like a drumstick 
and a cymbal. Stand anywhere and witness the crash. 

Two, an exclusive, new low frequency transducer. 

It has the tightest, cleanest bass you've ever heard — 
all the way down down down to the lowest audible 
note. (Ask the L166 to play an amplified cello, an 
organ pedal, a kickdrum. Nice.) 

Three, a new grille material. It's not just another 
pretty face. Through it pass the purest highs ever 
heard. It’s the most acoustically transparent grille 
ever created. 

Let your JBL dealer explain the first three reasons. 
We'll explain the fourth. It's JBL. 

JBL has been at this for more than thirty years, and 
one thing we've learned to make with the greatest 
care is a promise. 

Promise: If you haven't heard JBL’s L166, you haven't 
heard nothing. 


JBL’s new L166. $400 each. 


James B. Lansing Sound, Inc., 8500 Balboa Bivd., Northridge, Calif. 91329 










Here’s where: 


Tech Hi Fi Brockton — Hyannis RHODE ISLAND 
All locations except Tweeter Etc. Nantucket Sound Providence 
Bargain Centers 849 Belmont Street Cape Cod Mall Audionics 


790 North Main Street 


MASSACHUSETTS Fitchburg Waltham -. 
Boston Fitchburg Music Waltham Camera & Stereo Woonsocket 
Copley Camera and Stereo 175 Main Street 367 Moody Street The Listening Post 


480 Boylston Street ; 1300 Park Avenue 
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Continued from page 14 

First, the moisture on the record 
surface is holding dust in sus- 
pension. If you don’t remove the 
solution, you don’t remove the 
dirt. If the record simply aiz-dries, 
the dirt is left behind, matted ten- 
aciously in the grooves. Second, 
some soaps also will be left be- 
hind on the record, and accord- 
ing to Dr. Bruce Maier of Disc- 
washer, may actually attack 
vinyl. 

Various combinations of tow- 
els, paper towels, air-drying, and 
even hair dryers have been sug- 
gested. To my mind, you might as 
well throw it in the clothes dryer, 
for there is no practical way to get 
that record dry and clean down to 
the very bottom of the grooves 
without a sophisticated vacuum 
system. 

Which brings us to the ulti- 
mate. The Keith Monks Audio 
Ltd. vacuum record cleaning ma- 
chine is the answer to every disc- 
scrubbing audiophile’s prayer. It 
looks much like an ordinary turn- 
table, except that its base is about 
12 inches high. Mounted on top is 
a turntable platter and an arm. In- 
side the oversize base is a small 
pump, a bottle of cleaning solu- 
tion, and a bottle to collect the 
sludge vacuumed off the record. 

To use the system, you place a 
record on the turntable, push a 
button to squirt some cleaning 


fluid onto the record, lower a 
brush to the record surface, and 
start the turntable. After wash- 
ing for 15 to 30 seconds, you start 
the vacuum pump and place the 
arm, which is actually a vacuum 
nozzle, onto the record. The arm 
doesn’t ‘‘play’’ the record but is 
motor-driven at the pivot, so it 
traverses the record in about 30 
seconds, completely drying and 
removing all dirt, dust, and clean- 
er from the record and neutraliz- 
ing the static charge in the pro- 
cess. 

Magnificent! And it costs only 
$1400. But don’t despair. One 
audio dealer in the Boston area 
(Eardrum in Harvard Square) of- 
fers a record cleaning service us- 
ing the KMAL. For a fee of 50 
cents per record (35 cents if you 
bring in more than 25) they will 
wash and vacuum your records 
and even give you a new plastic 
sleeve for each one. 

That is truly a bargain if you 
value sound. 


I is important to realize, of 
course, that the optimum time to 
clean a record is when it is brand- 
new. Discs do come complete 
with dirt, dust, vinyl chips, and 
flakes of cardboard from the jack- 
et. All these should be removed 
before the record is played; other- 
wise, much of this garbage will be 
ground into the vinyl. 

Thus a thorough first-clean- 
ing with a vacuum system, fol- 


lowed by the use of a combina- 
tion of cleaning devices before 
and during each playing, will 
greatly enhance your listening 
and extend your records’ life. One 
might reasonably start by using a 
Zerostat to neutralize static, then 
a Discwasher and its fluid for 
cleaning residual dust, and then 
applying a Dust Bug while the 
record is playing. 

Even if you won't avail your- 
self of something like Eardrum’s 
vacuum cleaning service, a thor- 
ough initial cleaning with the 
above or equivalent devices will 
get you off on the right foot. Just 
remember to follow up by taking 
care of your records every time 
you play them. 

As part of the initial care, you 
should bow open any new record 
jacket (by pressing on the top and 
bottom) and blow out any loose 
dust. Also, throw away the paper 
sleeve and replace it with a new 
plastic one (available at record 
stores). 

That's all well and good for 
new purchases, but what about 
those records you've been col- 
lecting for the last 20 years? 
Again, a thorough initial clean- 
ing, preferably with a vacuum 
system but with more readily 
available equipment if necessary, 
followed by routine cleaning be- 
fore each use can restore much of 
the fidelity of older records. 

There is a caveat, however. 
Older records that have been 
played many times will probably 


maxell. 
Look to the Leader 


To preserve your favorite performances: a special surface-treated poly- 
ester automatically cleans the tape heads at the beginning and end of 
each cassette . . . without any wear or abrasion. Letter (A or B) indi- 
cates side ready to play. Arrow indicates direction of tape travel. Bar is. 
a five-second cueing line. 


have dust particles embedded in 
the vinyl. While these once pro- 
duced noise, with successive 
playings they may have been 
pushed deeper and deeper until 
the stylus hardly notices them 
anymore. A thorough cleaning 
will remove some of these leav- 
ing instead a pit for the stylus to 
fall into. Some records are thus 
going to sound worse after 
they're cleaned, and, there is no 
way to tell beforehand. How- 
ever, my own experience with 
cleaning older records using my 
own vacuum system (a home- 
built version of the Keith Monks 
system) is that this problem is 
minor. . 

One also must keep in mind 
that no record cleaner can do any- 
thing to improve a noisy record 
surface caused by pressing im- 
perfections, vinyl flaws, 
scratches, or other surface de- 
fects. 

One final caution: the benefits 
of clean records can be quickly 
wiped out by a worn or dirty sty- 
lus. Replace the former, and dust 
is usually easily removed with a 
soft artist’s brush and Doversol, 
but styli also pick up other gar- 
bage that calls for stronger meas- 
ures. Commercial stylus cleaners 
are marketed by Audio Tech- 
nica, Discwasher, and Watts, 
among others; they are all good. 
Get one and use it faithfully — 
along with putting into practice 
some of the aforementioned 
cleaning measures. o 


Your audio specialist knows. Ask him. 


SPECIAL SALE PRICE THIS WEEK ON MaxXEBll TAPE 


Open 10-9, Monday- 
Friday, 
10-6 on Saturday 


30 Boylston Street 
Harvard Square, 
Cambridge 
Telephone 864-8727 
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ishings have very low absorption 
of sound energy, reverberation 
will continue too long; the room 
will provide too much reinforce- 
ment of sound at the resonance 
frequencies but very little rein- 
forcement at the in-between fre- 
quencies. Music played in such a 
room sounds hollow, boomy and 
screechy-bright. 

Fortunately, normal room-sur- 
face coverings and furniture do 
absorb some sound energy. In do- 
ing so, they damp the room reso- 
nances. Damping reduces the am- 
plitude of the peaks at the reso- 
nance frequencies and fills in the 
valleys between, producing a 
more uniform reinforcement 
throughout the room for all fre- 
quencies. Too much absorption, 
on the other hand, is nearly as bad 
as too little; the room then has a 
lifeless quality that is decidedly 
unpleasant. Most music record- 
ings played in an overly dead 
room sound dry and dull. 

The right kind of acoustic 
treatment for a listening room in- 
volves a mixture of hard, rigid 
surfaces (like plaster walls and 
ceilings, wood doors and win- 
dows), which have little absorp- 
tion, and soft, padded surfaces 
(like heavy drapes, upholstered 
furniture, rugs and open door- 
ways), which have high absorp- 
tion. Ideally, there should be al- 
ternating surfaces of both kinds 
throughout the room. Usually, it 
isn’t practical to do this — the ceil- 
ing, for example, is most often 
uniformly hard. But it is feasible 
in most cases to avoid the condi- 
tion in which opposite room sur- 
faces are both entirely hard or 
completely soft. If the ceiling -is 
plaster, much of the floor area 
should be covered by rugs with 
thick padding underneath or even 
wall-to-wall carpeting with a 
lighter padding. 

One of the most difficult prob- 
lems in room acoustics — par- 
ticularly in modern home con- 
struction — is the lack of rigidity 
in walls, ceilings and floors. A 
partition built of two-by-three 
studs on 16-inch centers, with 
thin wallboard and a skim coast 
of plaster on both sides, is quite 
flexible. So is a large expanse of 
window glass. They yield readily 
to low-frequency sound pressure 
waves and absorb or pass through 
the bass energy, which should be 
reflected if it is to be reinforced 
equally with the rest of the fre- 
quency range. The result is a loss 
of bass, which, in many cases, is 
quite significant. 

Only a major job of carpentry 
or masonry can correct this con- 
dition in a room already built. 
In short, it requires the installa- 
tion of a layer of additional thick- 
ness to the partition wall by ap- 
plying a brick veneer or addi- 
tional sheets of wallboard and 
plaster. A first-story floor can be 
stiffened substantially by an ad- 
justable lally column installed in 
the basement, between a concrete 
basement floor and a joist or beam 
at the approximate center of the 
floor. If that isn’t practical, 
another layer of oak flooring 
thoroughly nailed across the 
existing floor boards will be of 
some value. 

These are drastic reconstruc- 
tion measures, to be sure. I rec- 
ommend them only to those who 
are hopelessly obsessed by a 
search for the perfect sound sys- 
tem. The rationale would be that 
the room is part of the system — 
as indeed it is. The lucky few 
whose listening rooms have 
massive, rigid boundaries are the 
only ones who can fully enjoy all 
the bass their speakers can put 
into a room. 

There is little need to elaborate 
on the general rules of placement 
for stereo speakers. They should 
be approximately equidistant 
from the center of the listening 
area and spaced apart by that dis- 
tance or one-half of that dis- 
tance. In four-channel, am- 
biance-recovery or time-delay set- 
ups the two rear speakers should 





be placed as far behind the lis- 
tening area as is convenient. If 
this cannot be done, nearly as 
good results can be obtained with 
the “rear’’ speakers placed to the 
left and right of the listening area. 
In either case, they should be as 
far away from the listening area 
as are the front speakers, or as 
nearly so as the room dimensions 
allow. 

Within this general frame- 
work much variation is possible, 
and some experimentation is de- 
sirable. When a speaker is placed 
at a location in a room where a 
standing-wave resonance has its 
maximum pressure, it will excite 
that resonance most efficiently. 
Conversely, if the speaker is 
placed at a point where the re- 
sonance has minimum pressure, it 
will excite the standing wave least 
effectively. Some degree of room 
resonance control is therefore 
possible by moving a speaker rel- 
atively small distances from its in- 
itial location. 

Every room resonance mode 
has maximum pressure in the 
room corners. Half the modes 
have maximum pressure at two- 
boundary intersections (floor and 
wall, ceiling and wall or two ad- 
jacent walls). On-quarter of the 
modes have maximum pressure at 
the center of a wall, and only one- 
eighth of the modes have maxi- 
mum pressure at the center of the 
room. Therefore, moving a 
speaker closer to a wall intersec- 
tion and then down towards the 
floor gradually increasés the 
average amount of bass heard in 
the room, at the risk of strongly 
exciting some potentially unde- 
sirable combination of re- 
sonances. 


I here is another important 


aspect of speaker placement that 
has only recently received atten- 
tion. When a conventional speak- 
er is normally situated in a room, 
reflections from the three nearest 
room boundaries reduce the 
speaker's power output signi- 
ficantly in a band of frequencies 
that is usually in the 150 to 400 
Hz range. The effect can’t be 
avoided completely except by a 
proprietary speaker system de- 
sign, but it can be reduced in se- 
verity by following a few simple 
rules: 

1) Do not put the speaker at 
equal distances from the floor ‘(or 
ceiling) and two adjacent walls. 
Maximum depth of the power 
output notch occurs when a 
speaker is located on a line of 
symmetry from a room corner. 

2) Turning the cabinet so that 
one side, rather than the back, is 
against a wall is helpful, if this 
can be done while achieving radi- 
ation of middle and high fre- 
quencies into the listening area. 

3) The best placement (from 
the point of view of uniform bass 
power output) is with the side of 
the speaker cabinet against a wall, 
the woofer end of the cabinet 
resting on the floor and the cabi- 
net at least two-and-a-half or 
three feet from the other nearest 
wall. This is especially effective if 
the speaker system has a woofer- 
to-mid-range crossover at 500 Hz 
or lower. Unfortunately, it may 
result in so much bass output that 
the system becomes bass-heavy. 

There is no substitute for ex- 
perimenting with speaker place- 
ment. To ease your task, take ad- 
vantage of the law of acoustical 
reciprocity. Put the right-chan- 
nel speaker in the chair where you 
will normally sit while listening to 
music. Put on a record, set your 
amplifier in the mono mode and 
disconnect the left speaker (bal- 
ance all the way right, of course). 
Then move yourself around, ex- 
ploring with your ears the gen- 
eral areas of all possible right 
speaker locations. Mark the loca- 
tion of your head where the 
sound is best and put the right 
speaker there. Repeat the process 
for the left speaker. You may 
want to lock your door while per- 
forming this operation; if a 
neighbor catches you at it, he may 
not understand. 
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@ ELIMINATES VIBRATION 
@ EASY TO MOUNT 
@ EASY. ACCURATE LEVELING 
@ ADJUSTABLE TO FIT ALL TURNTABLES 
AND CASSETTE DECKS 
STYLED IN OILED WALNUT & DACRON 
WITH BRASS WALL MOUNTINGS 
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Money Back Guarantee 
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RX-1603 is all the receiver you'll ever need 


180 watts per channel, min. RMS, both channels driven into 
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what you receive 


by Jeff Sommer 


er and sci-fi writers have been 
saying for decades that one day the aver- 
age American will own a home video sys- 
tem, on which he'll play recorded TV 
programs of his own choosing — as eas- 
ily and freely as he now plays music on 
his stereo. 

That day is finally drawing near. 

Sony has begun to mass-market a 
home videotape unit (the Betamax) that 
connects to any standard television set. It 
is priced at $1300, a level that the afflu- 
ent (if not the average) American can 
readily afford. Other companies are pre- 
paring to introduce comparable video- 
tape machines of their own. And still 
others will soon market less expensive 
‘videodisc machines” that will play rec- 
ord-like plastic ‘‘videodiscs.”’ 

On the basis of the evidence so far, 
commerce in the new video age will be as 
conflict-ridden as the programs now be- 
ing broadcast on prime-time TV. 

The problem is that while some com- 
panies are thrilled by the huge prospec- 
tive profits they see in the new market 
opened by home video players, other 
companies — in one case, a division of the 
same company — are not entirely pleased 
by the implications of the impending vid- 
eo revolution. 

Universal City Studios ( a division of 
MCA Inc.) and Walt Disney Produc- 
tions — both producers of movies and TV 
programs — are particularly disturbed by 
the new Sony videotape unit. The Beta- 
max appears to be the first home video 
machine to meet with significant mar- 
keting success. It is equipped with its 


own tuner, and once it is hooked up to a 
television antenna, it can record the 
broadcasts of any local TV station, 
whether or not the TV is actually tuned to 
that station — indeed, whether or not the 
set is turned on at all. The Betamax is also 
equipped with a timer, so it can record 
programs automatically. A Betamax own- 
er need never miss a TV show. And once 
his machine has recorded a program, he 
can watch it later, over and over, as many 
times as he likes. 


Oa. and Disney contend that 
use of the Sony Betamax amounts to a 
gross violation of copyright. They argue 
that recording and replaying copy- 
righted movies and shows is theft, pure 
and simple. So Universal and Disney are 
suing Sony, Sony’s American subsid- 
iary, its advertising agency, some retail 
stores that sell the Betamax, and a Beta- 
max owner. They want to prevent fur- 
ther production and sale of the Betamax, 
and to have all tapes made of their copy- 
righted programs impounded or des- 
troyed. 

‘Recording television programs off the 
air is illegal,’’ says Stephen Kroft, of the 
Los Angeles firm of Rosenfeld, Meyer 
and Susman, which is handling the suit 
for Universal and Disney. Kroft would 
not discuss his clients’ grievances fur- 
ther, saying only, ‘‘We’ve got a court case 
to fight, and we prefer to save our argu- 
ments for the trial.’ Kroft expects the 
case to come to trial late in 1977 or in 
1978. 





Illustration by William Loring 


“Sony doesn’t feel it’s violating any 
copyright law at all,” says Ira Morais, a 
spokesman for Sony. ‘People can do 
whatever they like the privacy of their 
own homes. If a person wants to record a 
TV program or motion picture, he can do 
that, just so long as he’s not going to sell 
the tape. This has been the standard for 
audio recording for years. You can tape 
music off the radio as long as it’s not for 
commercial purposes. We believe the sit- 
uation in video is exactly the same.” 


a. declined to say why he be- 
lieved the standard for video recording to 
be different from that for audio. ““You 
can rest assured that there are a number 
of good reasons, and that we've got a very 
strong case,’ Kroft said. Both sides in the 
dispute have said that they are willing to 
go all the way to the Supreme Court, if 
need be. 


401 Worcester Road (Route 9) 
Framingham, | 
Jusi off Mass. Pike, exit 13 


4 Minutes from Route 128 





Morais argues that the suit against 
Sony was motivated by purely commer- 
cial considerations. ‘I believe the timing 
of the suits shows that MCA-Universal 
and Disney were waiting to see how sales 
of the Betamax were going to go. You've 
got to remember that before the Beta- 
max, other attempts at videotape players 
had been made and they weren't success- 
ful, for technical and marketing reasons. 
Well, when our sales started to zoom and 
soar, that’s when MCA-Universal deci- 
ded to try to head us off. Because MCA, 
after all, is going into competition with 
us. They're coming out with a videodisc 
machine in the near future. Their mach- 
ine will only be able to play pre-recorded 
material; the Sony unit has the capabil- 
ity of recording and playback.” 

John Findlater, president of MCA Dis- 
covision, Inc. — the MCA division that 
will market a home videodisc machine — 

Continued on page 38 
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SOUND. 


Listen For Yourself. You will discover that the Mark 
Levinson JC-2 Preamp is the finest on the market. 
You will discover why the JC-2 is the preamplifier 
against which all others are compared. And why? 
Because Mark Levinson Co. is dedicated to giving 
you the ultimate in performance — 
PERFORMANCE YOU CAN HEAR. Not only is 
this dedication obvious in the listening, but also in 
things like its fully modular construction, the 
thorough attention to every detail, and 

to Mark Levinson Co.’s ongoing research. An example of this research is the new power supply 

the JC-2 utilizes. This power supply contains more circuitry than many other entire preamps. In addition 
the new preamp encompasses a radical new connector design by LEMO of Switzerland with none of the 
intrinisic faults of a phono plug, as well as many distinct advantages. So, now that you've read this what 
do you think? Shouldn't you experience the unit with which all others must reckon? Only at NATURAL 
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SOUND II Is Having A 


365 Day Sale — 





On Everything! 


Here's how this rather unique HiFi venture has gained 
an ever-enlarging circle of friends — selling more in 
stereo components for less. .-. 


1. Wecan sell you just about anything you want 

We deal in over 150 lines of stereo equipment and accessories, 
meaning what you want to buy — and what we can sell you — are 
usually one and the same 


2. You get discounts and service too — 


We cover manufacturers warranties on the products we sell — and do 
the servicing for you — 


3. You get sound savings and sound advice 


Since we are not limited to just a few lines we can compare all the top 
lines of equipment for you — and let you be the judge. 


4. Lots of HiFi — but that’s not all! 


We can also save you money on car stereos (all the top brands) TVs, 
and yes — even some CBs. 


lf we have caught your interest — check with us on the equipment you 
want — we will have it for you in 1-5 days from the time you order — 
complete in factory sealed cartons 


Here are some of our leading lines 
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Recording 


Continued from page 4 
complished student performing 
groups. It’s easy to dismiss such 
orchestras as too amateurish to be 
worth recording, but that’s a ser- 
ious mistake. Many of the local 
student ensembles give perform- 
ances as polished as a typical pro- 
fessional orchestra's; witness, for 
example, the successful records 
made by the NE Conservatory 
Ragtime Ensemble, the MIT 
Symphony, and the BU Sym- 
phony. 


S. if you want to engage in 
live concert recording, you have 
to get to know where the con- 
certs are. This may require a bit of 
research since a great deal of 
music making is non-commercial 
and so not advertised. The list- 
ings in this newspaper are, of 
course, a prime source of infor- 
mation; another good one, par- 
ticularly for data on concerts of 
ethnic music and the pre-Ro- 
mantic classical repertory, is the 
monthly Concert calendar pub- 
lished by the Musical Instru- 
ments Collection at the Museum 
of Fine Arts. If is published from 
October through May of each 
year at a subscription price of 
$2.50. If you live in one of the 
surrounding suburbs, up-to-date 
listings of forthcoming concerts 
usually can be obtained at the 


price. 


Connecticut 
Audiocom 


Maine 
New England Music 


At Cizek Audio Systems, we found it necessary to 
go beyond refinement to the point of creation. Crea- 
tion which resulted in 8 new patents* to bring you clos- 
er to sound at its source. Sound rated by the experts to 
be superior to loudspeakers selling for many times the 


New England Audio Consultants 


public library. Finally, the major 
music schools and university de- 
partments in most cases dis- 
tribute their own monthly list- 
ings of forthcoming concerts; 
these usually include student and 
faculty recitals as well as large- 
ensemble performances, and are 
free on request. 

Now comes the hard part. 
Once you have identified the con- 
cert that you would like to tape, 
how do you obtain permission? 
For many beginning recordists, 
this seems the largest challenge of 
all. But the answer is: you ask for 
it. It’s as simple as that. 

What must be realized is that 
the great majority of live con- 
certs are not being recorded by 
anybody, and in many cases per- 
forming musicians would dearly 
love to have someone make a 
recording of their concerts, if only 
they knew how. to find someone 
with the equipment and. skill to 
make a decent tape. In fact, if you 
are too shy to go to the perform- 
ers and ask permission, you can 
get the musicians to come to you. 
Simply post a notice on the bull- 
etin boards at music schools an- 
nouncing your willingness to re- 
cord concerts, and wait for the 
phone to ring. (But before you do, 
you'd better get a little exper- 
ience by recording church choir 
and high-school band rehearsals 
just to be sure that you’ ve got the 
bugs out of your technique.) 

Now for some etiquette and 
basic rules, 


Yet Cizek’s primary breakthrough lies in a cross- 
over network that eclipses all others. A system so pre- 
cise, so accurately formulated, that we can guarantee re- 
sponse specifications to within plus or minus 1dB. 


Massachusetts 
Audio Studio Sales 
Ear Drum 

Hearing Things 
Malco, Inc. 


‘ 


1) Never record a concert with- 
out obtaining permission from 
the performers. This” seerris ob- 
vious enough, especially since 
many musicians are underpaid 
for their art anyway and will get 
really upset if they think you are 
trying to rip them off. But there 
are pitfalls. For instance, it is not 
adequate to obtain permission 
from an orchestra administrator 
or the person who is arranging 
the concert, selling tickets, etc. 
Double-check with the perform- 
ers themselves, notably the con- 
ductor, concertmaster, or lead 
player. 

2) Never let your recording ac- 
tivity intrude on the concert it- 
self. The musicians want to play 
to the audience, not to your tape 
machine. So you and your equip- 
ment must be as unobtrusive as 
possible. You do not obstruct the 
audience’s view of the perform- 
ers with a forest of microphone 
stands and then sit in the front 
row with a recorder whose sole- 
noids make a loud click that re- 
verberates around the hall every 
time you put the tape in motion. 
Mount or hang the mikes as in- 
conspicuously as you can man- 
age (consistent with good sound,- 
of course) and station yourself 
and your equipment as far from 
the audience as possible — in a re- 
cording booth, or backstage, or in 
an adjacent hallway, or at the 
very least over in a corner by the 
hall at one side of the auditor- 
ium. Naturally you will need long 


Introducing the Model 2 


continuing accuracy in speaker design from Cizek. 


Also, Cizek o 
their loudspeakers. 


The new Cizek Model 2 is designed for the pro- 
fessional listener for under $150. Cizek — the accurate 


speaker! 


For complete information on both the Cizek Model 1 & 2, visit your authorized Cizek Dealer: 


New Hampshire 
Campus Hi Fi 


Music Box of Wellesley 


Sound Il Rhode Island 

Sound Dimension Audio Concepts 

Tweeter, Etc. Vermont 
Audio Den 


Combined with a power handling capability of 15 
to 150 watts per channel, this full range, 2-way acous- 
tic-suspension loudspeaker yields_a frequency. curve 
that is exce tignelly flat from 35 Hz-18kHz. 

fers a five year warranty with all 


microphone cables. 

3) Get a partner. If you are 
going to do frequent concert re- 
cording you will need to invest 
money in microphones, cables, 
stands, noise-reduction gear, etc. 
Splitting the cost with a friend 
can ease the financial burden. 
Furthermore, there can be rather a 
lot of work involved in the re- 
cording set-up itself, especially if 
you have to hang strings across 
balconies to support mike cables; 
a helper can improve your 
chances. of getting everything 
hooked up and working properly 
in time for the beginning of the 
concert. Finally, tape recorders 
are notoriously unreliable beasts, 
so a friend with a backup re- 
corder may save the day. If you 
know other audiophiles, chances 
are that one or two of them would 
also like to get into concert re- 
cording. In the Boston Audio 
Society, for example (PO Box 7, 
Boston 02215), there is a cadre of 
recordists. 


ae if you have-no idea 
at all how to get started in re- 
cording, one of the best ways to 
learn is to offer your services as 
an apprentice to someone who is 
already doing amateur concert re- 
cording. In exchange for your 
help in carrying equipment in and 
out, coiling mike cables, and so 
forth, a working recordist may let 
you tap your recorder into his sig- 
nals using Y-connectors so that 
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you get a chance to get some live 
recordings on your machine with- 
out investing in microphones. 

4) Be sure to give a copy of the 
tape to the performers. It is a 
standard courtesy, in exchange 
for permission, to give a Copy of 
the recording to the performer or 
conductor (at no charge). 

5) Plan enough time to set up 


-before the concert and to tear 


down afterward. If you are doing 
a relatively easy set-up (which 
simply involves placing one or 
two mike stands in front of the 
stage and running cables to the 
recorder), plan to be at the hall an 
hour before the start of the con- 
cert. If doing a more time-con- 
suming set-up (including, for in- 
stance, tying a string across the 
hall between balconies and hang- 
ing mike cables ffom it), be there 
two hours in advance. After the 
concert, it will in general take 
about half as much time to tear 
down the system, pack up, and 
get out as it did to set up. Be pre- 
pared to make friends with cus-. 
todians, both in order to get into 
the hall in advance and because 
you are likely to be the last per- 
son out at midnight. 

6) Pack recorder and micro- 
phones for carrying. Sooner or 
later, all recording equipment is 
knocked about or dropped. So the 
foam-lined carrying cases that 
microphones are sold in are not 
cosmetic; a mike should be 
tected from shock and dust alike. 
And if you are using a consumer 
grade tape recorder you should: 
make-a carrying case for it, e.g., 
an old suitcase or footlocker lined 
with styrofoam, polyurethane 
foam, or other shock-absorbing 
material. Otherwise you can look 
forward to misaligned heads, in- 
creased flutter due to damaged 
capstan bearings; and wow due to 
a bent capstan. 

7) Tape cables securely, If 
you're running mike cables along 
the floor rather than overhead, 
route them where people cannot 
walk on them or trip over theni, 
i.e., along walls, at the edge of the 


Stage, etc. If you have to route 


cables across an aisle or other 
pedestrian path, they must be 
securely taped down so they 
won't trip people. Use two-inch 
wide “duct tape,” a gray tape 
with a combination fabric-and- 
plastic base that’s sold in hard- 
ware stores and in the appro- 
priate sections of stores such as 
Sears Roebuck. Run the tape 
along the cable so that it com- 
pletely covers it and secures it to 
the floor. Use an old rag to wipe 
the floor clean along the path 
where the cable will run, or else 
the tape won't stick. 

8) Never speak to your partner 
while wearing headphones — un- 
less you are in a recording booth 
known to be totally soundproof. 
When you wear headphones you 
lose the ability to discern how 
loudly you are speaking, and 
everyone begins unconsciously to 
shout when trying to speak at a 
normal level. Loud speech dur- 
ing a concert tends to disturb an 
audience and enrage performers. 


| biggest mistake that 


many ‘beginning recordists make 
is to invest three months’ income 
on a 50-pound tape recorder hav- 
ing 17 knobs and switches for 
every conceivable 
‘feature’ — leaving the choice of 
microphones as an afterthought. 
A smarter approach is to begin by 
buying a pair of professional- 
quality microphones. They are 
the least costly part of a record- 
ing system, but they are respon- 
sible for the sound you get. A 
basic 7.5 ips quarter-track stereo 
deck (such as a Sony 377 or a 
Pioneer RT-1011 or a competing 
deck by Tandberg, Teac, etc.), or 
a Dolbyized cassette deck (by Ad- 


. vent, Nakamichi, Sony, etc.) will 


be good enough to reveal differ- 
ences among microphones 
and — équally important — the 
differences in recorded sound due 
to the placement and aiming of 
mikes. 

It may surprise you to learn 
Continued on page 24 





new sound 
"liwant 
live with 


Loud without clean is just noise. 


If it's music you want, and you want it 
loud, it has to be clean. And that's just 
what the new AR speakers give you. 
AR’s long-throw acoustic 
suspension woofers not only reach down 
to the lowest notes in recorded music, 
they do it at loud levels without boomi- 
ness or audible distortion. 
Energy-absorbent materials in 
AR dome midranges and tweeters give 
you the musical transparency of well- 
dispersed, crystal-clear highs. And AR 
tweeters use a unique magnetic 
coupling fluid to drain away heat and 


increase power-handling ability. ° 

The new AR speakers easily 
accommodate the loud levels required 
by today’s modern music. Even AR’s 
smallest and least expensive speaker 
system, the AR-177, will handle the power 
of 100 watt per channel receivers or 
amplifiers to fill almost any listening room 
with loud, clean sound. The moderately 
priced AR-14 will handle amplifiers up to 
150 watts per channel, and our widely 
acclaimed AR-11 will handle the output 
of today’s most powerful superamps. 

Before you choose a loud- 
speaker, take your favorite record to your 


AR dealer. Ask him to play it through 
any of our new loud and clean speaker 
systems, using any amplifier or receiver 
you choose from his sound room. We 
think you'll find the new loud and clean 
AR sound the one you want to live with. 
For complete product informa- 

tion and a list of loud and clean AR 
dealers write to 

—— 

TELEDYNE 

ACOUSTIC RESEARCH 


10 American Drive 
Norwood, MA 02062 
In Canada: AC Simmonds & Sons Lid 
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Continued from page 22 

that a $500 consumer tape deck 
can make recordings as good as 
those from a $4000 studio ma- 
chine, but it’s true. The expense 
of a studio recorder is related to 
its ruggedness, since it may have 
to operate all day everyday with- 
out a breakdown. If your doubts 
about high-quality on-location 
recording are based on the 
amateurish results that you have 
heard, it is a good bet that the 
mediocre sound wasn’t the re- 
corder’s fault. Lousy amateur re- 
cordings usually are the result of 
cheap microphones’ being badly 
placed. So concentrate on micro- 
phones first. 

Microphones are a recorder’s 
ears. If you use cheap, half-deaf 
mikes, your recordings will re- 
veal it. Mikes are available that 
cost as little as $5 and as much as 
$1000, but most good pro- 
fessional mikes cost between $50 
and $250 each. You will find that 
their specifications are often 
skimpy and confusing, and 
judging the sound quality of a 
mike from its specs is almost im- 
possible. You can judge a mike 
only by using it — and then you 
will find that the placement and 
aiming of the mike affects the 
sound as much as does the qual- 
ity of the mike itself. So it usually 
is a waste of time to try to choose 
‘ideal’ mixes for your work. Just 


get some good ones, mikes that 
are generally respected by exper- 
ienced recordists, and start learn- 
ing (mostly by trial-and-error) 
how to get the best sound out of 
them. 


E,. basic terms used in de- 


scribing microphones pertain to 
the type of transducer, the direc- 
tional pattern, the impedance, the 
sensitivity, and the output wiring. 
The frequency-response data that 
are given often are meaningless 
and, even when accurate, are hard 
to correlate with the mike’s 
sound, so don’t waste your time 
trying. 

Transducer. There are four 
common types: dynamic, ribbon, 
capacitor, electret. Dynamics are 
the most common, give good per- 
formance at modest cost, tend to 
be very consistent and reliable, 
and in most cases can handle very 
high loudness levels without dit- 
tortion. But they usually don’t re- 
produce the very lowest and very 
highest frequencies perfectly, and 
they tend to be sensitive to vibra- 
tion (e.g., from a floor stand) and 
handling noise. Ribbon mikes are 
relatively rare; they tend to be 
smoother in response than dy- 
namics and can give lovely re- 
production of subtle intrumental 
sounds. But they are sensitive to 
wind and handling noise, and 
they have rather low sensitivity, 
requiring a high-gain, low-noise 
preamp. 


crea eit eit). 


Capacitor (condenser) mikes 
occupy the highest-priced, high- 
est quality end of the micro- 
phone market; in addition to the 
most accurate low-end and mid- 
range response they can have ex- 
cellent highs. But they require a 
power supply (an added ex- 
pense), and they are not quite as 
reliable as dynamics. The ‘‘elec- 
tret’’ is a recently developed, 


_ cheaper form of capacitor mike 


requiring no external power sup- 
ply; it is capable (if correctly de- 
signed) of the flat low-end and 
midrange response of capacitor 
mikes, and some are excellent at 
high frequencies as well. But 
many electrets exhibit high-fre- 
quency sibilance on vocals, tend 
to vary in response from sample 
to sample, and many will distort 
at very loud levels. Electret and 
capacitor mikes are also prone to 
electronic interference (e.g., near- 
by radio-TV transmitters or the 
buzz generated by SCR-type light 
dimmers used in many places). 
Directionality. There are three 
common patterns: omni(all)-di- 
rectional, bi(two)-directional, and 
uni(one)-directional. The direc- 
tional sensitivity pattern is often 
shown as a polar-pattern graph. 
An omni-directional mike is 
equally sensitive to sounds arriv- 
ing from all directions, except at 
high frequencies, where all omni- 
mikes become uni-directional. So 
“aiming’’ an omni mike affects its 
high-frequency response and 
nothing else. You can increase the 
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maxell. 
Look to the Leader 


To preserve your favorite performances: a special surface-treated poly- 
ester automatically cleans the tape heads at the beginning and end of 
each cassette . . . without any wear or abrasion. Letter (A or B) indi- 
cates side ready to play. Arrow indicates direction of tape travel. Bar is 
a five-second cueing line. 


high-frequency crispness in the 
sound by aiming an omni-mike 
directly at the vocalist or instru- 
ment, and can reduce the top-end 
emphasis by aiming the mike to 
the side or up at the ceiling so that 
the sound arrives indirectly. 

A bi-directional (figure-eight) 
mike is sensitive to sounds arriv- 
ing at the front and back, but not 
to ones arriving at its sides. Such 
mikes are not very common in the 
USA. 

A uni-directional or ‘‘car- 
dioid”’ mike is sensitive to sounds 
arriving from a broad arc in front 
of it, is moderately sensitive to 
sounds arriving at its sides, but is 
relatively insensitive’ to sounds 
arriving from behind. So the 
principal use of a cardioid is to 
reject an unwanted sound, which 
you can do by pointing the mike 
directly away from it (and more 
or less toward the sounds you 
want to capture). This rejection 
property can be handy in studio 
recording and in PA systems 
where you don’t want a mike to 
pick up its own sound from the 
speaker and create a feedback 
howl. But in most recording the 
value of uni-directional micro- 
phones tends to be overrated. 
Moreover, in the majority of 
cases, cardioid mikes are less flat 
in their response than omni-di- 
rectionals of the same price. 
Nevertheless, cardioids outsell 
omnis by a wide margin, and in 
some price catagories no good 
omnis are available. Incidentally, 


Your audio specialist knows. Ask him. 


SPECIAL SALE PRICE THIS WEEK ON MdXEll TAPE 


Open 10-9. Monday- 
Friday 
re 1t0 der: bY 


- 


re OF 





30 Boylston Street 
Harvard Square 
Cambridge 
Telephone 864-8727 





a “hypercardioid’’ mike has a 
somewhat different polar pattern 
from a standard cardioid’s, but in 
practice the difference seldom 
matters. 

Impedance. Mike impedances 
(Z) come in two catagories: high 
(typically 50,000 ohms) and low 
(typically a few hundred). 
Usually high-Z mikes are used in 
PA systems and low-Z mikes in 
professional recording. If you al- 
ready have some high-Z mikes 
you could try them and see how 
well they work out, but when 
buying, stick to low impedance. 
(You can’t use long mike cables 
with high-Z mikes because they 
will lose highs and pick up hum.) 
Among low-Z mikes, the exact 
value of the impedance is unim- 
portant. 

Sensitivity. Specifications for 
this characteristic are a confus- 
ing mess because there are sev- 
eral rating systems in use and 
converting among them is com- 
plicated. Fortunately, you don’t 
need to know the exact sensi- 
tivity, just an approximate value 
in order to check the compat- 
ibility of the mike with the way it 
is being used. The most common 
rating scheme gives the output 
voltage or power from the micro- 
phone, expressed in decibels rel- 
ative to a volt or a milliwatt, as 
obtained by a standard sound 
level of 94 dB SPL (equivalent to a 
pressure level of 10 dynes/cm/cm 
or 10 Pa). This calibration level is, 
in fact, roughly equal to the maxi- 
mum sustained sound level that a 
mike will be subjected to at a typ- 
ical concert, though especially 
loud climaxes may be 10 dB 
higher in level and instantaneous 
transient sounds higher still. 


Mt ribbon mikes have 
the lowest output, around -60dB. 
Dynamic mikes from ail man- 
ufacturers tend to be rather con- 
sistent in sensitivity, averaging 
about -54 dB (i.e., about twice the 
output level of a ribbon mike). 
Capacitor mikes have the highest 
output, typically -40 dB. Electret 
mikes vary a great deal in sensi- 


_ tivity but in most cases fall some- 


where in between the dynamic 
and capacitor mike in output 
level, averaging perhaps about 
-50 dB. 

In an actual recording session, 
of course, the output signal level 
from the microphone will de- 
pend both on its sensitivity and 
on the loudness of the musical 
signal striking the mike. If you 
use a low-output mike to record a 
loud source, you probably will get 
good results. But if you use a low 
output mike to record soft sounds 
(such as classical guitar), the out- 
put signal from the mike will be 
very low and will compete with 
the noise in your microphone pre- 
amplifier. In such a situation you 
will need to use a high-gain, low- 
noise mike preamp like the Ad- 
vent MPR-1. If you used a high- 
output mike on the guitar, it 
would deliver enough signal to 
overcome preamp noise with ease. 
But if you use the high-output 
mike to record very loud sources, 
the mike’s excessive output ‘sig- 
nal might overload the preamp in- 
puts and cause distortion regard- 
less of the setting of the record- 
ing level controls on your re- 
corder. In this situation, you 
would have to change to low’ 
sensitivity mikes, use atten- 
uators to cut the signal level at the 
mike preamp inputs, or reduce 
the gain of the mike preamp it- 
self (assuming that such an op- 
tion is available). 

Most of the time you don’t 
have to worry about these prob- 
lems. In most cases, the loudness 
level of the music, combined with 
the sensitivity of the mike, will 
yield ioe levels in the range 
that mike-input circuits are de- 
signed to handle well. 

Output wiring. The wiring of 
the mike also affects its compat- 
ibility with the inputs of your 
record or mike preamp. Cheap 
consumer mikes usually are 
supplied with an “unbalanced” 
two-wire cable (signal lead plus 

Continued on page 26 











Advance- 
Meant... 


BIASET 





To create a full featured cassette recorder at an 
affordable price. Well, our engineers out did them- 
selves. To them, advance meant creating our 
Exclusive Biaset feature. A continuously adjust- 
able recording bias control that lets you set the 
bias best suited for the formulation of any cas- 


sette tape. From normal to chrome and ferri- 


chrome tapes. As a matter of fact, Dokorder 
engineers built into this Biaset feature a setting 
for tapes that haven't even been produced yet! 

The MK-630 also has 3-position Dolby Noise 


Reduction selector, a newly engineered DC ser- 


vomotor system, mic/line mixing and more. 

This is what advance meant to us. Investigate 
the Dokorder MK-630 Cassette Tape Deck... 
and it will mean the same to you. 


SUGGESTED RETAIL PRICE 
MK-630 $379.95 
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Recording 


Continued from page 24 

shield) terminated in a quarter- 
inch phone plug, and the mike in- 
put jacks on most consumer tape 
recorders are designed to accept 
this kind of input. But profes- 
sional recording mikes nearly 
always employ “balanced” three- 
wire cables (two signal leads plus 
shield), providing much greater 
immunity to hum and radio inter- 
ference. Such cables may termi- 
nate in a three-conductor phone 
plug or, more commonly, an 
“XLR’’-type connector such as a 
Switchcraft A3F or A3M. 

There are several ways to 
attack this incompatibility prob- 
lem: 1) Install two-conductor 
phone plugs on mike cables, sold- 
ering both the shield wire and one 
of the two signal wires to the 
ground terminal of the plug. This 
converts the mikes to unbal- 
anced line operation. 2) A pref- 
erable approach is to plug line 
transformers intio the micro- 
phone inputs of your tape re- 
corder, at a cost of about $15 per 
channel. The transformer comes 
built into a plug adapter, with an 
XLR-type balanced-line input and 
a phone-plug unbalanced output 
to feed your recorder. 3) Best of 
all, omit using your recorder’s 
mike inputs entirely and buy a 
high-quality outboard mike pre- 
amp designed for balanced in- 
puts and low noise. The output of 


this preamp will then feed the 
line-level or auxiliary input jacks 
of your recorder. An additional 
crucial advantage is that this 
approach lets you connect a 
Dolby or dbx noise-reduction 
system between the mike preamp 
and the input to the recorder (as- 
suming that your recorder doesn’t 
have adequate built-in noise-re- 
duction circuitry). The least ex- 
pensive high-quality outboard 
mike preamp is the afore- 
mentioned Advent MPR-1 ($40), 
with. two balanced-line inputs, 
very low noise, and switchable 
gain. 


I you are going to do a great . 


deal of recording, and especially if 
you will be taping many en- 
sembles of various types and sizes 
in varying acoustic environ- 
ments, you eventually may want 
several pairs of microphones 
having suitably varied character- 
istics. But to get started you 
should choose one good pair of 
reasonably economical mikes and 
start learning how to place them 
for good sound. 

There are good microphones 
supplied by many manufac- 
turers, including (but not limited 
to) Advent, AKG, Beyer, Elec- 
tro-Voice, Group 128, Naka- 
michi, Neumann, Sennheiser, 
Schoeps, Shure and Sony. Every 
recordist has his or her preju- 
dices and favorites: here are some 
mikes which I have found to be 


exceptional, in their respective 
price ranges, for concert record- 
ing. 

Sony F-27 ($15). By profes- 
sional standards this isn’t really a 
very good microphone. But if you 
are just getting started and are not 
ready to invest a significant sum 
in mikes, the Sony F-27 is cheap 
and is quite good for the price 
(much better, at any rate, than the 
junk supplied with some recor- 
ders). It is a cardioid dynamic, 
and if you set it up two to five 
feet from a soloist or small en- 
semble it can yield a surprisingly 
good recording, quite good 
enough to let you hear the ways 
in which live recordings can be 
more satisfying than records. The 
mike cable on the F-27 ter- 
minates in a mini-phone plug, so 
you will need an adapter to fit 
standard quarter-inch phone plug 
mike inputs. The Sony PC-2 is 
the only adapter recommended 
for this purpose, since other 
kinds may produce erratic con- 
nections, 

Advent MDC-1 ($50). Another 
cardioid dynamic, a substantial 
step up from the F-27 in range 
and flatness of response. Its deep- 
bass response is severely rolled 
off, so it is not suited for taping a 
pipe organ or symphony orches- 
tra, but it is very good for all sorts 
of small ensembles. 

Electro- Voice DO-54 ($80). An 
omni-directional dynamic, widely 
used in broadcasting to mike 
vocal solos. Also excellent for re- 





cording groups of up to a dozen 
voices or instruments, such as 
jazz combos or chamber orches- 
tras. It has better deep-bass re- 
sponse than the MDC-1. 

Beyer M260 ($125). A superb 
mike for choruses; also a good 
general-purpose mike for solo 
voices, instruments and orches- 
tra. Its characteristic sound is 
smooth and warm, not brilliant. A 
hyper-cardioid ribbon mike, it is 
wind-sensitive and breath-sensi- 
tive, so it cannot be used out- 
doors or very close to a singer or 
wind instrument. 

AKG C-451 or Neumann KM- 
83 ($230). At this level we are 
dealing with very high quality, 
and choosing between these capa- 
citor mikes is a matter of taste. 
The AKG is available with either 
omni or cardioid screw-on cap- 
sules. Similarly the Neumann can 
be obtained in three versions: 
KM-83 (omni), KM-84 (car- 
dioid) and KM-86 (containing 
two elements whose outputs are 
electrically added to yield figure- 
eight, cardioid, or quasi-omni 
patterns). The BSO broadcasts 
employ KM-86 main mikes. The 
AKG is especially attractive for 
recording pipe organ and large 
chorus. 


N.. comes the hard part. No 


matter how fine your micro- 
phones and recorder are, you will 
still make lousy recordings if you 
place the mikes poorly. (Some of 


or All Your Tape 


Now, save 25% when you buy 
the “Scotch” Brand 207 High 
Output/Low Noise 7-inch 
open reel tape. Standard 


packaging 
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PRICE SALE 


Pay normal price for one 
“Scotch” Brand 60-minute 
Dynarange" cassette pack- 
aged in the revolutionary, 
pushbutton C-Box™ storage 
container and get the second 
for half price. You save 25% 


SAVE 25% 


Save 25% when you buy 
2-in-a-bag “Scotch” Brand 
90-minute Low Noise/ 
Dynarange” 8-track cartridges. 
It's the same as paying normal 


price for one cartridge and get- 
ting the second for half price. 
Available as long as supplies 


While Quantities Last 
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my tapes demonstrate this point 
embarrassingly well.) Ninety per- 
cent of the art of producing a 
good recording consists in plac- 
ing and aiming the mikes. And 
this art cannot really be taught, 
for two reasons. 1) There is no 
single “‘best’’ mike placement: 
there is a range of good place- 
ments (and a much larger range of 
poor ones), and among good 
placements there is room for per- 
sonal taste and preference; 2) the 
right placement dépends on the 
acoustics of the stage and hall, as 
well as on the factors to be dis- 
cussed here. 

To further compound the con- 
fusion, the acoustics in most halls 
vary with the size of the aud- 
ience. If you set up the mikes at 
rehearsals so that the recording 
sounds fine in the empty hall, the 
presence of an audience on the 
night ofthe concert will deaden 
the acoustics. On the other hand, 
if you set up the mikes to get the 
best balance of direct and rever- 
berant sound, anticipating a full 
house, then the recording will be 
overly reverberant and muddy if 
only a small audience shows up. 

We should begin by establish- 
ing some basic working assump- 
tions. There are two approaches 
to recording, as follows. 

One is ‘‘close-miking’’ or 
‘‘multiple-mono’’ recording, 
which uses many mikes, with one 
close to each instrument and 
voice. A multi-channel mixer is 
used to mix all the resulting sig- 
nals into an ensemble sound, with 
pan-pots employed to create the 
left-right stereo localization. This 
is the method used in PA sound 
reinforcement and in studio re- 
cording. 

The othegpproach is classical 
stereo recording (where “‘clas- 
sical’’ refers not to the type of 
music recorded but rather to this 
technique’s being the original, 
basic form of stereo recording). 
The object is not to record the raw 
sound made by an instrument or 
voice; it is to record the sound 
field emerging from the per- 
forming area and spreading out 
into (and interacting with) the 
hall. The most natural results are 
obtained when only a few mikes 
are used — in the majority of 
cases, the optimum number is two 
(one per channel), carefully 
placed to capture both the direct 
sound of the performers and the 
acoustic ambiance of the en- 
vironment. If a soloist plays or 
sings with a large ensemble, a 
third mike may be needed to place 
the soloist in better sonic bal- 
ance. And for complex perform- 
ing arrays, such as opera or ora- 
torio involving multiple soloists 
plus chorus plus orchestra, as 
many as five or six mikes may be 


- used. But if the acoustics of the 


hall are optimum, even this kind 
of performance may be recorded 
well with just two mikes. We will 
devote the remainder of this dis- 
cussion to the use of two mikes 
for genuine stereo recording. 

There are four more or less 
standard ways to set up a pair of 
microphones for stereo record- 
ing: M-S, X-Y (crossed car- 
dioids), ORTF, and A-B (spaced 
omnis). 

M-S. The initials stand for 
‘‘mid-side.’’ This is a seldom-used 
method because it requires two 
specialized mikes that share simi- 
lar sound quality but are differ- 
ent in their directional pattern. A 
cardioid is aimed straight ahead at 
the middle of the performing 
group, and the second mike (ha- 
ving a figure-eight pattern) is lo- 
cated directly behind the first 
mike and turned sideways so that 
its two sensitivity lobes are aimed 
at the sides of the hall. A special 
mixer combines the outputs of the 
two mikes to yield two conven- 
tional sound channels. On the 
assumption that you don’t have 
the right mikes for it, we won't 
discuss M-S further. 

X-Y. Like M-S, X-Y is a “coin- 
cident’ mike technique, meaning 
that the two mikes are to be 
placed as close together as pos- 
sible so that sounds from all . 

Continued on page 28 
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Bass Drum Waveform. 


If you were satisfied with conventional 
speaker sound, Technics would have made a 
eonventional speaker. Then you could have 
compared our speaker to their speaker. 

Instead, we developed Technics Linear 
Phase Speaker Systems and compared them 
to music. Live music. Look at the wave- 
forms. On the left are oscilloscope readings 
(the fingerprints) of representative musical 
instruments. On the right, these instruments 
as reproduced by Technics Linear Phase 
SB-7000A. Waveform fidelity that could only 
be achieved by a drastic departure from 
conventional speaker design. 

How did we do it? 



























The diagrams show the phase ce 
and amplitude character- 

istics of Technics Linear Phase 
and three other leading 
speaker systems. 


The other speaker 
systems, including those pro- 
moted with “phase linearity,’’ 
show severe phase shifts at 
different frequencies.* But, as 
you can see, Technics Linear 
Phase Speaker Systems show 
an unprecedented flat and 
linear phase response. This 
results in more precise posi- 
tioning of instruments in 
the stereo sound field. 


What does all this mean 
to you? 









Waveform fidelity you 
can hear. . . and see. For the 
first time in audio history there 
is a speaker system with not 
only wide frequency response, 
but complete linearity: Flat 
amplitude/frequency 
response and linear phase/ 
frequency response. 


Technics SB-7000A, SB-6000A and 
SB-5000A. The world’s most linear phase 
speaker systems. No more wantering 
stereo imagery, no more bass loss at high 


e result: 
Waveform Fidelity 










Technics Linear Phase SB- 70004 


Our engineers realized there were three 
conditions to be satisfi>d. First, the crossover 
network should be designed to provide an 
overall linear phase characteristic for the 
whole speaker system, while simultaneously 
compensating for the different acoustic 
pressures of the individual dirvers. Second, 
each driver unit must be precisely located in 
the optimum acoustic position. Third, the 
driver units must be designed and manu- 
factured with flat amplitude and a wide 
frequency response. 

By using our unique new phase-con- 
trolled crossover network, which incorpo- 
rates 6 dB and 18 dB/octave cut-off slopes 


volumes; just music, pure and 


simple, as it was originally 
played. Live. 


And if specifications are 
music to your ears. Listen 
to these: 












system with 13*;"’ woofer, 


tweeter. Output level (1M) 
of 90.5 dB/watt. 


system with 12’ woofer and 
1'."’ dome tweeter. Output 
level (1M) of 92.0 dB/watt. 


The SB-7000A cone-type 
units are made from a new 
triple layer TC/aramid fiber. 
This combines lightness with 
high Young’s modulus 
(strength) for smooth piston 
motion and low distortion. 


of heat molded expanded 
polyurethane on a silk 
cloth base. 


Sounds great, doesn’t it. But there’s 
really only one way to be truly convinced. 
Listen to Technics Linear Phase Speaker 


Systems. Now available for demonstration at 
selected audio dealers for very selective ears. 


*Test data and methodology available upon written 
request, Write Mr. James Parks, Technics Dept., 
One Panasonic Way, Secaucus, New Jersey 07094. 





SB-7000A: 3-way speaker 


4*."’ mid-range and 1';"’ dome 


SB-6000A: 2-way speaker 


The high-efficiency dome- 
type tweeters in the SB-7000A 
and SB-6000A use a diaphragm 


Technics Linear Phase 


Piano Wavetorm reproduced by SB-7000A 
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and special phase-correcting circuits for each 
driver, Technics engineers have been able 
to achieve an overall phase response, linear 


between 0 degrees and plus or minus 45 degrees 


between 100 Hz and 15kHz. An incredible figure 


in a multi-range speaker 


system! The special phase- correcting circuits 


have also eliminated ‘‘audible dip’’ at crossover 


frequencies. These circuits assure excellent 
directional localization of the original sound 
source within the acoustic field. 

To align the acoustic centers of the 
speaker units in precisely the same vertical 
plane, Technics engineers had to develop a 
new time-delay system using BBD (Bucket 
Brigade Device). After alignment, each unit 


A new concept 


was fine-tuned to assure precise linearity. 
Additionally, each unit was positioned verti- 
cally for the best horizontal dispersion and 
then spaced as closely as possible for the best 
vertical dispersion of all sound frequencies. 
Each of the wide frequency response/ 
low distortion driver units was designed and 
manufactured by Technics after exhaustive 
amplitude and phase studies in anechoic 
chambers. It is this ability to both design and 
manufacture that has helped us become 
the world’s largest speaker company. Supply- 
ing many of Europe’s and America’s finest 
speaker system designers with high-quality 
speaker units. 


in speaker comparison. 
Instead of 


speaker vs speaker... 
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Great outdoors. 





The Professional 
Three Head Portable 
Cassette Recorder. 


Superscope C-105 


Features: 

* Ambient Noise Control 

* Vari-Speed® Pitch Control 

* Tape-Source Monitor Switch 

* Dual Differential Flywheels 

* Cue and Review 

* Straight-Line Volume Control 

¢ 3-Position Record Mode Switch 
* Public Address Capability 

¢ External Speaker Jack 


¢ Monitor Head Connected to Built-in 


Amplifier 





> 
SUPERSCOPE. 


Listen to us. 


¢ Record Level Control 
© Built-In Condenser Microphone 


* Record Level/ Battery Strength 
Indicator 


¢ Tape Counter 

¢ Locking Pause Control 

© Built-In Recharging Circuitry 
* Volume and Tone Controls 

° 4-Way Power 

¢ Auxiliary Input 


WHOLESALE ELECTRONIC SUPPLY ic. 
1711 MASSACHUSETTS AVE., LEXINGTON, MASS. 02173 


Open 9to 8 
Mon. thru Fri. 


We have complete Parts and Service Depts for your convenience 


Post Rd. S 


Rt. 20, Maribore, 


862-3590 


Saturday 
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NOW ONLY $99" 


Model KB2355 


Also 23 Channel Sideband 
Mobile Model 2340 
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NOW 129” 


40 Channels 
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700” 


We also have LTD’s 
for 229** and the 
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40 channel Baron for 399" 


‘vYY YY? 














-Recerding 


Continued from page 26 

directions arrive at the two mikes 
simultaneously (i.e., in phase). The 
stereo image is produced by each mike’s 
directional variation of sensitivity. 
For X-Y aiming,-the coincident place- 
ment can be accomplished in either of 
two ways: 1) by using a ‘stereo’ micro- 
phone containing two cardioid mikes in 
one shell aimed at right angles to each 
other; 2) by mounting two conven- 
tional cardioid mikes on a “stereo bar” 

(a jig designed to hold two mikes on 
one stand), and aiming them diagonally 
toward each other at-a right angle, 
with their noses almost touching. Be- 
ware of the temptation to mount the 
mikes at a less extreme angle such as 60 
degrees. That would result in a nearly 
monophonic sound with poor channel 
separation. Contrary to expectation, a full 
90-degree angle between the mike axes 
does not result in a “hole in the middle’ 
of the recorded stereo image; indeed, ac- 
cording to theory the ideal angle for a pair 
of cardioids is 110 degrees. Incidentally, 
since the mike mounted on the right- 
hand end of the stereo bar is cross-aimed 
toward the left, it is the left-channel mike, 
and the mike on the left is actually the 
right-channel mike. Naturally, the X-Y 
technique requires cardioid or hypercar- 
dioid mikes; using omnis together would 
yield mono sound. 

Another coincident mike technique de- 
serves mention: the Blumlein method, 
identical to X-Y except that the mikes 
have a figure-eight polar pattern so that 
each mike picks up direct sound (in its 
frontal lobe) and hall ambiance (in its 
rearward one). Blumlein miking is ac- 
tually the original form of stereo record- 
ing; it was developed in England in the 
mid ‘30s and is still popular there. It can 
be heard on many EMI, Angel and Sera- 
phim records. 

ORTF. The initials stand for the 
French national radio-TV organization 
(in French). This configuration is similar 
to the X-Y except that the mikes are not 
quite coincident. Two cardioid mikes are 
mounted aiming diagonally away from 
each other, making a right angle, with a 
separation of 8 to 10 inches (similar to 
that of the ears on the human head). The 
modest spacing of the mikes yields a 
small but noticeable difference in stereo 
imagery compared to X-Y miking. 

A-B. This approach is usually called 
‘spaced omnis’ and is the most common 
technique used in the US (on the BSO 
broadcasts, for. example). Normally, 
omni-directional. mikes are employed 
(though cardioids can also be used satis- 
factorily), spaced several feet apart ac- 
cording to the following rule. Estimate or 
measure the width of the performing en- 
semble. Cut it in half to establish the mid- 
line of the ensemble, splitting the group 
into two halves, and locate each mike in 
front of the center of its half of the group. 
For instance, if the ensemble occupies a 
20-foot width of stage, then each half of 
the group is 10 feet wide, so the mikes are 
placed five feet from either side of the 
mid-line. Another method of choosing 
the separation of the mikes is to first de- 
cide (by methods to be described below) 
how far away the mikes will be from the 
performers, then make the spacing be- 
tween the mikes equal to that distance. 

Is one of these several miking tech- 
niques the best? No. Magnificent re- 
cordings can be (and have been) made 
with each of them. Obviously, if you 
have omni mikes you will be using the A- 
B setup. If you have cardioids you may as 
well adopt the X-Y method, unless you 
have a reason to prefer something else. 
One advantage of X-Y miking, of course, 
is that both mikes are mounted on a 
single stand. 

As we approach the problem of mike 
placement there are three essential goals 
to consider: balance, blend and effective 
use of stereo. . 

Balance. Sound propagates in accord- 
ance with the “inverse-square law,” 
which dictates that if a sound source is 
moved twice as far away its intensity will 
drop by a factor of four. This means that 
when recording an ensemble you should 
try to find a mike location that is roughly 
equidistant from all of the sound sources. 
Of course you can’t accomplish this ex- 
actly, and usually you don’t have to. But 
you can improve the odds of getting a 
good balance by raising the mike above 
the level of the performers. If the mike is 
level with the performers, whatever 
front-to-back distance exists in the per- 
forming group will add directly to their 
relative distances from mike-to-per- 
former, and the mikes will hear the 
people in the front row as louder than 





those in the back row. Elevating the mike 


‘Increases its distance from the front row 
_of the ensemble without substantially 


changing its distance from the back row 
of the group, thus making the distances 
more nearly equal. This need for height is 
one reason (aside from visual impact) 
why mikes are often hung from strings 
rather than put on stands in front of an 
orchestra; it is hard to find tall enough 
stands at a reasonable price. 

Sometimes the inverse-square law is a 
help when recording an orchestra. Often, 
especially in medium-sized orchestras, 
the violins and cellos are relatively weak, 
while the percussion and brass (at the rear 
of the ensemble) are overwhelming. 
Lowering the mikes almost to the level of 
the orchestra can help correct this imbal- 
ance. 

The inverse-square law also works in a 
vertical direction. For example, if you are 
recording a trio (violin, cello, piano) with 
the mikes slightly above head level, the 
violin may be picked up in much better 
sonic focus than the cello, simply be- 
cause the violin emits its sound at shoul- 
der height while the cello generates sound 
at about knee height, farther from the 
microphone. 

Blend. The goal in genuine stereo re- 
cording is to capture, not just the dis- 
parate sounds of individual instruments, 
but the rich and complex sonic texture 
that the audience hears due to the blend- 
ing of these sounds with each other and 
with the-acoustic ambiance of the en- 
vironment. This is a delicate task. If the 
mikes are too close to the performers, 
what is captured is raw instrumental 
sound (together with non-musical play- 
ing noises, such as scrapes and clicks) 
that sounds. on playback as if it came 
from a closet. But if the mikes are too far 
away, the hall's reverberation washes 
over the recorded picture, coloring the in- 
strumental sound and. muddying details. 
Of course, the amount of hall sound de- 
sired depends on the hall itself. If its 
acoustics are “good,” then you tan move 
the mikes back, up, and farther apart, let- 
ting the hall ambiance cast a golden glow 
over everything. But if the hall has large 
hard, flat, parallel surfaces, then the re- 
verberation will color the sound instead 
of enriching it, making it seem -hollow 
and strident and barrelly'and compelling 
you to move the mikes closer to capture a 
clean sound. 


Stereo imagery. When using crossed 
cardioids (X-Y) the stereo imagery is cru- 
cially dependent on the distance of the 
mikes from the sound source. With mikes 
too far away, the stereo separation is lost 
and a nearly monophonic sound is ob- 
tained. But if you record a piano from too 
close, then on playback the piano will 
sound as if it were 12 feet wide, with the 
treble notes on the left channel and the 
bass on the right — hardly a natural ef- 
fect. The best ground rule I know of for 
X-Y miking is to make the distance from 
the center of the performing ensemble to 
the mike location equal to or less than the 
width of the ensemble. Of course, if you 
are recording a solo voice or solo instru- 
ment lacking width, you can ignore this 
consideration and set the mike distance 
for the best tonal quality and the best bal- 
ance between direct and ambient sound. 

With spaced omni mikes the same 
problem of imagery arises, but to a lesser 
degree. The main effect of varying mike 
distance is to alter the direct-to-ambient 
sound ratio. With spaced mikes you also 
have another variable which affects the 
stereo imagery: the spacing between the 
mikes. If two omnis are close together 
and relatively far from the sound source, 
there will be little stereo separation. If 
they are widely spaced and located close 
to the performers, you may get pro- 
nounced left/right separation but also a 
hole in the middle where stage-center 
sounds are rather vaguely localized on 
playback. 

Ultimately, the optimum mike loca- 
tions can be found only by trial and error, 
which is one of the best reasons for mak- 
ing experimental recordings at rehearsals 
whenever possible. Let us summarize 
some basic placement guidelines: 1) if the 
width of the performing ensemble is W 
feet, locate the mikes W feet away from 
the center of the ensemble; 2) if the en- 
semble has a large front-to-back depth 
(such as a symphony orchestra), it may be 
easier to measure the mike distance from 
the front of the orchestra instead of the 
middle of the group — in this case, place 
the mikes a distance of one-third-W feet 
from the front of the group; 3) the mikes 
should be placed above the average level 
of the instruments or voices, elevated ap- 
proximately one-third-W feet above the 
sound sources. 

Since varying the performer-to-mike 
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You may want to work with a back-up tape deck, 


a noise reduction system and a partner. 


distance affects mainly the stereo imagery 
with X-Y miking, but affects mainly the 
direct-to-ambient sound ratio with 
spaced omnis, the use of two pairs of 
mikes can give you the best of both ap- 
proaches and can improve your odds of 
getting consistently excellent recordings. 
Use an X-Y pair of crossed cardioids (or 
an ORTF array) placed so as to yield a de- 
tailed and well-defined stereo image, plus 
a pair of omnis spaced far apart, and at a 
somewhat greater distance or height than 
the cardiods, to capture a fully-blended 
ensemble sound with plenty of hall am- 
biance. Then, with the aid of a mixer, you 
can add to the basic stereo sound as little 
or as much blended hall sound as seems 
appropriate for the music and for the 
character of the hall. With such control of 
the mixture available to the recordist, pre- 
cise location of the mikes themselves be- 
comes less critical. 


a... major types of microphone 
stands are available: a widely used as- 
sortment of Atlas stands and booms, and 
a more elegant and expensive set of 
stands made in Europe and sold by AKG 
dealers. Most Atlas stands have a heavy, 
circular metal base for stability, but my 
favorite Atlas stand for on-location re- 
cording is the Model CS-32, which has 
three removable legs instead of the heavy 
disc base. 

How do you get the mikes high enough 
for optimum balance in places where you 
can’t hang mikes from a string? Some of 
the expensive European stands have 
enough reach. But the standard, low- 
priced Atlas stands have an adjustable ex- 
tension which reaches only five feet 
above the floor, and a standard Atlas 
“baby boom” adds only another three 
feet. But with a little effort you can ex- 
tend an Atlas stand as high as you want. 
The adjustable extension of the regular 
stand is a five-eighths-inch (diameter) 
steel tube (as are the legs of the CS-32). 
So you can buy a length of similarly-sized 
aluminum tubing, either from an indus- 
trial supply firm or by special order 
through a hardware store, and fit it into 
the stand in place of the regular exten- 
sion tube. Aluminum tubing is com- 
monly sold in 12-foot lengths, and you 
can use a tubing cutter (a $5 tool) to make 
shorter lengths if desired. Of course, the 
standard extension tube is threaded at the 
end while the stock aluminum tube is not, 
but the installation of a boom is unaf- 
fected by the absence of threads. 

If you haven’t been able to use rehear- 
sals as a guide for setting recording levels, 
how can you know prior to the start of a 


concert what the optimum setting of the 
level controls will be? The simple answer 
is that you can’t. But keep in mind this 
rule: if the mikes are correctly placed, the 
peak signal levels from the mikes will be 
approximately the same for a broad range 
of recording situations. This is due to the 
inverse-square law. When recording a 
large, loud ensemble you will have the 
mikes some distance away; when taping a 
smaller, quieter ensemble you will place 
the mikes closer and thus raise the acous- 
tic level at the mikes. This means that if 
you make a successful recording and note 
the settings of the recorder controls, the 
same settings will be about right at other 
concerts, providing you consistently fol- 
low the general rules for mike place- 
ment. However, to get you started, here's 
another hint: as the conductor or per- 
formers walk onstage to begin a concert, 
adjust the recording level to place the 
audience applause at -10 VU on each 
channel. That should put you in the right 
ballpark for recording the sound of the 
music. 

If you are accustomed to taping only 
records and FM broadcasts, be prepared 
to discover that live music has a greater 
dynamic range. If you set the recording 
controls so that the highest peak levels 
are accommodated without distortion or 
tape saturation, then the average record- 
ing level on the tape is likely to be rather 
low, with the meter needles barely mov- 
ing most of the time, resulting in an un- 
satisfactory signal-to-noise ratio in play- 
back. Don’t be surprised to find that you 
need a Dolby or dbx noise-reduction sys- 
tem for your recorder. 

It may have occurred to you that some 
of the components mentioned in this ar- 
ticle (professional microphones, stands, 
etc.) are not available at your regular hi-fi 
salon. But today the pro audio business is 
as active and competitive as consumer 
audio, and local pro dealers (such as 
Lebow Labs in Allston, the pro shop-up- 
stairs at K & L, etc.) are as willing to sell 
to you as to a professional engineer. 

I hope that nothing that I have said will 
scare you away from recording live con- 
certs. It is sometimes a lot of work, and 
it’s easy to do something wrong and end 
up with a mediocre recording. But when 
things go well you can get a recording 
which exceeds most of the records you 
can buy in naturalness, fidelity, and low 
distortion level. Perhaps the greatest re- 
ward of all is the possibility of capturing 
and preserving a musical performance 
which is finer, more sensitive, more mov- 
ing, or more exciting and satisfying than 
any performance of the music available 
on commercial discs. 








SERVICE COMPANY, INC. 


170 Worcester Road (Route 9 at Reyje 128) 
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4414 Harvard St. 
Brookline, Mass. 
Tet: 277-0111 


The Marantz Model 6300 is an SSR eb ete a eee 
electronically controlled direct 
drive turntable that combines 
meticulous engineering with 
simplicity of operation and 
elegance of design. The result is a 
turntable of uncompromising 
quality, able to provide faithful, 
quiet record reproduction with 
precise tracking at extremely low 
stylus pressures. And for the first 
time in a direct drive turntable, 
the 6300 includes opto-electronic 
circuitry for auto-stop and tone- 
arm lift at the end of play. 


6300 Turntable 








OnNKYOQ 


TX4500 
Solid State Gorn chenneis adien trom Zotz 





AM/FM to 20 kHz, with ap more than 

Stereo 1% total Harmenic Distortion 
Total Harmonie Siatortion: 0.1% 

Receiver at rated power, 0.08% at 1 watt 





output. 


Cizek Aucho Systems. In 

Crossover frequency: 1,500 Hz, NE Corot 
acoustical and electrical 

Impedance: 


} F Contour on FLAT HF Level on FLAT 
: 4.5 ohms plus or ; 
7 ™ e 


minus .20 ohms from 100 Hz to 15 

kHz with controlis in FLAT 

position and Q adjustment in .6 
position; with Q in the 1 position FREQUENCY RESPONSES 
impedance is 7.25 phms adjustment in 46 position 

E : Average sensitivity is HF Contour on FLAT HF Leveton FLAT 
88 dB at 1 meter with 1 watt input 
into 4.25 ohms 





Minimum amplifier power _ J \ ° 
requirements: 15 watts RMS into 
4 ohms 


handling: Up to 150 watts 
music power per channel 


Choice of any 
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To preserve your favorite performances: calendared mirror-smooth 
surface reduces friction against heads for better tape-to-head contact. 
Uniform particle size and greater density lowers noise and extends 
frequericy response. 


* Your audio specialist knows. Ask him. 


“The right Pickering Cartridge for your equip- Pickering’s new XSV 3000 is a remarkable de- 
ment is the best Cartridge money can buy.” velopment. It possesses our trademarked Stereo- 
: We've been saying that for years, and tens of thou- 


wt ee BS So hedron Stylus Tip, designed to assure the least 
sands of consumers have profited by applying this record wear and the longest stylus life achievable 


principle in assembling their playback systems . , in these times with a stereo cartridge. Its frequency 
If you have a fine manual turntable, the XSV/3000 response is extraordinarily smooth and flat, its 
1s a perfect choice channel separation is exceptional, its transient re- 
if you have a high quality automatic turntable. eure sponse affords superb definition. It represents a 
then installing an XV-15 625E in its tone arm is a a whole new concept of excellence in stereo 


perfect choice cartridges 

The summary advice of Stereo’s Lab Test. in an Read the whole evaluation report. Send tor your 
unusual dual product review, we think brilliantly tree copy of the Stereo ‘‘Lab Test” reprint, write to 
states our position’ “The XV-15 625E offers per- Pickering & Co., Inc., 
formance per dollar, the XSV 3000, the higher ab- 101 Sunnyside Bivt., @ PICKERING 
solute performance level." That makes both of these Plainview, N.Y. 11803 


cartridges best buys! Department , “or those whe can heer the difterence” 
PICKERING & CO NC COPYRIGHT 1977 


Rte. Salem Stereo Shop Hi Fi Buys 
28 N iH Newton Center Harvard Square 
: Been a K&L Sound 


Watertown 
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'D LIKE YOU 
TO PUT DOWN 
OUR COMPETITION. 


On Sale At 


Eardrum Cuomo’s 
Cambridge Salem, N,H. 
Burlington 


Malco 
Lawrence 





Kenwood receivers, we know, Simply said, it all adds up: 
can take the competition. So, Kenwood receivers stand up to 
to prove that point, we've competition very, very well. 
concocted this com- When your figuring is 
parison chart. done, bring this ad in 

Just put the competi- and do some listening. 
tion's figures down by our You'll see. Our receivers 
figures. After awhile, you'll sound even better than 
see what were up fo. Our figures look. 


ste KENWOOD 


“Suggested resale price. Actual prices are established by Kenwood dealers 
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AUDIO 


Lebow Labs has more experience with tape recording 
than anyone in New England. 


— ae SYSTEM 


(1) Teac A-2340SX Tape Recorder (1) Teac Model 2 
mixing console (1) Tascam Model 1 mixing console (2) 
AKG D-120E Cardioid Microphones (1) AKG D-160 E 
Omnidirectional microphone 

(3) AKG MCH-20T microphone cables 

(3) Altec University UMS 102 microphone stands 

(1) Altec University UBB 100 microphone boom 

(1) Sennheiser HD-414 Headphones 

(4) Koss K-7 Headphones 

(1) Koss T-4A Headphone Distribution system 


$1425.00 


Other Tape Recorders Available At Lebow Labs 





Ampex ATR-100 Otari MX-5050 QX HD 
pe ee ee eee Clip This Coupon es om oe oe oe oe ee eg 
Sennheiser HD-400 
Headphones 


$22.00 


offer expires May 21, 1977 
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VIDEO 


Introducing the Sanyo V-Cord Il. 
Everyone has been waiting for it, now 
here it is. . . two hour home video re- 
cording! At 10 cents per hour!!: 


omens 


Video Recording Playback Format — STD Mode: Ro- 
tary two head, helical scan, full field recording and play- 
back ¢ LP Mode: Rotary single head, helical scan, skip 
field recording; two head sreduplicate field playback 


Recording Time, Tape Speed STD Mode: 60 min., 2.91 
i.p.s. © LP Mode: 120 min., 1.45 i.p.s. 











Fast Forward, Rewind Receiving Channels, Tuning 3 
minutes, end-to-end Rotary VHF Detent Tuner: 2-13 e 
Rotary UHF Detent Tuner: 14-83 ¢ Pushbutton Automa- 
tic Fine Tuning (AFT) 


Antenna Inputs VHF: 300 ohms (Screw connectors) ¢ 
UHF: 300 ohms (Screw connectors) 







Horizontal Resolution Color: 250 lines ¢ Monochrome: 
300 lines 


Power Requirements 117 V.A.C.; 60 Hz; 39 Watts « 
19%” (w); 612” (h); 10%” (d) © 37% Ibs. 

Accessories Furnished Video cassettes, V60; RF mod- 
ulator, CH3 or CH4; Twinlead, UHF; Coaxial cable, RF; 


Transformer, 75/300 ohm; Coaxial cable, video; Coax- 
iat cable, audio; vinyl! dust cover. 


Model VTC-8200 
$1290.00 


See one “in action” at Lebow Labs! 
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Allston, Massachusetts 
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The curse 


I.. like this. You've maneuvered your 
current heart-threb over to your place for 
consomme followed by — whatever. 
You've adjusted the pressure on your 
Waterrest. You'we supplied your room- 
mates with phemty ef popcorn money and 
packed them eff @» the Festival of Vati- 
can Films at the Welles. And now the 
wok is empty, the repast is past. You've 
given up on the Costa do Sol cork, but 
your guest has just produced an herbal 
aphrodisiac. So yeu douse the lights, fire 
the candles and cwe up a little mood mu- 
sic. You settle back dreamily, and the first 


Z SAMETR N SAMETRON 


is worth MONEY 
Lots of MONEY 


It DOESN’T WORK 


It will cost you LITTLE 


@ BLAUPUNKT 


Panasonic 
Gauard 


SAMETRON SAMETRON SAMETRON SAMETRON SAMETRON SAMETRON SAMETRO 


SAMETRON SAMETRON 


Don’t throw YOUR MONEY away (*) 


Your OLD radio or tape recorder 


We can fix it. We are EXPERTS = 


@ 
And will be worth even MORE MONEY 


BRING THIS AD WITH YOU. ITS WORTH MONEY 


TOWARDS REPAIRS 
Sales: Service: Installation 


Akai TANDBERG! 2 


THAT'S BECAUSE OUR PROFESSIONAL TECHNICIANS USE ONLY 
GENUINE REPLACEMENT PARTS. SO THE NEXT TIME YOU WANT TO HEAR 
SOMETHING NEW FROM SOMETHING OLD GIVE US A CALL... . 


AMETRON 


401 HIGHLAND AVENUE SOMERVILLE, MA 
AT DAVIS SQUARE 
625-8777 
THE ONLY CENTRE PROPERLY EQUIPPED 
TO SERVICE THE FOREIGN AUDIO PRODUCTS 


RADIOSe TAPE RECORDERS@STEREOPHONICeTVeCB 
HIGH QUALITY SERVICE — LOW PRICES 


of 


CB interference 


Your tuner is not 
Big Turkey’s good buddy 


by Phil Bertoni 


mellow notes ooze out of the speakers, 
golden heralds of ecstasy .... 

Do-o-on’t ta-a-ake your lo-o-ove away 
from me... 

TEN-FOUR, HOT TURKEY! I 
COPY! 

Do-o-on't you leeeve my heart in mis- 
ereee ... 

NEGATORY ON THAT, FAT 
ALBERT! HOW’S THE SMOKY 
SITUATION? 

(Here you cough up the finest lungful 
you've had since 1968.) 
If you go-o-o, then I'll be blu-ue ... 


SAMETRON SAMETRON 


ORS 


ALES 
_ SUPERSCOPE. 


PHILIPS 


NOULINVS NOULINVS NOULIANVS NOULANVS NOULANVS NOULAWVS NOULANVS 


SAMETRON SAMETRON 4 


BREAKER ONE-NINE FOR THAT 
HOT TURKEY! BREAK, C’MON, 
HOW ‘BOUT A BREAK THERE?! 
BREAKER! 

Brea-a-aking up is hard to dooo ... 

Too true. Trembling, you find your 
newly platonic lover's coat as Hot Tur- 
key inquires enthusiastically whether 
Sugar Bush has her ears on. 


Ti... is called Radio Frequency Inter- 
ference (RFI). You may have other names 
for it; if you use them, consider yourself 
lucky that RFI is a one-way proposition. 
Because if the FCC heard what you just 
said, Uncle Charlie could come and im- 
pound your turntable. 

RFI can strike any time there is a com- 
bination of radio-frequency broadcast- 
ing of sufficient proximity or power, and 
electronic (or electrical) circuitry meek, 
unassuming, and susceptible enough to 
soak up that RF and convert it into aud- 
ible sound. TVs. and radios are routinely 
interfered with, as one might expect: they 
are designed to receive RF transmissions. 
But to a lesser extent, home audio equip- 
ment is also afflicted, though it's only 
supposed to amplify signals in the audio 
range. Nor are electrical appliances 


(which are meant to receive nothing but 
eggs or laundry) safe from the depreda- 
tions of Shady Lady and the Cincinnati 
Rat. By way of illustration, Joseph Casey, 
FCC investigator and engineer for the 
Boston area, reports that a certain broad- 
casting station (not a CB rig, fortunately) 
on the South Shore radiated so much 
power that local residents picked up the 
transmissions on refrigerators and elec- 
tric razors. (This station poured out such 
a rain of energy that one woman found 
her fluorescent lights could not be turned 
off while it was on the air.) You see, 
whenever you have some length of con- 
ductor that could be construed as an an- 
tenna, coupled with an encouraging ar- 
rangement of circuitry or metals, con-- 
version of radio signals to audio is alto- 
gether possible. 

We're all familiar with the phenom- 
enon of reception and rectification of ra- 
dio signals by dental work (fillings or 
braces). Who knows — some day the 
loose change in your wet bathing suit 
might ask you, in the presence of others, 
whether you'd like to eyeball. Even a 
wounded cowboy biting on a bullet isn’t 
safe from that kind of humiliation. 

But all right. Given this ubiquitous 

Continued on page 34 
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Confused about CB? Ellis, Inc. offers you expert 
advice, friendly service and with this ad very 


special prices. 


TRINIDAD Ii BASE STATION 

23 Channel CB — ideal for den, shop, of- 
fice, warehouse. Public Address/ Paging 
function provided. Can be switched to 12- 


volt battery. 


Reg. $214* 
with this ad $4 49°" 


A record - shattering design for CB ra- 
dio. Same digital logic techniques used in 
future CB sets. Updated to 40 channel. 


FORMULA D 
MOBILE AM 


Reg. $229°° 


with this ad? 1 79* 


ALSO 
FREE TRUNK LIP ANTENNA— 


NO HOLES TO DRILL! 


1.001 ITEMS FOR YOUR CAR 
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Beta UN 
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1001 COMMONWEALTH AVE. 
BOSTON, MASS. 02215 


sy 


ARMORY 








The 40-channel Cobra 29XLR. From 
the sleek brushed chrome face to the matte 
black housing, it's a beauty. But its beauty 
is more than skin deep. Because inside, this 
CB has the guts to pack a powerful punch. 

The illuminated 3-in-] meter tells you 
exactly howmuch power you're pushing 
out. And pulling in. It also measures the 
system's efficiency with an SWR check. In 
short, this Cobras meter lets you keep an 
eye on your ears. 

The Digital Channel Selector shows you 
the channel you're on in large LED 
numerals that can be read clearly in any 
light. There’s also switchable noise 
blanking to reject short-pulse noise other 
systems can't block. The built-in power of 
DynaMike Plus. Automatic noise limiting 


and Delta Tuning for clearer reception. 

And the added protection of Cobra’s 
nationwide network of Authorized Service 
Centers with factory-trained technicians 
to help you with installation, service and 
advice. 

The Cobra 29XLR. It has 40 channels. 
And it has what it takes to improve 
communications by punching through 
loud and clear on every one of them. 


That's the beauty of it. 
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Punches through loud and clear. 
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See Cobra 23 and 40 Channel CB, radio at any of 


these Cobra Dealers: 
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BOSTON AREA SOUTH OF BOSTON 
Acme Radio & TV — Watertown -B&S Electronics — Bellingham 
Airvue — Wakfield Bobcat — Norton 

ATV — Waltham C.S. Electronics — Needham 
Concord Specialities — Concord CB Cellar — Brockton 

Fox TV — Dorcester Cataloge Sales — Weymouth 
Maddalo’s — Cambridge House of Radio — Bryantville Fred's TV — Maynard 
Mercury Outboard — Lynn Polar Bear’s Cave — Whitman Mac’s TV — North Brookfield 
Nash Radio — W. Roxbury Skidoo’s — Hanover & Sagamore Midas Muffler — Worcester 
Nat. Car Radio — Watertown Sounderama — Brockton Muntz TV — Worcester Radio Shack — Portsmouth 

New England Radio — Boston Music Box — Wellesley Salem TV — Salem 

Tobin TV — Salem New England Communications — Sturbridge Modern Radio — TV — North Hampton 
Town and Country TV — Watertown New England Auto Radio — Auburn 

Yellow Peddier — Revere O’Coin’s — Worcester 

Wedge’s — Spencer 


WEST OF BOSTON 
CB’ers Haven — Natick 

Crest TV — Hudson & Maynard 
DeFranco’s — Natick 

Electronic World — Wellesley 
The Fair — Worcester & Boylston 


NEW HAMPSHIRE 
B&B CB — Milford 
. Bi-Rite — Manchester 
CB Shack — Hooksett 
Cuomo’s —. Salem 
F.C. Dumaine Enterprises — Peterboro 
Foster Radio & Video — Pelham 
Gillis Distributors — Nashua 
Modern T.V. — North Hampton 
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CB 


Continued from page 32 
malevolence, constantly looking 
for good times and reputations to 
ruin, are we powerless before its 
onslaught? Not quite. It’s not like 
a church or a government, 
exactly. Let us restrict ourselves 
to the case of primary concern, 
i.e., a blushing audiophile laid 
bare to the repeated ravishings of 
a leering CB fanatic. What's a 
stereo listener to do? Well, you 
can: 

1) Locate Loafin’ Gopher and 
dynamite his antenna; 

2) Listen to nothing but C.W. 
McCall records; 

3) Complain to the FCC; 

4) Make modifications to your 
audio equipment, preferably with 
advice from the manufacturer(s). 

Now bear in mind that we're 
looking for a solution that is both 


legal and effective. Effective , 


though option No. 1 may be, it is 
of questionable legality, and thus 
only marginally acceptable. 

I like No. 2, but — would you 
believe it? — there are some who 
cannot abide C.W. McCall. 
Plumb despise him, in fact. I 


.don’t pretend to understand it, 


but there it is. De gustibus non 
disputandum est. 

Choice No. 3 looks like a jim- 
dandy. You're a US citizen. You 
have rights, right? And you'd like 
nothing better than to see a van- 
load of G-men descend on Loaf- 


10-4 CB’er Magazine 


Visible effects of RF interference on a home television screen 


in’ Gopher’s jabber-still and bust 
it up with axes and Tommy guns. 
Well, here’s how it really goes. 
Complain to the FCC about CB 
interference with your stereo and 
you will get, not an Elliot Ness of 
the airwaves, but a copy of FO 
Bulletin No. 25, which will 
recommend that you choose No. 4 
and doctor your equipment. To 
wit: 


The type of interference 
which you are experiencing 
can be eliminated. Specif- 
ically, it is necessary to keep 
the unwanted signal from 
getting into your home en- 
tertainment equipment.... 
Audio devices are designed 
to amplify audio signals such 
as music or speech and are 
not intentionally designed or 


Sealed in this room, you can actually hear 


intended to function as re- 
ceivers of radio signals. The 
Commission cannot give any 
protection to audio devices 
which respond to signals 
from a nearby radio trans- 
mitting station. The prob- 
lem is not caused by the im- 
proper operation or by tech- 
nical deficiencies of the ra- 
dio transmitter. Strong radio 


the blood rushing through your body. 


examination to which any speaker prototype can possibly 


The Marantz anechoic* chamber. A totally soundproof 
room where insulated wedges 4 feet deep soak up every 
whisper. Where a “floor” of criss-crossed steel wires absorbs 
jolts and. bumps. Where reinforced concrete walls, standing 
apart from the surrounding structure, completely iso- 
late the chamber and shut out the noise 


of the world. 


It's so eerily quiet that when you're sealed 
inside you can actually hear the blood rushing 
through your body. The pounding of your heart. 

We built this remarkable 
room to evaluate performance 
characteristics of Marantz 
speaker designs. It's acoustically 
ideal —devoid of all sound 
waves but those pouring directly 
from the speaker being tested. 
And that testing is the most 
rigorous, scientifically exacting 






be subjected. Only when we're completely satisfied with 
Marantz speakers in our laboratory, are we willing to let 

you listen to them in your living room. 
The anechoic chamber. One example of the painstaking 
care that goes into every detail of every design 


and manufacture of every Marantz product. One 
reason why Marantz makes the finest stereo 
equipment you can buy. Receivers. Components. 
Turntables. Cassette tape decks. And 
speakers. Listen and decide for 

yourself. At your nearest 

Marantz dealer. He’s in the 
Yellow Pages. 


eS 


We sound better. 


*ana-kdik: free from echoes and reverberations. ©1976 Marantz Co., Inc., a subsidiary of Superscope, Inc., 20525 Nordhoff St., Chatsworth, CA 91311. 
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signal energy gains entry 
into the audio circuitry, 
“overloads” the amplifier, is 
“rectified” and amplified, 
and appears at the loud- 
speaker as undesired sound. 
The only “cure” is by treat- 
ment of the audio device. 
You should therefore con- 
tact a qualified technician, 
the dealer, or the manufac- 
turer of your audio device 


But wait! Before you send off a 
blistering letter to your congress- 
man, let me inform you that there 
are some good reasons for the 
FCC’s apparent gross neglect of 
your rights as a taxpayer. 


F.... of all, chances are over- 
whelming that Loafin’ Gopher is 
perfectly within his rights by the 
letter and spirit of the law. He 
may even-be doing a patriotic 
duty. If a CB station is not operat- 
ing at an unauthorized power lev- 
el (i.e., above four watts output) 
or with other illicit modifications 
to equipment, and if it is abiding 
by FCC regulations pertaining to 
licensing and on-the-air conduct, 
then it is beyond legal reproach. It 
is sanctioned, and even encour- 
aged, by the government, since 
the Citizen’s Band was estab- 
lished as a free-speech measure, 
to ensure access to the public air- 
waves by the ordinary citizen. 
You may well argue that some- 
one who calls himself Finger- 
Lickin’s Chicken Plucker doesn’t 
qualify for this distinction, but 
the law will not agree. 

According to Uncle Sam, it’s no 
one’s problem but yours if your 
stereo is too damn stupid to tell a 
radio signal from an audio one. 
To quote again from FO Bulletin 
No. 25: 

You may very reasonably 
ask, ‘Why do I have to do 
something to my audio de- 
vice?... Why is it my prob- 
lem and not the responsibil- 
ity of the operator of the ra- 
dio station?” The answer lies 
in policies congernigg, the 
economics of the design and 
sale of these devices, in a 
highly «competitive market. 
The device has two objec- 
tives: 1) to reproduce-a de- 
sired audio signal, and 2) to 
reject unwanted signals ... 
at a reasonable cost. 

The state of the electron- 
ics art is such that it is pos- 
sible to manufacture ‘‘cus- 
tom-built’”’ audio devices; 
that is, to install in them 
complete shielding and spec- 
ial circuits to reject nearly all 
types of undesired signals. 
The cost of special designs 
and circuitry would necessi- 
tate an increase in the price 
of the device.... 


A, but what if the culprit is 


bruising the airwaves at an un- 
authorized power level, then what 
about your complaint? Well, odds 
are that Loafin’ Gopher will have 
been reported to the FCC by other 
CBers whose signals are being 
trampled on, or by TV watchers 
irate at having the Gong Show in- 
terrupted by his inane drivel. You 
see, your troubles are much more 
a local phenomenon than theirs. 
A CB station operating at the 
authorized four watts should in- 
terfere only with susceptible 
audio equipment within a few 
houses of it. Even a station 
operating at the unauthorized lev- 
el of, say, 100 watts can cause in- 
terference within a radius of only 
a few blocks. That means Loafin’ 
Gopher is your neighbor. 

All this does not mean you 
should not complain to the FCC if 
you are annoyed. It’s your right 
and duty. But don’t expect more 
than good old FO Bulletin No. 25. 
There’s another reason: when | 
called thte FCC to make inquiries, 
I discussed these matters with 
fully one-third of the New Eng- 
land Regional investigating staff. 
I was most honored at the atten- 
tion, and besides, Joe Casey is a 
very engaging and knowledge- 

Continued on page 37 
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401 Worcester Road (Route 9) 


Framingham, 
Just off Mass. Pike, exit 13 


5 Minutes from Route 128 


Japanese 
Turntable. 


In areasonable ‘Sim 
price range which \ ~ 
has passed 
NATURAL 

SOUND'S 


STRICT 

performance 

requirements. 

With so many look-alike 
turntables of oriental descent 
on the market why this one? 


e Very low bearing friction — a feature seldom 
found in lower priced turntables. 

e Exceptional reliability — the only turntable 
line we have ever sold with a 100% reliability 
record 

e The least wow & flutter of any comparable ta- 
ble 

e The feel of this turntable cannot be express- 
ed, it must be experienced 


.. Theprice, you ask? — A mere $100 — 


MICRO SEIKI MB-10 


ossvsreus What Exactly Is 
This Little Black Box? 


. It’s the preamp that Absolute Sound, Audio, 
StereOpus, and Sound Advice have raved 
about. 

. It's the preamp with some of the best specs 
in the industry — low noise — low distortion 
— and wide frequency band width. 

. It's the best sounding preamp for the mon- 


ey. 

. It's $475.00 w/power supply — (a separate 
little black box) 

. And where do you find this little black box — 
at Natural Sound of course! (wood case op- 
tional) 


879-3556 
Open 12-9 Weekdays 
12-5 Saturday 


fidelity- 


research 


Have You Ever Thought About these two vital 
keys in your music system together rather than 
separately? They do work hand in hand you 
know. 

The Fidelity Research FR1 MK III: 

¢ Moving coil design ¢ exceptionally smooth re- 
sponse ¢ impeccable tracking ¢ unbelievable 
clarity & detail 

The Grace 704 

e extremely low moving mass and friction ¢ uni- 
pivot design ¢ oil damped ¢ special removable 
head shell 

Together these can make an incredible differ- 
ence in YOUR system. A more significant im- 
provement than almost any other single change 
you could make. There are many such chang- 
es available at NATURAL SOUND 


To Find the correct one for you call or drop by 
and see us. 


The shape of the future 
F hu, OU : 


Natural Sound, your Eastern Mass. Naka- 
michi dealer, presents the remarkable 600 cas- 
sette deck. .. years ahead of everyone else. 


Plus we are introducing the amazing 630 tuner - 
preamp - a perfect match for the 600 as well as 
the superlative 620 Power Amplifier. Also on 
display is the new inexpensive 410 preamplif- 
ier — $300 and its matching power amp the 
420, a true value at $320. 


Hear the latest equipment first at the ultimate 


audio store. 


The Ultimate Audio Store — NATURAL SOUND 
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Phase Linear 
Model 5000 tuner 


The Phase Linear Model 5000 
FM tuner combines that com- 
pany’s tested receiving capa- 
bilities with a unique linear ex- 
pansion circuit to deliver im- 
proved dynamic range and sonic 


quality. Features of the Phase 
Linear Model 5000 include var- 
iable muting at from 2uV to 
100uV; fixed and variable out- 
puts; 25uSec and 75uSec de- 
emphasis; an expander with 


New products 


selection for four and nine dB, 
tailored to decompress typical 
FM compression; and center- 
tune and signal-strength meters 
with back-panel calibration ad- 
justments. 








Yamaha YP-D6 
turntable 


Yamaha has introduced the 
Model YP-Dé6 Direct Drive 
Stereo Turntable. Like all of the 
new Yamaha products, the turn- 
table is being promoted as car- 
rying Yamaha’s new ‘Real Life’ 
testing specifications — which 
means that the products are 
tested in listening situations 
comparable to the ways in 
which people who buy them are 






















The Dynaco 
Stereo 400 amp 


The venerable Stereo 400 High- 
Power Amplifier, available in kit 
form from Dynaco, offers im- 
proved heat-sinking and loud- 
speaker protection. The 200- 
watt-per-channel (continuous 
into 8 ohms) amplifier is rigged 
with a 1000-square-inch radiat- 
ing-area heat sink allowing the 
user to run the amp without a 
fan. There is, however, space for 
installation of an optional 
“whisper fan,” which is recom- 
mended for severe service ap- 
plications. 





actually going to use them. The 
YP-D6 turntable features a 12- 
pole, 24-shot brushless DC 
servomotor which causes less 
than 0.035 percent wow and 
flutter and carries a sound-to- 
noise ratio of better than 60 dB. 
The YP-D6 tonearm will ac- 
commodate cartridge weights 
from four to 15 grams and has 
direct-reading stylus force ad- 


The Stereo 400 also comes with 
a dynamic power limiting cir- 
cuit — Dynaguard — which pro- 
vides loudspeaker protection 
only when needed (i.e., for sus- 
tained excessive output) with- 
out reducing overall output or 
restricting the unit's dynamic 
range. The limiting properties of 
this circuit may be set by a 
front-panel switch at anything 
from 20 watts per channel up. 
Until the circuit is activated, it 
has no limiting effect on the 
amplifier’s output. 


justments from 0 to 3 grams. 
The servo-controlled loop cir- 
cuit and separate speed con- 
trols (one’each for 33-1/3 and 
45 rpm) is coupled with a built- 
in strobe that monitors the bar 
pattern on the turntable rim to 
allow for precise speed adjust- 
ments at plus or minus three 
percent of the set speed. 


Dynaco suggests that this is 
their most complicated kit, al- 
though it comes with three pre- 
assembled printed circuit boards 
which lighten the kit-builder’s 
load considerably. A 40-page in- 
struction manual ($2.50) with 
complete circuit description can 
be had from any local Dynaco 
representative or from Dynaco, 
Box 88, Coles Rd., Blackwood, 
NJ 08012. The kit itself is priced 
at less than $500. 


The Pioneer 
TX-6500I! tuner 


The Pioneer TX-6500I11 FM/AM 
Stereo Tuner boasts total har- 
monic distortion in stereo FM 
reception at .3 percent at 1 kHz, 
and improved stereo separation 
thanks to a stable phase-locked 
loop circuit (in IC form) in the 
stereo multiplex demodulator. 
The tuner — available at a 
moderate popular price — in- 
corporates specially developed 
tuner microcircuits that enable 
the TX-6500II to reject a high 
degree of interference and main- 
tain a high signal-to-noise ratio, 
plus a five-stage limiter in the IF 


dee ca 


AT AR! vi 


Audio visuals: 
Video Music 


Atari Inc. of California has just 
introduced an unusual audio ac- 
cessory that lets you, in their 
words, ‘‘see the music you 
hear.”” What Atari Video Music 
unit actually allows you to view 
is a series of changing patterns 
on any standard television 
screen. The Video Music sys- 
tem allows the user to select and 
adjust an “‘infinite’’ number of 












































Heathkit “separates” 


Heathkit will soon be offering a 
new series of “separates” — the 
AA-1219 Stereo Amplifier and 
its companion, the AJ-1219 
AM/FM Stereo Tuner. Each 
unit will be priced at around 
$115 in kit form. The AA-1219 
comes with input level controls 
to match the amp to your phono 
cartridge, a tape monitor that 
lets you listen as you record, and 
front panel headphone jack and 
controls. The amp will deliver a 
minimum of 15 watts RMS per 
channel into eight ohms with 
less than 0.5 percent total har- 
monic distortion from 20 to 
20,000 Hz. The matched AJ- 
1219 tuner comes in kit form 
with a preassembled and aligned 
FM front end (you do the AM 
yourself, but that’s not diffi- 
cult) and a phase-lock loop 
multiplex circuit for better 
stereo separation. 

















section to suppress AM inter- 
ference at a level as high as 50 


The idea behind these and other 
technical design considerations 
applied to the TX-6500II is to 
eliminate noise in all operations 
of the tuner. Pioneer engineers 
have developed an elaborate 
three-transistor muting circuit 
that puts an end to all hiss be- 
tween stations as you tune. The 
muting circuit also eliminates 
the pops and thumps that cus- 
tomarily accompany turning a 
tuner on or off. 


colorful patterns that it can scan 
onto the video screen. The unit, 
patched in between, say, a Stereo 
receiver and a TV, takes the 
audio signal, processes it and 
feeds a directly proportional sig- 
nal to the picture tube, causing 
the pre-selected pattern to 
change in response to the audio 
signal. 





Craig’s R780 
car speakers 

Craig, acknowledged leader 
of the car-stereo market, has in- 
troduced the Model R780 
speaker, featuring a surface 
mount installation option and 
specially designed Trans-Rib! 
driver that is built to transmit all 
frequencies from the voice coil 
to the entire cone surface in 
proper phase coherence. This is 
Craig's solution to the long-time 
problems stemming from using 
single-cone loudspeaker units in 
automobile installations. The 
R780’s voice coil is supported 
by a patented Teflon bearing 
(which operates on a polished 


_| center post) to extend the life of 


the speaker. The R780 is de- 
signed to take up to 50 watts per 
channel and sells for less than 
$100 per pair. 


















CB 


Continued from page 34 

able fellow. You see the problem. 
There are only three FCC field 
engineers for all of New Eng- 
land. They have received 3000 
RFI complaints since October — 
2500 of them involved CB inter- 
ference, and something like a 
third of those concerned audio 
equipment. And investigation of 
RFI episodes is only part of the 
field engineers’ job. They must 
also perform routine inspections 
of all commercial broadcasting in- 
stallations, radio-equipped fish- 
ing boats, and any marine vessel 
that happens to dock somewhere 
in New England. That puts you 
and your foiled seduction pretty 
far down on the list. 

As everyone knows, the CB 
boom caught the FCC with its 
heterodynes down; there are now 
tens of millions of Shenandoah 
Blowers nationwide, occasioning 
some 100,000 RFI complaints an- 
nually. Though the RFI caused by 
CB transmission is itself a very 
weak and localized phenomenon, 
it becomes widespread by the 
sheer number of CB stations. Base 
or mobile CB transmitters are 
commoner than engine troubles 





on a Volvo, and each one satur-’ 


ates the 27-MHz band in its own 
little 5- to 10-mile sphere. 

So besides trying to bolster its 
investigative staff, the FCC is at- 
tacking the RFI problem by push- 



























monic distortion. 
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10g (max.), Dimensions: 1 
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AM/FM STEREO RECEIVER — 
Continuous power output of 50 
watts per channel, min. RMS at 8 
ohms or 60 watts per channel at 4 
ohms from 20 Hertz to 20,000 Hertz 
with no more than 0.1% total har- 








BELT DRIVE TURNTABLE — Motor: 
4-pole synchronous motor, Speeds: 
33 1/3, 45 rpm, Wow and Flutter: 
0.07% (WRMS), Signal to Noise Ra- 
tio: 63dB (DIN B), Tonearm: Static . 
balance type S-shaped pipe arm, Us- 
able Cartridge Weight: (min.) to 
5/16" (W) 
x 61%" (H) x 14%" (D), Weight: 13 Ib. 2 


Front-Access Sterec Cassette Deck 
With Dolby Noise Reduction Sys- 


ing legislation that would enable 
the agency to set standards for 
home entertainment electronic 
equipment, to reduce the suscep- 
tibility of such devices to RFI. 
There have been a couple of bills 
before Congress in recent years 
designed to give the FCC this 
kind of authority, but the audio 
industry has been pushing right 
back. Stricter standards mean 
higher costs, and the audio in- 
dustry is as eager to see that as 
Anita Bryant is to see Karen De- 
Crow. 


B, now, I hope, I’ve con- 


vinced you that the solution to 
your RFI problem is legally your 
own responsibility. So put down 
that deer rifle and let Hot Turkey 
go on modulating with Sugar 
Bush while we concentrate on fix- 
ing your system. Though some 
extreme cases may require the ex- 
pertise of a professional, most 
RFI problems can be minimized 
or eliminated by external mod- 
ifications of your system, tech- 
niques which require little or no 
electronics experience to effect. 
A common pathway for radio 
signals’ entry into your audio sys- 
tem is through the cords and 
cables, which may act as anten- 
nae, and through bad electrical 
connections, which mitigate 
against proper grounding. It is 
relatively rare for the RFI to get in 
through the electronic guts of 
your system. So before anything 





AM/FM STEREO RECEIVER — 
Continuous power output of 85 
watts per channel, min. RMS at 8 
ohms or 110 watts per channel at 4 
ohms from 20 Hertz to 20,000 Hertz 
with no more than 0.1% total har- 
monic distortion. 


*399* 





PL-117D 


$124% 


FULL-AUTO BELT DRIVE TURNTA- 
BLE — Motor: 4-pole synchronous 
motor, Speeds: 33 1/3, 45 rpm, Wow 
and Flutter: 0.07% (WRMS), Signal to 
Noise Ratio: 63dB (DIN B), Tonearm: 
Static-balance type S-shaped pipe 
arm, Usable Cartri Weight: 4g 
(min.) to 10g (max.), Dimensions: 17 
5/16" (w) x 6%" (h) x 14%” (d), Weight: 
15Ib. 6 oz. 








CT-F6262 


Front Access Cassette 


Outstanding Performance 


189" 


S 





TURNTABLES 


CASSETTES 


Deck 
with Exclusive Pioneer Vertical 
Cassette Holding Mechanism, 
Automatic Chrome Detection — 
ea- 


else, you might just check over 
your system for loose or other- 
wise faulty connections on all in- 
puts and outputs, jacks, phono 
cartridge pins, etc. Tighten up, 
crimp, or replace loose connec- 
tions, or clean up grungy con- 
tacts with a fine grade of sand- 
paper, or do both. Now try out 
the system — you might well have 
fixed it, and it’s something you 
ought to have done anyway. 
(Keep in mind, when you are test- 
ing your rig, that it helps if the 
RFI source is broadcasting at the 
time. This should be simple to ar- 
range, since the culprit is your 
neighbor.) 

If the general tuneup has failed’ 
to eliminate the RFI, you must 
prepare yourself to ground, 
shield, or filter (or some com- 
bination thereof), since these are 
the three ways of preventing a ra- 
dio signal from being converted 
to an audio one somewhere in 
your system. Grounding is the 
connection of the chassis of each 
component to an earth ground, 
which intercepts radio fields and 
hustles them off to a fate worse 
than attenuation. Shielding is the 
surrounding of components or 
wires with a protective, groun- 
ded, conducting layer (usually 
metal sheets, braids or screens) 
that arrests a radio signal before it 
forces its attentions on some ten- 
der signal-detecting circuit. Fil- 
tering (through capacitors, resis- 
tors or inductors) selects our ra- 
dio-frequency energy which may 


| UNCLE AL GIVES YOU 


have found its way into the audio 
signal path, and blocks it or gives 
it the bum’s rush. : 

The materials for effecting 
these measures are easily avail- 
able and relatively inexpensive. 
And in most cases their installa- 
tion is a simple affair, seldom re- 
quiring monkeying with the del- 
icate anatomy of your compo- 
nents. Grounding can be done 
through the ground points al- 
ready in existence in your system 
(with care taken to avoid creat- 
ing “ground loops,” which can 
give your system such a hum 
you'll wish you had Jammin’ Sam 
from Alabam’ back). Shielding is 
often a matter of acquiring shield- 
ed cables and/or leads; at worst, 
you'll have to fabricate a chassis 
shield of sheet metal or screening 
for some vulnerable component. 
Filtering can be achieved by the 
incorporation of some or all the 
aforementioned electronics good- 
ies at the sensitive points in your 
system. Very often it’s simply a 
matter of taking a few turns of 
cord or cable around a ferrite rod 
or doughnut. 

The supreme difficulty freight- 
ing this enterprise is, of course, 
knowing where to put the din- 
guses (or is it dingi?). To locate 
the point in your system at which 
RFI is invading can be a complex 
job, depending on the number 
and type of components in your 
system, their manufacture, and 
their interconnections. This ar- 
ticle can furnish you little more 


Y PIONEER 
Perfection 


SX-1050: 





AM/FM STEREO RECEIVER — 
Continuous power output of 120 
watts per channel, min. RMS at 8 
ohms or 170 watts per channel at 4 
ohms from 20 Hertz to 20,000 Hertz 
with no more than 0.1% total har- 
monic distortion. 


$464 


PL-559 
A 





Super-Precision Direct-Drive Turn- 
table with Quartz PLL Servo Sys- 


" $939% 


CT-F9191 












Front-Access Stereo Cassette Deck 
with Dolby Noise Reduction Sys- 


- $999° 


WOLF & SMITH CO. 


At Super Low Prices 
RECEIVERS 




















SX-1250 


AM/FM STEREO RECEIVER — 
Continuous output of 160 watts per 
channel, min. RMS at 8 ohms or 
200 watts per channel at 4 ohms 
from 20 Hertz to 20,000 Hertz with 
no more than 0.1% total harmonic 


*569* 


PL-570 











Full Automatic direct drive turnta- 
ble with Quartz PLL Servo System 


‘259* 








COME IN AND 
LISTEN TO THE 
GREAT ALL 
AROUND SPEAKER 


THE 
HPM-100 









CAMERAS & HI-FI SOUND EQUIPMENT 
401 Mass. Ave. (Central Sq.) Cambridge Phone 876-3210 







No Checks Please 

































advice than the FCC does, since 
the possible permutations regis- 
ter just this side of infinity. But 
don’t part with the egg money 
just yet. The best course is to con- 
sult the manufacturers of the var- 
ious components. In general, 
they'll be only too glad to help 
you out since it’s their main al- 
ternative to regulation by the 
FCC. And to aid you in imple- 
menting the protective measures 
yourself, there is an excellent ar- 
ticle by John McVeigh in the 
May, 1977, issue of Stereo Re- 
view, which provides a wealth of 
explanatory detail and a general- 
ized trouble-shooting procedure. 
This step-by-step diagnostic aid 
also features a useful, if intimid- 
ating, flowchart to help you lo- 
cate the sensitive points in your 
system. 

_If you're an audio wizard, fine. 
If you're not, don’t worry. Armed 
with McVeigh’s diagnostics, 
specific instructions from the 
manufacturer and the benedic- 
tion of the FCC, you should be 
able to get Jelly Belly out of your 
life forever. 

On the other hand, you might 
be like the several callers who 
have contacted FCC engineer 
Casey to describe classic symp- 
toms of CB interference with their 
stereos. When he began to tell 
them how to go about eliminat- 
ing it, they interrupted, ‘No, no. 
We don’t want to get rid of it. We 
like it. We want to know how to 
hear more of it.’’ 


UNCLE AL HAS LOTS 
MORE DEALS FOR YOU! 


DUAL 
SP502 w/b, c & Shure 
M95ED $114.95 

SP510 w/b, c & Shure V15ill 
$159.95 

CS704S w/b, c & Shure 
V15ill $219.95 

CS 721S w/b, c & Shure V15 
tll $269.95 


DYNACO 

FM 5-Kit $142.95 

PAT 5-Kit $169.95 

Stereo 120 Kit $154.95 
Stereo 150 Kit $194.95 
Stereo 300 Kit $289.95 
SCA 50 Kit $119.95 

SE 10 Kit $189.95 

Stereo 400 (assem) $429.95 


MARANTZ 

2275 $369.95 

2250B $289.95 

2240B $229.95 

2225 $199.95 

22208 $179.95 

2215B $129.95 

4415 Rec. $249.95 

4220 Rec. $199.95 

4230 Rec. $329.95 

4240 Rec. $399.95 

4140 Integ. Amp $239.95 
4060 Integ. Amp $159.95 
4070 Integ. Amp $149.95 


SONY 
Betamax (Demo)$969.00 
STR 7015 Rec. $149.95 
STR 7025 Rec. $169.95 
STR 7035 Rec. $199.95 
PS5520 Turn. $139.95 

PS 5550 Turn. $184.95 
PS2251 Turn. $269.95 

TA 1055 Int. Amp $149.95 
TA 1066 Int. Amp $124.95 
TA 3130F Power Amp 
$169.95 

TA 1150 Integ. Amp $199.95 
SQR 6650 Rec. $199.95 
HOR 600 $152.50 





MISCELLANEOUS 
Sherwood S9400 Amp 
$189.95 

Sherwood 7010 Rec. $129.95 
Garrard 86SB Turn. $89.95 
EICO 3200 Tuner (Kit) $69.95 
EICO 3770 Rec. $149.95 
Nikko FAM 1200 Tuner 
$149.95 

Rotel RT 620 Tuner $109.95 
Hitachi FT 600 Tuner $149.50 
Hitachi 4040 Rec. $189.95 
Hitachi SR1100 Rec. $325.50 
Panasonic SA5O $149.95 
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Video 
Continued from page 18 
says that his division had no- 
thing at all to do with the Uni- 
versal-Disney suit. ‘Universal 
and Disney went into it on their 
own,” Findlater says. “We had 
nothing to do with the decision.” 
But he adds that MCA’s belief 
in the illegality of taping copy- 
righted television broadcasts 
made the company decide ‘‘right 
from the inception, to make a ma- 
chine that could play pre-re- 
corded material only, and that 
could not record off the air and 
break the law.’ Findlater would 
not explain why he believed tap- 
ing TV programs was illegal. 


He denies that MCA will be go- 
ing into competition with Sony. 
“The Sony videotape recorder 
costs $1300. Our videodisc play- 
er will sell for $500. We're aim- 
ing at a different market entirely. 
We've deliberately set out to 
create a machine that is priced at 
about the same level as a stereo, 
and that practically everybody 
can afford. It’s like saying Chev- 
rolet is in competition with Rolls 
Royce,” he says. 


Findlater says that another ma- 
jor reason for MCA’s decision to 
build a videodisc player was the 
company’s conviction that there 
is a bigger market for a machine 
that plays pre-recorded material. 
‘Just look at the audio field,’’ he 
says. ‘People said that when the 
tape recorder came in, it would 
finish the record player. But that 
never happened. Records set the 
standard. Cassette recorders are 
much improved, but even today, 
out of 100 purchases, 70 will be 
records and 30 will be tapes. We 
believe that even if videotape 
machines continue to exist, video- 


disc will still lead the field.” 


Findlater says MCA has the 
technical ability to build a tape 
machine that can play pre-re- 
corded material (and be inca- 
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The Sony Betamax videocassette recorder 


pable of recording), ‘‘but we 
chose to go with a videodisc sys- 
tem because, just as in the audio 
field, plastic videodiscs are 
cheaper and easier to manufac- 
ture than tapes.” 

MCA has had an institutional 
videodisc player on the market 
for four or five months, accord- 
ing to Findlater. ‘“The home 
videodisc player — which ac- 
tually has been developed by 
MCA in conjunction with Phil- 
lips of Holland, and which is be- 
ing manufactured in the United 
States by Magnavox — should be 
marketed on a limited regional 
basis by late December. It'll go 
into full national distribution in 
1978," he says. 


, Glenn, MCA Dis- 


covision’s vice-president for mar- 
keting and programing, says that 
when the videodisc player is put 
on the market, 200 to 300 differ- 


PIONEER STEREO’ 
NOW ONLY $279” 


Four Musical Sources in One 
Value Packaged System 


FM Stereo broadcasts 


* Automatic Eject 


Speakers 


+ 4 Pole Induction Motor 
* Cueing and Pause Control 


decibels or speculate over specs, the Centrex Series by 


Pioneer is for you. 


Our best engineers balanced and matched all the 
components perfectly. So you could forget them totally. 


In the Centrex Series we give you just about any kind 


of home stereo you could want. 
All you have to do is plug it in. 











HOURS: 

Tues. Thru Fri. 
11 to 8:30 
Saturday 

10 till 5 P.M. 


SELECTIONS * SAVINGS * SERVICE 


ARKAY 
AUDIO 


CCNTREX 
by PIONEER 


CASSETTE PLAYBACK/RECORD, AM/FM 
STEREO SYSTEM WITH BSR RECORD CHANGER 
- AM BFC for clean. clear AM recording 
+ Phase-Lock-Loop Multiplex demodulator 
acheves state-of-the-art level of 
channel separation and distortion on 


+ Two large VU Meters for Recording levels 
+ Pause and East Forward Controls 


+ Large, Two-Way Acoustic-Suspension 
* Full Size Automatic Record Changer 


+ Magnetic cartridge with Diamond Stylus 


+ Calibrated Stylus Pressure Gauge 


Your Choice, Cassette or 8-track Recorder 
Other Systems by Pioneer As Low As $149.85 


If you have an ear for music, but don’t want to decipher 


68 Watertown St. 
(Rt. 16) Watertown 
Free Parking 
924-1066 


ent pre-recorded programs will be 
sold as well. ‘About half the pro- 
graming will be movies,” Glenn 
says. ‘We've got the entire Uni- 
versal catalogue to choose from. 
Films like Airport, Jaws, The 
Sting, Slapshot and American 
Graffiti will certainly be inclu- 
ded.’” MCA-Universal is also ne- 
gotiating with other film com- 
panies to record their movies, ac- 
cording to Glenn. 

Each videodisc will play for 30 
minutes and, Glenn says, the 
three to five discs that will make 
up a pre-recorded film will cost 
from $10 to $15. The other half of 
the original inventory of video- 
discs will be ‘educational and cul- 
tural material, how-to stuff, 
things from the Encyclopedia 
Brittanica on natural science, Na- 
tional Geographic programs, that 
kind of thing,’’ Glenn says. 

Sony offers no pre-recorded 
tapes, although Morais says that 
Time-Life Films sells some pre-re- 
























































Audionics 
Providence, R.|. 


corded programs that can be 
shown on the Betamax. And he 
says that Sony plans to institute a 
“transfer system’’ soon — a Sony 
laboratory would transfer film or 
slides onto videotape on request. 
Otherwise, according to Morais, 
Sony has no intention of getting 
into the business of producing 
pre-recorded tapes, nor does it ex- 
pect to alter its plans in any way 
because of the suit. 

“The Betamax deck unit only 
went into full national distribu- 
tion in February, 1976, and we've 
already sold 50,000 units,’ Mo- 
rais says. ‘“Three hundred thous- 
and units are scheduled for 
worldwide production within the 
next 12 months, and 75,000 of 
those will be produced in the 
United States. Sony expects to 
step up production beyond that in 
the next few years. We're pre- 
dicting that there will be one mil- 
lion Betamax units in the United 
States by the end of the decade,”’ 


~ HEADQUARTERS 


FOR 


Morais says. 

He adds that competitors. such 
as Zenith, Sanyo and Toshiba will 
soon be making units of their 
own modeled on the Betamax. 
Morais suggests that by the time 
the Universal-Disney suit gets to 
court, the issue will be moot: 
there will be too many videotape 
recorders in American homes for 
a decision against Sony to be en- 
forceable. 

The courts and the market will 
have to decide whether videotape 
or videddiscs, pre-recorded pro- 
grams or those taped off the air, 
will prevail. What is certain is 
that a new generation of technol- 
ogy will change the home-enter- 
tainment habits of thousands and 
possibly millions of Americans, 
who will be watching recorded 
programs on their personal video 
machines in the years ahead. As if 
today’s TV wasn’t bad enough. 
Pretty soon no one will bother to 
go out of the house. ae 
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@ PICKERING 


REPLACEMENT 
STYLI... 


Pickering knows that a diamond 


is not forever. 


As a matter of 


fact, it’s wise to have your stylus 
checked every 250 hours of use. 
Protect your records with a gen- 


uine Pickering stylus 


replace- 


ment if you own-a system or 
turntable from one of the follow- 


ing: 


British Industries (Garrard) e 
Kenwood e BSR-McDonald e 
KLH e Capitol ¢ Luxor Indus- 


tries e Dual 
Ward e 


e Montgomery 
Emerson T.V. 


and 


Radio e Panasonic (Matsushita) 
e Fisher e Philco-Ford ¢ Gen- 
eral Electric e H. H. Scott e 
Gladding Claricon, Inc. e Sony 
e Harman Kardon e Sylvania 


Briggs & Briggs 


Harvard Square 


Central Electronics 


Wellesley, Mass 
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The Scott A 436 Amplifier 





Performance. 
~~ Scott Stacks Up. 


Every serious listener knows that separate tuners and amplifiers offer greater system versatility and 
flexibility than the all-in-one receiver. But Scott separates stack up where it really counts— 
performance. 

Every one of Scott’s complete line of tuners and amplifiers is engineered and designed 
to give you all the performance features you expect, at a price no higher than 
many receivers currently on the market. 

Scott’s T 526 AM/FM Stereo Tuner and A 436 Integrated Power 
Amplifier provide such important performance features as front 
panel Dolby de-emphasis switching, a phase locked loop 
multiplex section and linear motion calibrated controls. 

And that’s only part of the story. Compare these 
important performance features with any 
other medium-priced tuner and 
amplifier on the market today. 


The Scott T 526 Tuner 

IHF sensitivity rated at 1.9 LV, S/N 
ratio 68 dB and a capture ratio of 

1.5 dB. 

Signal strength and center channel 
tuning meters. 

Four gang tuning capacitor for better 
image rejection. 

AM section designed around a tuned 
RF amplifier using J-FET for improved 
signal-to-noise ratio. 

AM noise suppression circuitry. 
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42 watts RMS per channel, driven 
into 8 ohms from 20 Hz to20 kHz with 
no more than 0.3% THD. 

True logarithmic meter amplifier 
obviates the need for range switching. 
Individual channel power level 
meters calibrated in % of full power 
output capability eliminates confus- 
ing dB and VU readings. 

Two completely independent tape 
monitors allow two tape recorders 

to be used simultaneously for direct 
tape-to-tape copying. 

Instantaneous electronic protection 
circuit in the output stage. 

IM distortion lower than 0.15% fora 
cleaner sound without listening 
fatigue. 

High and Low filters, two auxiliary 
outlets and mic inputs. 


And the Scott T 526 and A 436 come complete with 
professional rack-mount handles, and are backed by a three-year, 
parts and labor limited warranty. 

For specifications on Scott’s complete line of audio components, write or call 
H.H. Scott, Inc., 20 Commerce Way, Woburn, Mass. 01801. (617) 933-8800. In Canada: Paco 
Electronics, Ltd., Quebec, Canada. In Europe: Syma International S.A., 419 Avenue Louise, Brussels, Belgium. 


SCOTT. 


The Name to listen to. 


Receivers / Tuners / Amplifiers / Turntables / Speakers 


AUTHORIZED DEALERS 





MASSACHUSETTS NEW HAMPSHIRE CONNECTICUT 

BOSTON AREA, Caldors, all Locations HANOVER, Micheal’s Radio & TV; KEENE, Audio Lab; NEWINGTON, Hi Fi Stereo House; WATERBURY, 
BEVERLY, Quality Audio Shop; FALL RIVER, Images, MANCHESTER, Campus Hi Fi; NORTH HAMPTON, Bond Radio; NORWALK, Beck & Quint 

Sight & Sound; FALMOUTH, Faimouth Radio Inc.; Audiophile Studios; PLAISTOW, Plaistow Electronics NEW LONDON, Stereo Lab 

_GREENFIELD, Gibbons Music; LEOMINSTER, Airport 

Sales; NEEDHAM, You Do It Electronics; PITTSFIELD, RHODE ISLAND MAINE 

Audio Design; SPRINGFIELD, Del Padre Supply; : ; 

WORCESTER, Royal Piano: WORCESTER, Bolduc adieene Apex; WARWICK, Apex; PROVIDENCE, ALL LOCATIONS, Deorseys Record Shop 


Electronics; WELLESLEY, Central Electronics; 
GLOUCESTER, The Glass Sailboat 















The Phase Linear 1000 is a remarkable signal pro- 
cessing device that allows you to restore much of the 
dynamic range lost during the recording process. At the 
same time, the Model 1000 reduces background noise 





with the tape monitor connections of any good com- 
ponent amplifier, the Phase Linear 1000 actually performs 
three functions simultaneously — and unobtrusively! 

The result is a significantly heightened sense of 

realism, with any program material, in any listening 

room. 


First, the Phase Linear 1000 is a PEAK UNLIMITER. 
During the recording process, high level explosive tran- 
sients are intentionally reduced to make the signal easier 
to record. Unfortunately, the exciting ‘‘feel’’ of live 
music is reduced at the same time. The Peak Unlimiter 
reverses this process, restoring much of the impact 
that’s been lost. 


CAMBRIDGE, Harvard Sq. 38 Boylston St.,in the Garage - HANOVER, Hanover Plaza (Rts. 53 & 139) 
BROCKTON 375 No. Montello St. (Rt. 28) 
BROOKLINE 870 Commonwealth Ave., across from B.U. STONEHAM 352 Main Street 

DEDHAM 850 Providence Hgwy. (Route 1, Northbound) NASHUA, N.H. Nashua Mall Extension 
WALTHAM, “The Bargain Center’’ 667 Main St. 


CAMBRIDGE 182 Massachusetts Ave., at M.1.T. 


BOSTON, Back Bay 240A Newbury St., near the Pru. 
QUINCY 464 Washington St., corner of So. Artery 





ech Hifi invites 
to peak-unlimit, 
downward-expand, 


and autocorrelate 
your music system. 
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Second, the Phase Linear 1000 isa DOWNWARD 
EXPANDER. Recording engineers often employ a 
technique known as “‘gain riding,’ which increases the 
volume level of quiet passages so the music doesn’t get 
masked by the background noise. But the sense that 
some instruments are piaying close to the listener while 
others are playing some distance away is compromised. 
The 1000 electronically senses the presence of gain 
riding and restores the volume relationships — and 
sense of space — present in the original program. 

Finally, the Phase Linear 1000’s AUTOCOR- 


RELATOR circuit distin- 
guishes between music and . Shop and 
Compare 


background noise. The Auto- 
correlator removes up to Complete System (Harvard Square 
only): Pioneer 650 receiver, Studio 


20 dB of this noise (without Design 46 speakers and a Garrard 
* . 440M turntable........................ $329 
affecting sound quality) r Sansui 771 regeiver.................. $259 
so you hear music produced Miracord 760 turntable...:........ $129 
: KLH 17W speakers (pr.)......... $129 
from a silent background. Thorens 760 turntable............. $139 


Pioneer SE 205 headphones..... $ 10 
Empire 1000E1 cartridge....... $ 10 
Pioneer 650 receiver................ $199 
Studio Design 46 speakers (pr. ).$149 
Sansui 331 receiver 

(Harvard Square only)............ $ 87 


The Phase Linear 1000 
adds an exciting element of 
realism to any good 
component system. Come in 
for a demonstration of all the musical relationships 
you've been missing. At Tech Hifi, we take your 
listening pleasure seriously. 
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FRAMINGHAM 50 Worcester Hgwy. (Rt. 9, East) 
WORCESTER 279 Main Street 
SAUGUS Rt. 1, Northbound, Augustine's Plaza 


HANOVER, N.H. 35 South Main St. 


